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ABSTRAK

Tujuan membahas drama "The [lmoportance of Being Earnest®
karya Oscar Wilde ini adalah wuntuk menjelaskan hubungan
peristiwa-peristiwa yang terdapat di dalam drama ftersebut
dalam membangun cerita, dan untuk menemukan jenis plet yang
dipakal pengarang; juga untuk menjelaskan motivasi-motbtivasi
tokoh-tokoh wutama serta tindakan-tindakan mereka dalam
menyelesaikan masalah-masalah sereka, selain itu untuk
menemukan nilai-nilai kehidupan yang terkandunmg di dalam

cerita drama tersebut.

Dalam membahag "The Importance of Being Earnest™ karya
Wilde ini pendekatan yang digunakan adalah pendekatan struk-
tural dengan penekanan pada plot dan karakter-karakternya
yang membahas tentang hubungan peristiwva-peristiwa dalam
membangun cerita, motivasli-motivasi yang mendoromng tokoh-
tokoh melakukan tindakan, dan tindakan=tindakan yang dila=
kukan mereka sehubungan dengan motivaszi yang ada.

Hasil pembahasan menunjukkan jenis alur "man in a hole’
di mana dua orang pria, masing-masing bernama Jack atau John
Worthing dan Algy atau Algernon Moncrieff yang terperangkap
dalam kepura-puraan mereka dalam memalkai nama "Ernest™ untuk
memenangkan einta dua orang gadis pujaan hatl mereka, waitu
Guwendolen dan Cecily vang mamiliki impianm wntuk menikah
dengan seorang pria bernama "Ernest®. Pada akhirnva kepura-=-

puraan kedua pria tersebut terungkap juga vyang membuahkan
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penclakan dar{ kedua gadis tersebut. Tetapi keheradgﬁﬁfgﬁéﬂf
Bracknell, ibu Gwendolen;, menjelaskan segala sesuatu vyang
berhubungan dengan Jack dan Algy sSehingga drama ini berakhir
bahagia dan kedua pria tersebut dapat menikahi kekasih
pujaan hati mereka. MNama "Ernest” YaTE dalam bahasa
inggris kalau diucapkan sama dengan "earnest™ vang berarti
serius atau bersungguh-sungguh menghubungkan seluruh proses
atau jalannya cerita mulai dari awal sampai akhir. HMelalui
karakter-karakter di dalam cerita drama ini, Oscar Wilde
sang pengarang, mengejek dan menyindir kehidupan orang-erang
pada jamannya yang penubh dengan kepura-puraan dam kemunafi-
kan. Mama "Ernest™ wyang mirlp bunvinya dengan "earnest" yang
diimpikan dam dikejar oleh kedua gadis dan kedua pria terse-
but mewakili impian kita juga untuk mengarungi hidup ini
dengan bersungguh-sungguh tanpa topeng kepura-puraan dan

kepunafikan.
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CHAPTER I

INTRODUCTION

1.1 Background of Writing

As we have known that every literary work is made up
by the author for communicating something to the readers
just like other works. But there is difference between
literary works and other works, for instance science.
Selence communicates abaolute knowledge and methods for
human to dominate his environment and to uée it as  his
dezsire. [t fulfills the physical needs of human life.
Whereas literature, as Sumardjo (1984:15) says that it is
nat & kind of sciences or knowledge which provides exact
definition about =something. It iz an art, or a part of
arts with its various branches. Art devotes to beauty, and
beauty brings pleasure and entertainment. Entertainment is
one of human spiritual needs. 5o, literature fulfills the
spiritual needs of human being.

Bagides giving enjoyment and entertaining us, litera-
ture also communicates facts or realities of humanm life-
values. Certainly the life-values that are described in
literary work are profitable. They can be projected in our
real l1ife. Realities of the life-values are pointed out by
the difference between the strongmen and the oppresedmen,

the poor and the rich, the unjust and just in a society,




and many other things. In other words, the benefit of
literary works is to make human beings wunderstand each
other and become wiser in facing [ife.

In general, Sumardjo (19B4:25) divides literature into
non-imaginative and imaginative literature. MNon-imagina-
tive ome consistas of ezsay, biagraphy, daily record,
memair, literary criticism, and histery. [maginative one
includes prose and poetry. Poetry is still divided into
epic, drasatic, and ly¥yric. Whereas prose is diwvided into
fiction and drama.

The literary work which the writer analyzed here is
drama. If we talk about drama, our mind may be connected
directly to drama on television, or drama perforsed oan a

stage. Let us examine the definition of drama below:

"A drama is a work of literature or a composition
which delineates life and human activity by means of
presenting various actions of-and dialogues between-a
group of characters. Drama is furthermore designed for
theatrical presentation; that is, although we speak of
drama as a literary work or a composition, Wi must
never forget that drama is designed to be acted on the
stapge."™ (Reaske, 15965:5]).

it iz mot the play or drama on a stage that is ana-
Ivzed here, but the writer analyzes It as a wark of
literature. Certainly we do not have to forget that drama
is designed to be acted on a stage. As readers, through

our unlimited imagination can be the director, the actors,

and the audiences ourselves. 5o that, the play that we




read can be [ike the play oan a stage.

In order to gain pleasure and more understanding af
drama, we need to examine the elements which build up the
drama from inside it. The elements are plot, characters,
theme, setting, atmosphere, and o on. In this case, the
elements that the writer intends to analvze are plot, for
plot is the central aspect or the essence ef the story,
and characters, for characters develop the plot to clarify
it to the readers ar spectators. There is a close unicn
between plot and character, any discussien of plot neces-
sitates discussion of character. Since the Wwriter decided
te echoose structural approach as a method in analyzing
data which sees the literary work as a complete one, +the
analysis is also related to other elements such as theme
and setting, but the emphasis is an plot and characters.

In doing this analysis, the writer has chasen ta
analyze the plot and characters of Oscar Hilde's drama
entitled "The Importance of Being Earnestr.

Oscar Wilde as an author of *The Importance of Being
Earnest' {is an Irish poet, novelist, and dramatist whao
lives in the period of Queen Victoria. He writes literary
works such as drama or plays, novels and poetry, Amang
them, drama or play especially comedy is his forte,

He is some kind of an artist who spends his life in a
relaxed manner. He is considered 'hedonism' that iz the

living of a life ef pleasure against regulation and tradji-




tion of its society. However, behind the deliberately
putrageous behavior and opinions he has a remarkable brain
which produces stimulating essays, fairy stories, novels,
great cosedies and poem of considerable power. Robert
Barnard (1884:177) says that in his works the uglinesses
af the age are transsuted into something infinitely withty,
imaginative and delicate. Wit, style, and fantasy are

Wilde's forte. About him, Samekto says:

*Wilde mentertawakan segala sesuatu yang dianggap
serius oleh masyarakat, seperti kelahiran, cinta,
kawin, mati, hubungan tidak gah, kehorsatan, dan
sebagainya, tetapi semuanya ini dilakukan dengan nada
yang begitu ringan dan begitu lucu sehingga tak se-

Qrangpun merasa tersinggung.”
{ Samekto, 19765:75)

So, through his werks Wilde laughs everything that
taken seriously by society guch as birth, love, marriage,
death, ete., and he does it lightly and wittily, so0 that
nobody is offended.

Underneath his pose of being relaxed and cynicism
Wilde is a man of wide learning and humanity. His friends
repember him as the greatest talker of his age, and they
claim that this aspect of his genius far surpass that
shawn in his writings.

=The Importance of Being Earnest™ is Wilde®s greatl
comedy and one of the finest comedies im English during

his period. About the drama, Robert Barnard (1984:177)

gays that an the surface the play is drawing= room comedy




raised to the point of fantasy, but beneath the surface it
carries out a desire to shoot down Victorian wmorality.
Through out the discourse of the marratiom of the drama he
actually ridicules the morality of the people in his
pericod and laughs at the hypocrisy of the society. It iz a
lighthearted farcical comedy that has deservedly become a

classic and deserwvedly to be read and analyzed by readers.

1.2 Scope of Probless
Thiz analysis emphasizes on the plot and the charae-

terz af "The lmportance af Being Earnest'". 5o, the writer

scopes the problems by arising several guestions as _lnl-

[ owr:

a. What kind of plot is Oscar Wilde used in telling the
story of the drama?

b. How the events of the story are related to one another
laading to the main plot?

c. What are the characters' motiwvations in doing their
actions?

d. What actions are displayed by the characters in solving
their main conflicts?

#. What life-values can be obtained from the dramatic

narration?

1.3 ODbjectives

The objectives of analyzing Oscar Wilde's *The Impor-




tance of Being Earnesi® are as follow:

a. To find out the kind of plot which Oscar Wilde used in
telling the story of the drama.

b. Te explain the relationship of the events to one anmoth-
er leading to the main plot.

c. To explain the characters' motivations in doing their
actions.

d. To explain the characters” actions in solving their
main conflicts.

@. To find out life-values within the dramatic narration.

1.4 Hethodology

In analyzing "The |mportance of Being Earmest®, the
writer chooses its plot and its characters. Analysis of
plot includes the events and their connection in develap-
ing the story, whereas analysis of charaecters caovers the
characters" attitude towards their problems. A method of
getting data from literary text is done throughout library
research Iincluding two points as fol lows:

1. Method of data collection

In composing this thesis, the writer has read and
collected the data from some texts or books which have
relevance with the first source of the data, that {=
the original text by Oscar Vilde entitled The
fmportance of Feing Earnest, published by Heinemann

Educational Books Ltd., London, 1967, and the object of




the analyzis that is plot and characters.

2. Hethod of data analysis :
The data are analyzed by using literary approach so-
called structural approach or intrinsic approach. The

structural approach {8 explained in chapter two.

1.5 Sequence of Chapters

The writer has divided the sequence of chapters into
four chapters. The devision of chapters are as follows:

Chapter one deals with introduetion including back-
ground of writing, scope of problems,; objectives, methaod-
ology, and sequence of chapters.

Chapter two deals with review of literature ineluding
explanation of structural approach, plot and its parts,
character and its features, and synopsis of the drama.

Chapter three deals with analysis including the plat
of *The Importance of Being Earnest' which consists of
introduction (exposition), begining of the action (compli-
cation), middle of the action {(continuation of compliea-
tion);, end of the action (resolution), and conclusion
taftermath), and characters of 'The Importance of Baing
Earnest" " they are John Worthing, Algernon Moncrieff,
Gwendolen Fairfax, Cecily Cardew, and Lady Bracknell.

Chapter four deals with conclusion, suggestion and

afterwards bibliography.




