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ABSTRAK

HAERAATL. 2007 The [llocutionary Acts in the Movie ‘MONSTER-IN-
LAW’ (A Discourse Analysis), dibimbing oleh Agustinus Ruruk Lilak dan
Harlina Sahib.

Skripsi ini bertujuan membahas tindak ilokusi yang terdapat dalam
film tersebut baik itu tindak ilokusi langsung maupun tak langsung serta
membahas konteks yang mendukungnya.

Dalam mengumpulkan data, penulis menggunakan teknik simak
dengan cermat. Penulis menyimak dan menuliskan dialog dalam setiap
adegan film MONSTER-IN-LAW’ sebagai populasi data. Penulis kemudian
mengambil 15% dari populasi yaitu delapan adegan dalam film tersebut
sebagai sampel data,

Metode yang digunakan penulis dalam menganalisis data yaitu
metode deskriptif. Penulis menggambarkan dan menjelaskan data yang
dihubungkan dengan konteksnya. Setelah itu, penulis mengklasifikasikannya
ke dalam diagram berdasarkan tipe-tipe kalimat dan tindak ilokusi langsung
dan tak langsung,

Hasil penelitian yang ditemukan adalah dalam tiga tipe kalimat yaitu;
pernyataan, pertanyaan, dan perintah terdapat 5 jenis tindak ilokusi langsung
dan 59 jenis tindak ilokusi tak langsung yang muncul. Tindak ilokusi
langsung yang paling banyak ditemukan adalah tindak memaparkan, tindak
bertanya, dan tindak memerintah. Tindak illokusi langsung yang lain adalah

permintaan, § tindak menyarankan, 7 tindak menginformasikan, 7 tindak
menegaskan, 5 tindak bertanya, 5 tindak mengungkapkan pendapat, 4 tindak
membenarkan, 4 Hndak mengungkapkan keterkejutan, 4 tindak berterima
kasih. Konteks memiliki peranan penting dalam menentukan maksud dari
sebuah ujaran. Dengan memaharmi setiap ujaran dengan maksud yang ingin
disampaikannya, setiap penonton, termasuk penulis dapat mengerti film
tersebut dengan semestinya.

Xii



1.1

CHAPTER 1
INTRODUCTION

Background

In social interaction when pecple interact to one another to convey
their messages, they always use language. The speaker uses sentences
Or utterances to convey what she/he wants the hearer to know. In using
these sentences, she/he sometimes does a number of acts. The speakers
somefimes do some acts or say sentences implicitly. Therefore, in
understanding the message of the speaker, the hearer does not only pay
attention on the textual form of the language, but also on the contextual
aspect.

The writer is going to analyze the illocutionary acts from a movie
because it can become a reflection of ordinary people in daily life. All
the things that build up a movie are taken from the society. What is
going through in the society and what people need can be seen in a
movie. It can become a representation of some illocutionary acts that are

always performed by the speakers.



1.2

In this thesis, the writer chooses the title "The Illocutionary Acts in
the Movie "MONSTER-IN-LAW'” to disclose the significance of the
illocutions to the development of the movie. When the speaker says
something, hefshe sometimes carries out an illocutionary act, but
sometimes the hearer fails to understand the intention of the speaker.

We should be careful in interpreting what the speakers really mean.

Identification of Problem
In this thesis, the writer identifies some problems that are found in
the title, they are:
1. We do not identify that there are many kinds of sentences which
Can appear in a movie,
2. We do not know why and when certain acls are applied.
3. We do not realize to whom we use those certain acts,
4. We do not identify the relation between the illocution and the

theme of the movie,



1.3

1.4

Scope of Problem

The topic that the writer chooses is about the illocutionary acts
that consist of direct and indirect illocutions. The writer tries to analyze
the kinds of illocutionary acts that appear in a movie. She limits her
writing to analyze the sentence type, the direct and indirect illocutions

in eight scenes of the movie and their relation to the context,

Statement of Problems

In this thesis, the writer limits her problems to the data that are
found in the movie ‘MONSTER-IN-LAW’. All of the illocutionary acts
are taken to be data of this thesis, The problems that the writer focuses
in this thesis are:
1.  What is the theme of the movie?
2. What kinds of sentence types, direct illocutions and indirect

illocutions can appear in the movie?

3. In what contexts do the sentences occur?

4. How significant are the indirect illocutions to the development of

the movie?



15  Objectives of Writing

1.6

The aims of this writing are:
1. Toreveal the theme of the movie "MONSTER-IN-LAW".
2. Todescribe the sentence types, direct and indirect illocutions which
are presented by the casts in the movie,
3. To elaborate in what context the sentences occur.
4. To explain the significance of the indirect illocutions to the

deve!npment of the movie,

Significance of Study

The writer hopes that the readers, especially those who want to
deepen their understanding about illocutionary acts, can analyze the
kinds of illocutions that are performed in the movie. Like in our daily
life, in a movie it is rather hard to understand what the characters mean.
Sometimes we get wrong interpretation about what the speakers really
mean. Therefore, by analyzing the illocu tionary acts, we can understand

their utterances and the whole movie properly.
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1.7 Methods of Research

1.7.1

1.7.2

1.7.3

Library Research

The writer collected theories from books and other printed
materials dealing with pragmatics and speech acts.

Field Research

In collecting the data, the writer collected them by watching
the movie "MONSTER-IN-LAW’ as the object of this writing which
was already on ‘VCD', She was watching every scene carefully by
using scrutinizing method. In this case, she was observing that
movie attentively for obtaining the proper data. Then she identified
the illocutionary acts that were performed by the speakers in every

soene.,

Population and Sample

1731 Population

The population of the data consists of 58 scenes which

contain a lot of utterances found in the movie ‘MONSTER-IN-

LAW’,



1.7.3.2 Sample

The sample of the study is 15% of 58 scenes ie. eight scenes
which were taken by the writer from the population purposely.
The writer used the purposive sampling technique for the reason
that she identified this representative sample had more illocutions
compared with other data. Moreover, these eight scenes were the

main parts of the story which could represent the movie.

174  Method of Analyzing Data

The method that the writer uses in analyzing data is

descriptive method,

1.

Transcribing all the utterances in each scene and trying to find
the general theme of the movie ‘MONSTER-IN-LAW",

Selecting the certain scenes of the movie and classifying the data
into the diagram.

Identifying the sentence types of the selected data whether they
are declarative, Jhl:ermga tive, or imperative,

Analyzing the kinds of the direct and indirect illocutions.



CHAPTER II

THEORETICAL BACKGROUND

21 Previous Studies
In completing this writing, the writer finds out some researches
that might support her analysis. These previous studies are presented
on the similar subject as this writing. The writers of them are from
English Department, they are:

I Fatmawaty Nur (2005), “THE STUDY OF LANGUAGE
FUNCTIONS IN COMMUNITY SERVICE
ADVERTISEMENTS”

2. Rahmah (2003), “ILLOCUTIONARY ACTS IN LORRAINE
HANSBERRY’S PLAY “A RAISIN IN THE SUN".

The former focuses her study on the illocutionary acts in service

advertisements and the latter focuses on a play.

Different from those two researchers above, the writer focuses her

writing on another object. She tries 1o analyze the illocutionary acts that

are performed in a movie,



2.2 Literature Review

221

Discourse

Discourse is viewed as a level of structure higher than the
sentence, or higher than another unit of text, In a text, units have
particular relationships with one another.

According to Cook (1990: 6), discourse is something felt to be
coherent (and may, or may not, happen to correspond to correct
sentences). In this case, discourse may be composed of one or more
well formed grammatical sentences, It can have grammatical
mistakes in it. Cook states that discourse treats the rules of grammar
as a resource, conforming to them when it needs to, but departing
from them when it does not. It sometimes does the same with
conventional meanings too.

The classic definition of discourse as derived from formalist
assumption is that “discourse is the organization of language above
the sentence or above the clause and therefore to study larger
linguistic units such as conversational exchanges or written texts”

(Stubbs 1983: 1). In this case, discourse is also concerned with



language in use in social context, and in particular with interaction
or dialogue between speakers; Functionalist paradigm views
discourse as “language use”. The analysis of discourse is necessarily,
the analysis of language in use. As such, it can not be restricted to
the description of linguistic forms independent of the purposes or
functions which these forms are designed to serve in human affairs,
Discourse is assumed to be independent with social life, such that its
analysis necessarily intersects with meanings, activities, and systems
outside or itself: another definition of discourse s as utterance,
attempts to bridge the formalist-functionalist dichotomy. First,
defining discourse as utterances forces us to attend to the
contextualization of language structure in a way going beyond of
text-sentence. Second, since thig definition demand attention to maore
than one utterance, extended patterns and sequential arrangements
automatically come under examination. Thus, defining discourse as
utterances seems to balance both the functional emphasis on how
language is used in context and the formal emphasis on extended

patterns (Schiffrin 2002: 41),



2.2.2

Types of Discourse
Cook (1990: 50) states that discourse analysis has been
divided into major categories, they are:
a. Spoken discourse
b. Written discourse
Spoken Discourse

Cook (1990: 50) states that “spoken discourse is often considered
to be less planned and orderly, more open to interpretation by the
receiver”. For him spoken discourse consists of lesson, lecture,
interview, and trials,

He further states that the traditional division of language into the
spoken and the written are clearly and sensible based on a difference in
production and reception: yet as far as discourse structure is concerned,
a more fundamental distinction seems to be between formal, planned
discourse, which may be either written or spoken, and less formal,
unplanned discourse which thought it may also be either writien or

spoken discourse is something in which the modern foreign language

10



learner, with opportunities for travel and social contact, because it is
informal and unpredictable,

McCarthy’s restates Sinclair and Coulthard's statement in his
book (1991: 115):

“Spoken language, as has often been pointed out, happens in time, and
must therefore be produced and processed ‘on line’, There is no going back and
changing or restructuring our words as there is in writing there is often no
time to pause and think, and while we are talking or listening, we can not
stand back and view the discourse in spatial or diagrammatic terms"”,

Written Discourse

In our daily, we find hundreds of written and printed words:
newspaper discourse, letters, stories, recipes, comics, billboa rds, leaflets,
and so on. With written text, some of the problems associated with
spoken transcripts are absent: we do not have to contend with people
all speaking at once, the writer has usually had time to think about
what to say and how to say it, and the sentences are usually well

formed in a way that utterances of natural, spontaneous talk are not.

(McCarthy 1991: 25)

11



2.2.3

Context

Context of utterance becomes such an influential thing that
should be observed to the meaning of an utterance. The term
‘context’ is usually understood as the physical and social world
recognized in the time of speaking. Context is associated with the
meaning of words in interaction and how interactors communicate
more information than the words they use. In relating to the theory
of context, Leech (1983: 13) states:

“Context has been understood in various ways, for example to
include “relevant’ aspects of the physical or social setting of an utterance. I
shall consider context to be any background of knowledge assumed to be
shared by speaker and hearer and which contributes to hearer’s
interpretation of what speaker means by a given utergnce *

The speaker's meaning is dependent on assumptions of
knowledge that are shared by both speaker and hearer: the speaker
constructs the linguistic message and intends or implies a meaning,
and the hearer interprets the message and infers the meaning,
(Brown and Yule 1983 in Cutting, Pragmatics and Discourse)

Context deals with factors apart from the language which will

influence the meaning of an utterance or a sentence. The face, eyes,

12



body and the quality the vojce’s quality of the speaker are the factors
which will be affecting while speaking. In written message, the
factors which influence the meaning of the sentence can be like
handwriting or typography, and where the message is written
down; whether in an expensive book or on a scra p of paper.

According to Cook (1989: 10), when receiving message, other
factor which is also influencing is the situation in which the message
is received whether it is our cultural and social rela tionship with the
participants, or what we know and what we assume the sender
knows,

Context points out what is going on in the mind of the
speaker and the assumptions the Speaker makes about what is going
on in the mind of the hearer. For example: A director to a warker
“You deserve a trip to Alaska for what you've done.”

The utterance may mean ‘the director is praising” or perhaps
‘the director is deprecating’ depending on the situation in which the

utterance is used. If the situation is when the worker has done his

13



2.2.4

work excellently, it may take the first interpretation. If the worker

has failed in working, it may take the second interpretation.

Pragmatics

Pragmatics is the study of the way in which language is used
to express what somebody really means in particular situations,
especially when the actual words used may appear to mean
something different. According to Alan Cruse (2000: 16):

“For present purposes, pragmatics can be taken to be concerned
with aspects of information (in the widest sense) conveyed throngh
language which (a) are not encoded by generally accepted conversion in the
linguistic forms used, but which (b) none the less arise naturally out of and
depend on the meanings conventionally encoded in the linguistic forms
used, taken in conjunction with the context jn which the forms are used,”

In their book Richard and Schmidt (1983: 30) Pragmatics is
the theory of linguistic communication, The purpose of their
analysis is to present an overview of what is involved in linguistic
communication: what can be communicated; how the speaker goes
about accomplishing the intended communication; and why certain

strategies are selected under particular circumstances to bring about

the communication,

14



2.2.5

Speech acts

The theory of speech act is a theory that assumes that

utterances are not just staternents but also actions. One approach to

analyze the language function is through speech act theory.,

Lyon in his book, restates Austin‘s illustration about a

threefold distinction between locutionary, illocutionary, and

perlocutionary acts,

1

Locutionary act, an act of saying: the production of a
meaningful utterance (“the utterance of certain noises, the
utterance of certain words in a certain construction, and the
utterance of them with a certain “meaning” in the favourite in
the philosophical sense of that word, i.e. with a certain sense
and a certain reference”), (Austin, 1962:94).

lllocutionary act, an act performed in saying something:
making a statement or promise, issuing a command or
request, asking a question, christening a ship, etc.
Perlocutionary act, an act performed by means of saying

something: getting someone to believe that something is so,

15



persuading someone to do something, moving someone to
anger, consoling someone in his distress, etc.
Kempson (1984:50) states:

“The three fold distinction can then
way: a speaker utlters sentences with g particular meaning (locutionary

act), and with a particular force (illocutionary act), in order to achieve a
certain effect on the hearer ( perlocutionary act).”

be referred to in the Jollowing

For example:
Act A or Locution

He said to me ‘Shoot her meaning by ‘shoot’ shoot and

referring by ‘her to her.

Act B or ocution

He urged (or advised, ordered) me to shoot her.

Act C or Perlocution

He persuaded me to shoot her.

Locutionary act

Locutionary act is one of the three acts that are discussed in the

theory of speech act. It is an act of saying something with a certain

meaning. According to Cutting (2002: 16): “what is said, the form of the

16



words uttered: the act of saying something is known as the locutionary
act”.
For example: “I was born in December 26, 1985."

That utterance has a certain meaning that is asserting when the
speaker was born. The utterance is performing the act of saying
something,

IMocutionary act

Hurford and Heasley (1983: 244) define that illocutionary act: “is
the act viewed in terms of the utterance’s significance within a conventional
system of social interaction”. Ilocutions are acts defined by social
conventions, acts such as admitting, apologizing, complaining,
promising, and thanking,

For example: “Will you open the door?”

In the above utterance, the speaker does not hope yes/no
answering, but in this case, the speaker performs the illocutionary act of
requesting the hearer to open the door.

Basically an illocutionary act is a linguistic act performed in

uttering certain words in a given context (Coulthard, 1985: 18-19).

17



Cruse (2000: 332) states:

“Nlocutionary acts are acls which are internal to the locutionary act in
the sense that, if the contextual conditions are appropriate, once the locutionary
act has been performed, so has the illocutionary act.”

Perlocutionary act

The third type of acts that are discussed in the theory of speech act
is perlocutionary act. It is an act to bring some effects on the hearers,
This is in line with the definition of the perlocutionary act by Hurford
and Heasley (1983: 243):“Hie perlocutionary act....is the act of causing a
certain effect on the hearer and others™

For example by arguing we may persuade or convince someone,
by warning we may scare him (e.g. “Our teacher is coming.”, possible

effect hearer/the student will stop making noise. )

Types of Illocutionary act

A.  Direct illocutionary act

The direct illocution can be seen directly in the aspect of formal
language. It is not absolute clear on what grounds Austin draws of his

distinction between explicit and primary performatives: in particular

18



whether an explicit performative must necessary contains g

performative verb,

According to Hurford and Heasley (1983:259):

"The direct illocution of an utterance is the tipcution most directly
indicated by a literal reading

of the grammatical form and vocabulary of the
sentence uttered”,

For example: “Can You pass the salt?"

The direct illocution of the example above is an enquiry about the

hearer’s ability to pass the salt.

Indirect illocutionary act

In indirect illocutionary act the speaker utters something more

than what he says. The speaker sometimes ays something but means

another.

According to Hurford angd Heasley (1983:259):“the indirect

illocution of an utterance is any further illocution the utterance may have”,

For example; “Why don’t you £0 to the doctor?
In the example above, the speaker is not only asking why the
hearer does not g0 to the doctor, but the most important thing is he

19



226

performs the indirect illocution of suggesting that the hearer should g0

to the doctor.,

Movie/ Cinema as Mass Communication

Movie is one of audiovisual mass media. It is a series of
motion images with sounds and colours. Movie carries something to
share and it is projected.

Movie is the part of the media which remain quite capable of
either producing worthy products or pandering to society’s worst,
desires, prejudices, and stereotypes (Campbell, Martin, Fabos, 2005:
8).

Bittner (1986: 145) in his book An Introduction, Mass
Communication concludes that Mass communication as messages
communicated through a mass medium to a large number of people.

“The cinema is as rich, broad, complicated and simple as life

itself”. (Arthur Lennig in Gamble and Gamble's).

20



According to Henry S. Breitrose in Pool Schramm’s book

(1973:242):

“Film, as Zenerally defined, is a series of images alone or with sounds,
existing in a predetermined interrelationshi - and stored on some sort of
flexible plastic base that can be displayed using standardized equipment.”

Marshall McLuhan in Campbell, Martin, Fabos (2005: 220)

states that the movie is not only a supreme expression of

mechanism, but paradoxically it offers as product the most magical

of consumer commodites, namely dreams.



CHAPTER II1

PRESENTATION AND ANALYSIS OF DATA

Title
Genre
Partiuipantﬂ

¥ Charlotte “Charlie” :

# Kevin Fields

¥ Viola Fields

MONSTER-IN-LAW
A romantic comedy film

A girl who is looking for her Prince Charming for
years. She works as a dogwalker, as a caterer, and
a temp (tlemporary employee) at a doctor’s office.
The perfect man whom Charlie is looking for. She
is a handsome surgeon.

A success news anchor. She is Kevin's mother. She
does not take pleasure in his son’s engagement
and she tries to defeat his wedding plan.,

* Ruby She is Viola's assistant who does her best to help
Viola executes her crazy schemes,
# Remy He is Charlie’s neighbour and also has become
Charlie’s best friend. He is a gay.
» Morgan She is another Charlie’s best friend.
» Fiona She is Kevin's ex girlfriend who is still fascinated
with Kevi rm.
» Kit HeisKeviy  efrier "™ also Fiona’s friend.
» Gertrude St iz Vi the \i Her attitude and
h ' aﬂ:.x 2 ‘he is also a worst
. in-|
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3.2

Viola. Then Viola and Gertrude make a quarrel show. Realizing that the
show is going to happen to her and Viola in the future, Charlie decides
to leave the wedding. She could not stand any longer,

With Ruby's help, Viola realizes that she does not hate Charlie
and she wants Charlie to stay. At the end, the wedding runs well
eventually.

