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CHAPTER I

TNTRODDUCTION

1.1 Background

Il angupge 18 a tool in communication o ENPress oOur
feeling and idea. Without a language we cannot understand
whal  1he other people mean. However we live in the world
of words. People use it what they da, where they have
hemy meking Jlove, sports, go fishing, and the other
activity. bWe talk to our friends by wsing a language,
theaclwre teach by using a Janguage, ect.

Further more languages have taken place in the
scadamic world. H.A Gleason has written about it, he said
that language has always had a place in the academic
world. Fut unfortunately in the recent yYears however its
paosition has changed. At one time in the study of langu=-
28 was almost entirely restricted to spesific languages
primarily those of western Europe and classical antiquity,
over The few aenerations, a must broader concideration of
language has taken place at side of study of individual
Isnonsgpee (Gleason 1941 P oiiid.

[n this thesis the writer will see an aspect aof a
Yauntieae of Toraja. The writer i% going to see “‘Simba’
especially wants to analyze what “Simba’ is and how to
Pild  sud express it. The writer also wants to mee what
the relationship between the ®xpression of “Simba’ and the

1




situations or reality or fact that ‘simba’ means. ‘Simba’
ubiterly literally means ‘allusion’ or ‘teasing’ will be
interpreted. 'Simba’ is as like aas metaphors in English.
"Simha' containse of irony or allusion. In expressing
‘Simha’ the speaker uses number of simbols and listeners
Lhitil: the enpression by comparing it with something else.

As we have known that metaphors is a figure of speech
vibvich is lelpfonl for a speaker or a writer in describing
something by comparing it wlith something else, example
vilurian v wiant to say someone is greedy we might say that he
ig @ pig. In this case we compare the character of the man
and 1w character of the pig; and so does 'simba’, example
vihen we soe a man whose thumb has been lost, we might say:
‘maiemn tu indog passimbaki’. The expression ‘matemo tu;
indog pessimbaki’ can be expressed in such conservation
helow 3

Baton = "mhiri nani torro tu indoqna passimba 7

Laigq 1 Taegmo tu indogna paisimhaki tu  ‘belanna

?atumn tu indoq passimbaki.

Let’'s analyze both sentence above 3

Batog 3 llmba - ra nani torro tu indeg-na pa (s)
qw. = part. adv. verb. dm noun poss. pre.
Where place Jlive that mother its people
simba.
FIOun

simba.

Where does he master of simba live in here 7




Laig : Taew-mo tu indogq pa(s) simba = ki tu belanna
gdj. part.dm noun pre. noun poss. dm. link.
Mo that mother people simba our that because
mate— mo tu indog pai{s) simba - ki. |
Yerb. part. dm noun pre noun poss.
¥ There is no the master of =imba because our
master of =imba ha= been died.

In the conversation above, there iz a key phrase to
get what the speaker means by speaking or expressing such
eimba, that is : "matemo tu indog passimbaki’.
mate = mo ;F indog pal(s) simba - ki.
adv. part. dm noun pre. noun poss.
die that mother people simba our.
our master of simba has died.

In this conversation, 'indog passimba’, is compared
to the thumb of the man which has been lost. So ‘indog
passimba” refers to the thumb of the man which has been
lost. ‘Mate’, does not mean ‘die’ but "lost’, Hence, the
gxpression of 'matemo tu indog passimbaki refers to  “the
thumb® of the man that is lost. Further moare the speaker
tesses that man that his thumb is ugly or what he can do
with the ugly thumb; it has been lost.

Here the writer can describe the process below and
pay attention at the second column which is always inl a
parallel way and sense. When this two parts are not in an

equal . sense show us that there is not any communication




be

tween the speaker and the listener. Here the process is

made in column 3

- I : 11 1 III '
! i
; Speker's expres— | Listener . teasing/ironing |
1 Bion. i i Speaker’'s purposes |
! i Fact \  interpre— | E
: ! : : :
v matemo tu indoq [ the thumb | the thumb | how ugly is that H
¥ ¥ ] (] :
1 pessimbakd. i of that i ha=s been i thumb. !
' i ; : :
H p  lost. ; i
' ' - i 1
i (Our mother of | man has ' i What can be do with |
B ] L] F ;
¢ simba hes died | been lost | i the lost of thumb. !
' i : i :

n
L]

Thus there are five steps in above columns, they are
The =situation or condition (fact) which inspires the
spezker to make a teaszing by uttering an expression.
The speaker utters an expression which is appropriate
to the situation.

The listener get the information by listening to the
Speaker trhough an expression.

The listener connecte the information from the ewxpres-
sion that ie uttered by the speker.

The listener feels that he is being made simba by the

Bpeaker.

After all of the steps above are running well, there

are two possibilities following them e.g :




1: The listener just keeps silent and smile.
2. The listener feels offended and answers the speaker by

using simba too. In such that way simba will be inte-

resting one.

1.2 The Users of Simba

Simba is not known by all the native speakers of Tora-—
ja, but it's commonly used in Sagdan area. It is located
in Sesean district which is situated in the four main
parts ®e.g: Sagdan Malimbong, Saqdan Matallo, Sagdan Ulu
Salu and Sagdan Ballo Pasangeq. Beside this area simba is
alsﬁ used in Balusu not far from thase places are stated

above.

1.3 Reasons For choosing the title
As [ have described that simba i very interesting so
it is important to analyze and talk it further, the meta-
phors are :uFFEnt_ind interesting.
There are a lot of reaszons why the writer choose this
title to talk about it further 3
1. Simba does stimulate us to become a critical and logi-
cal person by learning the metaphore in simba.
2. There is no literature yet which talks about it.
3. The youths of Tana Toraja seem to forget simba inclu-
ding the yvouths of Sagdan itself but on the other hand

the formar generations look upon simba as an agsthetic




work of art which is to be used and analyzed and - then
~enioyed.