CHAPTER 11

REVIEW OF LITERATURE

2.1 Structural Approach

Structural approach is a method the writer wsed in
analyzing the data. About this approach, Aminuddin
(1987:52) says that literature iz a verbal structure which
has itz own autonomy apart from other elements outside it.
The basic assumption is, literary text is seen as a com-
plete work and has its inner coherence. In its totality,
every part or elesent in it displays authentic role. And
the #lement furthermore has its complete meaning from the
entire meaning of the text. Or as Semi (1993:67) says that
literary works as creative ones have to be seen as inde-
pendent creatieon free from other elements outside of
themselves., So, {f we want to analyze a literary work by
uzing this approach, we amust analyze some elements inside
it whieh build up the work itself such as theme, plot,
character, gsatting, style, etc. The elements inside the
literary work are interdependent in creating &a complete
work. We ean say it in other words that sructural approach
iz one of the literary approaches which analyzes the

glaments from inside aof the literary work. It is also

called intrinsic approach.




About the structural approach, Atar Semi (1993:67,68)

explaing as fallows:

(1) Karya sastra dipandang dan diperlakukan sebagai
sebuah sosok yang berdiri sendiri, yang wmempunyai
dunianya sendiri, mempunyai rangka dan bentuknya
sendiri,

(2) Memberi penilaian terhadap keserasian atau kehar-
monizan semua  komponen sesmbentuk keseluruhan
sruktur. Mutu karya sastra ditentukan oleh kemams-
puan penulis wmenjalin hubungan antarkomponen
tersebut sehingpa menjadi suatuy kese luruhan yang
bermakna dan bernilai estetik.

(3) Memberikan penilaian terhadap keberhasilan penulis
meénjalin hubungan harmonis antara isi dan bentuk,
karena jalinan isi dan bentuk merupakan hal yang
amat penting dalam menentukan mutuy sebuah karva
sastra.

(4) Walaupun memberikan perhatian istimewa terhadap
jalinman hubungan antara isi dan bentuk, namun
pendekatan ini menghendaki adanvya analisis yang
objektif sehingga perlu dikaji atau diteliti
setiap wnsur yang terdapat dalam karya sastra
tersebut.

(5) Pendekatan struktural berusaha berlaky adil terha-
dap karva sastra dengan jalan hanya menganalisis
karya sastra tanpa mengikutsertakan hal-hal yang
berada diluarnvya.

(6) Yang dimaksudkan dengan isi dalan kajian struktur-
al adalah persoalan, pemikiran, falsafah, cerita,
pusat pengisahan, tema, sedangkan yYang dimaksudkan
dengan bentuk adalah alur (plot), bahasa, sistem
penul isan, dan perangkatan perwajahan sebagai
karya tulis.

(7) Peneliti beleh melakukan analisis komponen ¥ang
diingininwva.

So, Iiterary works should be viewed as independent
creabions, having their own space and form. Be=sides Eiving
an evaluation for the harmony of all components in forming
the whole structure, structural approach also gives an
evaluation for the writer"s success in connecting harwoni-

cally between the content and form. Although it pays




attention to the connection between the content and form,
we need to analyze each aspect inside of the literary work
excluding extrinsic ones. And for the researchers. they
may choose which components they want to analyvze.

The writer analyzes "The Importance of Being Earnest”
a drama written by Oscar Wilde uvsing this structural ap-
proach and it i emphasized on its plot and characters,
egpecially what kind of plot the author wsed in telling
the story, how the events of the story related to one
another leading to the main plot, what action the charaos-
ters displayed in solwving their main confliects, and what

the characters' motivations in doing their actions.

2.2 Plot and Its Parts

As a literary work and an art creation, drama is read
and watched by readers and spectators as something full of
avents, characters and conflicts. In short it is imme-
diately accepted in shape of unity. As a unity, actually
it ecan be analyzed in its elements such as plat, charac-
ters, setting, and %o on. Analyzing these elements will
bring forth our insight about drama.

Plot is one of the stuctural aspects which has to be
analyzed. According to Joseph V. Landy (1872:5), plot is
the sequence of the actions and events in a storyv. [t i3 &

very important part in every story, just like a skeleton
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to a man or a blueprint to a skyscraper. There are many
other elements in a story, but plot holds them together in
building wp a story. The plot has a quality if it is
exciting ws, or at least more exciting than everyday
reality that surrowunds ws. Besides being exciting, a
successful plot must be arranged effectively. In a good
plot there is always some kind of a string;, and the most
effective string in plot structure is causality.
Christopher Russell Reaske also gives his definiiiun

about plot as follows:

"Plot is the central aspect of all drama, for drama is
primarily concerned with what happens. Plot" ig
basically another term for structure, the difference
being that when we discuss plot we more or less are
committed to discussing everything that happens in the
play.™ (Reaske, 189868G:35).

So, plot is alzo called structure of a drama for (t

arranges all events happen in a drama.

Landy (18972:7) devidas plot in three kinds namely "man

in a hole®, "man on a road' and "mam in a tub'.

tMan in a hole' iz a kind of plot set up by the author
which begins with a man or group of men getting trapped in
gome kind of a hole, goes on to show how they try to climb
aut, and ends with them efither escaping to =safety or
sliding back to the bottom for good. Its wnity is achiewved
through its central action. This plot consists of five

parts which can be explained as follows:




1.

2.

Introduction (Exposition)

It presents the necessary knowledge about the main
characters and the situation existing prior to the
action proper.

Beginning of The Action (Complication)

It is about a man (or a group of men) falls inta a
hole. It is the beginning of the action or also called
the rizing action.

Hiddle of The Action (Continuation of Complication?

It is about what happens to the man in the hole. It is
the middle part of the action and also ealled the
climax. This part iz a defined turning point or crisis,
where the action takes a decisive turn for better ar
WOrSE.

End of The Action (Resolution)

It is the end of the action in which the man either
gets out of the hole or stay there for good. It is alse
called the falling action.

Conclusion (Aftermath)

It rounds off the action, and underlining its point. It
is the main action of the play in which everything else
has been working either directly or fndirectly and it
iz almost the logical result of the beginning of the

action or rising action and the end of the action or

falling action.




Certainly, the structure of "man in a hole’ plot
should not be applied too rigidly. Many stories which wuse
this kind of plot may start at the beginning of the action
instead of giving the introduction. An awthor in his story
may not give the aftermath. Howgver, the basic framewaork
of "man in a haole® remains the same.

*Man on a road" is a kind of plot which has separate
episodes within its story, or by other words §t is
episodie. The time sequence iz mostly reshuffled and i1tz
action might open in the middle of the story. [lts unity
acghieved through a single hero, whom we watch walking
through wvarious stages on the road of life. This is
commonly shown in epics. The relation between the events
is mnot causal. However, the episodes are still connected
each other, since they all happen to the same person,
even though not as firmly as " man in a hole" plot. In
addition, the separate eplscdes imn the story might consti-
tute & 'man in a hole' plot.

*Man in a twb® is a kind of plot which has two steps,
first a straightforward, unstructured, uwsually commonplace
event, and then a flash of realization. Generally, it
containg trivial incidents which trigger an exciting
internal experience. Humdrum incidents from ordinary life
in the story usually constitute only external action.
Iinexperienced readers might buffle and complain that there

ig nothing happen in the story. Actually, a great deal is




happening, but the excitement is in the mind. The external
event is so Ekilfully marrated by the author, the details
50 carefully selected and arranged, that they direct thae
perceptive readers straight as an arrow te a climactic
realization. This kind of plot is wusually shown in
anecdotes.

From these kinds of plot, *man in a hole' is the
oldest and most popular kind of plot which used by many
great author including Oscar Wilde, the author of "The
Importance of Being Earnest™, the drama which | have ana-
Ilyzed in the following chapter.

According to Reaske (18966:36), any plot of a dramatic
work mnecessarily has to do with confliet. Throughout the
play there are repeating challenges of one force by anoth-
er. A plot presents incidents in which the opposing fore-
ing meet head-on umtil there is some short af final resa-
lution.

The most important aspect of plot is its relationship
to character. Everything in the plot-that i3, every inci=
dent-is introduced because of a particular feelings of a
particular character in a particular time. There is noth-
ing in the plot which is not the produst of character

motivation., What plot does, then, is translate the essence
agf characters"' ideas into appropriate actions. Plat in-
forms s to what the characters are like. Thus while we

talk about the structure of a play in terms of artisztic




development and relationship of parts, we also need to

refer specifically te the plot., to the actions which, imn
effect, delineate the characters. All of the actions arise
out of the characters and thus we must explain the actions
in terms of the characters. When we discuss plot then, no
matter for what ultimate purpose, we necessarily need to
pay more attention to the fine points regarding the wari-
ous characters.

About plet, X.J.EKennedy (1391:969) adds that besides
main plot, some plays, usually longer ones say contain a
double plot (or subplotl. Double plet or subplot iz a
secondary arrangesment of incidents, involving SomEeons

less important.

2.3 Character and Its Features

Character is also one of the structural aspects which
has to be analyzed. In dealing with characters determining
plot Reaske (1966:44) says that the essence of a drama,
fts plot, develops out of the characters themselwves.
Things should happen in the play because the characters in
the play are the way they are. That is, the plot with all
its s=mall episodes and incidents, its complications and
simplifications, is motored by the matures of the charac-
Things happen because the characters act in accord

ters.

with their feelings. We must deal with probability in

conszidering the plot § we must gstimate whethar characters




act as they should in light of what we know about them.
There is a ¢lese union then between character and action.
Any discussion of plot necessitates discussion of charac-
ter.

According to Aminuddin (1987:79), the incidents happen
in a drama are carried out by certain persons. The persons
whose ecarry out the incidents seo that they can build the
plot are characters. And the way an author displays his or
her characters is called characterization.

Each of the characters has his different role. Char=
acters who have significant roles in a story are called
main <¢characters or major characters. Whereas characters
who have less important roles for their appearances anly
to serve or to support main characters are called minor
characters.

Jakeb Sumardjo (1984:132) analyzes character's person-
ality by using four stages , they are physical appearance
in which we need to know whether a character is a male or
female, how old the characters are, their physical shape,
skin colour, and so on. Social/ degree, it deals with the
charactersa’ job, religion, family, and environmental
situyation. ~Psychological condition, It is actually the

most important part of characters' personality. The char-

acters can be seen from their deeds, their aims, thoughts,

ways of taking decision, ete., and all of these must be

performed olaarly, tirsly. and completely. Horal condi=




tion, it is shown when the characters are facing critical
moments, and we can know whether the characters are
traitors, hypocrites, or honest ones from thelr deeds
toward Lthe critical moments.