In this movie, the main thing that is going to be revealed is that a
well-looked thing is not necessarily true. Not all the things we think

good are right.

IMocutionary Act

The writer has chosen the selected data which can represent the
whole story. She analyzes the illocutionary acts in the main parts of the
story which can show the main theme of the movie. The writer finds
that there are eight data that wil] represent the whole data,

She presents the illocutionary acts which are performed by the
actors, they are asserting, asking, ordering, requesting, apologizing,

affirming, refusing, denying, expecting, warmning, approving, thanking,
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praising, suggesting, confirming, mocking, and satirizing. They show
that one utterance may have several illocutionary acts at the same time.
The data presentation underneath are completed with the context

in every datum to help in interpreting the message appropriately.

DATUM I

The writer chooses scene 7 as the first datum to be analyzed
because this scene tells the part when Charlie and Kevin introduce
themselves to each other for the first time.

Dr. Kevin Fields makes a party, he just moves back from San
Francisco. Charlie comes to the party as the caterer. She approaches a
group where Kevin and his friends have a chit-chat. We can see from
the following dialogues:

[I] Scene 7

(At the party, in the hall)

Kevin's friend : “Here’s the best part. The guy then goes into cardiac arrest,
Kevin performs CPR on the guy. Saves his life again, God, disgusting,
15n’t he?" (1)

Fiona  : {io Kevin) “No, you are amazing!™ (2)

Charlie : “Yeah " (unconsciously)
“Excuse me.” (leaves) (3)

Kevin  :*“Oh...wait, what do we have there?™ (4)

Charlie : “Oh... balls, shrimp balls,..Shrimp...in balls.” (5) p

Fiona  :(to Charlie) “I’m SOITY but we're not really into fish genitalia.” (feels
disturbed)
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(to her friends)“Was she really listening to our conversation?” (6)
Kevin  : (to his friends)*Excuse me.” (8oing to approach Charlie)
(to Charlie)*Wait a second! So I know twio things about you. You
waork in catering and you have a lot of dogs.” (7)
Charlie : “Oh that! No...I am a dog walker, I am not some crazy dog lady with
twelve dogs.” (8)
Kevin  : “That’s why.” (9)
Charlie : “I'm sorry about before, I didn’t mean to be eavesdropping.” (10)
Kevin  : “You're right! You shouldn’t have. You should have stayed and
talked to me.” (11)
Charlie : *Well... your girlfriend seemed pretty offended.” (12)
Kevin  :*“No..no That’s not my girlfriend. I...I don’t have a girlfriend.” (13)
Charlie : “What?" (14)
Kevin  : “Nothing.” (15)
Charlie : “I am Charlie, Charlotte but Charlie.” (16)
Kevin ;] am Kevi n, nice to meet you."” (17)
Charlie : “Nice to meet you too.” (18)
Friend :*“Oh..oh.™ (1%)
Fiona  :“What? What does ‘oh..oh’ mean?" (20)
Friend  :*“It ooks like someone else is mowing your lawn, Fiona.” (21)

From the scene above, at the beginning there is a chit-chat of
Kevin, Fiona, and other Kevin's friend. First, one of Kevin's friends tells
about Kevin's heroism for giving a vicim of cardiac arrest, (ie. a
temporary or permanent stopping of the heart), CPR (Cardiac
Pulmonary Resuscitation)/ the artificial respiration/ the kiss of life. That
is the best part he means which is disgusting.

The utterance of this Kevin's friend (L1) consists of 4 sentences:
“Here's the best part.” is a declarative sentence which has the direct

illocution of asserting and indirect illocution of expressing opinion. He

26



expresses his opinion about the best part of Kevin's heroism; “The guy
then goes into cardiac arrest, Kevin performs CPR on the guy.” is a
declarative sentence. The direct illocutionary act of that utterance is
asserting. He asserts that there is a guy who gets cardiac arrest then
Kevin gives first aid by giving the kiss of life. The indirect illocution of it
is informing to other his friends because he informs how the action of
Kevin is for saving somebody’s life; “saves his life again” is a declarative
sentence which has the direct and indirect illocutions of asserting then
he asks to his friends “God, disgusting, isn't he?”, The direct illocution of
it is asking and the indirect illocutions of it are wondering and
convincing a word “God” indicates that he js actually wondering Kevin
can do the kiss to the man and he thinks it is disgusting and he uses
“isn’t he” to make sure whether such kiss is disgusting or not.

Fiona, the girl who likes Kevin very much, is giving a negative
reply in (L2) to Kevin Her utterance consists of two declarative
sentences. “No.” has the direct illocution of asserting and the indirect
illocution of disagreeing because she disagrees if Kevin's action is

disgusting. “you are amazing.” has direct illocution of asserting and
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indirect illocution praising because he thinks precisely that Kevin is
amazing.

Next utterance is uttered by Charlie, “Yeah!” in (I.3). The direct
illocution of her utterance is asserfing and the indirect illocution of it is
affirming because Charlie agrees with Fiona's utterance before that
Kevin is amazing. Charlie finally says “Excuse me” in (1.3) after realizing
that she should not do that. It has the direct illocution of asserting and
the indirect illocution of leave taking. However, Charlie should not burst
in because it is not her business and the objection to this interruption
will be shown by Fiona.

Kevin's utterance (L4) consists of “oh... wait" which is an
imperative sentence and “what do e have there?” which is an
interrogative sentence. The former has the direct and indirect
illocutionary acts of ordering. The latter has direct illocution of asking
and indirect illocution of convincing and expecting. He wants to make
sure what Charlie brings. As a matter of fact it is not only an enquiry of

the thing that Charlie brings. Kevin does not want to know what Charlie
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brings; he expects Charlie not to leave so he keeps back Charlie by
asking that question.

Chatlie replies Kevin's .qunastiﬂn in (L5). Her utterance is
declarative sentence which has the act of asserting for its direct and
indirect illocution. She says that she brings shrimp balls. However,
Kevin does not need that information; he just wants Charlie to stay there
because he ignores that reply,

Then Fiona responds Charlie with anger, “I'm sorry but really we're
not really into fish genitalia. Was she really listening fo our conversation?”
(L.6). The utterance of Fiona consists of two sentences. The declarative
sentence has the direct illocution of asserting and the indirect illocution
of apologizing and rejecting. She apologizes to Charlie that she is not
really into fish genitalia which means that she does not want to talk
about fish or another sea animal, but it 15 a rejection means that she
objects to Charlie's interruption. She does not want her conversation
with her friends is intervened by Charlie and she wants Charlie to go
away. Therefore the indirect illocution of her utterance is ordering to

Charlie to go away.
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The interrogative sentence of Fiona has direct illocution of asking,
She asks her friend whether Charlie was listening to their conversation
or not. The indirect illocution of this sentence is convincing because she
wants to get information more from her friend whether Charlie is
eavesdropping or not. She feels disturbed if Charlie was really listening
to their conversation.

The next utterance of Kevin is “Excuse me.” (1.7). The direct
illocutionary act of her utterance is asserting and the indirect
illocutionary act of it is leave taking. He ignores Fiona's anger and to his
friends and Fiona to leave them and to go to Charlie. Then he says to
Charlie “Wait a second!” which is the imperative sentence that has the
direct and indirect illocutions of ordering. “So I know oo things about
Yyou. You work in catering and You have a lot of dogs.”. This utterance has
the direct illocution of asserting and the indirect illocution of expressing
Opinion because he says his opinion about Charlie and expecting
because he expects that Charlie will respond his statement and become
the beginning of their acquaintanceship. He actually wants to know

more about Charlie,
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The reply of Charlie (L8): “oh that?” is a interrogative sentence
which has the direct illocution of asking and the indirect illocution of
convincing because she wants to make sure about Kevin's statements
previously. “No...I am a dogwalker, I am not some crazy dog lady with
twelve dogs.” is a declarative sentence which presents the direct
illocution of asserting and indirect illocution of denying and correcting,
She denies Kevin’s opinion that she has a lot of dogs and she corrects it
that she is a dogwalker.

Then Kevin says “That's why.” in (L9). That declarative sentence
has the direct illocution of asserting and indirect illocution of affirming,
[t means that is why he asserts his statement to provoke Charlie to tell
him about herself,

The next utterance of Charlie (1.10) is a declarative sentence, It
performs the direct illocution of asserting and indirect illocution of
apologizing for her intervention in Kevin and his friends’ confab,

The utterance of Kevin to Charlie is declarative sentence, (I.11).

The direct illocution of his utterance is asserting. The indirect
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illocutionary act that his utterance has is requesting. Kevin means that
he asks Charlie to stay and talk to him.

Charlie replies by using declarative sentence too, “Well..your
girlfriend seems pretty offended” (1.12). Besides, it has direct illocution of
asserting, her utterance also indirect illocution of objecting because she
means that Kevin's girlfriend shows her displeasure and it means she
should not be with Kevin,

The next utterance of Kevin in (L13): “No.no" is a declarative
sentence which has the direct illocution of rejecting and indirect
illocution of denying. “That's not my girlfriend. I...I don’t have a Sirlfriend.”
are declarative sentences which have the direct illocution of asserting
and indirect illocutions of correcting and expecting because by saying
that he does not have a girlfriend, he corrects what Charlie said
previously in (L.12) and he expects Charlie not to worry about the
existence of Fiona.

Realizing that Kevin should not insist to tell whether he has
girlfriend or not, Charlie then says “What.” (1.14). That interrogative

sentence has the direct illocution of asking and indirect illocution of
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convincing. Kevin replies with “Nothing” (L.15), his utterance has the
direct and indirect illocutions of asserting,

To break the clumsiness, Charlie introduces herself in (1.16) which
has the direct illocution asserting and the indirect illocution of
introducing. That is what Kevin is waiting for, and then (I.17) has the
direct illocution of asserting and the indirect illocution of introducing
and expressing gladness because Kevin is also introducing himself and
expressing his gladness to meet Charlie and Charlie shows her pleasure
too in (L.18) which has the direct illocution of asserting and the indirect
llocution of expressing gladness.

Seeing the propinquity between Charlie and Kevin, Fiona’s friend
starts to be suspicious that Kevin likes Charlie by saying “Oh...On."
(1.19). his utterance has the direct illocution of asserting and indirect
illocution of expressing suspicion. Fiona responds by saying “What?
What does ‘oh..oh’ mean?” (L20). It has the direct illocutionary act of
asking and the indirect illocution of convincing because Fiona is curious

why her friend savs th-



At the end of this conversation we can see Fiona's friend talks to
Fiona in (1.21). The direct illocutionary act of his utterance is asserting.
The indirect illocution of Kit's utterance is warning. His utterance is a
figurative sentence which is not in the proper meaning, Charlie is not
really mowing Fiona's lawn. His utterance implies that someone is
trying to take out Fiona’s chance in getting closer to Kevin,

The writer recapitulates the data above by classifying those

utterances under direct and indirect illocu tions.

sl Type of Ilocutionary Act i
Sentence Direct Indirect
Kevin's Declarative Asserting | Expressing opinion
friend Declarative Asserting Informing
Declarative Asserting | Asserting
Interrogative Asking Wondering and
Convincing
Fiona Declarative Asserting | Disagreeing
Declarative Asserting | Praising
Charlie Declarative Asserting Affirming
Declarative Asserting | Leave taking
Kevin Imperative Ordering Ordering
Interrogative Asking Convincing and
Expecting
Charlie Declarative Asserting | Asserting
Fiona Declarative Asserting | Apologizing and
rejecting
Interrogative Asking Convincing
Kevin Declarative Asserting | Leave taking
Imperative Ordering Ordering
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Declarative Asserting Expressing opinion
Declarative Asserting | Expressing opinion and
Expecting
Charlie Interrogative Asking Convincing
Declarative Asserting Denying and correcting
Kevin Declarative Asserting Affirming
Charlie Declarative Asserting Apologizing |
Kevin Declarative Asserting Asserting
Declarative Asserting | Req uesting
Charlie Declarative Asserting Objecting
Kevin Declarative Rejecting | Denying
Declarative Asserting Correcting and
expecting
Charlie Interrogative Asking Convincing
Kevin Declarative Asserting | Asserting
Charlie Declarative Asserting Introducing
Kevin Declarative Asserting Introducing, expressing
gladness
Charlie Declarative Asserting | Ex pressing gladness
Friend Declarative Asserting | Expressing suspicion
Fiona Interrogative Asking Convincing
| Friend Declarative Asserting | Warning
DATUM I

The next datum is scene 17 because this scene js about the first

appearance of Kevin's mother, Viola Fields. Viola shows her care for her

son by monitoring him frequently. She will continually ask her

assistant, Ruby, when there is no reply from Kevin,
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Viola is in the TV studio to broadcast Viola's talk show with a girl,
the new pop star who will replace her as a newscaster, while Viola does
not know at all about it,

Viola and Ruby are walking to go through the network executives’
room. She has been called by the executives beforehand o talk about
that issue. Her face looks cheerful regarding that call because she does

not predict the replacement,

1] Seene 12

(In TV studio)

Viola : “Heard from Kevin yet?” (1)
Ruby : "ot yet, I've paged him.” (2)

Viola : "Would you page him again?"”
(talking to the crew) “Good morning Stan,” (3)

Crew 1 :“Good morning."” (4)

Ruby : “You’re in a pood mood.™ (5)

Viola : “The last time the network executives came to my dressing room [
got my own show and a big fat raise.” (6)

Ruby : “Yeah, and I had to start kissing your...” (7)

Girl : "Viola Fields? Oh my God! It is such an honor to meet you,” (%)

Viola : “Thank you, darling,” (¥)

Girl : "Would you mind Just signing this autograph? . for my
grandmother?” (10)

Viola : “I'd love to. You know what else I°d love? I'd love you to getme a
latte. Do you mind?" (1 1)

Girl : "Okay™ (12)

Viola : (entering the office and greeling to the executives) “Hi, guys, how
are you?” (13)

{iirl : “That woman is a legend.” (14)

by : "Shouldn’t you be getting the latte?” (15)

: 1 just can’t believe they picked me to replace her.” (16)
- “Oh. Shit.” (17)
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The conversation in this scene is started by Viola's question,
“Heard from Kevin yet?” (IL1). her utterance has the direct illocution of
asking and indirect illocution of convincing because she wants to make
sure to Ruby, her assistant, whether Kevin has already replied her page
or not. Ruby answers it in (I12). That declarative sentence has the direct
and indirect illocutions of asserting. She asserts that Kevin has not
replied her page yet,

The interrogative sentence of Viola’s utterance (I1.3) has the direct
illocution of asking and the indirect illocution of ordering. As a matter
of fact, she is not really asking but she wants Ruby to page Kevin again,
because from the previous dialogue we can see that there was no reply
from Kevin yet. While she is walking to go through the executives’

room, Viola is uttering “Good morning Stan.” (IL3). her utterance

to one of the crew in that TV studio which is replied too by that crew in

(IL4) which has the direct and indirect illocutionary act of greeting.

Viola's cheerful sound and face indicate that she is happy at that time.
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Seeing that situation, Ruby then asserts to Viola “You're ina g:::ﬂ:i
mood.” (IL5). The direct illocution of her utterance is asserting and the
indirect illocution of it is asking. It is a declarative sentence byt actually
it is a kind of an interrogative sentence because she is interested to
know why Viola looks happy.

Realizing the curiosity of Ruby, Viola is then answering Ruby by
saying “The last time the network exectitives came to my dressing room I got
my own show and a big fat raise.” (I1.6). She performs declarative sentence,
Besides, it has the direct illocutionary act of asserting, it also has the
indirect illocutionary acts of approving and boasting. Her reply looks
initially like a paraphrase of ‘yes, [ am happy’. She responds Ruby’s
utterance that she is in a good mood. She asserts a long utterance which
means that she is happy because of the executives’ call and boasting
with her high self confidence that of course they are going to give her
good news again.

Ruby afterwards responds her statement (IL7): “Yeah” has the
direct illocution of asserting and the indirect illocution of affirming

because Ruby is sure that Viola will get good news. “and [ had to start
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kissing your...” has the direct illocution of asserting and the indirect
illocution of satirizing because since Viola becomes famous and has a
big fat pay, she just has to do everything Viola wants. Her incomplete
sentence shows her inferiority which actually she wants to satirize
Viola.

In front of the executives’ room, there is a girl, the new pop star
who will become Viola’s replacement. She gladly accosts Viola. The
utterance of the girl in (IL8) to Viola has two types of sentences. Her
interrogative sentence “Viola Fields?” has the direct illocution of asking
and the indirect illocution of convincing because she has already know
Viola but she just wants to make it sure. The indirect illocution of her
next utterance, “Oh My God", is expressing surprised because she meets
the great Viola which its direct illocution is asserting, Her next
declarative sentence has the direct illocution of asserting, It also
performs the indirect illocution of praising. She gives compliment to
Viola, “It is such an honor io meel you.”, because she knows that Viola is a

successful woman and it's a wonderful moment to meet Viola,
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After Viola replying by saying the act of thanking for its direct
and indirect illocutions in (I19), the girl then asks Viola (I1.10). Its direct
illocution is asking and its indirect illocution is requesting because
actually, she does not mean to ask only for yes or no answer but for
requesting.

Feeling offended of the girl's request which wants her signature
just for a grandmother, Viola is fulfilling it reluctantly. Viola's utterance
(IL.11): “I'd love to.” is a declarative sentence which performs the direct
illocution is asserting and the indirect illocution of complying the girl’s
request. The interrogative sentence,"you know what else Id love 7" has
the direct and the indirect illocutions of asking. “I'd love you to get me g
latte” is the declarative sentence which performs the direct illocutionary
act of asserting but indeed there is the indirect illocutionary act in it that
is ordering. She actually orders the girl to get her a latte (a kind of
coffee). Her last sentence “Dg You mind?" is an interrogative sentence

which has the direct illocution of asking and the indirect illocution of

convincing,



Then the girl says okay (IL12) which performs the direct
illocutionary act of asserting and the indirect illocutionary act of
complying Viola's requesting. However, she sl stays there and talks to
Ruby while Viola comes in to the executives' room and accosts the
people inside (T1.13). Viola‘s utterance performs the direct illocutionary
act of asking and the indirect illocutionary act of accosting,

The girl is stll standing in her place and saying the declarative
sentence, “That woman is a legend.” in (11.14), That declarative sentence
has the direct illocution of asserting and the indirect illocution of
praising and confirming. It means that she is praising Viola and
confirming her utterance before that it is such an honor to meet Viola,

Ruby responds that girl's utterance by asking her which is
actually not a question but a suggestion in (IL15). The direct illocution
of it is asking and the indirect illocutionary act of it is suggesting. She
suggests the girl to get Viola's latte SOOM. |

The girl then says that “J Just can't believe they picked me to replace
her.” (IL16). This utterance has the direct illocution of asserting and the

indirect illocution of expressing her gladness because she is very happy
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because the executives have picked her as the successor of Viola to
become a new newscaster. She will replace the famous newscaster,

Ruby is surprised to hear that by saying “Oh. Shit.” (I1.17). The
direct illocution of it is asserting and the indirect illocution of it is
expressing surprised and worrying because she is sure that Viola will
be upset by that news.