‘4. The writer is afraid that we are going to- miss - simba- ;
when we don't keep it in writing, Dniy because they are
afraid that simba is only used TFor teasing without
seeing an aesthetic in it.

%. The writer is going to prove that simba is rich from

aegsthetical worlk.

1.4 Thea scope of problem

The metaphors used in simba is closely related to our
imagination. Hence, when we are as their listeners we must
develop our imagination or imaginative ability to get the
essential meaning of simba. Withoutdeveloping our imagi-
nation we are not able to get at the meaning of metaphors
in that expression of simba. So it is no wondering for us
that sometimes people don't realise the expression
directed to them. They are not able to understand until
the speaker go away.
The writer thinks it‘s very important to talk about fur-
ther. What the writer is going to do with metaphors in
Eimba i= analyze and interprete them one by one. Finally,

The writer will get the conclutions and suggestions.

1.5 Identification of problems

There are many characteristic of simba that the

writer can mention in the following 3




1. Simba expand language through comparison, interaction

and teasing somsone.

<. Sometimes people Teel offended when they hear the
simba. That is an affect of s=imba.

3. Simba asks the readers or speakers about the essentially
meaning or sense. Sometimes people couldn’t identify
the ewpression and even they are misunderstanding.

4. There is an important guestion "how to differenciate

between "simba’ and "not =imba’.

1.6 Objectives

ARccording to Prof.Dr.C.Salombe that the culture of
Musantara is still forest for researchers include Toraja
culture. BSo the cultural of Toraja which is 8till! opffer-
come to researchers to revial the nature’'s secret of
Toraja.
This thesis mainly written i
L. In order to Eﬂpﬁﬁd the view of reader on the culture of
Toraja.

2. In order to give a good appreciation toward a language
Bspecially for Toraja language by the reader.

%« In order to add the knowledge of the reader in Toraja

language.

1.7 HMethodology
The methods that the writer uses in composing the

thezis are as followe :




1.7.1 Collecting data

There are two kinds of collecting data 3

a., Library research

In this method the writer will collect some books
that relevant to the topic and get some ideas and
theories to support this thesis.
b. Field research

The writer collects the data which is presented
and analyzed., The data collect from To Minaa, and
the other informan which are the native speaker
of Toraja especially in Sagdan area. They were

recorded and interviewed.

1.7.2 Analyeis of data
In the third chapter the writer analyzes the whole of
data. In analyzing data the writer uses a descriptive

linguistics which studies languages in terms of their

internal structures,

1.8 Sequence of presentation

The following description provide us to the sequence
of presentation of chapters. This thesis jie devided into
four chapters as follows: Chapter one is introductien
which consist of the background af writing, the reason fao
choosing the title, scope of problem, identification of

prablem, objectives, methodalegy and the sequence of pre-—




sentation. Chapter two consist of general view of Toraia,
the theoritical background and +the text with its
translation. In this chapter the writer is going to put
the theory that support simba. Chapter three is analyzing
of the data and ite interpretation. The last chapter is
conclution and suggestion. This thesis gill be ended by

bibliography and enclosure.




CHAPTER 11
GENERAL VIEW OF TORAJA,

THEORITICAL BACKGROUMD, THE TEXT AND ITS TRANSLATION

2.1 The Name And The Ancestors

The name of Tana Toraja was given by the Bugisz peaople
who accupy the area on the south and east of Tana Toraja.
Apecarding to Tangdilintin {(1987:2), the word Tana Toraja
is derived from the Buginese word "Tana Toriaja® which
means @& cnuntry: located on the highland. Tana means
‘country’ or land, To means ‘people’ and Biaja means ‘on
the highland® .

Another claim is that Toraja is derived from the word
Ia Bajang, which means 'the pecple from the west of Luwu’,
To means "people’ and Raiang means west., S0 Luwu is the
area In the east of Tana Toraja which is occupied by
Euqitifflx

According tq Sanda Rupa (1984:5) the word Tana Torajia
came into existence in about tth century when Toraija
people began to contact with outsiders. Before that the
area of Tana Toraja was called *Tondok Lepongan Bulan’,
‘Tana Matarik Allo’, which means 'a country of one form of
administration, religion and culture as round as the sun
and the moon®, Tondok means ‘country’, Lepongan means
‘round®, Bulan means ‘moon * Matarik means *form’ and Allo

means ‘sun’.

10
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However, Tana Matarik Allo has never been qhugrnnd“hﬁ-
a kKing as what is stated by Tangdilintin (1987:3) Tana
Toraja consisted of some traditional areas and. traditional
groups. Each wase governed by their own leaders. The unity
of Tana Toraja by the traditional groups was called a
round unit bounded by a single rule of 1ife. This single
rule of life then called Aluk Sanda Pitunna (aluk 7T777).
ARluk, according to Moy Palm (1979:352) means ‘ritual’,
sometimes used in sense of adat precepts or adat regu-
lations. According to Tangdilintin (1987:3) aluk wWas
cereated by Pong Sula Ara from Sesean (a region further
north). The main source of Aluk which had Beern faithfully
practiced and observed by Pong Sula Ara.

The area of Tondok Lepongan Bulan Tana Matarik Allo
consisted of three main traditional areas i
1. Pekamberan/pekamberan or padang diambegi means an area

which is governed by Ambeg literally father wha was
called Tg Pargngngeq and Sokkong Bavu for the nort and

seagts,

2. Kapuangan or padang dipuangi means an area governed by

Puang for the south parts.