Even though there are four stages to obtain charac-
ters" figure, in fact a playvwright emphasizes only one
aspect or may be several aspects relating to his theme.

It is not easy to know characters® figure. In dealing
with this, Aminuddin (1987:80) says, the readers can
obtain character’s figure by ebserving the author explana-
tion about the characters, the author descriptien through
characters’ environmental life and how they wear certain
clothes;, the characters’' contemplation about themselwves,
the characters' thoughts in facing conflicts, the charae-
ters' conversations about and with other characters, other
characters reaction against certain character, and so an.

According to Reaske {(1366:48) we can know & great deal
about characters in a play by closely observing their
actions. There are several questions in dealing with it
such as how they behave in different situations, how they
differ from one another in their behavior in sharing the
same situations. By answering the guestions, we attempt to
analyze the characters in terms of their actions. We ask
primarily why a character does, what he does, and coanclude
that it must be because he i§ a certain kind of pPErson.,

Every character in a drama has motivation to act or to




do something. In analyzing the characters’ motivations, we
have fto motice the larger actions which characters com-
plete in +the course of a play; there are identifiable
motives behind them. 5a, every action created by a «char=
acter is for the sake of particular reason.

While we can usually speak of character's ecentral
motive for deing things in the course of the play, we ecan
rarely assumeé that he has one and only one motive. The
playwright has the option to allow his or her character to
have only one motive, but in general, characters come to
ug as complex human personalities with many facets. There-
fore, we should +ry to arrive at an understanding of
characters as complicated human beings with patterns of

motivations rather tham single motive.




2.4 Synopsis af The Drama

The story begins in a Morning-room of Algernon's flat
in Half Moon Street, London. [t is about twe rich YOUng
men, Jack or John Worthing and Algy or Algernon Moncrieff
whoe are getting trapped in their ‘'pretending of being
Ernsst® in order to marry Guendolen Fairfax and Cecily
Cardew, the girls they love.

In order to get up to town Jack tells his family in
country that he has a younger brother called Ernest Wor-
thing who lives in town. But, in town, Jack introduces
himself as Ernest Worthing. Actually, having a brother
called Ernest which he states to his family in country and
introducing himself as Ernest Worthing in town, are anly
Jack's reasons to meet and to impress his beloved girl in
town; OGwendolen Fairfax, who has an obsession to marry a
man of the name of Ernest. When Jack's friend in town,
Algy, finds out his pretending of being Ernest, Jack tells
that he will step doing it. But, Jack's lover, Gwendalen,
the girl whoe loves him for the sake of the name of Ernest
prohibits him to stop using the name of Ernest. The fear
of loosing her and his love for her push Jack to use the
name of "Ernest' as his Christian name.

Ea, whan Jack goes down to the country, which is
located inm The Manor House., Woolton, Hertfordshire, he
states that his brother is already dead. Then Jack asks

Dr. Chasuble ; & reverend to arrange a christening under




the name of Ernest for himself.
Algy also uses the name of Ernest to meet Cecily,
Jack's ward in the country, whom he is in love with. And
Cacily also has a peculiar dream to have a man of the
name of Ernest. Fear of loosing her restrains Algy to tell
the truth about himself and then he decides to be chris-
tened under the name of Ernest, too. But, Algy's coming in
the country makes situation increasingly hot, espacial ly
when Jaeck knows that Algy introduces himself as his young-
er brother, Ernest Worthing. And things get hot when
suddenly Guwendolen comes to the manor houfe ta meet Jaclk.
The situation reaches its climax when Jack, Algy,
Gwendolen and Cecily meet together. Both Jack and Algy
make both Gwendolen amd Cecily having a gquarrel. Each of
the girls claims that she i the one who is engaged wWith
Ernest. None of them gives up until Jack and Algy join
them and explain the misunderstanding. Certainly Gwendolen
is Jack's darling and Cecily is Algy"s lover. But, Guen=
dolen and Cecily, who love Jack and Algy for the sake of
the name of Ernest reject to marry the men after hearing
their real name. To solve this matter, Jack and Algy
decides to be christened at ance under the name of Ernest.
Unexpectedly, Lady Bracknell, Gwendolen's mother. a
presumptuous and materialistic old lady who never agrees
Jack to marry her daughter for he is only an adopted child

of Mr. Thamas Cardew, comes to Jack's house. Lady




the name of Ernest for himself.

Algy also uses the name of Ernest to meet Cecily,
Jack's ward in the country, whom he is in love with. And
Cecily also has a peculiar dream to have a manm of the
name of Ernest. Fear of loosing her restrains Algy to tell
the truth about himself and then he decides to be chrig-
tened under the name of Ernest, too. But, Algy's coming in
the country makes situation increasingly hot, especially
when Jack knows that Algy introduces himself as his voung-
er brother, Ernest Worthing. And things get hot when
suddenly Gwendolen comes to the manor house to meet Jack.

The situation reaches its climax when Jack, Algy,
Gwendolen and Cecily meet together. Both Jack and Algy
make both Gwendolen anmd Cecily having a quarrel. Each of
the girls clafms that she is the one who is engaged with
Ernest. Mone of them gives up until Jack and Algy join
them and explain the misunderstanding. Certainly Gwendolen
ig Jack's darling and Cecily is Algy's lover. But, Gwen-
dalen and Cecily, who love Jack and Algy for the sake of
the name of Ernest reject to marry the men after hearing
their real name. To solve this matter, Jack and Algy
decides to be christened at once under the name of Ernest.

Unexpectedly, Lady Bracknell. Gwendolen"s mother. a
and materialistie old lady wha never agrees

presumptucus

Jack to marry her daughter for he is only an adepted child

af Mr. Thomas Cardew, comes ta Jack"s hause.- Lady




Bracknell again refuses Jack to marry her daughter, but
she approves Algy's engagement with Cecily when she knows
that Cecily is a wealthy girl. But, it is Lady Bracknell
who then reveals Jack's real idemtity., It starts whem she
gees Miss Prism, Cecily's governess. From thelir conversa-
tions revealed that twenty-eight years ago, Miss Prism who
Was lived at Lord Bracknell®s house, by mistaken put a
baby in her hand-bag instead of a perambulator. Then, she
laft the hand-bag contained that baby in the cloak-rooa
of Wictoria Station inm The Brighton Line. When Jack hears
the story that exactly likes the story of his babyhood, he
snon  rushes to take the hand-bag which was contained his
in [t. And when Jack shows the hand-bag to Mizs Prism, she
acknowledges it as hers. 5o, it is revealed that the baby
who was lost twenty-eight years ago is Jack himself. From
Lady Bracknell, it is also revealed that Jack is actually
tha gon of HMrs. Moncrieff, Lady Bracknell's sister and
consequently Algy's elder brother. Then, Jack finds out
that his Christian name is really Ernest following his
father Christian name, Ernest John Moncrieff as listed in

the Army Lists.

Everything 4s ended happily and cheerful. Jack or

Ernest and also Algy now can marry the girls they love.

Ezpecially far Jack or now Ernest Honerieff, it iz the

mament when he feels how importance it is to be a serious

man in facing his life.

ar an ea rnest




CHAPTER 111
ANALYSTIS

3.1 Flot of "The Importance of Being Earnest®

The drama "The Ilmportance of Being Earnest™ written by
Oscar Wilde consists of three acts. Az have been mentioned
in the preceding chapter that according to Joseph Landy
(1972:5), there are three kinds of plot namely *man in a
hole', 'man on a road® and *man in a tub®. In this drama,
the writer finds that the author uses a kind of plet so-
cal led *man in a hole®. It is &about two young men, Jack
or John Worthing and Algy or Algernon Moncrieff getting
trapped in a hole made by themselves. They get trapped by
their pretending of being "Ernest' in order to marry the
women, Gwendolen Fairfax and Cecily Cardew who have a
romantic dream to marry & man of the mame of Ernest.

As mentioned before, "man in a hole' ploat has five
parts namely Fintroduction” or “expositien', 'beginning
of the action' or *ecomplication', 'middle of the action®

or 'eontinuation of complication®, "end of the action ' or

r r@gsolution’ and rconclusion' or *aftermath®. Let us see

each part of the plot.




3.1.1 Exposition (Introduction)

The story beginz in a morning-room of a flat in Half-
Moon Street, London. The room is luxuriousiy and artisti-
cally furnished. The exposition begins with introducing
one of the main characters, Algernon Moncrieff, the owner
of the flat, who is having a "five a'ecleck tea', and there
is also his man servant, Lane, who comes before him and he
is arranging the table for tea time. From this picture we
can find oput that Algernon or Algy is a man of a high
class society. While having tea time, John Werthing or
Jack ig coming. Let us see their conversation below:

ALGERNOMN

How are you, my dear Ernest? What brings you up to
town?
JACK

Oh, pleasure, pleasure! What elze should bring one
anywhere? Eating ms usual, | see, Algy!
ALGERNON

(5tiFFiv.? | believe it is customary in good socie-
ty to take some slight refreshment at five o'clock.
Where have you been since last Thursday.

JACEKE
{5itting down on the sofa.) In the country.
(Wilde, I967:3
From the dialogues we can know that Jack is called

Ernast by Algy. He has a residence in the country. Then,

Jack tells Algy that his purpose for coming to town is Eo

propose to AlgY's cousin, Gwendolen Fairfax, the girl Jack

Jack is surprised when Algy says that he will

loves. But,




never marry Gwendolen, and there is certain reason for him
not to give his allowance for Jack to marry his cousin.
Here are their dialogues:

JACK

I am in love with Gwendolen. | come up to town ex-
pressly to propose to her.

ALGERNON

+»» You behave as if you were married to her alrea-
d¥. You are not married to her already, and [ don't

Lthink you ever will be.
JACK
Why on earth do yvou say that?
ALGERMNON
Well, in the first place girls never marry the men
they flirt with. Girl don"t think it right.
JACK
Oh, that is nonsense!
ALGERHON

It isn"t. It is a great truth. It accounts for the
extraordinary number of bachelors that one sees all
ovaer the place. In the second place, | don't give =y

consent.
JACK

Your consent!
Wi fde, 19674, 5)

Jack is =o surprised because it is out of his mind

that an old friend like Algy canneot give his permission

for Jack to marry one of Algy’s relatives.

3.1.2 The Baginniﬂﬁ of The Action (Complication)

action or the complicatien

The beginning of the




securs when Jack tries to deny Algernon when he mentions
the name of Cecily engraved in Jack's cigarette case. At
first, Jack tries to deny the name. He gays Algy that he
never knows the name. Let us read the following oconversa-

tion:

ALGERMON

Hy dear fellow, Gwendolen is my first cousin. And
before 1 allow you to marry her, you will have to
ciear up the whole guestion of Cecily. (Rings bell.)