The table below wil] show the classification of the data in the

scene 12,
Actiur Typeof | Illocutionary Act
Sentence Direct Indirect

Viola Interrogative Asking Asking

Ruby Declarative Asserting Asserting

Viola Interrogative Asking Ordering
Declarative Greeting Greeting

Crew 1 Declarative Greeting Greeting

Ruby Declarative Asserting | Asking

| Viola Declarative Asserting | Approving and boasting

Ruby Declarative Asserting Affirming
Declarative Asserting | Satirizing

Girl Interrogative Asking Convincing
Declarative Asserting Expressing surprise
Declarative Asserting Praising

Viola Declarative Asserting Thanking

Girl Interrogative Asking Requesting

Viola Declarative Asserting Complying (request)
Interrogative Asking Asking
Declarative Asserting Ordering
Interrogative | Asking Convincing
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Girl Declarative h I_*~__ | t JI-?;L'E:-Plfing (request) |

Viola .Ent_i-r['-.giuvt" | Asking I__{'l.i'.:_'-:l-'_ﬁljﬂg |

Girl Declarative | Asserting | Praising and conf irming

Ruby Interrogative Asking Suggesting

Girl Declarative Asserting Expressing gladness

Ruby Declarative Asserting | Expressing surprise and
| worrying ]
DATUM I11

The reason why the writer picks out this scene to become datum
Il is this is the part where Viola says her objection to Kevin's
relationship when she knows that Kevin has already proposed Charlie
to marry him. In the following dialogue, she tells her displeasure about
Charlie to her assistant, Ruby. Viola is resting in her room because she

is distressing about her son’s relationship,

[1I]] Scene 24
(Take a rest)
Viola : “Where’s 1 ini?" (1) -
Ruby : “Hooch wil e your prol | 5.7 (2)
Viola ‘s goi roy him. |/ clear. She's got no Money, no
Ws- just wait 4 rich innocent to step right in
(3 .
Ruby - 13 '| that. { L you raised him well, He's a
go ( |
Viola 9 at’s ff ‘m. The only time they think
st we g - and it’s usually pointed right
A\ at 1 | (5 i
A er ok there’s nothing you can do,
L just need? A project or another




Girl Declarative Asserting Complying (request)

Viola Interrogative Asking Accosting

Girl Declarative Asserting | Praising and confirming

Ruby Interrogative Asking Suggesting

Girl Declarative Asserting Expressing gladness

Ruby Declarative Asserting | Expressing surprise and
| worrying

DATUM 1

The reason why the writer picks out this scene to become datum
Il is this is the part where Viola says her objection to Kevin's
relationship when she knows that Kevin has already proposed Charlie
to marry him. In the followin g dialogue, she tells her displeasure about
Charlie to her assistant, Ruby. Viola is resting in her room because she

is distressing about her son’s relationship.

[I11] Scene 24

(Take a rest)

Viola : "Where's that martini?” (1)

Ruby : “Hooch will not solve your problems.” (2)

Viola : "She’s going to destroy him. It is so clear, She’s got no money, no
career goals. She was just waiting for a rich innocent to step right in
her path.” (3)

Ruby ¢ “Kevin’s smarter than that. Come on, you raised him well. He's a
good boy.” (4)

Viola : “But he’s a man. That’s the problem. The only time they think

straight is when they have an erection, and it’s usually pointed right
at the trampiest woman.” (5)

Ruby : “You're talking about her or you? Look there’s nothing you can do,
just let it go. You know what you need? A project or another
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husband. You know, why don’t you marry another gay gpuy? That
was fun.” (6)

Viola : *You know you're right. I do need a project and | have the perfect
one. [ am going to save my son. Here.” (7)

Ruby : “What?” (8)

Viola : "You go use those old contacis of yours to get all the information
you can about that little pimp.” (9

Ruby : “And exactly what do expect to find?"” (10)

Viola : "Everybody’s got a past, honey. Find something. And I'm going lo

open up the Montecito house and get a party planner, I'm going to
give them an engagement party.” (11)
Ruby : “And then what? Lock her in the basement?” (12)

Viola : "When he sees how out of place she is in his world, It's gonna be
over.” (13)

Ruby : “This will end badly.” (14)

Viola : “Get me another one of those.™ (Refers to Ruby's beverage) (15)

At the beginning of the dialogue Viola asks Ruby (IIL.1). This
interrogative sentence has the direct illocutionary act of asking and the
indirect illocutionary act of ordering. It is not about an mmquiry about
where the martini is but actually she wants Ruby to get martini for her.

When Ruby is bringing the martini for Viola, she says, “Hoach will
not solve your problems.” (111.2). Her utterance has the direct illocution of
asserting and the indirect illocution of forbidding. She is not only
asserting that utterance, but she is actually forbidding Viola to drink
hooch because alcohol will not help her in solving Viola‘s problems,

Viola ignores Ruby’s previous utterance and talks too much in

(IIL.3): “She's going to destroy him.” is a declarative sentence which has



the direct illocution of asserting and the illocution of accusing. She
accuses Charlie that she will destroy Kevin's life; “It is so clear.” js a
declarative sentence which has the direct illocution of asserting and the
indirect illocution of confirming; “She’s got no Money, no career goals.” is
a declarative sentence which has the direct illocution of asserting and
the indirect illocution of accusing. She accuses that Charlie just loves
Kevin's money and she just wants to manipulate her son; “She was just
waiting for a rich innocent to step right in her path.” is a declarative
sentence. The direct illocution of it js asserting and the indirect
illocution of it is accusing.

Ruby then replies in (I11.4): “Kevin'’s smarter than that.”. That
declarative sentence has the direct illocution of asserting and the
indirect illocution of objecting. She objects to Viola's opinion, because
Kevin is not fool like Viola said, he will not been manipulated easily;
“Come on,” is an imperative sentence which has the direct ilocution of

ordering and the indirect illocution of calming; “you raised him well isa
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raised her son well, so he will not be easy to be manipulated; “He's a
good boy.” has the direct illocutionary act of asserting andl the indirect
illocutionary act of confirming,

When Viola continues talking about Charlie in (IIL5): “But he’s a
fman.” is a declarative sentence which its direct illocution is asserting
and its indirect illocution is insisting that Kevin will be seduced by
erotic woman like Charlie because he is a man; “That's the problem” is a
declarative sentence. Its direct illocution is asserting and its indirect
illocution is confirming; “The only time they think straight is when they
have an erection, and it's usually pointed right at the trampiest woman.” is a
declarative sentence which has the direct illocution of asserting and
indirect illocution of explaining that men can not reject the seducing of
frampiest woman.

Ruby replies in (IIL6): “Youre talking about her or you?" The direct
illocutionary act of this utterance is asking. She asks that Viola is
talking about Charlie or herself. The indirect illocution of it is
satirizing. She is actually satirizing Viola because Viola's past was also

seducing men for her career. The imperative sentence, “Logk there’s



nothing you can do, just let if 0" has the direct illocution of ordering and
the indirect illocution of suggesting. The next sentence of Ruby, “You
know what you need?” is an interrogative sentence which has the direct
and indirect illocutions of asking. “A project or another husband, is a
declarative sentence which performs the direct illocution of asserting
and the indirect illocution of suggesting. The interrogative sentence,
“You know, why don‘t you marry another gay guy?” has the direct
illocution of asking and the indirect illocution of suggesting. She is not
Just asking why Viola does not marry another gay guy. Ruby actually
Suggests her to have a project or another husband because she does not
wanlt to see Viola under the stress. “That was fun.” has the direct
illocution of asserting and the indirect illocution of persuading.

Viola responds Ruby’s suggestion gladly (IIL7), “You know You're
right.”. Her utterance is a declarative sentence. Its direct illocution is
asserting and its indirect illocution is agreeing. “I do need a project and [
have the perfect one.”. The direct illocution of her utterance is asserting
and the indirect illocution of it is expressing idea. Viola agrees with

Ruby but not for marrying but for having a Project, at once she has an
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idea for a Project to save her son, "I am going to save my son. Here.”. Its
direct illocution is asserting and its indirect illocution is confirming.
Ruby is curious about Viola’s project, she asks what that is in

(IIL8). Her utterance is an interrogative sentence with the direct

ordering because she orders Ruby to investigate Charlie’s life in order
to get her weaknesses at the past (she is even thinking that Charlie has
ever become a prostitute),

Ruby then replies her by utters (IIL10). Her utterance is an
interrogative sentence with the direct illocution of asking and the
indirect illocution of convincing because she wants to make sure what
does Viola expect to find by that project.

Viola then says (IIL.11). The direct illocutionary act of all her
sentences in this utterance is asserting and the indirect illocutionary act
of it is informing her project. The part of her project is making an
extravagant engagement party which will humiliate Charlie as a lower

class woman.
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Ruby replies her in (IIL12); “And then what?” is her interrogative
sentence with the dirpct illocutionary act of asking and the indirect
illocution of convincing., “Lock her in the basement?” has the direct
illocution of asking and the indirect illocy tion of predicting,

Viola’s utterance in (IL13) is a declarative sentence with the
direct illocution of asserting and the indirect illocution of predicting,
She predicts that if Kevin has already seen how poor Charlie is, he will
break his engagement.

Having heard Viola wanted to create party project to discredit
Charlie, Ruby responds by saying, “This will end badly.” (II1.14), This
utterance has the direct illocution of asserting and the indirect illocution
of predicting.

Viola closes this scene by saying (IL15). Her utterance is an
imperative sentence with the direct and indirect illocutions of ordering,

She orders Ruby to get her booze,

The recapitulation of datum III
| Typeof locutionary Act ]
AR Sentence Direct Indirect
Viola Interrogative Asking Ordering
Ruby Declarative Asserting Forbidding

A0



'_"l-"iula

Declarative Asserting Accusing
Declarative Asserting Confirming
Declarative Asserting Accusing
Declarative Asserting Accusing

Ruby Declarative Asserting Objecting
Imperative Ordering Calming
Declarative Asserting Reminding
Declarative Asserting Confirming

Viola Declarative Asserting Asserting

Ruby Interrogative Asking Satirizing
Imperative Ordering Suggesting
Interrogative Asking Asking
Declarative Asserting Suggesting
Interrogative Asking Suggesting
Declarative Asserting Persuading

Viola Declarative Asserting Agreeing
Declarative Asserting Expressing idea

B Declarative Asserting Confirming
| Ruby Interrogative Asking Expressing surprise

Viola Imperative Ordering Ordering

Ruby Interrogative Asking Asking

Viola Declarative Asserting Informing (plan)

Ruby Interrogative Asking Convincing
Interrogative | Asking Predicting

Viola Declarative Asserting Predicting

Ruby Declarative Asserting Predicting

Viola Imperative Ordering | Ordering

DATUM IV

Scene 35 is chosen as the datum IV because it is one of Viola's
annoying behaviours. Viola had been taken care in hospital because of

her heart attack when Charlie shouted to her. Charlie was forced to do
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shﬂuﬁng because Vigla insisted g handle everything for the wedding

and ignored Charlie’s ideas,

[1V] Scene 35
(Midnighe)

(Charlie s hearing Viola's crying)
Charlie  :“Are You all right? (1)

Viola :*l can’t sleep. I feel 5o alone. | do.” (2)
Charlie - “You're not alone, I'm here. Did you take Your pills? (3)
Viola ¢ "My pills? Oh no. | forgot. Could You get them for me, sweetje?

They're on the sink.™ (4)
Charlie  :“gure»
“Here they are. ™ (5)

Viola : "Thank you.” (6)

Charlie  : “You're welcome.” (7)

Viola : “0Oh, 1 don’t have any water. Could you get me some Wwater
please?” (8)

Charlie  : “Okay.” (9)

Viola : "Oh, T can’t drink out of the tap. Would you pet me some

Evian...with ice?™ ( 10)
Charlie  :“Yeah"
“Here you go.” (11)

Viola : “Thank you,” (12)
Charlie  :“You have a good night, okay,” ( 13)
Viola : *Charlotte, I hate to ask You this, but it's my first night here, Could

(Sﬁﬂﬂﬁﬂg fﬂ' f:I'EJ‘ JEEE;:I}J “N,D.”nﬂ ] dﬂnvt_'ll!- {14}

Charlie  :*“God, Viola. Are you okay?” (15)
Viola : "No, let go of me, you..no.” (16)
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Charlie g coming in pg Viola's bedroom when she hears Viola is

Crying in the midnight, Charlie’s question to Viola (IV.1) has the direct

illocution of asking. Charlije asks if Viola is alright. The indirect

illocution of her Utterance s WOrryin

£- She worrjes why Viola ig crying
in her bedroom late at night,

Viola replies her with her sigh “I s sleep. 1 feel so alone. | do. "

(IV.2). The direct ilIDCuﬁDnaI}" act of her utterance jg asserting. She says

is her declara tive sentence with

the direct illocution of asserting and the
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The next utterance of Viola is interrogative sentence (IV.4): "My
Pills?" has the direct illocution Of asking and the indirect illocution of
convincing; “Oh pg, i a declarative sentence which has the direct ang
indirect illocutions of asserting, She asserts that she forgets to take her
medicines; “Conld You get them for me, sweetie?”. The direct illu::utinnar}-
act of that utterance s asking. However, jt i Not an inquiry aboyt
Charlie’s ability to get the pills. Her utterance hag the indirect illocution
of requesting; “They're on the sink,” is 4 declarative sentence with the
direct illocution of asserting. She asserts that the pills are on the sink.
The indirect illocution of her utterance iz informing. She informs that
the pills that Charlie is 8Oing to get are on the sink.

Charlie then says (IV.5): “Sure” is a declarative sentence. Its direct
llocutionary act is asserting. The indirect illocutionary act of j is

complying. Charlie complies Viola’s request and goes to pick Viola’s
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The direct illocy tion of her utterance js asserting and the indirect
illocution of it js receiving Viola's thanks.

Viola then utters (Iv.as): “op 1 don’t have an Y water.” is a
declarative sentence with the direct illocution of asserting. She says that
she does not haye any water. The indirect llocution of it jg informing,

She informs Charlie that she needs water to take the medicine; “Coyld
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illocution js asking. Viola asks a
question to Charlie aboyt Evian with ice, byt a5 @ matter of fact it js not
only a question. The indirect illocution of her utterance is requesting,

She requests such beverage with ice to Charlie because she can not

drink out of the tap.

Charlie responds Viola m (IV.I1): “Yeah » g Charlie’s reply of

Viola’s question. The direct illocutionary
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which has the direct iilncut'i::rnar}.r act of asserting ang

the indirect
llocy tHonary act of giving the beverage.

In (1v.13), Viola’s utterance hag the direct i!lr::-cun'cmar}r act of
asserting and the indirect ﬂI{Jl:'iLlﬁﬂﬂEI'}r act of thanking, She thanks to
Charlie for the Evian that Charlie Eives,

Seeing Viola is calming down, Charlie then utters (IV.13). It

15 a
declarative Sentence which has the dirpet illocution

of asserting. She

asSerts to Viola that she has a good night. The indirect illocution of her

utterance is legye taking. Charlje Says that utterance to leave Viola ang

to turn to go back i her room,

Viola's utterance in (IV.14): “Charippse | hate to ask you this, but it's

my first night here” i a declarative sentence. It has the direct

illocutionary act of asserting. The indirect illocutionary act of her

utterance is expressin g her feeling, “Couig YOu stay with me?”. The direct

illocution of it is asking and the indirect illocution of it jg request. This
utterance is not only the kind of question which is said by Viola, but it is

4 Tequest to make Charlie stay with her; “Please sleep with me.” is an

imperative sentence which has the direct illocution of ordering, She

(-



13): “God, Violg.” hag the direct

illocution of asserting and the indirect illocution of expressing

afnoyance; “Are you okay?” is an interrogative sentence. Its direct

illocutionary act is asking. Charlie asks if Viola js okay. The indirect

illocution of it is convincing whether Viola is okay or not.

Viola is still shouting in her sleep while hitting Charlie’s face

(IV.16). Her utterance has the direct and indirect illocutions of ordering,



" —

Cunvinm’ng and
Worrying
Viola Interrogative Asking ‘
Declarative Asserting
Declarative Assertin
Interrogative Asking
Declarative Assertin Informing
Charlie Declarative Asserting Eﬂmpl}fing (request)
Declarative Asserting Showing and Biving
(the request)
Viola Declarative Asserting Thanking
| Charlie Declarative | Asserting | Receiving thanks
Viola Declarative [ Asserting Informing
Interrogative Asking Requesting
Charlie Declarative Asserting | Complying (re quest)
Viola Declarative Asserting Asserting
Interrogative Asking Requesting
Charlie Declarative Asserting Complying ( request)
Declarative Asserting Giving (the request)
Viola Declarative Asserting Thanking
Charlie Declarative Asserting Leave taking B
_"Jiniia Declarative Asserting | Asserting
Interrogative Asking Re-questing
| Imperative Ordering Requesting |




and her, 50 she decides to nullify the wedding,

[V] Scene 54

(talking to Ruby)

Viola : “I can not beljeve she compared me to Gertrude, ™ (1)

Ruby : 'l know, now that’s just wrong.” (2)

Viola : “Thank you,” (3)

Ruby * “You are far worse. I don’t recall Gertrude ever trying to poisop
you, and I'm pretty sure she wore black to Your wedding,” (4)

Viola : “Black. Yeah, she said she Was in mourning,”
“1 just want my son to be happy.” (5)

Ruby : “Whatever made you think he wasn't?” (6)

T



because Ruby sides with her.

However, Ruby asserts in (V.4): “vou are far worse.”. The direct

illocutionary act of that declarative sentence is asserting. Ruby asserts

that Viola is far worse than Gertrude. The ﬂln:ul-iﬂnary act of her

utterance i satirizing. She satirizes that precisely Viola is far worse than

Gertrude, not like Viola thinks that she should not compare tg






berr i
e o Ogat Sentence “Whateye, miade yoy
- The direcy illocytig, Ty act of
ct of k
asking. The indirect i1, tionary . —

{ Asserting
Interrogative |[ Asking

DATUM VI

This scene 56 is the end of Viola and Charlie’s quarrel. Viola asks
Charlie for forgiveness, The beginning of this passage shows that

Charlje is wondering why Viola calls her back to the n‘ressing room.



VI ] Scene 56

(come back @ Charlje "

Charlie .« atdo yo . 8 ET”’”J“

Viola “I dont W '?jiﬂ? (1)

Chartie 2N doni(»

ar i~ e l‘ Hm i' .

That ) of the ppnsag:n bEI'. that yo Ve ha Ome epiphany?