3. Kamagdikan or padang dimagdikai means an area governed

by Magdika for the west parts,
Rccording to Sanda Rupa (1984:4) Tana Toraja people in

Sulawesi, Davalk people in Kalimantan, and Bataks of




i1z

Sumatra are the proto-Malays, originally came from Dongson,
Annan or Indo=China. The migration of this people into the

Peninsulas and island of south-east Asia started in 3000
b.c originally they were two large groups. The first group

moved down to Malaysia, Sumatra, and finally in Java. The
g@cond group travelled north to China, proceeded to Japan

Fhilipines then diverted southwards to Sulawesi and ¥Kali-
mantan.

Among the Torajanese there is a story tells that the
Torajanese ancestors came to Toraja through A sailing
boats from south along the Sagdan River and settled in
Enrekang which was the part of Toraja land. The writer's
informant further said that the Torajanese ancestors came
with the book which probably contains the rituals of
regulations but that book which fell into the sea there—
fore to Minawa speeches do nat have the written form. Such
a story is still widely known in Toraja handed down
generation +to génnratian. When the migrants arrived in
Enrekang, they settled in valleys, where they formed a
separate group or community. As the migrants muitiplied
they split up and each smaller group looked fné anocther
place far settlement then formed a small community. When
the later Sroup arrived, they were force to retreat into
the mountainous region. According to Tangdilintin {1978)

there were 40 AFFroans, a group of pPeople at that time and
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i Kecamatan i Tniihlnraa %Pnpulatinn% ziiii:;iP:ﬁﬂ?:;
i km.

! Makale 1 230,74 i S9.632 | 172
i Rantepao : 29,49 1 246.830 ! F04
i Bongga karadeng) 745,53 i 22,254 ! 30
i Singngallag & 434 ,564 ¢ S2.585 82
i Mangkendek : 215,62 1 eL.873 | 106
¢ Baluputti : 482,30 4 45.437 g4
+ Sanggalangi : 284,13 i BR_JFEZ 1 852
! Besean - 442 .74 v 41.714 ¢ 4
+ Rinding allo . 764,77 i A2.712 | 56
« Population Den=-! 3.&630,17 y 332.3789 ! 92
» Sity : ' :

Sourse : Bureu of statistic of Toraja quoted in Sanda
Rupa (1984:2).

2.3 The Land and Climate

Tana anaja_ regency is situated in the middle of
Sulawesi island, northern part of South Sulawesi praovince.
Makale is the capital of Toraja regency and it i= situated
on  about 319 km north of Uiung Pandang, the capital of
Souht Sulawesi province. It is situated on a mountainous
area with the total area is S.830,12 hmz. The regency’'s
lowest elevations is S00 m  above se@a<level, and the
highest elevation is the mountain of Telando-Lando {2.884

m}ly in the district of Rinding Allo (Sanda Rupa, 1984).




The climate of Tana Toraja is coaoler than the low—
lande especially at night, since Rantepao nnd.ﬁaha]e are
situated 775 m above sea-level. Rain commences in November
and last in January; a short less intence rainy season the
months of March and ABpril. From Hﬁy until! the end of
October is dry. Yet, on occassion the rains may be early
or late. The highest temperature is 2&8°'C and the lowest
temperature is 14°'C. The relatives maximum humadity is 89%%

and minimum S2Z¥% (Sanda Rupa, 1984).

2.4 Language

Simba is a kind of language and of course rich of
Bimbols. The listener could understand the expression of
simba when they get the existed simbols, Robin saye that
languages fall into the clage of eimbol systems being a
special class of signs. The scipnce of sign and simbol
Systems ie sometimes called samiotics. (MNida, 1980:13),
The meaning of linguisetic expreesion is commonly desribe
in terms of the notion of Bignification: that isg to say,
words and other ewpressions are held to be signs. Indeed,
the writer's effort to try hard to interpret and to
explain the signs and simbole used by Torajanese that
revealed in simba.

Language ic mers collection of simbols on nomen cla-
tures attached to preexnisting bits and Pieces af the human

world, but that sach Speech community lives in somewhat
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different world from that of other, and that those diffe-
rences are both realized in parts of their languages. Many
of the most significant detail of a people’'s way of life
@re likely to be verbalized in certain key words belonging
to different spheres such as 31 religion, ethics, etnice,
social hierarchy etc. For which one word translation
equivalents are not readily available and certainly to be

known by & speaker.

The writer tries to approach the meaning based on
semiotic which -is learning the signs and ;imbﬂll toa get
the meaning concerning in simba expressions. Nida says @
"thie kind af approach has is many repects paralled
developments in simbolic logie, through immediate area of
study in the two fields is different and +the approach
eeemingly quist divergent (Nida, 1984:34). Thus the wWriter
will analyze them based on linguistic—-semiotic. The writer

reaslise that semantics i=s Capable for us to disclose the

meaning in symbols and signs.