JACK

Ceclly! What on earth do you mean? WYWhat do you
mean, Algy, by Cecily? | don't know any one of the

name of Cecily. (Enter Lane.]
(W fde, I1967:5)

In thisz conversation, it is revealed the reason why
Algy does not give his consent to Jack. He wants him to
explain first about the name of Cecily. And we have seen
that Jack denies to know the name. But, when Algy shows
Jack's cigarette case he left in Algy's smoking room which
has the name of Cecily written inside it, Jack admits it.
Yet, Jack still lies and tells Algy that Cecily iz Hhis
lady who lives at Tunbridge Wells. Of

aunt, a charming old

A Algy who has read the inscription inside the

cigarette case does not believe him. He keeps on asking

him abouk it. Let us examine the continuation of their

convergation:

ALGERNDN

(Retreat
herself Cecily if =he

ing to back of sofa.) But why does she call
ig your aunt and lives at Tun-




oridge Wells? (Reading.) "From little Cecily with her
fondest lave.nm

JACK

(Moving to sofa and knelling upen ft.) My dear fel-
1ow, what on sarth is there in that? Some aunts are
tall, some aunts are not tall, That is &2 matter that
surely an aunt may be allowed to decide for herself.
T?u seem to think that every aunt should be exactly
like your aunt! That is absurd! For heaven's sake give
me back my cigarette case.

(Wifde, I8657:7)

From the name of Ceeily asking by Algy, it is re-
vealed who Jack is. His name iz not Ernest as he uses all
this time, it is Jack. Jack tells Algy that he uses the
name of Ernest whenever he comes up to town, but actually
his mname is Jack. For that statement Algvy accuses him
Bunburyist, a term he picks up to designate somesone who
iz pretended as someone else in other place. Mevertheless,
he =till wants to know about the name of Cecily. Aftar

receiving his cigarette case, Jack explains him as fol-~-

lows:

JACK

My dear fellow, there is nothing improbable about my
explanation at all. in fact, it"s perfectly ordinary.
old Hr. Thomas Cardew who adopted me when | Was A
little boy, made me in his will guardian to his grand-
daughter, Miss Cecily Cardew, Cecily, who addresses me
as her uncle from motives of respect that you could
not possibly appreciate, lives at my place §in the
country under the charges of her admirable governess,

i Frism.
Hiss {Wilde, I5&67:3]

Thus Jack is an adopted child of Hr. Thomas Cardew,

and Cecily who calls him her uncle i3 a granddaughter of

ig Jack's ward. About his names as Ernest

Mr. Cardew and




in town and Jack in the country, he tells:

JACKE

++++ in order to get up to town | have always pre-
tended to have a younger brother of the name of Er-
nest, who lives in the Albany, and gets into the

most dreadful secrapes. That, my dear Algy, is the
whole truth pure and simple.

[(Filds, 1867:8)

It is in order to come up to town he pretends to have
a brother called Ernest. If we read the following lines we
will know that actually Algy does the same thing. He wuses

the mname of Hr. Bunbury. Let us examine the following

lines:
ALGERMNON
You have invented a very useful young brother called
Ernest, in order that you may be able to come up to

town ats often as yvyou like. | have invented an invalu-
able persanent invalid called Bunbury, in order that I
may be able to go down into the country whenever |
ehoose. Bunbury is perfectly invaluable. If it wasn't
far Bunbury's extraordinary bad health, for instance,
i wouldn®t be able to dine with you at Willis" to-
night, for 1 have been really engaged to Awunt Augusta

for more than a week.
(i fde, 186F:I18)

Sa both Jack and Algy pretend to have & brother and

am invalid friend so that they can get up to town and  go

down inte the country whenever they like to. But, for

Jack, he tells AlgY that he will not stay in his pretend-

ing any longer, especially if Gwendolen accepts him. Read

the gquotation below:




JACK
I-T not a Bunburyist at all. If Gwendolen accepts
Efl M going to kill my brother, indead I think 1'11
i him in any case. Cecily is a ILet1ie  too mueh

interested in him, [t is rather a bore. So | am going
thﬂ‘ Same with Hra... Wwith your J'.n'l.-'alid friend who T
the absurd nName,

(Wilde, 1967:18,11)

For Algernon, he really does not have any intention to
get rid of it. He even thinks it weuld be useful in mar-
riage lives. While they are talking, Gwendolen and her
mother, Lady Bracknel! come. In this occasion, Jack tells
Gwendolen about his love and he proposes her. Luckf iy,
Gwendolen feels the same and she accepts his proposal.
But, poor Jack, because Gwendolen accepts him just for the
sake of the name of Ernest. This makes Jack feels afraid

and does not dare to speak frankly about who he is. Judge

the following guotation:

J ACK

(Mervousl!y.} Miss Fairfax, ever since | met vyou |
have admired you more than any girl... | have ever met
gince...l met you.
GWENDOLEN

Yags | am guite aware of the fact. And | often wish

that in public, at any rate, you had been more demon-
For me you have always had an irresistible
fascination. Even before | met you | Was far from
indifferent to you. (Jack looks at her in amazement. )
Wa |ive, as | hope you know, Hr. H?rthlug_ in age of
ideals. The fact is instantly mentioned in Ehe '?f'
expensive monthly magazines, and has reach the provin-

| pulpits | am told: and my ideal has always been
i i Eg someone of the nase of Ernest, There isg
i ﬁin in that name that inspire absalute con-
:?:z:ce ' The moment Algernmon first mentioned that he

strative.




had a friend called Ernest. | knew [ was destined to
love you,

--------------
""" L A N R N

But you don't really mean to say that you couldn't
love me if my name wasn't Ernest?

GWENDOLEN

But wour name is Ernest.
JACK

Yes, I know {t is. But supposing it was something
else? Do vou mean te say you couldn't love me than?

GWENDOLEN

(GIibly) Ah! That is clearly a metaphysical specula-
tion, and like most metaphvsical speculations has very
little reference to the facts of real Iife, as we know

them.
{&irlde, 1986F7:18)

From the dialogues, Jack tries to know Guwendolen's
reaction whenever he tells her about his real identity.
And he has to regret because Gwendolen likes him for the
sake of the name of "Ernest’. He intends +to tell the

truth, but the fear of loosing her restrains him to speak

candidlivy.

Beside Algy there is Lady Eracknell, Gwendolen's

sother wha forbids her daughter to marry Jack. This is

because of Jack’s unclear bagkground. Jack is just an

adopted ehild found by Hr. Thomas Cardew in a hand-bag at

Victoria Station. Lady Brackmel, who comes from an aristo-

tic family and rather presumptuous of course wants her
crakl

daughter Lo marry a man of the same level. And she pre-

sumes Jack out of her list.

Then we will see what happened to Algy in act two.




After hearing Jack's address in the country, Algy decides
L0 g0 there to prove what Jack has been said to him. There
ne meets with Cecily Cardew, Jack's ward, and he falls in
love with the girl for the first look. He introduces
himself as Ernest Worthing, Jack's brother wha lives in
town and comes to visit his brother. Cecily who has been
told about Ernest, acecepts Algy with open arms.

When Jack goes down to his residence in the ecountry
which is located in the Manor House, Woolton, Hert-
fordshire, he brings with him & terrible news that his
brother Ernest is already dead because of am illness in

Paris. Examine the following lines:

CHASUBLE

Dear Mr. Worthing, | trust this garb of woe does not
betoken some terrible calamity?

JACK
Hy brother.

HISS PRISH
Hore shameful debts and extravagance?

CHASUBLE
still leading his life of pleasure?

JACE
(Shaking his head.) Dead:
(Wilde, 196741}

Sa Jack geriously does what he tells to Algy. Whem he

arrives in the country he sSoon gets rid af hig brother

*Ernest’ But, it does pnot mean he stops using the name
iz even worst because he wants tao

of Erneskt. In Fact, it




use it as his Christian name,

and he aszks Dr.Chasuble. the

reverend to do it, Lot us read the follewing lines:

JACK

.+ ¥OU  mentioned christenings, | think, Dr.Cha-
sublle? 1 suppose you know how to christen all
fight?...
CHASUBLE

But is

there any particular infant whom ¥You are
interested, Mr.Worthing?...
JACK

But it is not for any child, dear Doctor...the fact
is, | would like to be christened myself,...

(Filde, 1S967:42.47)

Surely, Jack does not know yet about Algy"s arrival in
his house. And how angry Jack ig when he knows it. Morso-
ver, when he finds that Algy has introduced himself as his
only brother "Ernest Worthing' which obviously contrast
with the statement he has just made. In his wrath, he
tells Algy to leave his house at once.

Before Ieaving the house,; Algy takes a chance to tel]
his feeling to Cecily and proposes her. Here are their

canversation about it:

ALGERNOMN
gh | don’t care about Jack. I don't care about
anybody in the world but you. [ love you, Cecily. You

will marry me, won't you?

CECILY

vou silly boy! Of course. Why, we have been engaged
three months.
Par the laxt (Wilde, 1967:51)

The strange thing js without any requiremsents and in a




not Uhdergtand abnut it because it iz for the firet time

hE‘ mEHtE ui t-h E‘ﬁj i:i'll- uE HF I I f ]_nd h‘r TEAEON br readinz

the gquotation below:

CECILY

Well, ever since dear Uncle Jack First confessed to
us that he had a younger brother who was very wicked
and bad, you, of course, have formed the chief topic
of conversation between myself and Miss Prism. And, of
course, a man who is much talked about is always wvery
attractive. One feels there must be something in him,
after all. | dare say it was foollish of me, but [ fell
in love with you Ernest.

{Wilde, I88F:52)

Just like Gwendolen, Cecily is also obsessed to marry
someone of the name of Ernest. And she falls in love with
the name since her uncle tells about his younger brother
called Ernest. It is even worst because she pretends her-
ealf as though zhe always had a regular correspondence
with her dream lover and finally declded to be engaged
with him. All the events are recorded imn her diary. That
ie why Algy's prnpﬂ53| accepted unconditional ly. Thus, her

acceptance is just for the sake of the name of Ernest. Let

uz read her statement about it:

CECILY _ .
ot laugh at me, darling. but 1t .ad been a
You must rnon rises, Cecily also) There is someth-
Erneﬁt- that name that inspire absolute confidence. |
l?E I:ny poor married woman whose husband is not
pLiy

called Ernest.