VIOl < s ey podden,  you, (o, B8 0 be i )
Osing him, He's S, Charfie, s me, Pve been gq afraid of

Charlje “This i My chan ?ﬂj}" : mily I*ye EOL™ ()

Viola “Oh, don’t b, rm:irr: nce % 04 ' o)
MY approva]. He ed for happinegs You've neye, needed

will pet out of th _ved you fro the very bﬂginning and I promijse

Charlie  : “Thapg poy wy and let the g of You be happy » (g,
‘-.i'ima."{ﬂj"lm Wit Do, » there just S0me boundaries

li!-'riﬂlﬂ. EI‘E] Can hﬂ”‘ﬂﬂﬁﬂﬂ, I d-l:l-n*t ]lIITr"E bﬂuﬂdﬂnﬂs, but I can dg ﬂ?ﬁm 5

Charlie : “Huw ab{}uF the numper of times You call Kevip o day? Can we
limit thas to, like, opnao (11

Viu!a_ “Oh I need g least four nimum.” (12)

Charlje He’s 35 years old” (13)

Viola “Three.” (14)

Charlie wo.” (15)

Viola Deal,” (16)

Charlie .« en Kevin and | have kids, he and I will decide they’re raispd =
(17)

Viola : “All right, byt You know I have rajsed one wonderful boy ang my
advice would be very..” (18

Charlie . “Will be solicited when needed,_ (19) .

Viola : “All right, Ag long as one kid is nameq after me.” (20)

Charlie . “Middle name.” (21)

Viola : "Deal. What E]SE?“L{H} -

Charlie . “Holidays and special ﬂm.asmn?s: : ﬁ?}l

Viols : “Are you gonna keep me away? : = i

Charlie . “?;Tj};nusgt be present for every Christmas, th&n%crsiﬁrng. bitﬁgthh
: ; ‘ d soccer and spoil them ap a
school play, clarinet mw} ot Like how to throw a right hooj
them things that Kevin and oy and center. From
for example. I want you there Viola. I do, up, front, and center.
this point [ will not negotiate,” (25) -

Rl.l:bj" : “D-ifl?lﬂ- That gir" can give a nuce little speech, {Iﬁ]

Charlje

Viola

:g]fﬁ Eﬁeﬂy call me “Aunt Viola” instead of “Cirandma™? (28)

o,



Viola *“Come on, ZIp me » (30)
Charlie .y, » YOU don’t 10 Wear thy 4 Iy.*
Viola “Yes, I do really, (32) TESS, really (31)

Wﬂndering Why Viglare Callis like 4, urgent Tequest, Charje then

asks Vipla (VL1), It is an intErrﬂgah've Sentence i, the direct

i d‘

. y indirect
illocution of Charlie’s utterance is asking. The indirec
(VL3). The direct illocu e
i ised and convincing.
1 ressing surprise
illocutions of it are exp

4), Viola’s utterance
t Viola statement before. In (VI
Make sure abou



8 she doubts of Viola's Tequest,
She wonders why Viola can change her mind unexpectedly.

Then Viola replies in (VL6): “Ip's never been about yoy, Charlie.” hag
the direct illoey tion of asserting and the indirect illocution of regretting.
She regrets her faults to Charlie because the mess was not because of

Charlie; “It's me.” has the direct illocution of asserting and the indirect

ﬂfﬂfutl'ﬂn of confessing. Viola confesses that the cause of the whole

problems is her; “I've been so afraid of losing him.” is a declarative



want Kevin to leave her after marrying,

Hearing Viola’s reason why she did all those mean behaviours to
save her family, Charlie says (VL.7) is a declarative sentence with the
direct illocution of asserting. She asserts that it is her chance for getting
a family too and she is scared. The indirect illocution of it is expressing

her opinion that she is scared that that chance in getting family will be

failed.

The utterance of Viola in (VL.8): “Oh, don’t blow your chance for

happiness.” is an imperative centence with the direct illocution of

ching her
ordering. She orders Charlie not to blow her chance for reaching

happiness. The indirect illocution of it is suggesting. She suggests



declarative sentence which performs the direct illocution of asserting

and the indirect illocutions of informing and promising. She informs
that Kevin has loved Charlie from the vey beginning and she promises
to get out of the way and lets them happy.

Charlie replies in (V1.9): “That’s not what I want.” is a declarative
sentence with the direct illocution of asserting and the indirect
illocution of expressing opinion; “I mean, there just has to some boundaries,

Viola.”. Her utterance has the direct illocution of asserting and the

indirect illocution of requesting. Charlie’s utterance means she has

request to Viola to do boundaries.

In utterance (V1.10): Viola accepts Charlie’s request for the

1 1 ' tterance is
boundaries of Kevin and her life. The direct illocution of her u

it ' t.
asserting and the indirect illocution of it 15 complying the reques




Charlie beging i
gins by askmg (VL11) “How ghoyt the number of ti
Imes you

call Kevin a day?” is an inter -
rogabive sentence wi
with the di

rect illocution
of asking and the indirect illocution of is Suggesting, Charlie suggests
! ges

making the boundary about the number of times Viola calls Kevin a
Vin

day; "Can we limit that to, like, one?” has the direct illocution of asking

and the indirect illocution of requesting because actually it is not a

question about the ability of Viola to limit her calls but it is Charlie’s

request to Viola to limit her calls for Kevin,

They try to work out a deal for each boundary in (VI.12). The
direct illocution of it is asserting and the indirect illocution of it is
requesting. In (VL.13) is Charlie’s reply which has the direct illocution of
asserting and the indirect illocutions of reminding and resisting the
request. In (VL.14), it is a declarative sentence which has the direct

illocution of asserting and the indirect illocution of requesting. In

(VL15), it has the direct illocution of asserting and the indirect illocution

direct illocution of asserting

i i Charlie have
and the indirect illocution of dealing because Viola and

3 i ljﬂ. :
already made a deal for Viola's calls to Kevin a day

B e



illocution of offering. She offers her advice for Charlie’s kid in the
future, Charlie’s utterance in (VI.19) is 4 declarative sentence with the
direct illocution of asserting and the indirect illocution of considering
Viola's request. In (V1.20), Viola utters a declarative sentence with the
direct illocutionary act of asserting and the indirect illocutionary act of
complying Charlie’s want. In (VL21), it has the direct illocution of
EISSErI:ing and the indirect illocution of requesting. Charlie wants Viola
names her kid only for middle name.

In (VL.22), Viola complies Charlie's request. The direct illocution

. . ‘ - lving and
of it is asserting and the indirect illocution of it 15 complying

d B e
dealing. The next sentence of Viola is “What else?” which 15 an



of asserting and the indirect illocution of Tequest. She requests
; a

boundary for holidays and Special occasions, In (VL.29), it is an
interrogative sentence of Viola which has the direct illocution of asking
and the indirect illocution of convincing, She wants to make sure if
Charlie wants to keep her away of her and Kevin's life.

Charlie’s utterance in (VI.25) has the direct illocution of asserting
and the indirect illocution of request. Actually it is not just assertion but
it is a request to Viola for taking part of Charlie’s family in the future.
Charlie is aware that she still needs Viola in Kevin and her life.

Ruby, who is hearing Charlie’s utterance, says, “Damn. That girl
can give a nice little speech.”(V1.26). Ruby’'s ulterance has. the direct
illocution of asserting and the indirect illocution of praising. Her
utterance means that she praises to Charlie’s speech.

i 1 I act of
In (VL27), Charlie’s utterance has the direct illocutionary

. vincing. Sh
asking and the indirect illocutionary act of con



make sure whether Vig), Wants to o s
T not. “Ok o

n’zﬁy call me

*Aunt Viola™ instead of “Grandmg (VI.28) i Viol
. Iola’s

last utterance o

Viola decides to wear her old-fashioned maid dress in (VIL.30), her
utterance has the direct illocution of ordering and the indirect illocution
of requesting. She asks Charlie to unzip her dress. Charlie replies,
“Viola, you don’t have o wear that dress, really."(V1.31). Her utterance has
the direct illocution of asserting and also has the indirect illocution of
suggesting to Viola not to wear the dress. In (VI.32), however, Viola
insists to wear that outfit. The direct illocution of her utterance is
asserting and the indirect illocution of it is insisting. Viola eventually

wants to give in and admits her faults.



The recapitulation of datum y

= i

Type uf_-_hr_'_'_'“‘—‘—'—-—-—-—.-___.___
i Sentence “_‘——.-—-—-—H-I—E'E':'E‘_E’ji—';r_hﬂ
rharli —D"—-IIE-E—I:-—-J Indire
Charlie Interrogative EEL._C? : ‘n ct
Viola Declarative Asserting —R-E—qr-:]_TEmE
——— Inte s _ sting
Charlie rrogative Asking Expressing e ryer
convincin
Viola . Declaral:it.rle Assert; ‘ﬂlfﬁﬂ'ﬂingg
Charlie Interrogative Asking Convincing and
, expressing confusion
Interrogative | Asking Doubting -
wondering
Viola Declarative Asserting Regretting
Declarative Asserting Confessing
Declarative Asserting Confessing and
explaining
Declarative Asserting Confessing and
explaining
Charlie Declarative Asserting E:-tpream_ng opinion
Viola Imperative Ordering SUEEEEF“"E
Declarative Asserting Mum
Declarative Asserting M“”T'f"g and
promising |
& - S =
Charlie Declarative Asserting | Expressing opini
Declarative Asserting | Requesting
3 ﬂSSE‘l'ﬁﬂE mpl}ﬂng [I'E'quEﬁl'}
Viola Declarative ;
= Asking Suggestmg
Charlie mtemgatjve 5 Requesting
Interrogative A& H——p_ esting
Viola Eeclaraﬁ_""?_._—-—ihi’%?n‘g‘ Resisting request
Charlie Deciarai"i_-——%ﬁ_'_  Requesting
Viola M@Lﬂﬁ Mﬁﬁng
Charlie Dedw——mﬁ# Dealing
Viola Declaralive i | Expressing idea
Charlie Djﬂiﬁil?‘?‘.f——-ﬂ- Asserting | Offering
| Viola Declarativé__




Charlie DEcIaraﬁ?mR
E DEEIaIHﬁ? ﬁSSEI‘I:EIr: %
E_h___a_rﬁe Declarative “W%ﬂm
Viola Declarative Eﬁm“g"‘—h Co E:'h.n

. Interrogative _JE[LH_]L___ CI'lEIF F“?E and dealing
Charlie Declarative A—-E_E.E._m“_ﬁ___ R u:",
Viola___{Interrogative | Acking | comine

 Charlie Declarative Asserting E-‘EET 5

Ruby Declarative Asserting Praising

Charlie Interrogative | Asking | Convincing

Viola Interrogative Asking Requesting

Charlie Declarative Asserting Dealing

Viola Imperative Ordering Requesting

Charlie Declarative HEEEIﬁng Suggeﬁﬁng

Viola Declarative Asserting Insisting

33 The Significance of The Indirect Illocutions to The Development of

the Movie

When we analyze the indirect illocution in the movie, we

i indirect i ion itself
automatically create an interconnechion between indirect illocub

and the theme of the movie as part of the context.

' i t
The main theme of this movie s well-looked thing is no

ing i , it is not always
Necessarily true. When we think that one thing 1 good h
ant to another who
right for the others. We should not force what we W
| rotective
. ip shows how a P
15 actually not in favour of us. This MoVl



mother tries to estrange her 50N from & Soor
Woman becayse :
she thinks

that woman will destroy her sops future

The theme of the MOVie escorts Us to comprehend
pre the

illocutionary acts which are uttered by
the speakers, The wri i
A riter picks

some of the utterances with the llocutionary acts which show th
€ main

parts of the movie,

Viola  : (talking to Ruby) “She’s Boing to destroy him. It is so
clear. She’s got no money, no career goals, She was just waiting for a
rich innocent to step right in her path.”

The indirect illocution of the utterance is accusing. Viola is a

mother who is afraid her son’s fiancé will take her son from her. She

does not want her son, the brilliant surgeon is going to marry a pitiful

woman with no expectatiﬂn in her future. Viola thinks that her

daughter in law-to-be loves her son’s money only.

Viola  : “Ijust want my son to be happy-

i i irming that she
This utterance has the indirect illocution of confirming
by doing 50 many mean behaviours to her

t be happy with that

wants her son to be happy

. in will no
son's fiancé because she believes that Kevir



poor woman by his side. She wijj 4, anything that g
she li'tinks good to

make her son’s future better than just

hnpg::uniﬂus woman.

Ruby  :"Whatever made you think he w asn’ {7

Then Ruby replies Viola's utterance. She is not only asking but she
wants Viola to reconsider her opinion about Kevin's happiness,
Although Charlie is not from noble society but she could make Kevin
happy. He has already found the girl who truly loves him. That is all
her son needs.

By comprehending the illocutions of every interlocutor, we can
see how those illocutionary acts affect the development of the movie.

Without understanding the illocutions which have the indirect

meaning, we can not follow the story appropriately.



CHAPTER v

CONCLUSIONS

After analyzing the data, the writer concludes the data that have

been elaborated before,

The movie ‘MONSTER-IN-LAW" presents the comedy romantic

story which has the theme; well-looked thing is not necessarily true.
Not all the things we think good are right.

In analyzing this movie, the writer finds the sentence types that
appear are declarative sentences, interrogative sentences, and

imperative sentences. The most direct illocutions which are presented in

six data are the acts of asserting, asking, and ordering. The other direct

illocutions in the analysis are the acts of greeting and rejecting.

. i i
There are 59 kinds of indirect illocutionary acts in six scenes, fie

are; 18 act of
number of indirect illocutions that mostly appear

: f ordering, 8
: f asserting, B acts 0
convincing, 18 act of requesting, 10 acts©

. o T acts of informing, 7
acts of complying {requEﬂt}, 8 acts of suggesting
inion, 4 acts

) expressing op
acts of confirming, 5 acts of asking, 5 acts of &P



of affirming, and 4 acts of ey
IPrise,

4 acts .uf 5
rest are: W’l:mdeﬁng, &’ﬂﬂkmg. The

EFP'I'EIV]ﬂg. bﬂﬂ.ﬁﬁ]‘tg; satirizin .
B Treceiving thanks, accock

forbidding, accusing, calming, reminding, persuading, agreei
ng

expressing idea, predicting, bemoaning, showing, giving (the request),
expressing annoyance, expressing disappointed, expressing confusion,
doubting, regretting, confessing, explaining, promising, resisting
request, dealing, offering, considering (request), challenging, and
insisting.

Context, in this case, the situation, the setting of the utterance and

the background knowledge of the participants who engaged in the

conversation, has a main role in determining the meaning of an

utterance.

We can see the significance of the indirect illocutions to the

comprehending the illocutl

acts affect the

. ons of every
develnpment of the movie by

. - Honary
interlocutor, we can see how those illoct



development of
which have

appropriately.
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APPENDIX

geene 1

gﬁ?ﬂﬂﬁ%iﬂg’ﬁﬁﬁ}“ﬂ: neighbor.”(ch

Charlie f:g;ﬁﬁiﬁg‘}“: g foast)

ﬂ:{;g ;:L“ﬂu;, why do! E;ﬁ‘ﬂﬂ?ﬁ:;imhing.“

il E}{:I:*:??n%:gl&%ia%‘?‘;;}? key for emergencies,
i Do e o e e M B B e

“But you stay, have breakfast, tak
and leaves) , take a shower, open my drawers.” (smirks ar him

Extreme emergencies.”

Scene 2
(In the old woman ‘s house, to pick the dogs up.)
woman : “Hey, Charlie.”
Charlie : “Morning. Are the boys ready?”
Woman : “Dragon!, Zorro!™
Charlie :“Hey! They are my boys, come on.”
Woman : “See vou later!™
Charlie :“Bye!™

“Be good boys, slow down.”

Scene 3

(4t the beach, doing her job as a dog walker)

Charlie : “Romance in the air today. No one can’t resist your obvious charms.” {talking
fo a dog) “Otis, your horoscope seems accurate. Come on, stop it! Let’s read
mine. Do not leave your house today, 100 late. And stop looking so hard, love
is right in front of you.” (Tooking al the good looking man runs in front of her)
“Hey what’s wrong?” (talking io the dogs)

(In beach Café, there is a man whao is upsel because he is disappointed of his latte. )

Man . “] prdered nonfat latte, [ can taste the fat.”

Café girl : “I would be happy to change it for you, sir

Man + %(Can’t vou even make a friggin’ cup of coffee? I can taste the fat. How hard it
is to make a friggin’ cup of coffee?” (his money falls down out af his bag.)

Café girl : (overlapping) “] can make another one for you if you'd like. I'd be happy to
change it for you. sir.” .

Man ‘ (ansu_-'ering his phone) wHello?” (then talking to the girl) “It’s okay, you've
done enough.”

Café girl : *I'm SOTTY.

Charlie : (picks the mn’s pOnRey on the floar and
Have a good one.” (leaves)

Café girl : “Thanks girl!” .,

Kevin : {collides with Cherlig) “Uh, SOITY-

Charlie :“I'm somry.”

Kevin :“HL”

puls it into the tip’s hox.) * Karma,

Al



i (goes oMl of the door)
o
g
i o [ don’t know how to read tarot cards. Wh .
i +“Come '}El Just fry.” iy amin the cards?”

. uQkay, t is crazy old lady k 1 » ;
9 iving armor.” y keeps coming up.” (Taughing together) “the knight
it «That's mine. [ saw this guy twice today.”
org . “That guy?” (poinis a the card)
chatie wTwo times in one day, that's got to be a sign, right?”
Morgan . “Hmm, & sign.” , '
gy «yegh, okay. What did he say when you talked to him?”
e +*1 didn’t talk to him.” |
gy “Well, are you sure he aw you?”
charlie :“Yeah! 1 mean 1 think s0.”
Morgan : “Okay honey, we are worried
bit of a freak.”
femy : “Yeah, we think it is from not having sex.”
Morgan : “Exactly.”

in a while, it doesn’t mean

Charlie : “Look just because I haven’t been in relationship
w? A guy who is strong but

['m in miserable. I just want @ sweet guy. You kno
. o while and who notices things, and you know

still opens the door once 1f
may be makes a difference.” (mumbling)

Morgan : “May be he completes you.” o
Remy :*“Oh, you complete me.” (joking by showing his middle finger)

about you, because you've tumning into a little

Seene 5
(Charlie 's working in Dr- Patel's office 59 front officer)
gﬁ:f talking to woman in the telephone) i
Me: D ’ 1 Hi, Mrs. Reynowe=. ; ,
MTE.RmU]d: E?g; Ei: I:E;;Egm;dma's tell her ’|] he home jate. I still have gtitches to
do.” ’
Charlie : “Yeah, can you please hold?” {[urrﬁ:]?‘ﬂﬂﬂd 10 her partner) “You ko
You go ahead. I can do that for you-
Partner : “Thank you Charlie. You're @ doll.
Charlie : “No problem-”
féharlie . “Hey George!” Chartic?”
. U ’ P arhe!
eorge : “How're you doing i {]Wf-'ﬂk

w what?

Charlie : “Good, what YO got 4 me {0 brin

Georpe : {givi the acked) “The dm:liﬂ . s

Charﬁe . f*%‘;::! iu right. The doctor will be nght with you
ferer)

Scene 6 the ca
. ifchen where M7 gan oF

(At the party, in th
Charlie : “We're here:

Al




- “Thank God you guys are here. | am d .
orga™ ; am down two girls tonight. Here,
i to Charlie and Remy) “Sorry, that's all I got e
chrh® S Wow .‘fuu know, I love that I’
oy 1o wear something like this.” m now comfortable enough with my sexuality
organ : «You know, looks good on you.”
charfie “Hey, what's up. Take off the apron!™
“Where do we start?”
Morgan : “Okay, hand out these shnmp balls.”
charlie = “There has got to better name for those.”
Remy :“l1dom’t think it’s that bad of a name,
Morgan : “What's wrong with the name?”
Charlie : (comes back suddenly) "Oh God, that’s him.”
remy : “Whoa! Who? Who?”
Charlie : “The guy I ran to, he’s here!”
Remy : “Where?”
Charlie : “This is three times in two days, what are the chances of that?”
Remy :“Mm, like none.”