However in one period time people seem to be shy “for -

linguistics. For this, MNida mays: "Except for Edward Sapir
there was a tendency before World War I1 for American
Linguistice ta shy away from semantic studies, since a
concern  for structural analysis dominated the scene™,
{195643348). The writer Supports the idea of Sapir and Worf

with scientific inquiry in a number of significant probes

inta the language and culture,
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In simba expression, we cannot separate betwaen Bl-
tuational and linguistice. According to Nida, the value of
the simbols in an actual communication event is sometimes
difficult to define, since it has so many relationships.
This relationship can be described, nevertheless, in
terms of two principal functions : first, a symbol may be
a kind of linguistic response to a situational stimulus,
(Mida, 1964:40). The writer can give the example for this
idea =

E (=zituational) ...... R{linguistic). ‘S' stand for
the situation and 'R’ stand for the linguistic or respons
by the listenere. For example, when I see the man whose
thumb has been lost, I might eay to him "matemo tu indog
passimbaki’, which means ‘our mother of simba has been

dead®; ‘S’'=the loosing thumb, and ‘'R'= matemo to indag

assi i. The second symbol is 5 situational stimulus
respons to linguistic, "8 (linguistic) and 'R’ (slituati-
onall), for example the listener says to me "nabuagraka ke
tamgmi tu indog passimbaki apa densiamo tu passondana®,
which means ‘although the mother of simba has been dead
but there are many successors’. The situation here is the
loosing thumb which inspires the speaker +to utter the
expression "matemo tu  indog passimbaki®, Thus, indaoq

literally means mother refers to the thumb.



1?...

dialect, Saluputti-Bonggakaradeng dialect, and Sillanan-—
Gandang—baatu dialect, (Salombe, 1778).

In Indonesia language we know, °‘Pantun, Gurindam, So-
neta, Puisi, Prosa, etc. They use them in formulating
their Feeling and idea. There is one character of Toraja
people they cannot come right out and say something fTor
every thing important, example when a man wants to keep in
touch in loeve with a girl he couldn't say to her 'l love
vou', but he has to describe and formulate his purposes as
geaftly &8 he canm in order to hear the expression good and
esthetical soundly. He may use 'Londe’ literally means
"traditional poetry’. Thus,; if a man addresses his feeling
by 'Londe’ to a girl, she must answer him with a guatrain
of her own ‘Londe’. Sometimes they make recitation of
‘| onde’ for two or more persons.

In the following the writer will give some example of
'LI'JI"I.-I:IE“ M -

i. Deanga-danga lan te paglak (there are habiscus in the
garden)
Masangna bunga-bunga (There are group of flowers)
Lakupiang-piang (I°11 get it)
Lakupadio kalo (I'11 get it for my own)

<. Maleko kukuo io (I say yes, when yvou go)
Fukurrean sumangag (I thank so much)
Torroko dukag (when stay here)

Lapaadoko-dokoan (I1°11 be thin)
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Sagdan area. It is because Wara Kingdom and Tana Toraja
kept in touch with each other in that period. Long time
before Mara had been in a good relationship with EBone
Kingdom. A= a result its culture was brought up.tn Folong
and from Bolong to Tana Toraja. It manifests itself in &
piece of "SENGO RADDUG', below 1

SEMGDO_RADDUG
Falo-palona to Bone
Ea]appana ia to Eolong

It can be analyzed as 3

Ealo_palona_to Bopne
Houn poss. Moun Bone
Hat their people Eone

This haat ie= belong to Eone people.

Balappa - na is to Bolong

Mo POES.pro.noun Bolong

Hat their people Bolong.
This hat is belong to Bolong people.

The sengo raddug above isn‘t meant to inform about a
hat from Bone and Bolong any way but it was simbolized by
grandeur of them. Torajanese reminded to Bolong and its
might be when this is launched in the "Merok or Merauk
Teast”,

As is the case of sengo simba alsoc came from ﬁulunn.
Hence people say simba as ‘Wala-wala le Bolong' (the way

of Bolona). Long time later simba grew up very fas in Tana
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According to J.Tammu and H.Van der wveen that simba is

‘sindir’ literally means °‘teasing’ or allusion.
"Yatu eimba hkada umpatiakkag tau hkumua nayvatu to
disimba bisa untiro kalena' which means 'simba i=  an

gexpression that makes someone to introspect into them—

selves.

2.8 The Text And The Translation

2.6.1 The Text And Its Literal Meaning

This writer has collect the data and presented @

1. Umbara tu lamiocla sitangke kaca 7

ihere are you going with the mirror 7)

2. Mane misaq poleq pentirocanna tu bannuammu 7

{Actually vour house has only one window 7)

S. Umbai pira tu bamba miragtaq kesackomilindeq banua 7

{How many croseing grave that you walk on before reach
the house in here 7)

Buda tikkeqg sitiaran

{There are msny dragon flies are flying)

Kenna tang pandillak te bintoen misag lamalillinm
parrak te linc

(All the world will be dark whether there is no a
shining star)

Umbara nani tu pune buda tongan 7

(Where are much more ferne growing up 7)

Diog-dioq opi tu tedong bongamu

(It is the time for vou to clean Your spotted buffala)
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11.

12,

15.

14.

15.

1s&.

17.
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Kararo bangomo te kuiruig

(Actually I drink with a cup of coconut shell)

Tairuig te ruak pambura-bura tongan

iLet's have a drink some palm wine which is Tull of
foam)

Mallongmo garaganna te alangta pakondigri misag tu
bangana

(How beautiful our rice barn but it's a pity that one
of it'=s pole is shorter)

Pirara diallianni te piring iate ?

{How much do those plates cost 7)

Penraka babangan tangdisuluig mulenduiq inag 7

(Do you come here through the gate without crossbar 7)
Femali tu umbawan matusanna bale kemammaran matai
(It's taboo to bring his parents inlaw a (small) Fish
for a funeral ceremony)

Fia mannari temai sae siturug-turug

(Only the children come in a procession)

Mubela siarnkn sae lumingka ampo 7

(How could you reach this place just on foot my
grandson 7)

Sulun-sulunniopi tu apinta dole

(Make our fire-wood in good position)

To magpapa balleng

{The people with the iron sheet)
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Kenna tangni toteosik mempapu te alang surag lameglok

tongan ia tananna
{The rice barn will be very good in such style when

the owls don't make their nest on it)

19. Masero-seroc bangomo tu paglakta

20 .