CWflae, 123aF:54)




Then suddenly, Gwendolen arrives from town. She is
looking for her beloved Ernest. There she meets with
Cecily. In the beginning of their meeting, they seem to
eet along with each other. But, when their conversations
touch the topic of "Ernest’, everything suddenly changed.
Each of the girls insists that she is the one who engaged
to be married to the man of the name of Ernest. aAnd they

are invelved in a serious quarrel. Read the conversation

balaw:

CECILY

fRather =shy and confidingly.) LDearest Guendolen,
there (= no reason why | should make a8 secret of it to
you. OQur little country newspaper is sure to chronicle
the fact next week. Hr. Ernest Worthing and 1 are
engaged to be married.
GWENMDOLEN

tquite pelitely, rising.) My dear Cecily, [ think
there must be some slight error. Mr. Ernest Worthing
is engaged to me. The announcement will appear in the

Morning Fost on Saturday at the latest.
{Wilde, 136F:58)

The situatien is getting hot between them. They main-

tain their opinien that "Ernest" is engaged to each of

them They fling aut severe words at each other, until

comes Jack followed by Al gernon.

3.1.3 The MHiddle of The Action (Continuation of

Compl ication)

Th iddle of the action or also called the climax |is
@ m




p
appened when Jaelk, Algy, Guendolen and Ceclly mest to-

ther, ] _
gether The men ean explain the misunderstanding betveen

Gwendolen and Cecily. Jack. of course is engaged with

Guwendolen. And Algy is engaged to Cecily. The matter is
both Jack and Algy introduce themselves to their lovers by
using the name 'Ernest’'. They pretend to be the men who
have the name of "Ermest’ so that they can marry the girl
they love. But now, their pretending is revealed. They
cannot pretend anymore. And, this is become a great prob-
lem for Jack and Algy, because Gwendolem and Cecily who

obsessed to marry a man of the name of Ernest reject to

gacry thes. Let us examine the guotation below:

CECILY

Are you called Algernon?
ALGERMON

| cannot deny it.
CECILY

Oh!
GWENDOLEN

Is your name really John?
JACK

(Standfng rather proudly.) | could deny it if |
liked. | could deny anything if [ liked. But my name
certainly is John. [t has been John for years.
CECILY

¢ Ta Gwendolen.) A Eross deception has been practiced
G ETEs B (Wilde, 106F:5a)

c whan they hear the men'"s confession about them-
Oiy

echange their mindg. They refuze ta be

gelves, the girls




en
gaged to each of the men. Here are the statement below:

GWENDOLEMN

| am afraid §t {5 Quite clear,

Cecily, that neither
of us is #ngaged to be married to

anvone. I
LEilde, 196F7:585)

But, in the next sectionz, seemingly, the girls still

hope to marry the men, especially after hearing their

reason to behave |ike that, Mevertheless, the firct

impression about the nape of Ernest still becomes their

requirement if the men still want to marry them. Judge the

following conversations:

CECILY

»++Mr. Moncrieff, kindly answer me the following

question. Why did you pretend to be my guardian's
brother?

ALGERNON

In order that | might have an apportunity of meeting
You.

GWENDOLEN

w..HMr. Worthing, what explanation camn you effer ta
me for pretending to have a hrut?er? Was iF in ordee
that you might have an uppurtgnlty of coming wup to
tawn to see me ag often as possible?

JACK
Can you doubt it., Miss Fairfax?

GWENDOLEN

t doubts upon the subject. But |
_ I haui thzrﬁ:ivezhem- This Ts not the moment for '
LR : ticism. (Mowing to Cecily.) Their explana- |
German By pr to be quite satisfactory, especially HMr.
a1uz:i:§?:a That seems to me to have the stamp of
or H

eputh upon it.
CECILY

| more than content with what Mr. Honcrieff
am




gaid. His
credulity.

GWENDOLEN
Then
CECILY

Yes. [ mean no.
GWENDOLEM

voice

¥ou think we should forgive thes?

True! I had forgotten. There are principles at stake

that one ecannot surrender. Whieh af us should tell
them? The task is not a pleasant ane.

(Wilde, 1967:72,73)

So, in the conversation it is revealed the real rea-
sons of Jack and Algy to pretend having a brother and
a name of "Ernest’. It is in order to meet Gwendolen, Jack
pretends to have a brother called Ernest and it is in .pm
order tao meet Cecily, Algy pretends to be Jack's bBrother
"Ernest’. But, we have seen that for Jack, he uses the
name Ernest for himself in town to attract Gwendolen, the
girl he loves. When Gwendolen and Cecily ask about thelr
Christian names, Jack and Algy who seem to do everything
just to make the girls their own are quite ready with
their answers. Examine the quotations below:

GWENDOLEN AND CECILY

tSpeaking together.) Your Christian names are still

an insuperable barrier. That is all!

JACK AND ALGERNUN

(Speaking togethe
But we are Eolng

r.) Our Christian names! [s that all?
to be christened this afternoon.
(Eilde. I1867:73)

dss to solve the problem of thelr name, the men
In =13

f Ernest, so that
tened under the name O
decide to be chris

alone inspires one with absolute




the 1
¥ GAN marry the giris who peculfarly obsessed to marry

a man with the name af Efnest.

Everything seems settled

among them. But, Unexpectedly, Guwendolen's mother, Lady

Bracknell comes from toawn to pick her daughter up. Of

course, she still does not give her consent for Jack to
marry her daughter because of his unclear background. She
sticks to her decision. But, about Algy and Cecily, it is
a different case for her. When she hears Cecily's inherit-
ance which proves that Cecily is a rich girl, she directly
gives her permission. The problem comes from Jack who does
not allow his ward to marry with Algy . He accuses Algy as
being wuntruthful and dishonest. But still, there i= a
requirement from Jack about it, that he will give his

consent if Lady Bracknell gives her allowance for him to

marry Gwendolen. Judge the dialogues below:

JACK

But my dear Lady Bracknell, the matter is entirely
in your own hands. The moment you consent to my wmar-
riage with Gwendolen, | will most gladly allew your
nephew to form an alliance with my ward.

LADY BRACKMNEL
(Rising and drawing herself wvp.) You must be quite

hat you propose is out of the gquestion.
aware that W (Wilde, 1967:81,82)

fody BrRekngl) une Eerestire wostR MIth 8. sencalied
=]

till stick to her decision. She againm
heart, of course S

y her only child.

i to mAarrT
refuses Jack’s wizh




The resclutiaon u;-fajjing action appears in act 111,
when the

questions about their background, especially

fack’s unclear background revealed., It begins when Lady
Bracknell hears the name of Miss Prism. Here are their
dialogues:
LADY BRACKMNELL
tIn a severe, judicial wvoice.) Prism! (Niss Prism

bows her head fn shame.) Conme here, Prism! (Miss Priso
approaches Ip a huable manner.) Prism! Where iz that
baby? Twenty-eight years ago, Prism, vou  left Lord
Bracknell's house, Number 184, Upper Grosvenor Street,
in charge of perambulator that eontained a baby, of
the male sex. You never returned. A fow weeks later,
through the elaborate investigations of the Metropoli-
tan police, the perambulator was discovered at mid-
night, standing by itself in a remote corner of Bays-
water. It contained the manuscript of the three=volume
nove | of more thanm usually revolting sentimentality.
{ Miss Prism starts in involuntary findignation.) But
the baby was not there! (Everyone Jooks at Miss
Prism.) Prism! where is that baby? (A pawse.)}

HMISS PRISH

Lady Bracknell, | admit with shame that | do not
Enasr. | only wish | did. The plain facts of the case
are these. On the morning of the day you mention, a
day that is for ever branded on my memory, | prepared

usual to take the baby out in its perambulator. |
o with me a somewhat old, but capacious hand-
had also ich | had intended to place the manuscript
bag, in “h’ fiction that | had written during my few
of a work o hours. In a moment of mental abstraction,
unﬁtEUFi*dl never can forgive myself, | deposited the
for H::::t in the bassinet, and placed the baby in the
[ ERATES

hand-bag. (Wilde. 1887:84)

btain that sometime
4 rgation, we CEO ©
From ‘their cenve

a nanny who lived at Lord
. Higs Prism was
in the past,

- gut, when once she took a baby oaf a
Bracknell"s a ¢

i T — i ol | T =
i




male Sex out : y
in the morning in his perambulataer she was

putting by mistaken the baby in her hand-bag and her
manuscript in the Perambulator. Then, she left the hand-
bag. Jack who listens attentively then asks where Miss
Prism deposited the hand-bag. How surprised he is because
the place where Miss Prism left her hand-bag is just the
same with the place where he was found, that is in the
cloak-room at Victoria Station in The Brighton Line. When
he produces the hand-bag and shows it to Miss Prism, she
acknowledges it as her hand-bag. Everyvthing becomes clear
when Lady Bracknell explaims that he is the son wof Hrs.

Moncrieff, her sister, who was missing in the charge of

Miss Prism, and certainiy Algy's elder brother. Let wus

read the explanation:

LADY BRACEMNELL

I am afraid the news | have to give you willi not
altogether please you. You are the son of my poor
gsister Mrs. MHonerieff, and consequently Algermon's

b ther.
glder bro (Wi lde. ISG7:87)

Moreover, his Christian name is really Ernest follow-

1 t John Monerieff a
ing the mname of hig father, Ernes ohn -

listed on the Army |ists. We can read it in the following
STE

guotation:

CE
#a the last forty years are nerce,

f
Thli"l:l T:::t%i:tﬁ % ds should have been my constant
These de

{ Rughes toO
Hallam.

recol
pockcase and tears the books out.)

study. Maxbohm, Magley. what ghastly

M, Generals ---

s m e =




names th‘}r hau‘ =
Lisutenant 1848,
General

:E{ﬁl ql-l'.'r-E't-IIF gdown and FF'E‘EA"S‘ q-l.?.!-t-E' calmly.) | always
¥ou, Gwendolen, my name was Ernest, didn't [7

Well, It is Ernest after all. 1 mean it naturally is
Ernest.

(Wilde, 1967:88,83)

3.1.5 Conclusion (Aftermath)

Finally, everything is settled. Jack Worthing, whose
background was wunclear for he is only an adopted child
found by the late Mr. Cardew, now finds out that he really
ha=s g family and is the son of MHrs. MHoncrieff, Lady
Bracknell's sister. He is also Algy's big brother and
consequently Lady Bracknell's nephew. 0One thing that makes

him excessively happy is his Christian name which 1is

really Ernest himself. So, all this time he was pretending
as Ernest Worthing who is his Christian name by natural.