Morgan :*That’s Dr. Fields. This is his party, he just moved hack from San Fransisco.”

Charlie : “Really?”
Remy :“You're right, heis hot!™

' (throwing

Scene 7

(At the party, in the dining room J
Kevin's friend : “Here’s the best
performs CPR on the g
Fiona : {to Kevin)*No, you are amazing! “
Charlie :*“Yeah.” funcﬂnsc.'ium:'yj “Excuse 1'“:3! (leaves)
Kevin  : “Oh...wait, what do we have there?™

T shrim balls,..Shrimp. ..in balls.” : R
g::;f:e : {?ﬁﬂi?: :}f;) “l‘nf 're not really into fish genitalia” (feels

disturbed) o .
to our conversation?
iends)Was she really Illstmmg _
Kevin ;:: E;r ﬁgnds}“ﬁ}tﬁu&ﬁ me.” (going 1o approach Charlie) |
o (to Charh'ej"‘u‘r’ait a second! 50 1 know two things about you. You work in
i a lot of dogs.”
Charli Eét:r:;:f[rﬂﬁﬂwu i walker, [ am not some crazy dog lady with twelve
arlie " I NO---

part. The guy then goes into cardiac arrest, Kevin
uy. Saves his life again. God, disgusting, isn’t he?”

[ am a dog

OfS- .

Kevin : “That's Wa% idn’ to be eavesdropping.”

1 : before, | didn't mean to pping.

Charlie :“I'm SOITY Eh?l'l;ﬂu E.hU'LﬂdIft have. You should have stayed and talked to me.”

Kevin ° “You're right giriﬁignd geemed pretty offended.”

Charlie : “geﬂ-[-’-]:f;;;ts ot my Eirlﬁ-iend_ 1.1 don't have girlfriend.
Kevin "Moo I
Chatlie :“What® _
%E? "LT:E?E.H““’ Charlotte but Charlie.”
e

7 i Al



_ . am Kevin, nice to meet yoy »
el . - “Nice to meet you too.”
ﬁ,m]l ] “ﬂh..ﬂhr”
3 What? What does ‘oh..oh* mear»

fim® e looks like someo : ;
jind 3 “Tt100 ne else is mowing your gy »

8
rE:;"’ ofthe icher)
. “Excuse me! I'll see you guys” (Je ~

f “My shoes are killing me fhi}::,h é;:ﬁ:%ﬁﬁ:ﬁf y »

e : “Can I get you anything?” ulous.

e : “One of “em on a platter such a waste "

charie : “What a waste?”

g © “Ohh..you didn’t know? Kevin’s gay!”

Charlie @ “What?”

Fona “'Ih;:’s Kit’s ttf: Ermm. May be he is the bride! I can’t remember which one
is the top, which one is the : : i i
Ehristmasp in Maui.” Pollom: e Aep's RN RBRI

Charlie : T didn’t get that vibe.”

Fona : “Trust me. Thanks.”

Charlie : “I used to have such good gaydar.”

Stene 9

(I Charlie s apartment)

Remy :*oh.. God! I'm exhausted.”
Charlie : “What did you do today?”
Remy  :*Went to the post office.”

inswering machine beeps to signal beginning of message) -
Kevin  : “Hi, Charlie, um..this is Kevin Fields. I don’t know if you remember me from

the party the other night but I was just calling to see if um..may be , may be

ke you wanted to walk my dog.
in’s friend : “What? No. hang up the phone.”
Kevin  : “No. _.actually you can’t because I don’t have a dog, so may be you could
. walk me.”
K'W!JJ'S friend : “Hang it up.”
Kevin  : “All right. You know I'm gonna go
Dr. Fields. Okay, thanks. Bye.
“Oh man, that was horrible.” that.”
Kevin’s friend : “I wouldn’t hold your breath for 8 cmliﬁ;‘n idiot.”
in : “Yeah, . she’ll call me back, if she Wants 2 0
KE‘F'II]FE ﬁ'iﬂnd : -'.:*l‘.rea'h:l I:m nﬂt gﬂingdtﬂ diS’-’ﬁg]'ﬂE- Wil :I'I :
My : %S4 take out or raid your fridge?

now, just call me at 5550118 and ask for

Scene 19
g“ Ih.e beach, Charlie is walking the dff'gﬂ
"aric : “Here we go! Take it easy Lily



_H

. (pomes ﬁ*am the ?’E‘ﬂr) “Hi_}
it r;;ﬁng the coffee to you.” You neyer Called e back, s 1
o : “Thanks. Look, I think yoy’re | lly a g
(il ou cal =21y 2 nice gy ;
1 lukﬂjfl;}{ﬂiﬂ ﬂmtleﬁfmﬂ?' [am 4 Woman » = and ®rything byt | don’t
Iﬁ‘]"ie 5“Have you ever been with g Woman?™
n".n - “Excuse me?” '
gﬁleir: = "Lﬁm‘-’*ans:&:’:r:'““ “I;i’k?veg been with mep9»
. -“Aen..wha You mg? Hey . : ;
?;.:Ee : “You‘IrF ].';mt?" | 87 1. wait.wait, Wiy
in : “No, I ike women, lots of. No,, no
Lgvin s Whs Gid your Bk Lo gT}r ?"Nut lots of women, but you know what |
charlie : “Awkward. Okay, I gotta go now.”
fevin : “Wait. wait, I'll prove to you that I'm not
night. We'll watch the playoffs, I'll order
(harlie : “Give me one good reason.”
fwin :*'cause I'm different.”
(hadie : “Really? Okay. What color are my eyes?”
fevin  : “Well, at first glance your eyes are brown, but when the light hits them, they
change to amber and if you look really close around the iris the color is pure
honey but when you look into the sun they almost look green. That's my
favorite. How did I do?”
Charlie : “T would’ve settled for brown.”
“Okay. Peanut, let go.” (a dog bits Kevin)
kevin  : “Off..off”

figured 1 woylg

a Minute, | am not a gay!™

£ay. Let me take You out on Friday
apizza I'll completely ignore you,”

Seene 11

(in Charlie 's apartment) . "
Chalie : “I'm sorry he bit you. I mean, they all have their shots so it should be fine.

Kevin “Seriously, don’t worry about it. It barely broke the skin.”

Ehﬂiﬂ : “Outside.” (talking to the dogs)

fevin  :“Dig you just move in or something?”

fhﬂl:]ie : “No, I've been here a year and a half.”

kevin . «op, nice place.”

Ch?“ﬂ : "I should have hydrogen peroxide aro

Kevin + “What is all this stuff?”

Elhf]]“ :“Oh. I'm a yoga instructor.”
S “Thigy™

Charie : «png 5 little league coach,

und here somewhere.”

and a dog walker, and a caterer. I told you, I'ma

¥ : i 1 nted artist.”
6&133: : [SHT;E‘;”{P appears) *“That’s not rue. She is an incredibly tale
g H “Rﬂm - - o ndﬁr IJ:EIIE‘#
Rhny 1 mﬂa}rﬂ look at her sketch book. She hides 1t right u
E:;:}l’lﬁ : “Em}r_ﬂ
!':Je’n'in - What?

- “Are you all right?”



.«Yeah, thank you.”

j:.:lﬂfr: ;“Fuund it.”
J l."h":: - S0 you're an artist top?™

K. . ] like to dabble in a lot of 4; ;
j (hart® same day twice, right?” different things, | mean [ife toq
. “"I"-Eﬂh, that's a Eﬂﬂd ]]hil{lﬁﬂph}f to Ii"pfﬁ': by
-, +“My dad always used to I
o o > that. Come on.~
: “Yeah. My parents died when | ywag little ™
- “0Oh I'm sorry.” '

jie : “That’s okay. It was really long time .

oL : “Yeah. I mean it’s a little aﬂrfhmas:igr?ér??u really?

supposed to look at the ... .Qw._
' Charie : “Oh my God. I"m sorry.”
fevin :"I'm just kidding. I never get to do that »
' (hdie : “Okay because the cut is, like, three inches higher,”
ifevin's pager rings)
Kevin  : “Sorry.”
Chardie : "Do you need my phone?”

Kevin @ “Oh. No, thanks. It's just my mom. And its only her second page of the day.
| She’s just getting started.”

Charhie : “Well you're all set.”
Kevin  : “Thank you. So do you think...Uh... We could do this again sometime, maybe

without the biting?”

(harlie : “Yeah, that would be nice.”

Seene 12
(in studio)
Vila  :“Heard from Kevin yet?”
RPh,'!-’ :"Not yet, ['ve paged him.”
Viola  : “Would you page him again?” "
(talking to the crew) “Good moming Stan.
Ry ' :“Good morming.”
Y :*You’re in a good mood.” . t my own
Violg : “The Jast timgthf: network executives came to my dressing room [ got my
R show and a big fat raise.”
- :“Yeah, and I had to start kissing your... ou.”
E‘!I'I - “Viola Fields? Oh my God! It is such an honor o meet ¥
Wl : “Thank you, darling.” erandmother?”
Gl *Would ?};’uu? mind jﬁﬂf signing this aulogreph If?nfrem}fiu to get me a latte. Do
Violy : “I"d love to. You know what else I'd love? I'd lo

. Gl m‘ (il
Elﬂ : Fﬂka}’;:nd cutives) “Hi, guYs, how are you?
iolg . ; ing fo the exé .
(i v i(entering the office and greeting

R'lhy + “That woman is a IEEE{'-‘d'ﬂ te?”
: “Shouldn’t you be getting the latte”



- “Really? Really, which ones?” A
o star F“Well, “Grease® and “Grease 117, um.."Beni

1
|
| . LI‘[juS‘[ EHII."I. hE:liE‘.-’E: ﬂ‘lﬂ}" picked
o +On. Shit.” €10 replace ey,
i
[ 13
ool
e office with the network execuiives)
L -#['ve been replaced?”
| : u]’m S0 SI]I'I'}" ‘fiula."
! ﬁla  “'m fine.”
' - *] mean you've had an i .
: ]'Eeﬂ'ﬂ -ﬂmﬂllng Career, 5.8
| appeal fo a younger demographig,» I, Viola. Ii's Just that we're trying 1o
o 2 “T'mfine.”
|
- geene 14
' (fine fo on air) 3
yigla 2 “God damn. Get my manager on v
| the ...” : the phone and then I'm gonna call the head of
J, ew? :“We're on in two minutes.”
[ Ruby :“Okay.”
(ew2 :“Will you get her to come? Please.”
| Ruby :“Okay, she’ll be ready.”
Viola :"I'm ready.”
fuby  : “Are you okay?”
Viola “l‘m_great. Hey, I've had a great run. I've done exclusive with Kissinger, the
Qalm Lama, Muhammad Ali, four sitting presidents, three of them hit on me.
Five Emmys. (laughing) Now I'm being replaced by a young thing whose
grandmother loves me. You know what I'm gonna do? I'm gonna finish out
my contract and I'm gonna leave this show with my dignity intact.”
(w3 : “Okay, coming back from commercial, three, cue announcer.”
| Crewd : “Today on “Public Intimacy”, pop singing sensation Tanya Murphy and now
i - we're live with Viola Fields.”
Ew (%4,3.2.° 2 3 :
| Viola - “Well that was very nice. My goodness, you have a big veice for such a tiny
girl.” I
| Riby - (i the control room) “You're gonna miss Viola Fields.
- Seene 15
| TMI: ola's talk show)
| : “Have you been a singer?” irs.”
g choirs.
Eﬂar : :‘va since T was a child. [ would sing in school plays,
By * :“How old are you?”
'l.'inpl:[m +“I"ll be seventeen next month.”
: “What do you do for fun?” ; Favorite.”
1’%:]“31' | love ‘l.!.-'.‘;ltchiﬂg mﬂ”}r old movies. They e my s
2 n 1 Jove “Benji”. “Free Willy",

um..”Legally Blonde”, “The Little Mermusid



| .#0h..Yeah...  know, Yoy ever

fiole . (in the control room) “Nmspa;:i;iaiﬂmpﬂpﬂ}-?"
by -] don’t have much time for that ™ Ola the &irl has gigy ; -
| . %§p basically, you have absolute! :
| 1'-'}[:131' .«0h... .7 IEly 10 ideq What's
| f:h . #and yet, yuu’_ve sold over fiye Mmillion

listen to your insipid lyrics »

' - “What is she doing?”

wh :
(E"™ wyou want to know me, look in my make

generation of kids who won’t know :
president, or remember the significance E:g ;;} ?;m%,ka&l“f‘sh’h or vote for a

ppsar : DI, 1 EON't SIPPOT boxing a5 a sport, 1 think i1 gop yicias

: (in the control room) *Yoy g better get that lifle girl o tm;. -

fola attacks the girl) e
' gew?7 = “Holy Crap, get us off the air. Quick. Go to commercial
Vil :“Crazy bitch.” |
' pop Star : foverlapping) “Get off me.”

fol "
UENCing an entire

|
Seene 16
' (inthe institution, affer executing the confession)

Psychiatrist: ** I wanted you to take one last look at the old Viola.”
 Vila  :“Oh Thank God. I've changed.”
 Poychiatrist: “Yes. Well, just remember the breakdown was only a few months ago. So
take it nice and slow out there. No stress.”
Vila  : “Absolutely. In fact, I'm going to take a vacation I've been promising my son
we'd go to Africa since he was a little boy. And [ finally have the time.”
Poychiatrist: “That’s wonderful ™
- Viole - *Not to worry. I'm in complete control.™ N
i (walks out of institution) “Ruby, my dear old friend. I'm so happy to see you.
| By :“Well, good they siill have you medicated.”
- Vila : “Ruby I figured it out.”

| Ruby + "Life, I mean. This ought to be good.” . ,
| F}I}]a : “It'g not about how II%!I:]H}' celebrities | interview or what my ralings arc. It's
! about relationships and family.”

R""b!" s “Oh”

CJoh e and my son.”

| Vo, :U!Ijust spoke to _Kcvin.:
' Ruby :*Did you get the tickets?

| + "Sure did. Right here.”

:Jn[a +“He’s going to be so surprised.” e
‘r'?f:; - “Yeah, the three of you should have a good fH=

: (surprised) “Three?” -
REH}H * “Yeah, you, Kevin, and his new girlfriend.

'|'I . 39
F!um;: : “New girlfriend? That's lovely surprise.
: ‘IIIE iI?H

: “'WEII, I mean it can’t be too ser10US,

[’ve only been away a few months.



7 i
I?;:I:e s moving in Kevin's house)
., “WEH_ That’s the end of it. “'r]'[erg
ﬁ: .“0h, under the bed.” do you wan me 10 put thisy»
. 1 *“You sure you don’t want me to .
m put it b
e escape to the apartment yoy still haye fmﬁﬁdmn 50 YOu can make 4 quick
oo - “Now, come on. You agreed to me subletting reason? )
Hg]'iifi - o] would have fghﬂed to an}r[hing to get you T.:‘I}Inmai:ramem. }
sketches out ) “Oh, these are great. Are ThE}' new?” €1in here, (finds Charlie 'y
iz :“Ohno. You can’t look at those
g , ‘ca
E:ﬁ - %Oh. Why.” 15e they're not finished yet,”
malie : “Okay, please.”
iwin : “Okay, here. I’ll put them back »

“I forgot to tell you, we're having lunch with ;
tlie : “Oh.” my mom tomormow.
fevin  : “It’ll be fine. I promise.”

' “You want to take a shower?”
(halie :*“Yeah, okay.”
 Soene 18

(O the way to Viola's mansion)

Kﬂ'in

in

Ruby

Charlie @ “All ight. So tell me about your dad.”
kevin  : “Well, he died when I was two. But that was just her first husband. At the time
she was a freelance journalist and then she married this guy who was a
network exec and got her first on-air break, but divorced him for Alec
Wrigley.”
- (harlie : “Wait, the actor? I thought he was...” . o
kevin  : “Oh. He was. It lasted about two years till she threw him out for sleeping with
her second husband.™ . v
Uarlie : “Wait, how many times has she been married
bEf'i'l]'l : HWEH, fﬂ-l.lr.“
{,']],B_E]i,: :“Wow.” 3 thi She just lived for it.
Kevin . gy you know, her career was always the II“M"W Ir'f-; oIl she's got.”
Well her career and me of course and basically, no
"Wing in Viola's mansion) ; are we?"
[h:- - (watching from her room) u?h’ plEj"lI;E m:%alai Lama?"
e : Tooking at Viola's photos) “Shut up. I3

Charlie “Oh my God. That can’t be real.”

E‘;‘liﬂ : “Did you know all these people?”

: "Some of them.” o
: “Kevin, look at you, all handsome:



CLeRuby. sond B e vt
o oyeh, you BN
P eNow onzet ShoUl Ty mother, This is
P Crartie. this s Rubw = the woma YOU need 1,
c-Well. I's preesime 10 mvet yoy - “
;f :"Ob. The pressuce's mine. Uh. excuse us 1y g
'+ phisrerimg 2 Kevie “You're bringing 4 gir| h%;n '0 talk o him apey 4 Fash,
i :~Year RICY. [ -
fl;_ ~Toe WO B S22 o the funny farm, | peqy
|l saY 2T e Oh the trees will be by
Sl hove i
g - Hows i'{“_,_,‘ "
- “Shes ool Thoe Ot thive ghe did w
by =< :::;J: g “5E 50< did when she 2ot home was make me lock up
(hefie @ i e 2t steurms ~Is Oprah, Oprgh ™
py 2 Yeain Crrmn Tiers's ore in there with the cast from “Good Times™ too,*

through,

Geeme 20

(rlie : =5 bow &g s dus piace?™

fsin : “Abcut four acres. Thers's a tennis court, two swimming pools, indoor and
oucoor. It's Kind of aary,”

(harle :“What” Me helicorter pad?

kvin  ="Ch no. theres one our back. I'm kidding.”

Vila : fappears from inside the house) “Kevin, I've missed you so much. | promise
['ll never leave you again.™

i :“Oh my Ged, Mom. Lock at you. You look fantastic.”

Yola = *[t’s just something [ threw together.”

kein  :“Come here.”

Vi Wy

ksin T want to introduce you to someone. Charlie, Mom.”

ﬂm‘]if -"Kevin.” (points ar Kevin's red lips)

fein “Charlie, this is mom. Mom, this is Charlie.”

ola - O, i

Sene 2

Teatime)

il : “Oh, I'd love to just be able to think ﬂl_‘
_ Iastthirty years looking for the perfect lit

rhﬂ'!and Viola: (overlapping) “Cocktail dress. I

® "I know. Well it doesn’t matter. You conld woar an

i and make il 1 must have spent the

¢ black...”
your ligure,

in't broke, you fix it belore

! mean you look mﬂa?jng." NOT—— Ll
Vola . “Oh, honey thanks. Listen, when you're iy 4£¢ ;

it jg.”
Chag, “Why the question mark” your jewely.”