{Our garden has been cleaned)
Maluna tonganmo ia temai pare apa langkori tu buanna

(The rice looks fertile but its fruits are empty)

21: Dagmikalamban—lamban punala bang dionglu salungki

28 .

2.6.2 The Text And Its Free Translation

i
?.
e
4.

e

(Don"t make accross down in our river by cerelessly)
Firakomi sibawa 7

(How many are you al1 7)

Umbara tu lamiola sitangke kaca 7

&

Mane misaq poleg pentiroanna tu bannuammu 7

How uwnlucky you are for a blind one eye of wyour

Umbai pira tu bamba miraqtag kesaskomilindeq banuwa 7
How bad your such bad nose.

Puda tikkeq sitiaran

How funny you are with such "stick hair" of YoOurs.
Kenna tang pandillak +e bintoen misaq lamalillin-
parrik.tn lino

i.E5peciﬂily expressing in the night cendition )} -

How unlucky you are for a blind one eve of yours::
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Umbara nani tu pune buda tongan 7

¥You are too black (how black you are)

Diog-diog opi tu tedong bongamu

¥You are ready & blocher person, it's bad

Kararo bangomo te kuiruig

Hai man ... it's so funny looking at vour bold head
Teiruig te ruak pambura-bura tongan

You are too old to act like a boy. You are being grey
Mallongmo garaganna te alangta pakondigri misag tu
bangana

You are not look as gentleman with are:- of -your .
shorter leqg.

Firara diallianni te piring iate 7

Actually vyou haven't enough meal to eat. I want some
more

Denraka babangan tangdisuluig mulenduiq inaq 7

Ow! wvou are !n funny Hithnuf-havinq g tooth

Femali tu umbawan matusanna bale kemammaran matai

It's ungraceful to bring a lmail buffale in a Funeral
CErenemoy

Fia mannari temai sae siturug-turug -

Look! there are many small buffaloes coming

Mibela siaraka sae lumingka ampo 7

It's really doubful that you are able to merry with

our family
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CHAFTER IIT

USING FIGURATIVE LAMNGLWAGE -

‘THE ANALYZIIS OF THE TEXT, AND ITS INTERFPRETATIODN -

3.1 Figurative Language

Figurative language is language that makes comparisons
between things so that can understand these things better
on visualize them more vividly {(Joffe 1971:1). Thus the
speaker compares something that he wants the listeners to
understand with something that he utters through the
expression. Although sometimes people may not - be aware
using figurative language in conversation but also  in
writing in order to understand better for the readers.
Since figurative language is a way to make our meaning
more exact, more interesting, or more @xnpressive, it is

available both in writing and cConversstion.

S.1.1 Metaphors -

According to Funk éhat mataphors is a Tigure of
lpEEcH in which one obiect is likened to another by speak-
ing of it as if it were that others, (Funk, 1956)1 while
Anton Moeljono in Kamue Besar Bahasa Indonesia, says that
‘metafora adalah pemakaian kata atau bukan dengan arti
sebenarnya, melainkan sebagai lukisan vang berdasarkan

persamsaan atau perbandingan, (Anton Moeljono, et al 1989:

28




30

lain untuk objek atau konsep lain berdasarkan kias atau
persamasn. This idea is complated by gorys Keraf, he says
that ‘metafora adalab semacam analogi yvang membandingkan
dua hal secara langsung tetapi dalam bentuk yang singkat
seperti : bunga bangsa, buaya darat, buah hati, bunga desa
dan sebagainya.

Fer each detail of metaphors insert in simba have a

look at the following analyzing and its interpretation:

3.1.2 The Analysis Of The Text

In this part writer will analyze the sentence one by

one 3
1. Umbara tu lamiocla sitangke kaca 7

In the above sentence there a such metaphorical senze
‘sitangke kaca' because it insert the second term beside
its lenical meaning. ‘Sitangke kaca' which literally means
"brina a mirror’ alse hae the other sense, it is compared
to another thing that is the bold head of peaple. Thus,
the characteritic of +the mirror is compared to  the .
characteristic of the head of person. In this'uzuntayt

"kaca’ or ‘mirror’ means ‘bold’. So ‘umbara tu lamiola

sitangke kaca’' means ‘where are you going Mr. Bold man’ in
thise context.
2. Mane misag poleq pentiroanna tu bannuammu 7

In this sentence mus have a metaphorical wmense

because ‘mane misag polag pENtiroanna tu banuammu® which




‘misaq’ means ‘one’. According to J.Tammu and H.Yan der
Veen in Kamus Bahasa Toraja-Indonesia that ‘'bintoen’ is
‘bintang’, (Indonesian). A.S Hornby explain that "star’ is
any one of the bodies seen in the sky at night as distant
points of light. From that definition we know that the
etar is something which mnhns anything clearly looking or
brightly seen for the World like as Moon, Sun, Planets,
mte. Then this characteristic is made for a metaphorical
expression which is someone has no anything to the world
shining or bright for himself. Thus the expression above
is metaphorical expression because that expression has the
other term by its lexical meaning. "Tang pandillak® means

‘'not bright’ or ‘not shining’ can be meant ‘bBlind’.