No there s no barrier anymore for him to marry his

darling "Gwendolen®, and there is no reason for Lady

fracknell not to give hericonsent.for them o be -engaged

parried. The same thing is also for Algernon, he

to be

L marry Cecily. Let us read the happy moment below:
also can

NDOLEN
GWE ¢! My own Ernest! | felt from the first that
?ﬂuEgzﬁ?d-hnuE ng other name!
JACE

rrible thing for a man to find

te
Guaﬂdgéen]?i:hli Eil hig life he has been speaking
ﬂl.'l*. su an

thing but the truth. Can you forgive me?
no

Markby, Migsby, Mobba, Moncrieff!
1869 Fip?ﬂin, Lieutenant-Colonel, Colonel,
» Christian names, Ernest John. (Puts book



GWENDOLEN

| can. Far | feel

that vou are sure to change.
JACK

Hy own one!

R R R T T T,

ALGERNON

Cecily! (Embraces her.) At last!
JACE

Guendolen! (Embraces her) At Last!

(Wilde, 1867:85)

Thus, everything ended happily and cheerful. And it is
closed with a meaningful phrase which is the central theme
af the whole discourse of the story said by Jack or now

Ernest Moncrieff when he answers to his aunt, as follows:

JACK

ce.,1"'ve now realized for the first time in amy life

the wital Importance of Being Earnest.
{Wilde, 1956F:83)

3.2 Characters of =The lmportance of Being Earmest”

About the characters. there are nine characters in the

drama, five are major characters and four are minor char-
L

acters The five major charactars are John Harthing,
aleornon Moncrieff, Guendolen Fairfax. Ceclly Cardew. ana
ger

i haracters are Lane., he is
The four mlinarl =
Lady Bracknell.

Miss Prism, she is Ceclily's gOVErNEsS,

Algy's manservant.
i the butler.
varend and Herriman,
Df.Chasuble. the re

very character in it has motivation to do
=)

In a drama,

41} says that there mugt be

, ske €1968
somethlng. As el




identifiable motives behind the larger actions which

characters complete in the esurse of the play. So. there

ie a close relationship between charscter’s motivatien and

ra P . _
character's actiaon, Every action ereated by & character is

for the sake of particular reason. In analyzing the as-
tions especially the main actions, at |east we have to
answWwer the questions such as: what do the characters do?,
why do they do the actions?, and what conclusion wcan be
drawn based in the actions?.

Im this case, the analysis about the characters will
be restricted on two points, they are: characters® motiva-
tions and characters' actions. But, the writer doesn't
intend to analyze all the actioms and motivations, only

the main ones connected to the theme of the story which is

"the importance of being earnest”. And the writer will

present her analysis descriptively in the five maim char-

acters, they are: John Worthing., Algernon Moncrieff, Guen-

dolen Fairfax, Cecily cardew, and Lady Bracknell. Let us

n characters’ sotivations and actians.

ceag each of the mii

3.2.1 JOHN WORTHING

A. Hiz Hotivations

he name of Ernest in
that he takes t

Jack tells AlgY

town as often as he likes. Let wus

he can get up to

order
n AlZY asks him about

iks:
read his ANSWET whe



ALGERNON

c.-Why @ ]
EHURE R e ¥ou Ernest in town and Jack in the

JACKE

.,.UhE!ﬁ one i’ FJICE‘E’ in th‘- pngstiﬂ,n of g‘uarl:iian..

one has to adopt a very high moral tone on all sub-
jects. It's one's duty to do so. And as a high moral
tone& can hardly be said to conduce vary much to either
one's health or one's happiness, in order to get up to
town | have always pretended to have a younger brother
of the name of Ernest. who lives in the Albany, and
gets into the most dreadful scrapes. That, my dear
Algy, is the whole truth pure and simple.

(Wilde, IS67:5)

Jack says that his positionm as Cecily's guardian makes
him not free« to go up to town. Hemce, he pretends to have
a younger brother called Ernest Worthing so that he can
get up to town whenever he wants to. But on the conirary,
we have seen that Jack addresses himself as Ernest in

town. When Algy finds out Jack's pretending, Jack says

that he will not use the name anymarse if his beloved

'Guendolen® accepts to marry him. He also suggests Algy to

4o the same thing. Examine the following quotation:

JACK

G sk Bunburyist at all. If Guendolen acsepts me,
(i

r, indeed | think [I"11
|  am Fulng tnnki;;!:? E::?T: ig a little too much
kill him in :iz it is rather a bore. So | am going
interested in : n;ﬁt- and 1 strongly advise you to do
to get rid Tih ;r "with your invalid friend who has
the same W ikt

the absurd name- (Wilde, J1967F:18,11)

ndolen® aceepts and likes him for

gut his darling s

the name he (s going to

tas
the sake of the name of Ernes




throw away fr .
% his lite. Let Us examine the conversation

between them:

JACK

{Nervous /vy, )
¥ Miss Falcfax, ever since I met wvauw |

have admired you more tha ;
h - o -
since...| met you, any girl I have ever met

GWENDOLEN

Yes | am quite aware of the fact. And | often wiszh
that }n public, at any rate, vou had been more deman-
strative. For me you have always had am irresistible
fascination. Ewven before | met you | was far from
indifferent to you. (Jack looks at her in amazement.)
We |ive, as | hope you know, Mr. Worthing, in age of
ideals. The fact iz instantly mentioned in the more
expensive monthly magazines, and has reach the provin-
cial pulpits | am told: and my ideal has always been
to love someone of the name of Ernest. There =z
gsomething in that name that inspire absolute con-
fidence. The moment Algernon first mentiomed that he

kad a friend called Ernest, | knew | was destined to
lave wou.
JACK

But you don't really mean to say that you couldn't
love me if my name wasn't Ernest?

GWENDOLEN
But your name is Ernest.

JACK
Yes, I know it is. But supposing it was something

lsg? Do you mean to say you couldn't love me then?
BlSe:

GWENDOLEN

(GClibly) A
lation, and

vary little
know them. (Wilde, IRG7:16)

l =pecu=
t is clearly 8 metaphysica_
hi ine metaphysical speculations has

t
Iike mos cta of real life, as we

reference to the fa

ve Wwhich he has for Guendolen and Gthe
(5]

The power of I
her motivate Jac
inta the country he decides

 not to tell her about
fear of loosing

bhack
himself. And whan he getls




to be chriszstg
ned undarp the name of Ernest. This is what he

gaid about it:

JACK

vewl
WL tnm:gec:r:angements this morning with Dr. Chasi-
GETE i t;gs:anad myseif at S.3@, and | natural |y
ite.. am@ of Ernest. Gwendol en would wish

(Wilde, I1967:58)

So, Jaek is stil] pretending of being ‘*Ernest', but
now he will use it as his Christian name. The fear af
loosing Gwendolen and his love for her are Jack's real

motivations to pretend to be "Ernest”,

B. His Actions

We will see that Jack who uses the name of Ernest so
that he can get into the town as much as he likes intends

to get rid of the name of Ernmest as soon as Gwendolen .po

accepts his proposal. He has told it to Algernmon. Let us

read the next quotation:

JACK
buryist at all. If Gwendolen accepts
[*m not & BURAUE Y “ay brother, fndeed I think [%il

- to kill
me, 1 iTnEn;:EEHE case. Cecily is a little too much
Fill 4 in him. It is rather a bore. S50 | am going
intereste and I strongly advise you to do

‘ Ernest. .
to get rid of invalid friend wha has
..With your 2
the same with Hr..
the absurd namé. tWilde. I1967:1d8.11)

¢ Tack wishes to kill his brother - of

We have seen tha
nse of not using th

g name of Ernest any-

course in the S5E




more = afterp Guendnlen BCcgepts hi
im.

He ewvan Suggests Algy
to do the same i
thing. But, later on when he meets Gwendo-

len and
Proposes hep. Jack finds out that on the con-

tra . i
rary his beloved likes and accepts him for the sake of

the name of Ernest. Examine the conversation below:

JACK

(Nervously.) Miss Fairfax., ever sinece I met vau |
hgve admired you more than any girls...l have ever met
Elnce. ..l met vou,

GWENDOLEN

Yes, | am quite aware of the fact. And | often wish
that in public, at any rate. you had been more demen-
strative. For me you have always had an irresistible

fagsgination. Even before | met you | was far from
indifferent to you. (Jack looks other Iin amarement.)
We J|ive, as | hope you know, Hr. Worthing, in an age

of ideals ...and my ideal has always been to love
someone of the name of Ernest. There iz something inm
that name that inspires absolute confidence. The
moment Algernon first mentioned to me that he had a
friend called Ernest, [ knew | was destined to love

you. (Wilde, 1967:15,16)

Guendolen's words makes him confused. If he tells her

the truth, he is afraid that he will be refused. The faar

of loosing her forces Jack to withdsaw his decisiogn tp

fsil  Gusndelen directly about himeslf a& what he told

Al And for this feeling, when.hs gets into the country,
EY. n o

ko baptize him in tha
la, the reverend L
he asks Dr. Chasub

i &S
name of Ernest. Read the next dialogu

el christened mysell, this

to do.

to be
1ike thing better

gl would 2
aftarnoamn. jf you have T




CHASUBLE

But surely, j
already? - Horthing, you have been christened

J ACK

I don't remember anything about it.
CHASUBLE

But have wou any grave doubts on the subject?
JACK

[ certainly intend to have. Of course | don't know

if the thing would bother you in any way, or if vyou
think | am a littie too old now.

(Kilde, 1957:43)

In order to marry the girl, he makes his decision to
be christened, even though the matter of his christening -
whether he has already been christened or not - does not
bother him. Firstly, he tells Dr. Chasuble and Hiss PFPrisa

that his brother has already dead. Certainly it means he

dogs not use the name anymore. Here are the conversation
about it:
CHASUBLE
Your brother dead?
JACK

d .
Quite dea (Wilde, 1867:41)

that he uses the name no
d here m@ans
0f course dea

antrary, he will still use the

e
sore  ino that way. On &h .
Cchristian name. These two ways sSeemingly
name as his _
jution sO that he <can marry his laver.
Jack's sofu

becomes is revealed bacause of

¢ then his pratending

Gwendolen. Bu g ashamed of what

He should b

: haouse .
Algy's arrival 17 16




he did, b
ut on Lhe Eﬂntfary withaout hezitation and rathar

roud h
P e states who he iz to Gwendolen. Judge the follow-

ing quotation:

GWENDOLEN

5 your name really John?
JACK

(Standing rather proudly.) | could deny it if I
liked.

I could deny anything if | liked. But my name
certainly is John. It has been John for ¥BATS.