- "Oh ‘cause I just don’t know. | love
*“Yes, thank you.”



ch alie “I love thﬂ:t."
viola ;’avm‘fappmg conversation) 1 like it
charlie 1 IUS fantastic. Where did you get this from?
viola  : “My first husband. That’ :
Peru.”
“I just think it’s wonderful that
“You've been so quiet Kevin.”
gevin  : “Oh, well. 1t’s kind of hard to
viola : “Oh, is he great, or what?”
charlie : “Itell you too, that’s a little scary.”

Viola “El’ljﬂj" it while you can. Here you go some more coffee.”

Kevin @ “Actually, I'was little nervous about the two of you meeting,”

viola :“Really?” 1

Charlie : *Why?”

Kevin : “Well, *cause it’s important to me. Mom, you're the most amazing woman
've ever known. And Charlie, I've never meet anyone like you. You’re real,
you're honest, and although we’ve only known each other a few months, I feel
like I've known you forever. | guess what I'm trying to say here... is what are
you doing for the rest of your life?”

Charlie :“What?"

Charlie and Viola : “Oh my God.”

Kevin :“Charlie, will you marry me?”

Viola  :*“It’s, it’s too sudden. She’s in shock.”

Charlie : “no, I mean I am, but, seriously?”

Kevin : *“Senously.”

Ruby  : (hiding by the door) “No, no Say no.”

Charlie :*Yes, yes! Yeah.”

o A . st u. Congratulation. I am so pleased that you're going to be

Vo ST ey oy Cogrletn, 1. P o S

“Congratulation.” .
Charlie : “I can’t believe this.

viﬂ!ﬂ - “T*my S0 hﬂpp!'r fﬂr ?DU-“
Charlie : “Thank you.” ment alone. Excuse me. Il be right back.”

Viola :“You're going 1o et 8100

Charlie :“Okay.”
Ruby  :*“Shit."

s Kevin® 1
evin's father. He gave it 1o me when we were in

you've tried so many temp jobs,”

g¢t a word in edgewise with you two.”

Scene 22
) g B hol.™
r‘l.?f?u‘;:E d?fzegf}kfng for medicine) “14% alco

h my God.” .
Charlie : “You are 59 Efﬂtz:f']'fg bein carrying this around for two weeks waiting for the

K .n . ] ﬂlm{'_'ﬂ[ fﬂrgﬂt I Cﬂ.ﬁ't hEIiEW lhiﬂ h,[]‘nﬂd out to be it."”

Charlie : “Kevin-



\

Kevin  :*Try it on.»
Charlie : "It is the perfuc Mmoment,”

Viola : (In fre_r room) “Oh Holy Spirit.. g
negative and my wickednesgs, Pleas
kill that dug-wa!kjng slut. OF coyrs 5

(In the living room)
Viola  :“So, goodness, That was a lot g take in at teatime.
Charlie : “Oh you’re telling me.
Viola  : "I had no ideg that yoy BUYS were 50 serigug. "
“Kevin, you never mentioned anythi ng.”
Kevin  :*“Mom."
Viola  : “Here’s what | want to say. It's wonderfiy] being in love, But | don’t think

mﬂrri{&ge is the best solution to g thing like this 1o getting married, there’s
adoption, abortion, lesbianism, ™

Kevin  :“Whoa., -Mom, what are You talking about?™

Viola  : “Well, I mean jt's too sudden. I have to assume there's a pressing reason.”

Kevin @ “Oh, Oh e, Charlie is not pregnant.”

Viola  :*“Call me old fashioned. Marriage is a sacred union that should only be entered
into with the utmost care.”

Charlie : “Weren't You married four times?”

Viola  :*“Yes, dear which make me an expert, don’t you think?”

Kevin  : (has phone call) “Excuse me, It's the hospital, I'll be right back.™

Charlie : “Okay, you want me to go with you?"”

Kevin :“Np, stay right there.™

Charlie : “You know this is as sudden for me as it is for you.”

Viola  :*“I’s too sudden, right?”

Charlie :“You think.”

Viola  :“Yeah”

s e t°s the rush? It’s not like the old days whqrfr you had to
Sl g]:twj::;idmﬁ h‘:ii l:ids. and have it all figured out by the time you were

twenty one,”
III'I" i i . - 5
f.']!lc;]jia : ..;E?: f’lﬂf"& option now, and I've always liked having my options, you know?
gll'.lz:ie :}‘rlfffi-s so big. What am [ doing?” I love Kevin. I want to spend the rest of my
| U Wil hian, Dl D, L RiRg e ) ing to celebrate. May [
Viola - “Ruby, Ruby I need a bottle of champainc. We're go
- have ﬂttf! key to the liquor cabinet please’

Ru;b}r : “What key?” ,

Viola : “The key Ruh?.ik 5

Ruby  :“Key, there's no key. 5

Viola - “Ruby, give me the key. P i ¥



B, TR

- “You want to take this outside™

5::][1; . “Bring me the key,”
: “And fix your hair, Yy look I
- E}ﬂ : “She is such a fabulous ass:l?stzi:.l:ia damneq Cockatpg
e 23
the way home)

charlie : “Hey, do you think your mg : ’

gevin : “Of course, why?” ther liked me?

Charlie : “Tdon’t know, because she called

= L2 i m& .

i i s she et s o

Ry = (In Kevin's house) “Oh, they're gones pyf srer - 1€ loved you.”
okay? JUst put this baby hack to bed

viola  :“My son, the brilliant surgeon is 1
1 ﬁmlﬂ L}

Ruby  :"Gonna need something m““ﬂ“%han thrjf‘:iﬁ'a temp.” fupser)

Scene 24

(Take a rest)

Viola :“Where’s that martini?

Rfahy ; ‘;Hmch will not solve your problems.”

Viola : “She’s going to destn:.-}: him. It is S0 clear. She's got no money, no career

! goals. She was just waiting for a rich innocent to step right in her path.”

EEII!}' : "Kevin’s smarter than that. Come on, you raised him well. He's a g{md' boy.”

Viola  :“But he’s a man, That's the problem. The only time they think straight is when
they have an erection, and it usually pointed right at the trampiest woman.”

Ruby  : “You’re talking about her or you? Look there’s nothing you can do, Just let it
£0. You know what you need? A project or another husband. You know, why

) don’t you marry another gay guy? That was fun.”
Viola  : “You know you're right. I do need a project and [ have the perfect one. I am

going to save my son. Here.”

H?lhy : “What?” ‘
Viola . “You po use those old contacts of yours to get all the information you can
i about that little pimp.”
¥ ™A to find?
nd exactly what do expect to fin i

Viola gy : :nd something. And I'm g
: “Everybody’s got a past, honey. Find so ng. . , _
Montecito house and get a party planner. I'm going to give them an
engagement party.” .
%Pb? : “And then what? Lock her in the baﬁ?n:rﬂﬂi:?
la : “When he sees how out of place she is in lus

Ruby . eppe . -
, : “This will end badly.” ;
Viola . “Get me another un}fr: of those.” (Refers to Ruby's beverage)

world. It’s gonna be over.”

?{E;Ine 25
the way to another Viola's house) : the
Charfje . “I5 it me, or each house you take me to bigger than

last™



(Arriving in the hoyge Wondpy:
your mom said thiy s b hr;cdeu;;r:g WHY thepe a big party)

. +“Oh my God. It looks | 'S inw: - o
Keliic : “And they're all in hlacﬁizl.f e everyone e s
gevin + “Oh, there’s my mom Mom!*
viola : “Darling, hm‘-"Wﬂs the trip2 Welcome »
. chadie 3 “P'm 3(}]‘1‘}",*1 didn’t kngy this wag 4 fo pariy »
viola :“Well, that’s bﬂ:?ause I have Something for you }]nh
gevin  : “Ohsee? There’s g dress Upstairg, » Rt you anew WG

(hadie : “Thank you.”

Kevin :Hﬂ,gsldﬂﬂ, you look great in aj'l}rﬂun& i

Viola “Exactl}f: You always Jook 50 clean ang shiny, Oh Keu: 1
upstairs in your room by first ' EVIN, your tuxedo js
Afﬁir!” I want you 1o meet some friends. Come. Prince

Charlie : “Can I change first?

Pince : “This is Sarah.”

| Vila  :*You know Kevin.™

Pince : “Kevin.”

' Viola  :™And this is Charlie. She’s a temp,”

“Charlie, this man introduced the CUro to the global market Mr. Prime
Minister!™

CMEPM : *Viola.”
- Viola  :“Oh Marie, you know my son, but this Charlie.”

Mr.PM : “Very good to meet you.”

Charlie : “So nice to meet you.”

Viola :“She’sa temp.™

Charlie - “Yeah, I worked in a bank once.”

Vila . “0p look, there’s the Poet Laureate and Oh Charlie, first | want you to meet
the secretary of Commerce.”

| Charlie ; “Viola Jet me change first. [ don’t want to meet her in my flip-flops.”

Vil Qf course, of course. Ruby, would you show Charlie to the guest room?’

.: R”hll’h :“Come on Charlie.”
- Chardie  “Thank you, thank you.™

: (looking at her new dress) “Oh my God. It's vintage.
v.'ﬂh* : “Oh Fiona, You look stunning.”
Fiong : “Thank you. So do you.”

| : Why don’t you go say
Viola : "My goodness. Kevin just went up o his old room. y
2 hello to him?™
Iirlulﬁ 5 “T.'fj ;ﬂ".‘re f.{].“
'|ﬂ|ﬂ I-"i-{"l:nr}d .giri.'“
Weene 24
.r.lrf:l ﬂ’{-l'l:r'p;- " Franml g™
!-.f."[-iT] . ""_-:_ﬁ.hq. e ! H ';.’ hh.rk. ¥ ¥ ! ;_|,__
il'rrbj:. ""'.:n'L % . i s 7 LiE
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' ﬁ"jf{}u k_{'lﬂw, }’I}u ﬂnd I had a ‘l.l'E]'}' Hﬂ.ﬂg h-uml
once ™

|-'I’tti§’ .#No, you and [ had a very strong drink opee »

et «That's not true. Kiss me [* : ;

o , I remind you how i

f ., +“What arc you doing? I'm engaged. I'm | good it was.”

i . (dressing in another room) “Iy appy.

i€ - ; s gonna fit. Why did she
dress? I have two asses. IU'll fit. There we . ok Eet me such a small
the outfit) - okay, okay, okay.” (she breaks

fome T:Ihat:s]; Ebﬂl: : thIEr rt hat’s so special?”

uin ¢ “Tdon’t know but I'plan on spending the rest of my life finding out.”

rarlie : “Kevin! (calls from outside Kevin's room) T

- {comes closer to Kevi i ice hi ;

Fiana :i'l vy n and Iries to kiss him) “God. Men in love are ceally

fevin “Fiona.”

' Chardie @ “Why would 1 worry? He’s gay, right?™

Scene 27

(In guest room)

Kevin - “Charlie, that was not what it looked like.”

Charlie : “I'm going home. I've destroyed priceless couture. I embarrassed myself in
front of 70% of the world’s royalty, oh. I forgot, yeah. 1 just caught you
making out with your ex-girlfriend.”

Kevin  : “Charlie let me explain.” . .

Chﬂfﬁﬁ: - “Ugh, lt dﬂﬁﬂn’t matter. I l;:ﬂ.lft dﬂ thiﬂ ldﬂﬂ"l l:tll]ﬂ_g hfl.'ﬂ-. Kewvin. adlnl'.ld if I
don’t belong here then may be we don't” e e

Kevin  : “Hey, hey listen to me. It's you and me now. This |mfthm:r ?Tnzlﬁl;n ou
you're my world. Okay? Now let's get the hell out ot here. B Y
home.” -« dress and then..”

Charlie. : “Okay, um, let me try and gef out of (i

Kevin  :*“Okay, see you downstairs.”

Scene 28

g;immg in Kevin's house)

arlie : “Do you like it?” ided to do it.”
Kevin . Ymi it's great. ['m s0 glad you ﬁ“::g ij?m felt like home. I'm gonna do all
Charlie : I don’t know. I just woke up today
three walls.” W take a break.”

Kevin  :“You know, I think 1t'S ﬂ;"fﬂ::t 1 ;it dry too much.”

Charlie : “Oh wait, wait a minute-

Scene 29

{I{ﬂ Viola's room) e

iola  :“Oh God.” today “Cam T

Ruby “Are we geting L0 DG 10 oy would care

Viola . “What for? 1 could 4



. “] would. You promised me a faca_tin
e “Sit down Ruby, sit with me h:;:?'ﬁ'
L MY hand. Haye
Y . vy you Zot anythin
g @ “Nothing. No criminal regq 1o deby E on the gir]
! then a string “fﬂddjﬂbﬁ.“ » 8ood Brades, went to design sch
sy 2 “Isn’t that exactly whay somebody wigh 36hool and
' about promiscuity?” 4 past does? Wy about drugs? Wi,
: “She’s had fewer lovers in her entir 10 it
ub < entire life thap -
stock. You did at closing day of wood
s : “Well , find something »
: “Well, I guest if I had a hajr sampl
Ry laband...” P76 may be I could take it to my little crime
viola : “Pefect. 'l get to work on it
: “Listen to me. There’s nothin
Ruby a good girl?” 2. Has it ever occurred 1o you that may be she’s
viola :“Ohdon’t joke.”
by <°1 wou] Jke 1o speak to that woman who got back from the loony bin, Is she
around? Because you are taking me for a Spin in the crazy mobile”
Viola :“Ruby, Ruby everybody knows that when a woman marries a man she marries
his mother too, right? What if T drive her crazy ™
Ruby @ "Okay, now you’re foaming at the mouth.”
((hn the phone)
Charlie : “Charlie and Kevin’s house.”
Viola  :*Oh, I forgot you live there. I didn’t realize that you had already moved in.”
Charlie : “Kevin, stop it. I'm on the phone with your mother! I'm sorry, Viela,”
_ (laughing)
Vila  : “The sluts practically fornicating with him!”
Charlie ; “Stop it.” 1
ﬁ:f :“I don’t blame hr. that boy’s a fine piece of ass.”
lie : “Hold on Viola. He’s ....stop it. Right here.” G s
Viola “Actually, Charlie the reason I'm calling 15 wondered if you'd like to have
lunch next week.”
Charlie : “Really?”
Vil “How would Tuesday work for you?" : i
A ) ; " . the middle of
fh&ﬂm . “Yﬂﬂh, TUEEdEI.}’ﬁﬂ PE.'IfEEL LISTEI'I vll:ll”ﬂ._. I'm kind of mn
,“_ something right now, but Tuesday is fine.
10 :“Yeah, me too. *
% arlie - “Okay, bye.”
ola . «qp » :
Ruby go get the vodka.™
Seene 30 hin
ese
{{F the restaurant) garden salad and low-cal C

“a . “Charlotte. Hi, I'm going to have the

dressing and a decaf iced tea.”
» “And you, miss?”



yiolg wedding dress?” "
.o+ “Well, I mean I'm makin g in your
ie ? : g the dregs ¢
gj{: :H'qﬂll'hﬂﬂ_. I ':‘l’lﬂh I had hE:f_‘:ﬂ tha 9 ﬁt]’]‘] Ys not the ﬂThErm
thing you're gonna have thay | never did B0l marrieq, ¥
important that we book the church rigpy l;. A stupendoys wedding. And ir's
looked like Jesus in the cathedral down o h‘:‘!r’a I always thought that Kevin
' " § z Bep L
darlie : ﬂﬂnially we were thinking of having 4 nop. d:nd, 2
that I'm more spiritual than religjqyg » nominational service, being
ol h{}h"what about my place then? That way we don’
location, and Kevin was born there and nt EVen need to book 4
much to him. I'll plan it aj), We'll » VNt would mean s
Swansons’ had at their wedding,
no..chewing, it’s a disgusting habit. Oh p 1T E '
(pulls Charlie's hair up) oid stll, P've gotta here, got tt”
Chalie : “Ow..thanks mom,”
Viola  :“What do you think about peach?
Charlie : “Oh, Excuse me.”

Waiter : “Yes?”
Crerlie :“Can I get another salad without the nuts? I have allergies.”
Waiter : “Okay.”

Carlie : “I'm allergic to nuts, and eggs, and shellfish, and blueberries, oh and soy.”

Viola : “It's amazing you’ve been able to nourish yourself all these years. Oh yeah,
the cake! I'm thinking traditional vanilla with strawberry drizzle.”

Chaclie : “Look, Viola, I really do have all of this under control.”

Viola  :“I made this for you. Its your wedding planner book. Peach.

Charlie : “Oh., Is that a picture of me and Kevin?”

Vil :“Oh, and present time from your new mama.”

Charlie : “Thanks, wow. It's big. You can see the thorns on the roses.” e <

ylﬂiﬂ  “You'll Wear it on your W-Eddlﬂg da:’r Just like I did. Of course | Wﬂﬂ :h:lrlﬁ:;
when I wed but we’ll just pretend with you. Now about the wedding,

: it iage and the driver’s top hat will
of you are going to arrive in a horse and -:am;lﬁ: d?:wﬂﬁ that will be released at

match the horse’s saddles, and the ribbons on : : h with your

the exact moment of “I do”. Hmm and I've been in fouc

bridesmaids,” -

: “How do you know their names?”

Vila : “Well, Kevin told me. And I think for 133;“;‘;{”‘“““ .
best place for you to go ‘cause Kevin a e thank you but oo, thank you

i “H'-‘-Fl:jusf h::-ijr on! Jﬁst wait a minute okay? Nﬂﬂn to gw top hats, and to the
but no to everything. No to the il}ﬂfs'?- a"-u‘:] ;‘;gfgﬁ,w thinking of using that day
doves and geese and any other farm an cah ¥

v and definitely no to you planning ouf Bonsym

Elﬂia : “Oh no.”

hﬂl’li& E ““i"hm *::

Bart's is the absolute

.