6. Llmbara nani tu pune buda tongan 7

The word which is identified the sentence above as
metaphorical expression is ‘pune’. ARccording to John
-<hels and Hasan Shadily that ‘pune’ or ‘pakis’ called
‘fern’. A.S Hornby says that ‘fern’ is sort of feathery,
green—flawerless plant. The colour of the fern is very
black and this character taken by the speaker to desriber
anything which is paralled with it for example the skin of
the people is black. Thus the colour of the Tern
simbolizes the skin colour of a man. So in this “context

the second term of the fern is ‘black” for skin. 7
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7. Diog-diog opi tu tedong bongamu

This sentence literally means it's time for vyou to
clean vour spotted buffalo. 'Tedong bonga”™ maans "spotted
buffalo' make a metaphorical sense in here because it has
the other term beside its lexical meaning. In this contedt
"tedong bonga' or ‘sported buffalo' refers to the white
bloches belongs to someone. Thus tedong bonga is the

symbol of the bloches person in this context.

8. Kararo bangomo te kuiruig

‘Kararo’ in this sentence identify this sentence Tor
a metaphorical sense. 'Kararo’' or ‘coconut shell’ wusually
referte a cup of coconut shell and the skul of human
being. How ever, in this context 'kararo’ doesn’'t refer to
that sense any way either a cup of coconut shel or +the
skul of human being. In this context 'kararo’ refers to
the head or kondition of the head of people; it is bold

head.- Thus. ‘kararo. in here means- bold’..

F. Tairuig te ruak pambura-bura tongan, (Let's have a
drink some palm wine which is full of foam).
"The word ‘pambura-bura’ means ‘full of foam’ usua ] Iy
refers to a such liquid thing for example “beer’ p—wates, -

wine, palm wine, ®ct, which is full. of . foam. Hﬁuﬁ;!r;ﬁ

‘pembura—bura’ in. thie context doesn’t means: or-refers - to ...

1"'{'._I';n-eqr any way. In this context the word "pambura—-Bura
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refers to som@thing else, that is the hair of the old man
that arey. So in this expression the colour of °foam’
simbolizes the colour of the hair of the old many it is

OgQrey .

i0. Mallongmo garaganna te alangta pakondiqri misag tu

bangana

The phrase that identify the expression to a meta-
phorical sense is ‘pakondigri misag tu - bangana’® which
literally means "but actually one of its pole is shorter’.
‘Pole’ here refers to ‘the leg’ of human being. ‘Kondig”
or short here identify the conditions of the leg of a
person to whom directed the expression. The speaker get or
find & simbol for the situation or condition of the
person, that is the short pole of rice barn. Sa “shart

pole’ refers to. the ‘short leg” .

il1. Pirara diallianni te piring iate 7

This expression literally means how much does - those
plates cost 7. It seems to be very difficult for us to
find the second term of this expression beside asking
about the price of those plates. However, in this context
doesn’'t ask about price of those plates any way. The word
‘alli® in this expression means ‘buy’, ‘diallianni means
"to be bought', in this context refers to the conditions

of those plates. In the sentence above the speaker asks
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about the price of the plate bu he really doesn’'t want 1it,
why hecause that expression just simbolizes the condition
af the plates. This expression is utterred when the people
is @ating. So the condition or situation will be described
here as an empty plate is the situation of those plates
while they are eating. So this expression does not refers
to the price of those plates but about the empty plates
which is going to have it some more meal.

This expression literally means how much does those
plates cost 2. It seems to be very difficult for us to

find the second term of this expression beside asking

about the price

12. Denraka babangan tang disuluig mulenduiq inag 7

The .word ‘babangan’ means ‘gate’ of this sentence
usually refers to a place where somebody could enter and
out from it for example the gate of yvard, the gate of a
village, the qaté of white house, ect. In the former tiem
a gate is must has a crossbar especially for the important
place.” "'Tang disuluigq® which means ‘without crossbar’ -
identify the gate. In this context the word ‘babangan”
doesn't refers to a ‘gate’ but it referse to something
else. It simbolize the kondition or situation of a --mouth
of people. It is because the form of the gate is nearly
the same with the form of the mouth. So babangan in “this

context refers to the mouth of somebod and sulug in
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mipressed in  such condition of funeral ceramony where
someone usually talk about the sacrifies, the word ‘pia’
in above sentence must be referred to that smacrifices

either buffalo or pig. Thus in this context the word ‘pia“’

refers to a sacrifice.

43. Mubsla siaraka sae lumingka ampo 7

This simba is usually expressed by an old person to a
young couple amking them if they are able to be merried.
More over this simba ask the position of the person in a
sociaty or in the other word ask about caste or social
strata of people. The word ‘bela’ in ‘mubela’ which means
‘can’ or to be able, ‘can you or are you able’, is clearly
ask on the ability of a person. The ability here means the
ability, on economic affairs, the social caste or social
strata, ect. ©So this expression doesn't ask about the
ability to walk out only on foot but it is the other

termes .

6. Sulun—-sulunniopi tu apinta dolo

r'Sulun’ in 'sulun-sulunni opi’ means "push inta the
stove', The wverb "sulun’ is usually refers to the fire
wood. However, when this expression is utterred in place
where so me body are 'eating the word “"sulun’ in  “sulun-
sulunni gpi® is a metaphorical expression.

The fire will turn off wWwhen someone push the fire—

wood into the stove. The in a fiew minutes later the fire
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the people whose mind always changing or on the .other i

he is a lier.

19. HMasero—serc bangomo tu paglakta

This sentence means ‘our garden has  been g}egnédn
when this expression uttered to a2 man who has: shaved: his
hair then this expression has another term. It will - be
refers to the conditionof the head of someone: which . is. -
shaved.