(Wilde, 1967:64)

Via the analysis, we can see that Jack intends te be
an honest man as he tells Algy, and it has become his
intention to tell the truth about himself. But when he
finds that his beloved loves and accepts him for the s=sake
of the name Ernest, he changes the scenario. S50, as hisg
solution: in the country he tells the other characters
that his brother, Ernest is dead. Then he arranges a
christening by using the name of Ernest as his Christian
name. From his deeds we can see that Jack does nothing but
still pretending of being '"Ernest’. It is even worst

S Jack will use it as his Christian name. But we

have caen that his scenario does not flow well, because

Algernon who pretended as hig brother "Ernest® arrives

from town and ruins every thing. From the analysis the

it can conclude that ke i® not an honest and not a
W ar

f |so fhe is a hypocrite who hid behind the mask
jfrm man 3 v

f being "Ernest’ to achieve his desire.
o




3.2.2 ALGERNON MONCRIEFF

A. His Motivatians

Just
ust like Jack, Algy also has a man called Mr. Bunbury

which he takes so that he ean get down into the country as

much as he likes. Let us read the guotation below:

ALGERNON

You have invented a very useful younger brother
called Ernest. in order that vou may be able to come

Up to town as often as you like. [ have §nvented an
invaluable permanent invalid ealled Bunbury in order

that | may be able to go down inte the country whenev-
er | choose...

(Filde. 1987:18)

His curifosity brings him into the country to meet with
Cecily. in order to meet Cecily he takes the name of
Ernest, too, and he uses it to pretend as Jack's invalid
brother wha lives in town. When he meets Cecily he soon
fallg in love with the girl. But he finds out that Cecily
accepts him for the sake of the mame of Ernest. That's why
he decides to be christened under the mame of Ermest when

his pretending eventually revealed. Let us read his deci-

sion on the fellowing lines:

ALGERNON .
{ have just made arrangements ?1th De.
cn‘;;;ﬁ?:id:z pe christened at a gquarter to =ix wunder
L.
the name of Ernas (Wilde. 1967:63)

woguraged by the power of love which
So, Algy is also ®
that he ever refused to

He even forgets
he has for Cecily-




BAFry to anyvone as he told to Jack

The power of love and

tha fear of lodsing her biing his eyes. Al

make the gir)

he wants is to

belong to him.

B. His Actions

Just like Jack, Algernon or Algy alsoc takes the other

name that is MHr, Bunbury, On Ehe contrary with Jack, he

uges the name in order to Eo down to the country as much

as he likes it. It is different from Jack who wants to get
rid of the name of Ernest, Algy does not intend s little
bit to kill or not to use the name of Mr. Bunbury. He ewven
thinks it is necessary to act like that. Judge the guota-

tion below:

ALGERMNON

MNothing will induce me to part with Bumbury, and if
you ever get married, which seems to me extremely
problematic, you will be very glad to know Bunbury. A
man who marries without knowing Bunbury has a wery

me of it.
tedious ti (Wilde, 18967:11)

He alsc has an opinion that it is suitable to use such

in marriage life. He sesas3 to have his own judgement
name

about a proposal and marriage as he states below:

ALGERNON thi osantic in proposing
’ ee anyihing v : :

I really d::n:iz to be In lava. But there is noth-
It is very rQ bout a definite proposal. Why, one may

: ntic &

ing roma 3 Daa usually is. | believe. Themn the
be Ec:EP:EI; :I} over. The very essence af romance §s
excitement 1

{¢ ever | get married, I'll certainly try

uncertainty.




to forget the fact.
(Filde. [95F:4)
For Algy, a definite Proposal is unromantiec and mar-
riage life (s a boring thing. But his opinion seems to
change when he meets with a charming lady, Cecily Cardew.
For the first meeting and in a very short length of time

ALGERNON
Uh, I don't care about Jack. | don’'t care for any-
body in the whole world but you. | love you, Ceecily.

You will marry me, won't you?
TWilde. I9B7:51)

Algy seems to forget all he has said to Jack about
proposal and marriage. He seems not to remember anything

about it when he meets with Cecily. Horeover, he makes his

proposal instantly to her. His passion of love towards the

girl covers every thing, all he wants is to make the girl

belongs to him. He is lucky because Cecily accepts  hin

uplﬁ—hﬂﬂdEdv But his effort iz inm a mess when Jack

with
suddenly comes from town, also Gwendolen and at last his

Aunt, Lady Bracknell. Algy cannot pretend anymore. MNever-

theless hig decision to marrty Cecily does not change.

l1though Jack as Cecily's ward does not give his consent.
a o

i i der to marry the girl, he arranges

Just like Jack, in orf

gtened under the name of Ernest. We ean

himself to be® chri

i OT:
¥now it from the following quotati




ALGERNDMN

«-.Besid
85 | have just made arrangements with Dr.

Chasuble tg p
2 ch 2

(Kilde, I18967:58)

Via the analysis of Algy's main actions, the writer
can drawn o conelusion that Algy is a dishenest man.
Moreover, he is not a firm man, either. His dishonesty is
seen when he tells Jack about his Mr. Bunbury and his
opinion about marriage and a proposal. He really does not
have any intention in his heart to cease frem what he did.
Of course, at last he has to confess about himself. And
when he meets with Cecily, his opinion about proposal and
marriage suddenly changed as though he never sald the
Just like Jack, Algy's deeds are nothing but

words before.

pretending of being 'Ernest’ and he Is also a hypocrite

who prefer to pretend rather than to tell the truth about

himself.

3.7.3 GWENDOLEN FAIRFAX and CECILY CARDEW

Th writer will analyze these sain charactera under
=]

th @ analysis becauss they have gimiiarities in their
2 =am

i i Gans -
main mativations and actio

B. Their Hotivatioms
dream Lo marry a man

pecul 1ar

These two Eirls have a




under the na
me of Ernesgt, They fall in iove with the name
of Ernnest
St evan before they meet with the man. Judge the

following lines:
GWENDOLEN
+«+Even before 1 mat vau |

Lo  wou.
ideal

was far from Indifferent
(Jfack looks at her in amazement.) ...and my

has always been to love someone af the name of
Ernest. There is something in that name that inspires
absolute confidence. The moment Algernon first maen-
tioned that he had a friend called Ernest, | knew |
was destined to love you.

(Wilde. 1967V:15,185)

Sa, she likes Jack because of the name of Ernest. It
iz why she accepts his proposal without any requirements.
It is just the same with Cecily. She falls in love with

the nmname ever since Jack mentions about it. Examine tha

next guotation:

CECILY
i i fessed
cince dear uncle Jack first eon
thuzli; h::E; younger brother who was wvery wicked and
ha; you of course have formed the chief topic of

i Prism. And of

ween myself and HMiss T
conversation E:; ijg much talksd about 1= always very
by manuﬁe feals there mugt be something in him

a::ra:i}TE-l dare say it was foplish of me, but | rell
a er L]
in love with you, Ernest. (Wilde., 1967:52)

hom they are in
t that the men ¥
they find ou

y S00N break up their engage-

And when

i a
love with decelive them, th

hottom af their heart they still
@

ment. even though in th
ggg the dialogue

g helow:

love the men. Let US




CECILY

L Tﬂ' S”Pﬁlﬂ'ﬂf@-n i
. A
on both of us. ETOSS deception has been practiced

s EE o mE s

GWENDOLEN

..........

I am afraid it

is quite clear. Ceecily. t
of us isg engaged ¥ hat neither

to be married te anyone.
(¥fide, I057:584.85)

From all the explanations above we can see that Gwen-
dolan's and Cecily"s motivatian to act |ike that is be-
cause they want to have and to marry a sincere and earnest
MaT. If we pronounce the name of a man 'Ernest®, it will
sound just like the adiective "earnest’ which also means
gerious. The name of "Ernest' which sounds like Tearnest’
ig just an expression which represents their real motiva-

tion to have and te marry the men who are serious in their

deeds in facing life.

B. Their Actions

and attractive
ly are charming

Gwendolen and Cecl
ladi hs have a similar peculiar dream to marry a ®man
adies w .
1+ already becomes their girlish

with the name of Ernest.

with the name of Ernest. Lat us see
a man

dream to have

r dream lover:

put he
Gwendolen's thought ab

GWENDOLEN ar from indirferent
Even hefore i mex You ] Wad . love Somaons
e T

been Lo
{deal has always gmething in that name
Ea wous .,ElTld :?Erne’t‘ There is &
af the name O

a moment Algernon
hsolut® canf idence. Th
g &
that [ngpi re




first mentioned

Ernest. 1 knew | woo S that he had &

Was destined tg friend called

love wou,
(Wilde., 18967:15.168 )

So, Gwend )
olen already likes B win Betare: LEay

egt =
m ach other. When she first hears the i ol e

that she has to love Rim by destiny

It is just the same with Cecily., She also has a dream

te love a man of the name of Ernest. Read the following

lines:

CECILY

You must not laugh at me, darling, but it had always
been a girlish dream of mine to love someone vhose
name was Ernest. (Algernon rises, Cecily also.) There
iz samething in that name that seems to inspire abso-
lute confidence. | pity any poor married woman whose

husband is not called Ernest.
LWilde, 1967:54)

Gwendolen and Cecily seem to have a good relationship

in the beginning of their meeting. But when their conver-

gations touch the name of Ernest, everything suddenly

Each of them insists to be engaged

changes betwean them.
g of Ernest. and the gquarrel

te the man under the nam

stop until Jack and Algy come and

between them might not
Then, the girls find the

nderstanding.
time Ethey hawe been decelved

explain the misu

painful truth that all
s engaged to the man of the name

None of them i

by the men.
first hear it.

they reject the men.
when they
heart theY ca
[t seeds that

af Ernest. they still

pnot deny that
But inside their
po mAFTY ERRE

listen the

their hearts

2
hope the ™ men's reason af doing

=]
somewhat melt whan th y




it which iz

in ord
®r to please each of thes. Somehow, they

iftl
gt i stick to their first reasen Lo marry a man of the

name of Ernest. This ig what they say:

GWENDOLEN and CECILY

{(Speaking together.} Your Christian names are gtill
an insuperable barrier. That is all!