. . “] can oh...”
'm",e - “What wrong, what?”
My pills, my pills.”
Eﬂiﬁ - “Okay let me help yoy »
yola - ilﬂ;n‘ < g
e “Viola, wait Viola. Ok my God_*
yomaa 1 “Give her some room,”
quic : “Help.” .
2: “Give her some air. My God, is she dead?
i :“Mo, it couldn’t be that easy.” (] i
i 0oks b

seene 31
o wgg:ﬂ had iety attack, whi
ein  :"She’s an anxiety attack, which can el Ii .
: okay, but she definitely needs to take it ::s;lﬁim gxckt x
elling at her, that you refused her oi T 1
iﬂ:dding, Tell me that's not e 5 20 $4id she couldn’t plan our
Charlie “WEI], I'Eth]'lill::ﬂlI}"u,}-'EE, But hold on. I didn’t yel] a her, and she just kept
pushing, pushing, and pushing. And okay, | admit it I snapped a kittle bit. But
whal was I supposed to do? She wouldn’t take no for an answer.”
kwin - “Come on, look, you know, what a hard time she’s been having, so she’s a
little difficult.”
Charlie : “Difficult? A two year old is difficult. She’s like..”
Kevin  : “Come on, she’s all alone. I'm al she’s got we're all she got. Come on.”
Ur. Chamberlain : “Excuse me. I'm Dr. Chamberlain, the psychiatrist in residence. Are
you Mrs. Fields® son?”
Kevin  : “Yeg ™
Ir. ?hambf:.r!ain : “May we speak in private?” ‘ -
: “Actually, this is my fiancée. We can talk, i, is she okay? -
Dr. Chamberlain - “Well, I just completed your mother’s interview an hnﬂ];ﬂlmhamdhh;
It’s possible that she’s on the verge of a psychotic break. I should probably
POss1 o ribed her some anti
she here at least twice a Wﬂﬂk, mintmum. Alsﬂ’ Ie_ﬁ.{eﬂsfa}'jn relax her. Does
anxiety medication, if she starts to feel overwhelm

- she live alone?”
" :"Uh, yeah.” , latives...people that
. Chamberlain : “1 feel it would be best if she were cared fn;;;}jri;emt that she's out of

; iy il we're
are closest to her during this time. Just unil

: - , edical conference.
Kin “All right, Well, thank you, doctor. Oh God 've gt that
I::hE]"I am do?" G care [}fhE!r."
. ""?ﬂztknmlfgtshngx?? Don’t. don’t worry about t. 1l take

EEE + “Thank you. Come on.”
€ : "What.”
Chag :*No, come with me.”

' :*No, no, the doctor said no stress.

R,



. “Charlie, come on. Enoygh already »

?r;lll'ﬂﬂ ;“K’wi"‘”
. .%Come on.”
o
e32
E;uﬂdi'f’ Fm'i' enf room)
i‘iﬂﬂ +“["m so sorry.”
qn :“No. Mom, don’t be. It’s gkq
n ] :
gjﬂe - “I’m sorry too Viola.™ Yo teally, Charliey
iala : “No, I was too pushy.”
ie : “No, you weren’t, look Vigl
ie lola, —
pe wedding.” ! would love it if You would help me with the
Viola :‘.:[t‘g all right sweetheart, T don’t re ally think P'm up o
ferin : “Mom, Charlie and I think yoy ¢ . M UPO 1. My nerves are shop
hJ hould liv z
better.” € with us for a whije until you fee]
Viola : “Are you sure? Oh. I can’t possibly. | "
kevin  : “Mom, it’s okay, relax.” oot Sy
Vila :1couldn’t possibly. Not unless I kno ’ . .
Charlie : “Me? Yeah...I forgive you.” w Charlotte’s forgiven me. Will you?"
Scene 33
(Fome)
Charlie : ‘“:’J::-u just put those anywhere.”
i “Hi.” (saying to Viola)
nla :-H-[_Ii‘!!
":!13']53 : “Are you feeling better?”
‘F|ulal : “I'm much better, thank you.
E!m:]m : “Great.™
:;f:-“ : “Sweetheart, I'm kind of thirsty. Would you...is the kitchen over there?”
i :*“Yeah sure,”
Riby : “Hi, Charlie.”
wﬂ' : “Are you moving in too?” —
By *No, I don’t like the neighborhood. Look, do you have any fircarms in
~ house?
REFI'E L ENI:I,“
by Yoy might want to get one.”
Seene 34
iE * ““,Fh . n om
Bt b en will you back” ‘ s nna be okay?
[;::T * “Soon as I can, honey. I promise. ATé YOU 5"“'3 f.:jrf E:.:an she’s gonna sleep
e “Yeah, I mean, hey it’s only at night, ngh[.ve her. Right?”
Keviy most of the time with those pills i‘: dﬂ;ﬁigihaum;ging so if you have any
* “Look, I know my mom can be 2 7 ise.”
back. I prom
Charije problems just call me. I'm on the first flight

:“Well, Hurry home.”



.+ “And who knows? g .
@ " fiends.” Y the time | ge; back, maybe yoy
; :L:D-h‘ Am I iﬂtﬂﬂ'ﬂ]}ting Eﬂmﬂthing'}“ twao will be hﬂﬂ
""'%“ - “Uh, no mom, come in_» :
Irﬂﬂ - “The caterer called. He stil] 'I:h_]n],,;

e sample plate cause I paye him .o doing he weddin

the colorg & He sent gyer a
peach. And from now op, everythin YOU Waneq, | said ahgo]
i “Thank you.” € goes throygy, MY new daughes "ltely no
F;ﬂ'in A {ﬂﬂ !&ﬂﬁﬁﬂﬂej HYEﬂh} ukﬂ}" I"" hf.‘ ]'igh‘t dD“"ﬂ‘ ﬂ]aﬂkﬂ,“

s :“Oh, here, look.”
e : “It’s beautiful, Viola. Thank vou,”
e 2 *Oh, 'm glad you like it

fevin @ “My cars here. Gotta go. Bye mom_»
fila : “Bye sweetie, oh it’s gonna be
rrarlie : “T love you.

viola :“T'll be a good roommate. | promise.”
(harlie : “Okay.”

Viela :"It's so nice to have a girlfriend *
(hrlie : “Yeah.”

fun. We're £onna have such a ggog time.”

Seene 35

(Midhnight)

(Charlie’s hearing Viola's crying)

(harlie : “Are you all right?

Vils  :“] can’t sleep. I feel so alone. I do.”

Charlie : “You're not alone. I'm here. Did you take your pills?” |

Vila : “My pills? Oh no. I forgot. Could you get them for me, sweetie? They’re on

the sink.”
Charlie - “Syre »
. “Here they are.”
Vil : “Thank you.”

Charlie : “Vou’re welcome.” 7
Viola - “Oh, I don’t have any water. Could you get me some water please’

Charlie “Okay.”

ian...with ice?
Viola “Oh, I can’t drink out of the tap. Would you get me some Evian... Wi
E}m'li,e : {LYE_Hi'L“
. Here you go.”
]I'I]D[a : “Th.ﬂ.r_lk }l"ﬂu‘“

E‘mm +“You have a good night, okay?” s my first night here. Could you stay
olg . “Charlotte, I hate to ask you this, but It's 'r:;r"
with me? Please sleep with me. Be a g00d &I

Oha (shouting in her sleep) “No..no I don't

€ :“God, Viola. Are you okay?”

-"No, let go of me, you..no.”



36
- . al night)
U i, How was your day?”
||||] I.ﬂ : u:-]t Wwas ﬂkﬂ_}"_“
0% wonderful?
ﬁﬁiﬁ . *You're cooking.”
o+ ] wanted to make you ding
e crallb :
F:iﬁﬂ . n[}ka},r‘ ) :r" m}"EEIE S]I.H
o IS steak and kidney pie »
“Actually the steak didn’t defros ip +: -
o M In time s jt’s mostly kidney,»
s :“Do you like it?”
turlie : “Hmm.”
yls  :“1 made a decision today. I called
[ want to include my daughter » my lawyer and | asked him to redg my will.
talie : “Really Viola, that’s not necessary.”
¥ila :“Oh, don’t be silly. [ want to, OF
that they want to ask. You know l?l?:rie.ﬂ::iw }:_:3 e ol thﬁe Stupid questions
dudic :“Oh no.” » AN You currently an illegal alien?”
Viola : “Oh, that’s interesting. Are there an itary :
; y hereditary illnesses amsssi
~ You know the kind that could be passed on tu[z:ndcmmm—: n your f by?
(harlie : *No.” .
'-‘mJa_ ::N::r. How many men have you been sexily active with?”
Charlie ‘ What? Why would they want to know that?”
ﬁk 'E:sz? Euh? Would you be willing to sign a prenuptial agreement?”
Vioka ¢ _|um1-'-f. They’re such nosy bastards. It's none of their business. Let’s just deal
~ with this letter.”
Charlje - "No, why don’t we deal with it right now?” (imagines that she hits Viola's
- ﬁad bya pan) , i
: dI‘ I tell you what, I'll clean up the kitchen and you continue enjoying your
i inner.”
;!Hiﬂm - "No..no.. You did all the cooking, I'll clean up.”
2 “Are you sure?”
I;I‘ha-r]jE :ILYEEI]_“ i.'._rLI'ld. f
% “Pm kind of tired. Thanks. Well, I'll just go up to bed then. I had Kin€ot2
i, Lflfﬁcult night last night.”
“"You had a difficult night?”
:{ﬂe 37
i
'gh” «Oh....What? Oh my God. I thought you

©  (surprised by sudden appear of Viola)

ol

Were sleeping.” : outfit? This 15 2
. quIL Efp;:[;ﬁ]dnit SIEE’P- Hm? w-_h;ﬂt dn }rﬂu 'Iﬂjljlreﬂslcﬂ g::lﬂﬂ] [hﬂ‘ mhﬂ- T.tﬂs
Ceremonial robe given of me by Chairman Mao-.



was a birthday gift from the O

| ,mﬁsfﬂ now, he doesp’y care MFI:LH;_LS?& He pe,,
18 "5 st for a little whi YU ming if g oot MY birthday, of
s Just ora ittle while » U with w0
fhlriiﬁ ‘“Dka.‘l'r 1
PR “Why is she running 7
i : “Someone’s chasing her,”
T “Why is he chasing her
crfie : “1'm not sure.”™
- “Who is he?”
gatic : “Tdon’t know, we have to way
jla @ “Don’t you hate what she’s igﬁ;ﬁ"?{m Stop talking »
- n

what is that? A pajama top? [y £ 0Ut there wi
. pY It's i €re with
nightmare television. Yoy ujflu uﬂrEH]J?t]_{;r bare feet and,

4 not bel
influence the networks, I mean i« ; 1€Ve how much

. an It’s just rid ¢ demograph;
bottom line. Oh it’s so njce Just to sijt wlt*;ldmuj_gm All they care ghoy & ;;:

%ene 38
(orning)
Viola  : (hlows airhorn) “I'm sorry, I thought it was air freshener.”

Scene 39
(the office)
Eiie,s ﬁ‘-‘fend: (wakes Charlie up) “Charlie.”
& :“Dr. Patel's office. Miss Reynolds? Hi, yeah. No, okay. Bye.”

tene 4i)

y
:.&E bathy 0om, Charlie's on the phone with Kevin)

* “Oh God, I'm sorry. You know what? That's probably mkl;'] fﬂ“;t!-’I meix;ﬂl
Never th 2 s a little bit eccentric, you know? 1 'm SorTY.
ought she’d. [ mean, she’s a little i

e “Well, it doesn’t matter. I don’t want to talk about your mom
talk about us. T miss you.”

:“I mise "
b Es /EhB0e. aked, and ed.”
= ; - wet, and naked.
pecially now when I'm in the tub 1 o uld do to you if I was there?”

in .«
s . Really? Well do you want to know what I wo
ht : HWI']Et'}"
h'iﬂ i 5
. r ;WE:“ ,ﬁ] 1 LE] . i J: kiﬂ -"
ol . » or starter’s... ‘ ¢ Jooking, I'm not ooking
Vin | E:Wﬂ!'hﬂg in the bathroom at once) “Charlié, ['m no
ola Hellp?

+ g = a3
h I.IHSt want fo ratiien vt shampoo.



L —————

Charlie ™Y our mom jus walkad in =
- + i, Z 1 -
viole 1 "You realh shoald 1;,{ !
5 L i ]
| _Gon’twant hride wi; that Bocsn™t dry vour hi st
-! ;- Eal - 1 .r k- .I ' :- L 1 - & i
Charlie ‘}.m s, 1-}nn¢§‘n.,.¢,mm1m - VeIl O i thay K pyine nCh. W
Viola  :“Swecnie hi - s
kevin 1 Himom™
ol : " L
Vit F T 1 ot thenk s ok
wanacul fime” VT TR Ohougch of
Eain 1 7How s Chatlie™
VnlE 2 TR b B i
home \":T: ;ﬁ %W:u“b: & beon fiTens g - L
Thear :j:w & T UL MO DT Lo WAL [he 'F::ﬁrr:- gy +
AR A BN pohead %L o ) = T DONRE hring noh,"
SIS peshhovhand, in AL WAL Lhow e pans Il._"'tmbl'l' -:;'::rrh

WINASwX Jany R WS o Moy

e house R sale. Kt gox e s 1
ﬂﬁhﬂlhﬁ\tp :‘. ‘J‘-“"..

- e RS, And TeschiN, 2% e 1 W ;
N ""':,."\-—1‘-:‘-3_ E e Sl kg | L"b,,‘ﬂ T'l- '_t‘\j:"' : i " L LEge I

~MIsr I'm hovine The M

Soepe 41
T Lrrie s hmee, wihve Tl sy Tl
Moz »"352"s bnving 4 howse hoea™
(e -~ Twe doors znec™
e _—— o
LOTEY povermy. Beautifl hay windows”, Rulshin. She At st Dk dhs
DENeNE. 08 Godl 'm0 exuansond Sine's ivung e umsane’ L owey dp

—'-.;{L"

Morem 2 ~Yes vou e S = -
ANTEE 1 TYes vou can Swop being sach a Pig bl Kt b thhe bot Bong s ovee

Barvenad o you Chartie, do not give up o Bis one.™

Remy 27t seems Mommy dearest hus boon keoping 3 vern close are o v s ™

Charie : ~Whar are you talking abour? What ae you dvitig itt her choihes™

Remy  : -1 was just upstairs in her room minding my own business wnd | fovesd 2l of
this in her closet She's been investigating vou™

Morgan :=Whoa why does she have vour high school transeripe™

Chariie : ~There's a picture of me at the beach?”

Remv  :~Yes. It is. There's another picture of you in heee. And it is... look at that. It's

like a close up. But you have to be close to take that, right™”

(In Viola’s room)

Morgan
Remy
Morgan
Remy

Morgan :

Charlie
Remy

Morgan :

Remy

Charlie

- “Look at all this Gucei.” . o

- “Che has skin caviar. This stuff sells for 3400 a jar.

: “I've heard that. ] want a try.” ‘

- “Here. Doesn’t that smell good?”

“Hello. What are these?” 1 nE

: “Those are just her anti-anxiety pills.

: “Oh these are good.”

eyt i it 1 don’t know what these

. 66 + _ I have this at home. Wait | don | <

. a:m :{;,ﬁ k:;;;kr: mdzﬁhnﬁify not what 1 take. Hey smell like oranges or
something.” )

- *Are you sure? Let me see.



. __H

(phone) “Hi, Andy. It’s Chqy;
this week, but | had 4 qm:mim:e;fgf’ Saiii working for Dr, pagep

about some pijjs, Can't I stop byﬁ:’ office
geene 42 '
(In Kevin 's house)
yiola @ “Charlie, I'm having a bjt
Chamberlain.” ot a bad day, so Ruby’s gonna take me to see [r

Charlie : “Okay, you take care,”
“Let’s see. What You're up to.”
(In ome shop)
ghop ass.: “There you go.”
Viola  : “Thank you so much.”
“Okay, now Cartier is one ri Yo Ni 5
Charlie :“Bad day, my ass.™ ght down. Where's Nike sy
:‘Ef;ngﬁmigﬁmbm’am  one café as a waiter) “Wait a minute. Dr.
(on the phone with a pharmacist) “
VHiscite.Cs, G Th anfs.“ ) “Hey, Andy. What are they? Chewable
(In Kevin's apariment, on the phone with Morgan) “1 know 1 can't believe the
wedding’s only a week away. No, we do the final walk through on Monday.
Oh, wait a minute. I think [ hear her car.”
Viola  : (scared of Charlie's dog) “Ch..Ch..Charlie...”
Charlie : “Oh, I had to bring him home with me today. He’s harmless. Sit. No! Zorro.
Sit.” fmakes Viola's oulfit dirty by the dog 's meal) “Is that expensive?”
Viola  :*It was.”
Charlie : “Sorry.”
Viola  :“Oh Charlie.”

Scene 43

(Night, in the kitchen)

Viola  :“Hello, old friend.” (saying it to the booze )
Charlie : “Viola, you can’t mix alcohol with you pills.

Viola  :“I’m a little upset as you can imagine.” . _
Charlie : “Well, I know that and I'm sorTy, but your doctor said I.;ﬁﬂuﬂl't:[- hf:ijﬂg upset
that you should take your pills, not aleohol, so you relax. I'll g

Viola .« "s that?” : ) ;
CharEllie : “'“[‘31‘]:;_5]1’5 delicacy. Try it. It's like nothing you've ever tasted. Trust me. So

: ies hi uch. I was thinking may be the
Kevin called. He's coming. 1 miss TR 0 o) you think? Yeah, I think it's a

three to lunch tomorTOW, Wi ( ‘
grem?ﬁ t?;lcln: gll::ll make reservations. Il be so much fun. Don’t you just
love being gir!ﬁ{endg? Night...

Scene 44 )

{Hﬂrﬂf - in the H.'ﬂhe-ﬂ E1]
Ruby rxg “And good muming_tu you too.
Charlie : “Ruby, is that you?



RubY

arlie
s : “T don’t know. | haven®

Ruby
charlie

Ruby

Charlie :
: “Mm..last cal].”

Ruby
Scene 43

- “In here."”

. x . Won an Emmy
iseexdﬂuby Stares at her) “Whaq » 0 g0 pick up Kevin o the airp}::m i
I underestimated yoy, You don’t need |

“1don’t know what you're talking abg ol

l..lL"

(In the restaurant)

Viola

“Well, there’s a reservation under Fields, Kevin.»

Receptionist: “Yes, right this way.”

Kevin
Charlie
Viola
Charlie
Viola
Charlie

Kevin
Viola
Charlie
Kevin
Charlie

Viola

Charlie

Kevin
Viola
Charlie

Viola
Kevin
Viola
Charlie
Viola
Charlie

Viola

: “I'm s0 glad my mom an 2

. “We did. 1 learned g lot adhgaftuhln::raf'a LA

: “So, who’s the mystery guest?”

: “Surprise.”

: “I thought your office said we were having lunch alone_"

: "Well. I hope you guys forgive me...] Just...] wanted to talk to you and Kevin

together.”

: “50, How are you mom?”

: “Fine, though I did have a rather difficult night.”

: “Oh, it was probably that martini you had,”

: “Mom, you're not supposed to drink alcohol with those pills you're taking,”

: *You know the truth is... | owe an apology. You know, I was so insensitive to

your feelings about wanting to help with the wedding.”
: “Oh, it’s ancient history. A young bride doesn’t want to hear the opinions of

an old widow.”

: “No, that’s not true. I mean, you're going to be my mom soon and grandma

shortly after, hopefully. And I want you to know that I will do anything it
takes to make this relationship work. That said. Will you be my maid, [ mean

my matron of honor?”
: “Charlie that's amazing.” n—
: “But... oh..Morgan is gonna be your maid o L. |
e 1 no, she hﬂs gIﬂGiﬂUSI}’ rﬂlinqumh-‘a:l her title tﬂh}'ﬂu. A.}:-‘L [ had this
specially made up. A dress in your favorite color...peach. Open
: “Well, that’s... I don’™ dunkdiﬂﬂin
: “Mom, I think it’s a great 1dca. 52 o
1“1 jusnl: don’t think I'm up to it. I really don’t. I've got 10 wjilt?d::f”
- “Oh I called him. Yeah, and he said he thought it was a gre
:“You called my psychiatroc The Tvy. Well, anyway, he said,
lunch at The I¥Y :
: “Mm, Hmm. In fact, W€ had life, you know, losing 50 much, so
: . £ i our lite, Yo t
et i i 7t 8V 0 LT o
3 m }r 1]
have a list of duties for you

: “No. “



II:ﬂ'iﬂ - “Mom, don’t Cry. Char]iﬂh
.. +“[ didn’t think I would he
e e th :
; “Thank you baby. [ Joye }.ﬂ;ﬁ,ﬁ“ﬂllunal.“
i . love you too.”