The word ‘paglak’' here is compared to the head of
people. 'Paglak’ which means garden usually make of Toraja
people when they hafu done their rice field. The First
they do is to 'masseroi’ or to 'clean’ the underbrush for
making a good garden. This activity is used by the speaker
to compare it with the action of how pecple to shave their
hair. Thus in this context ‘paglak’ refers to a head of
person. So, massero—-seroi (verb) means to clean the garden

refers to ‘to shave the hair” .

20. Maluna tonganmo ia temai pare apa langkori tu buanna
This simba talking about ‘pare’ or rice or "the plant
in rice field. There are two characters of the rice above
they are: ‘maluna’ which means 'fertile’ and 'langko’
which means ‘empty’. Either "maluna’ or ‘'langko’ is adjec-
tives. En¥h of them identify the rice or "pare’. There is

something contradictory statement of the expression above

€.9 ‘maluna’ and "langko’. It is usual that the rice or .-
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ather plants which seems growing well and fertile must- be

goed plants and its fruits are not empty. The four words -
maluna, pare, langko and buanna make a metaphorical semse. -
They can put in order to make a phrase e.gr 'pare  maluna -
apa langkori tu buanna’ means ‘the rice which -is looking
fertile but actually is empty. This phrase -- refers -to
somecne who 18 speaking so much but his speech i= nonsense

or UBElEsEs any more.

21. Dagmikalamban—-lamban punala bang dionglu salungki

This expression is begun by the word "dag” literally
mgans do not. So this sentence is a warning not to do or
masake something wrong. The word ‘lamban’ means °"accross’,
"punala bang’' means ‘careless’, ‘dionglu’ in this case
means down, ‘'salungki’ means ‘our ‘river’. Actually in
this cgse the dangerous for the new accrosser: Firstly,

they have to know where they can. accross safety.

22, Pirakomi sibawa ? (How many are you all ?)
The word “pira’ means "how many’', "komi® or ‘"kamu’

mEsns ' you and 'sibawa’ means ‘"together’'. There is a
character of Toraja people that they are usually go in a
group for example go their rice field, to garden=, to the--
market, to funeral ceremany,* etc. "This character have -beern
begun by their ancestors which came from Dongson in groups

called ‘Arroan’. Here, the word "sibawa’ refers to the

‘paches’ of the cloteh used by listener.
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Howaver, il's possible that listener couldn’'t get the

maning of that expression. Let's have a look at the other

conservation using the first simba whiising: in &

L 'l_

g
#pm I

following: z A
g 5
‘: e r_-|--.
Hf. ﬂtuq I [b'r;l.ng.j_n = mirru] -i‘-..l" :lh.-r.:h;:.- ..':-
s
=~ 13 i
Mr. Atog : Lakubawa lako banua ”Eiﬁﬁﬂ o
B/ o
VTR Peaas AT
{I'm bringing it to home) N, ii-? "

Hearing or reading the answer of Mr.Atog or read it
shows us that he didn't understand what the speaker means.
He did not know that he was alluded by Mr.Bolag through
the expression of simba. Thus, he gives a wvery simple
responce. ‘Sitangke kaca'.which.literally means ‘gets the
mirror in bkold! can be meant ‘bold’. From that conser—
vation Mr. Atog just defends himself apperentlyd ‘Actually
he can say something and tease Mr.Bolag when he finds the
opportunity to make a counterattack for example at the
time Mr.Atoq saw that Mr.Bolag was blind at his right eve.
Thus, the blind right eye of Mr.Bolag inspires to Mr.Atog
to make a counterattack as follows @

Mr.Bolag : Umbaara tu lamiola sitangke kaca 7
Mr. Atog : Lakugaragai pentircan bagru belanna misaqri
pentirocanna tu banuangku.

{I'11 make it a new window because has only

pne window) .
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From this conservation we may know that Mr.Atoq gives
the counterattack to Mr.Bolag through the.
above. He utterred an @xpression guickly as soon cas - he-
felt that Mr.Bolaqg mllyded on his bold head. Mr.Bolag has
only one eye that is left ey®. His right eve -was- blind.
Mr. Atog says "lakugaragai pentiroan bagru belanna misagri -
pentiroanna tu banuangku’ as soon as he sees that Mr.Bolaqg
has only one eye. Here window is compared to the eves of
Mr.Balag that the blind eye of Mr.Bolag. We know that a
window is the way is the way we look out side, more over
without aa window a window all the room of a house will be
in a darkness and so does the eve. The Beyes is the way we
look out of all the world. Without eves all the world is
dark for the blind people. A blind people cannot ses - any-=
thing anymore. S0 in this expression a window is referred:
to another thing that is ‘eve’.

Through that expression Mr.Atoq reminds Mr.Bolag a

big lacking of him. Mr. Atog reminds him not to tease or

&llude someone without seing the lacking of himself.

2. Umbai pira tu bamba miragtag kesaskomi indeq banua 7 -

The key word of that expression above is '"bamba’ -
which Jliterally means ‘grave’ and it's compared to
nostril, The other word that is supported ‘bamba’ is
ragiagq’ which literally means "rush past’ or accross, so

bamba diragtag means ‘the grave which is rushed past or

accrossed by... . It is compared fu something else that is

expression. -
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From that guys’ answer we may get the conclution that -

they cannot understand any more. More ever they - cannot .
identify the expression of the old woman and they cannot-
identify the purposes of her. They get the denotative

meaning of the expression. They don’t know - that the

gnpression contain of connotative meaning.