(Wilde, I1967:73)

Eventually, when all the main characters meet at the
gsame time and the same place, it revealed that Jack is the
son of HMrs. Monerieff and alsoc Algy"s elder brother. But
we will see that Guwendolen does not forget her first aim

to marry the man under the name of Ernest. Let us read the

following conversation:

GWENDOLEN

{Ta Jack.)
Christian name,

JACK

Good heavens!... .
Your decision on the subject of my name

ble, | suppose! (Wi lde. 1967:87)

My own! But own are you? What is yaur
now that you have become someone else?

uite forgotten that poink.
b had g ig Iirrevoca-

use his Christian name |Is really

Jack is lucky beca
th

E v dorthing. So) there 10 barrier anymore for them

rnes or »

to marry. Ehak

the writer can conclude

& 7 ftiONS.
r ﬂaln L
From thel . idealists wha want to marry
yw oar

nd Cecil
B men under the

{r aim to have

Guwendolen Gede o

earnest @EM- The s and honest

seriou
zsiomn ghat they want
Té

Erpmest is an €xp thair

n 353i“=t v

n. They are firm girls in
man.

desdg af ma




decisions who . :
maintain their poine abouk having R
men and insist
to marry the man under the name of Ernest

n
They are also girls who tend to have personal freedom in

chogsing their life's companions which inm their age is not

permitted and is their parents nor RS B EERL

F3.2.4 LADY BRACENELL
A. Her HMHotivations

Lady Bracknell is Gwendolen's mother and Algy's aunt
who holds the key of the whole discourse of the drama. She
forbids her daughter, Gwendolen, to be engaged to Jack

after hearing Jack's background. Certalinly she dasa not

want to have a family with unclear background like Jack,

even though he is a rich man. Let us judze the following

guotation:

LADY BRACKMNELL
Worthing., | confess |

i S i

ne 15 imnaterial

TTE E;;EHhat bewildared by what you hIUE jﬁEtd_;zld
e or at anmy rate bred, in 3 an 2.
g i A sgems to me to display

handles ©oF not,
UhEthE:Ei;tha?nr the ordinar¥ decencies of a family
a con

life.:s (Wi lde, 1967:23)

£ anly richness. put highly social status
Bg, it 1s ng
marry her only
f her rEQUirantnts for Jack to
b a o “
N pjo WORAMN. Lady Bracknell cer
ra

an aristos :
SEREHEET. (OF have @ family with lov degree o©Of
¢ to NAY

n Jack told her that he is

tainly does not wan

+ g why Whe
socjal status. That' =




only an adopted child yh
£ 0 wWas found b
i ¥ a waalthy man in 3
hand-bag, sh
a £ cannot accept (¢t and considers him coming
: ¥ ] ;
from & amily of low social Status. But she ap-

PLORNE: ALgErnon, N nephew. and Cecily ta be engaged

to be married. 0f course she gives her approval after

hearing Cecily's social status and her inheritance.

Examine the conversation below:

LADY EBRACENELL

-++As a matter of form, Mr. Worthing, | had better
ask you if Miss Cardev has any little fortune?

JACE
Oht! about a hundred and thirty thouszand pounds in
the Funds. That is all. Good-bye, Lady Bracknell. So

pleased to have seen you.

LADY BRACEKMELL

(Sitting down again.) A moment, Mr.
hundred and thirty thousand pounds! And in the

Miss Cardew seems to me a most attractive young

Worthing. A
Funds!
lady,

now that | look at her... (Uilde, 1987:77. 78)

In the conversation abova, she is about to leave

hat Cecily is a rich girl
Jack'es house when she hears tha

Har wiew paint suddenly changed.

with all her inheritance-

i d daughter
S i she knowWs hafore that Cecily is a fran g
Urely.
ink that
£ 4 social status man. but she pever thinks
o &4 good 5 .
kir ak
¢ t have only 2 jittle fortuné. By looking
ecily does no

ance she think
ou s gond meciety.

g Cecily pust be a poor girl

Cecily's appear But all is
she comes fF
rs that Cecily

out Ceclly and glves

even thouzh asalthy girel.

s =

different when she s bt
. her mind 2B

She directly chang®




consent for Algernon and ey

i ed to be engaged to be
married.

B. Her Actions

Lady Bracknell is an upper class iady who is strict

in rules and has a presumptucus heart. She wants te ar-

range everything in her daughter life including her mar-

riage. Examine the conversation below:

GWENDOLEN

i am engaged to Mr. Worthing, wmamma. (They rise
together.)

LADY BRACKNELL

Pardon me, you are not engaged to anyone. When you do
become engaged to someone, [, or your father, should
his health permit him, will inform you of the fact. An

me aon a young girl as a surprise.
engagement should co . SMIHEERS

the case may
pleasant or unpleasant, as
hardly a matter that ehe could be allowad to arrange
T (wilde, 1967:18,19)

a woman who alWays counts pvarything In

megts with Jack and knows

She 18 also

the form of material. Whem she
i i hing she does
that her daught&r wants ta marry¥ him. first t g
kg him about his
is asking for his properties. Then she 3%

s that Jack's o
aughter to B2 enga

ackground is unclear.

family. When she find
d forblds her d

ged to

she rejects him an

ams
him. Examine the next qUﬂtati

an hardly

LADY BRACKNEL® {t te d° I-~Ji'-‘="'|u[1EI? szdﬂ dream of
: has ¢ e i

Ma., sir! ”ha: and Lord BIE:LnEhmushL up with Ehe

i i t - irl
lT?gl?:g ;E: y daughter-2 g
allow

anl




vtmogt eare-to My
alliance with a parcel
(Lady Bracknell SWeens

into a cloak=room. and form an

? Good morning. Mr. Worthing!

out in majestie indignation.)
(HFilde. IQ86TF:23)

She does the same with Cecily who wants to marry with

Algarmen. But when she knows that Cecily is a rich girl

and c¢omes from a good society, she soon approves their
engagement. S0, it {2 not only her daughter, she alsa
wants to arrange her nephew's life. Of course she cannot
prevent OGwendolen and Jack to be engaged to be married
after Jack's background has been revealed. And it is she
who explains everything about Jack's background so that it
bhecomes clear. Let us see the following answer when Jack

agksz her about who he ils:

LADY BRACKMNELL

| am afraid that the news | have ta give wyou will
not altogether please you. Yau are the son of ay poor
gsister, Hrs. Mencrieff, and conseguently Algernon's

d brother.
elder (Wilde, 1957:87)

Sa. she gives the solution of the conflicts among the

characters, especially Jack's problem.

From the explanations above we know Lthat Lady

B wnall iz a strigt Womah. {t is shown on her attitudes
rac

tavards Net daughter and har nephew. She 1is also a materi-

jistiec and arrogant woman. |t iz geen on the way she
all 1

b ko Jack and Cecil¥. She always measures pecple by
ehaves

1 status and wealth.

their socia




cHﬁPTEH 1y

CONCLUSION AND SUGGEST 1 ONS

4.1 Conclusions

PThe Importance of Being Earnsst™ is a comedy of pre-
tending which is used by the author to mock amd satirizes
the life of a society, especially the high class society
in England during Victorian Period. He makes satire to the
peaople who prefer to live in pretending iIn order to
achieve their ambitions. It is shown through Jack and
Algy. the two characters who pretend of having the name of

"Ernest™ ta fulfil their ambitions to marry the girls they

love. They use the name 'Ermest®, the name which has the

same sound with "earnest”. ta attract Gwendalen and Ceci-

ly. They are hypecrites who hide behind the mask of being

'sarnest” The author also makes satire to those who

i i tus.
always measure people by thelr wegalth and sacial statu

l I' thfl:luah le:ﬂ E a;kﬂﬂliq t-hE' -Etﬂfia115tit uid
¥ E‘ndn-l.En.
dl’ whao Ty r W

T i d. but Lady
f Jack's U clear family packgroun
because o

fg Eﬂgagement with Cecily when she
¥

Bracknel| approves Alg

i good
is a wealthy girl

who Comes from &

knows that Cecily represent

And gwendolen and Ceclly

i family.
. T m ko choose thele

g ones who clat

i oun
the women, especislly you




life's companions by them
selves which i
2 still prohibited

in their society. The girls®

romantic dreams to marry men

undar the name of "Ernest®

represent their wishes ta have

men Who are serious and honest in their deeds

The kind of plot used in the drama is ‘mam  in a

hole®, in which Jack or John Worthing and Algy or Algernon
Moncrieff getting trapped in a hole that is pretending of
being earnest in order to marry Guwendolen and Cecily Car-
dew, the girls they love.

From the beginning until the end of the story. the
name of "Ernest® plays a significant role. Jaek uses Lthe
pame "Ernest' so that he can marry Guendolen. Then he

decides +to be baptized under the name of 'Ernest’™. Algy

pretends as Jack's brother 'Ernest’ in order to @marry

Cecily and afterwards he decides to have & christening

under the name &f *Ernest’, Guendolen has a romantic dream
to marry a man of the name of *Ernest?, and so does Ceci-
‘Ernest’ has its own charisma to both men and

¢s happened in building up

l¥. The namse

WOEET. it relates all the even
" ig related Lo

the whole narration. In fact. rErnest’® here 1

g theme af the dra=a which is "The

the ward ‘'earnest’ {n th i
g ‘'ern#s
importance of Being Earnest The word
r
- i er wE pro-
same prﬂnuﬂciatann. Whanewv

4 as the nams of @

. is use
nounce '"Ernest . «h ig also meant
ctive whic
] Est-' + Bn a.l:”'l?
sounds |ike "exry they can be Se&n and

pname S0 that

he
serious., The men UsE .




considered as serious gnesg By the girls ang afte d
FWards

they ©an marry the girls they love. Ewven though th
ay

intand . ta Dbe earnest but in fact they do nothing But

pretending to be earnest.

The girls® dreams to hawve g

under the name of "Ernest’' show their deep wishes to have :

serious men in their deeds.

From the analysis of the drama. the writer ecan draw
gaveral conclusions which are related to life-values as
follow:

1. Being earnest or being serious is a most necessarlly

life-value which hardly seek by human being as Guweando-=

len and Cecily did.

2. Being - sgeprious one becomes pretense to ful fill

- iall if it
comeone's ambition about something -especially

£ i and
invalves someone we loves which cause hypocrisy

dishonesty as Jack and Algy did.

i as being
3., Being earnest does not come S0 easily

but it ia the ceal
I i ™ the Hﬁrdi u 1
"Ernest? does- It 1s ot

i face
ally when Wg
; t nesded especl
deeds which are mOF
cnnf!icta_ln gur life.
4.2 Suggestions e

ke
i the dramd.
Haw i conclude the analysis of
e ng

low:
& 5 -'-’ fﬂl.
can ex !‘.'Eﬂlj :EH’EI'I! EUgEEst ion Eupt p— pchLEmt
y1fa wa have to
l. In facing our ¥
nngﬁtl‘.‘"

geriougly and b



Fretending of being

Sarmest and honest ong ig not

useful, for it can only produce hypocrisy and dishenes

ty which sooner or later will he revealed and humiliate

purselves.

To be an earnest or serious one needs tough commit-
ment, honesty, and real deeds.

The drama 'The Importance of Being Earnest' written by
Ozscar Wilde ig profitable and beneficial to be read and
discussed, especially by the students of Eneglish

Literary Department in Faculty of Letters.
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