:{,;m - “] love you too.”
(i “[ love you 100 mom.™

e : “Kevin, you know wha9

ie what? ,
o alone?” Why don't You
qin : “Yes, of course.”
g 5t 30 Y0u KnOW the.cryingbis e g
Viola ‘il{u;’i: s&w}ﬂ:ﬁl kIn-:-w Kevin likes hﬁ?ﬁfﬂﬁmdﬁ
calie @ “Oh, Well, T can alw : lin.

painful?” 5 get liposuction, Py been meaning 1, ask. e i

vika :*That maid of honor bit, priceless * - Is it

(hlie : “You know what they say?
¥! KEEF Your ﬁ']end
3 ﬁlﬂﬂﬂ, kgﬁp .
Your enemies

Viola :“Oh.”
(harlie : "Now, you listen to me. This js
+ m L '
you are not moving intg ¥ Bame now. You're going to tel] Kevin that
e our neighborhood and that you've decided that vou®
g like It's time that you go on with your own life, You® 1at you're
| ﬂur'hr.?use immediately. This is over ® , M
Viola :“This isn’t over, not even close, girlie.”
Charlie : “Well, bring it on, grandma.”

n

Scene 46

ﬁﬁﬁ@ out of Kevin's house)

Elﬂrﬁ :“Let's £0 1o Sﬂmﬂplﬂﬂﬂ near the ocean and drink lunch.”

iy :“Ough,”

y":'lﬂ » ""“."hat?!:

i \

w”;f : :‘r'uu know exactly what? Move! Move!”

Rub'_: : “What’s wrong with you?” |
- "1 am sick sick sick of your shit. And when I'm not sick, I'm tired. I'm sick

and tired ™

u 5

: “What are you saying?”

Violg . _Damn you and your luggage.”
: “R”b}'a you're not going to leave me too, are you?”

' gﬂs I'am not leaving you. You old slut!™
o b | "

g, | 0Y-lease. ; ing to wear 10 the

e Hﬁ}’: you almost forgot your dress. You Il have nothing

lby  Wedding, See you Ruby.” .

o, :May be we can get you a matching bonnet”
+“See you at the rehearsal dinner. Motherfu..

=
=

I by 3.
ul,:e dinner rehearsal)
e Bt e e Lot s ha halding up?



.#0Oh under the circumstances g
rgl . “Not, as tough as the old bird »
bty - “What does that mean?”
™ wpor your own safety,
M times.”
w-jtl - “Hey are you and my mom Dkﬂ.}’?“

e : “Great. Yeah, I just have a little of :
e under control.” Of the pre wedding nerves, but everything’s

SaY mediocre, By she's tough,

: “Hello everyone. Welcome to the Sa—

;Zﬁ; - “My God. She looks amazing,” hearsal dine.

Jargan -] know.”

e ?:.:]E Blaire. Kit, how arc you? You are Morgan? I have heard
: “Well, Mrs. Fields I have to say.”

Viola :“Oh, call me Viola. Please, 1 insist.”

femy :“Viola.”

(in the corner)

Kevin  : “All right I'm gonna go get a drink.”

Charlie : *“Okay.”

Remy :*I am such a huge fan.”

Viole  :*“Oh you. Well, mi casa, su casa, make yourself at home.”

Remy  :“Okay, thank you. Bye, Viola.”

Viola :*“Good bye.”

Remy  :*Ilike her a lot.” ——

Charlie :*hi, you guys have a nice little chit-chat®™ _

Morgan : “Oh my god, she came over and started talking to us. What did you want us 1o

do? Ignore her?”

Charlie : “Yes™

RE['I]}I' . usﬂ thE['l gﬂtﬁng her H.Utﬂgrﬂaph wnuld bﬁ cﬂmplet&l}’ out ﬂfﬂ'lﬂ'
“Was that Yes?”

Mmgm : “Nﬂ.”

?&ne 48
In the dining room) of B
Carrie Fisher, and Snoop Dogg.

question?”

runei with Maureen [l;nu:rd,

«Gnoop, | think your Iyncs
- to women.” And the Sultan of H’I!;llﬂﬂﬁ

4t fans of the Dogg.

i little sexist an | hu
z?ds?ﬁﬂ?’al have 114 mvﬂsmiﬂ;ﬂ:}hr;ﬁ are all hUES
Charlie : “Honey, would you see who's at
Kevin  : “Syre.” o
Kit . “These are delicious ‘u"l;l_r::; -
Viola -“Oh. Kit. I'm glad you IIx& 7= perlain.” e
Kevin - “Look who's here. 11;’5[: I;;;bi';rﬂfl:m Hi, v El'.'r’f‘)'d:'r‘ It's Dr. Cham
Charlie : “Oh my God. It's Dr- ChO% X0 S iing me.

Dr. Chamberlain : “Thank you s0

- — -



. %Oh, shit. That’s Dr...He’s Viola’s doctgr.
ﬁiﬂ .u0h we’re going to need another place sr:t;in -
wbﬂ}aiﬂ : “Oh please let me get that.” ©

fr “There’s a chair in the living room.”

mllllﬂ :u X

oin © DU

e “ﬁgtghhggfn, you guys, come on, make room.™
o ‘

catlie “He's Viola’s therapist.”

it “Here's your chair doctor.”

fein : “Are you expecting anyone else?”

(harlie ° “Huh..uh.”

gona - “Hello everybody.”

yida :“Fiona, I'm so glad to see you.”

Fona  : “Ijust couldn’t resist bringing the happy couple a little gift.”
viola :“That’s great. I will get youa place setting.”

fevin  : “What the hell is she doing here?”

Dr. Chamberlain : “How about some more wine, everyone?”

All : “Yeah.”

Charlie : “So, Dr. Chamberlain, tell us about med school where did you do your
residency?”

br. Chamberlain : “Oh now that’s a long story. 1 don’t think your guests want to hear
that.”

Dr. Chamberlain : “No we really want to know.”
Viola  :*I think we need some more gravy.”

(in the kirchen) . . % What i

Ruby  : (sees Viola's mixing the nuls with the gravy) “What's going on* ars I
doing?”

Viola  :*“I’m behaving.” ) - . .

Ruby  : *“Viola, no. ":gn‘]u can't. Charlie’s allergic to nuts. Give it to me. Viola you're
crazy.”

Viola  :“Getup.” : ; -
Rub}, . uF.l]t '.h.ﬂ gmﬁ dﬂ“‘ﬂ. or 1’|TI iﬂ].llﬂg K-E\flﬂ. Yﬂalll";tle - “rlmt?ﬂ
Viola “What's the big deal? Qo her face swells up 4 ;':flaf: s Day balloon.”
Ruby :“Swellsupa little? Her face’ll blow up like a ¥

Viola  :“Well, good. ICll mm:i:]ie S-Tr:h;j:lﬂspﬂﬂtima on, the girl’s getting married
Ruby  : “Viola, think about what ¥

L]

Viola :“Ruby, when did you lose

Ruby  :*“Right after you lost your
Viola  :“All right, no nuts- .
Rub; : '-$iula,g I think you dislocated MY vagina.
Viola  :“Where’s the...”

R'le}r - w17 ‘g the W ) |
Ry T “Grﬂ‘-f}’? Mﬂffgr:ﬂh?; where's the back door?
dﬂﬁﬁ;mrhls is no time 10 Jose your

mind. Come on”

Ruby :“lamnot
Viola :“Stay cool:



.“If 1 get arrested I'm gonna sing lik "
P . “May be he won't take any gra‘l.,f:,.r,“ﬂ R
::;;I'E . «This gravy is delicious.”
. “You gotta go stop her. Go on, stop he e
- “You go, you go, you go.” A

|,rp:||ﬂ *
Wy “Why me? You're the culprit? You go!”
jla ¢ “Yowremy assistant.”

+ “What am | s
fuby - mm;?! I supposed to do? Go out there and stick my finger down her
'."u:llﬂ ; ;L?Eah-‘“
charlie  “Hmm.”
gvin  : “baby, are you okay?
Charlie : “Kevin, my tongue feels weird, I think something’s wrong.”
yiola  : “What are we gonna do now?”
by : “Hide the damn nuts!”
Morgan : are you all right?”
Remy :“Get her some water.”
0r. Chamberlain : “Flat or sparkling?”

Seene 49

(In the bedroom)

Kevin : “The caterer says

Charlie : “Well, 1 feel like I ate a loaf of nuts. | mean,
You're marrying a big, fat, puffy, tomato mouth.”

Kevin :“It’s not bad, really. Besides, the swelling’s already going down.”

Charlie :*Yeah?”

he doesn’t know how this could have happened.”
even my tongue is swollen.

..just coming 10 check up on the bride-to-be. For the love of

Kit - “Hey, Kevin,
God.”
Kﬂ\fin . “DU-T..“

il g . looks terrible. I told you..” .
Charlie : “You see. I told you it 00 fling will be completely gone:

Kevin :“Baby, I promise you. In 24 hours, the SWE
Charlie - “Give me that.” (asking for the towel)

Scene 50 sing
Chalie’ } the weddi _ o .
fREI“}:E S ﬂfﬁ::if;pem Oh Thank God. The Bride of Frankenstein I3 gone
Charlie : “I know.’ _ i
‘Remy :"lwasup half the night Wﬂﬂ'}"ﬂf{s'!r;“ iilmk E”"

Charlie : *1 just don’t know, I-mw those I.:mmgd I there

R.Emjl - “Yeah, what do you think she ’ t like p.gjr.ghﬂ-kj]
Charlie - “No, | mean she’s crazy but she's no .

Remy :*“Hm..” ; .
Chﬂl‘ﬁﬁ H.I'I-'Ifl R.Em13.f . “h0, _ng l:ﬂul'd- I bI"iIIE a date to }rﬂu_[ w‘ﬂddlﬂg-

Jer crazy.”

1l see you later.”



f]lﬂ-ﬂi': : “Wait. Who is he? Tell me.™

: “Oh, it’s. okay, don® :
[]1.}’ . :’r! On t ]:I-E_' mad, It
Egarlie : “Is that his real name?” s Dr,

femy ° “That’s very funny. 1 gotta po pet . "
I’ll see you in a couple huurgs, Dgfa;;?ﬂmam_ Pedi, and my eyebrows waxed. But

charlie : “Oh, let me go down with you.”

femy :Okay.”

Chamberlain, Actually “Pay]” »

Scene 51

(In Viola's dressing room)

Viela :“Oh God.”

Ruby  : (laughing)

Viola  :“She added even more ruffles.”

Ruby  :"Where’s your prom date, senorita? Wait a minute. This is too damn good
Where's my camera. This is just too good.” -

Viola  : "Wl you just get me out of this right now?”

Ruby  :*Come here.”

Scene 52

(In the party)

Grandma: (out of the car) “Don’t touch me. I got out of that car the same way I got in it
without you. Now, where is she?”

Man/ guest: “You here with the bride or the groom?”

Girl/ guest: “I"'m here with my mother.”

Man/ guest : “She looks a lot older.”

Scene 53

(In Charlie s dressing room) e
Remy :“Well, look what we have here. You look beautiful.

Morgan : “Oh my God.” _ ’

Charlie :*“Oh God, did you talk to the priest?” ,

Morgan : “I talked to him. He's just gomg to skip
should object” part.”

Charlie : “Okay.” _ }

Remy :“You're a vision in white swE:zm:, really.

Viola :“Knock, knock. Look at ;,fnu! .

Remy :“And so is your mother-in-law.

Vi ;M m.” . L

Ré?tl'li Al right everybody out. Give the bride a moment.

Charlie : “What is that7”

Viola  : “What?” »

E;Zrillie - “Where's your bridesmaid’s drsss?s"h o

Viola :“Oh, I gave it to Ruby’s daughter- /% (o,

Ruby  : (outside the door) “1 don’t have @ 11l take it off for you.”

Charlie : “Oh, Rude. Take off that white dress right now ot

r“
Viola :“Don’t you tell me what 10 do!

right over that whole “if anyone

Hooters. She was thrilled.”



ol «you did not just poke me!”

o .“Don’t you touch me, you two- bit tramp!”

e .#(Oh my G{!d!: (slaps Viola) “Viola, I'm sorry. I didp’

Ee. ¢ (slaps I{:!ﬂjl You don't go and sy
hackbone!

oarrel) o
ie : “God! This is crazy! Why you don't iy
= and there’s nothing you can do about i\‘.."'}l St face it? P'm m
s : “You face i}:! Yﬂ“’!} never be good enough for him!”
ma: (comes in the room) “Didn’t stop you from marrvi &

Lﬁ‘.’f . “Oh God, No.” 2 PROR IR O

grandma: “Well look at you. All in white. You're so predictable.”

yiola  :“Oh, Gertrude. I didn’t know you were coming.”

grandma: *You didn’t? Wondering why. Oh I know. You didn’t send me an invitation!™

viola  : “I thought you were dead, but evil doesn’t die so easily.”

Grandma: 1 heard you got sacked and thrown into a loony bin. Oh. My congratulations.
Oh my God. These hors d’oeuvres taste like old socks. Now I want to get an
up-close look at the bride. Holy Toledo! You are stunner! My grandson is a
lucky fellah, look what he did. He went out and found himself an exotic Latinal
Would that my son had been that lucky.”

Viola :*Here we go again.”

Grandma: “What? You were a television weat
drove around in a broken-down mini van

Ruby  : (whispering) “Classy.”

Grandma: “you killed him, you know?”

Viola :*“What?” : i

G et o4 him. All the doctors agreed, my son died of terminal

1 intment!”™ i

Viola :Tls; I:E;budy killed him, you did. You smothered him 0

ever good enough for him!™

Grandma: “My God. You look old!”

Ruby  :“Fine.”

Viola  :“This woman is going to

Grandma: “Now, 1°d rather not take all

E}“ : *“Qkay, I love you.” R

dma: “You're kidding.” . v¢ poing to be me an

Charlie - “This is never gonna end, IS;] ;ﬂﬂ:rﬁ:?:;. ‘:Esu %mﬂw what? 1 wanted to

we'll be doing the € _ But you're n
; : each other hﬂP]f"}" ; . ;
marey KeI3 :f ;;E?wghnf:{iud. 1 can't believe I'm saying this. You win
that happen. f

Viola.” ’
Viola :“What do you meaﬂ?“

Charlie : “The wedding is off

arrying Kevin today

herwoman in Dubuque, Montana. You
and you drank red wine from a box!™

death! Nobody was

drive me insane.” .
the credit. You'll get over it.

I, .Irﬁ\ i.""lﬂ" Sy,



i 54
leﬁﬂg to Ruby) .

. %] can not believe she compared me to Gertrude.”
by “] know, now that’s just wrong.” -
ou Thankyos”

. “You are far worse. | don’t recall Ge i i
R pretty sure she wore black to your weﬁxg:ﬁvm EeRE RN
yiola  : “Black. Yeah, she said she was in moumning.”

“] just want my son to be happy.”

by “Whatever made you think he wasn’t?”

geene 33
iln Kevin’s dressing room)

Kevin : “Hey, what are you doing here? Don't you know it's bad luck to see
the. ..Charlie what's wrong? What is it? Are you nervous? Hey.”

Charlie : “Kevin, | need...”

Viola :“Charlie, I need to talk to you.”

Charlie : “Viola, stop it!”

Viola  :“It's the flower girls. They’re drunk again.”

Kevin  : “What?”

Viola :“Yeah, in the toilet.”

Charlie : “Not now Viola, okay.”

Viola  :*It's really important.”

Kevin  :“Just give us a minute. She’ll be right there”

Vicla :“Please.”

Kevin  :*“What is it?”

Charlie : “T'll be right back.”

Scene 56
(come hack to Charlie’s dressing :"ﬂﬂm:}
Charlie : “What do you want, Viola?

Viola :“I don’t want youlo walk out on this wedding.”
Charlie :“You dont?"
Viola :“No, 1don’t.” R vichany? Tha T

Charlie - “What am 1 supposed 1o believe . ;
arlie the sudden, ewﬂ? thing is gong 10 be Li’lffﬂent?m
Viola :“It's never been about you, Cil:arlm. It's me. I
He’s the only family ['ve got-
Charlie : *This is my chance for a family, 100
Viola : “Oh, don't blow your chance for
approval. He's loved you fro

of the way and let the two of you be happ T o5, Viola.”
Charlie : “That's not what [ want. | mean, there just | e d“"';

Viola :“lcando boundaries. | don’t love bﬂundane;.ﬂ b o mﬂ'fﬂ!ml —
Charlie “How about the pumber of ©Mes you call

like, one?”

been so afraid of losing him.

i
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.wph 1 need at least four minimum.”

;iulgiﬁ :_“[-lﬂ"ﬂ 35 years old”
$1a  “Three.”
e 5 “TW&-“
Er':llw .Deal.”
.. +When Kevin and | have kids ~ : e
[?“[:E i i 0l o knnwl : :h:i:ﬂ; i;':;ll‘jdemde they're raised.”
¥ would be very.” ne wonderful boy and my advice
charlie «will be solicited when needed.”
viola All right. As long as one kid is named after me.”
(harlie - “Middle name.”
Viola ¢ “Deal. What else?”
charlie : “Holidays and special occasions.”
viola @ ‘“Are you gonna keep me away?”
Carlie : “You must be present for every Christmas, thanksgiving, birthday, school
play, clarinet recital, and soccer and spoil them and teach them things that
Kevin and I can’t. Like how 1o throw a right hook for example. | want you
there Viola. 1 do, up, front, and center. From this point [ will not negotiate,”
guby  :“Damn. That girl can give a nice little speech.”
Charlie :“Deal?”
Viola :“Oh can they call me “Aunt Viola” instead of “Grandma™?"
Charlie :“Fine.”
Viola :“Come on, unzip me.” ]
Charlie : “Viola, you don’t have to wear that dress, really.
Viola :“Yes,1do really.”
Scene 57
(Time fo go honeymoon) :
All il ¢ Kevin and Char ie.” . ;
o o ;Gm gzzh[:n‘g "0 his mom) “pfom, do you really {hl.!'llk 11:.l-'uuld leave withoul
i i m. Thanks for everything.
saying goodbye? I love you mo
Vi 3 ." s
C;grﬂtlia : “gﬂkaf everybody, gather around the back of the €&
Girls  :“Charlig, right here.”

Charlie :“Oh, Hawaii! 1 can

not wait!”
. #] know. ] can’t either.”

Kevin L et i
All . «Have a great ime in Hawati*

wGood Luck!” o

«Have fun in Hawai!
o Ruby-” dress. You look
Viola Just you and M et life? And take off that damn . :

“ .d 1 kill ina past Come on weathergirl
Ry 1fméi$‘££]: cobbler. vou're making me hungry

1 e (1]
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