Apctually they can make a counterattack by wu=ing an
enpression of simba, too for example they may say " oh...
den dagdua tu bamba kioclai indogq, yamo di;inqa bambia
galuntug, bambatang lese-lesean", which literally means
“ghe.« there are two crossing grave that we past through
madam; it's said as thundering grave, the grave that we
cannot walk upon on it". From this answer they want to say
that they are not just any old people, although they have
a great deal of lacking. They want to say that they are in
a highly regarded or high class in their village. When it
doesn’t true they cannot ever come and reach to the other
high clas=s in other place. Both of guys® position in their
society referred to the thunder or ‘galutug’. They -

apperently want to say that they deserve to be a friend of

- the -daughter.

3. Buda tikkeqg sitiaran
{(There are many dragonfly flying)
This eupression should be expressed fore Someone

whose hair like porcepine’s feathers. His hair always in a
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Suddenly Bongko Slipped into gutter and that

time Ronagga lavghed him and make him mad cause

of his laughing. Then they are involved in

such conservation below:

Rongaa : Umbara mupaclai tu matammu mutobangra 2
(Where do you put your eves then you fell into
gutter) I

Bonako : Umbara kukua tangtobang kemalillinii Bae.
Kenna tangpandillak te bintoen misagq lamalil-
lin parrak te lino.
(Why didn"t I fall into the gutter in a dark-—
ness like this. Whether there is no one bright
star the whole of the world will be in a
darkness).

In.that case Bongko wants to give a warning to Rongga
that bhe should real ise about him=zelf before language him
in such a way.

In that conservation above, the word ‘'bintoen” or
‘star’ is clearly referred to Rongga's eye. Thus, the key
word of this expression is “bintoen’ or "star’ and
"malillin' or dark. This world will be in a darkness when
there is not any light for example sun, moon and stars. It
is thecase of the nature and so does people who doesn’t

have the light of his body that is the all world will dark

fork himself.




49

EHPI"‘E‘EEd b"l" Mr . BUHHQ- M Bug
. AW doesn‘t mean * !
N "pune’ asg a

plant bBut it's talk about Plants; he doesn’t mean
pune”

lant b =
ae & plan ut it's used to Bimbolize the Characteristic

of skin of Mr.Lotong. ‘Pune’ is a kind of Plant which has

a such black of itg tree bark or in the other word the

skin-of that tree is Black. ‘Pune’ Usually growths well in

bushes of the mountain. Fern or ‘Pune’ is one of the
species of ‘cycas’. In this context the speaker uses it in
simbolizing the character of skin of Mr.Lotong, it's black
skin. Thus the colour af the skin of the "pune’ or ‘fern®
refers to the skin of Mr.Lotong; they are black or dark.
More over Mr.Busaq teases him (Mr.Lotong) that he is g2
very black man. On the other hand Mr.Lotong Jjust answer
him (Mr.Busag) by denotatively sense. He doesn't know that
the expression refers to something else.

Say that Mr.Busag which is the speaker or teaser is
having a great cllea.l of white bloches from skin fungus.
Mr.Lotong may in the conservation like this :

Mr.Busag : Umbara tu nani buda pune 7

Mr.Loteng : Oh... indeg todio buntu tu biasa dini ussang—
kin tedong bonga.
(It s over there near the mountain where are
the spotted buffaloes usually tied up well)

The key word of the expression of Mr.Lotong of that

®Xpreesion is 'tedong bonga’ or spotted buffalo. It's

Fetered to the character of Mr.Busaq.
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4., Kararo bangomo te kuiruing

(I drink by using a piece of Coconut shell)

In this expression the key word is "kararo’ literally

means ‘coconut shell’ but the word kararo alen usually use

for head “kararo ulu® literally means ‘skull’. In this

contexnt the speaker doesn't mean for the piece of coconut

ghell but it's connected to ahead of person. Coconut shell

is simbolizing the bold head of someone. So the expression

sbove using for tease somecne who has a bold head.

Let'q have a]uuh_the conservation in the following
situation :

Situation : Mr.fAndreas and Mr.Boba were dringkin some
palm wine in & small cafe'. Both of them are
bold. While they were dringkin Mr.Coppeq came
in with his gray hair. A& few minutes later
they were involved in a conservation as
following:

Mr.fAndreaz and Mr.Boba (they were dringking some palm

winel

Mr. Coppeq : Bagi-bagi mai pira tu tuakmi (share with me
about your palm wine):

Mr. Andreas: Apana pamburra-burra bang te tuakki B

{But actually our palm wine is full fo foam)

Mr. Coppegq # Oh... melo bangsiomoto ‘mbeq kekarare sia-—-

poleg tu latairuig. (Oh... But it’'s suitable-

for a coconut cup)
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OR HE MAY Say

L

“"Oh ... Kk
araro adeq melg ﬁipangngiruiq kepam— .

burra=burrai tu tuak".

{Oh... it'g Baid that the cup of

a piece-
shell of Eoconut suitable for the foam of
Ppalm wine)
From this conservation we can find that in the

beginning of the conservation Mr.Coppeq intends well
throngh his expression. He doesn’'t mean tur tease them
roughly. He really wants to share to drink about palm wine
but they strated firstly teasing him. Mr.Coppeq feel
folded because he was teased by both of the bold man, and
utterred his expression above.

The key word of the conservation above is '"tuak pam-
burra’ literally means ‘'palm wine which is full of Toam'.
Tuak pamburra—burra here is referred to the colour of the
hair of Hr.l;‘nppeql; it's grey. So the colour of the foam is
compared to the colour of the hair of Mr.Coppeq. .

However, Mr.Coppeqg makes a counterattack through his
Bimba by getting 'kararoc’ to simbolize the head of
Hr.éndreas and Mr.Boba. ‘Kararo® referred to their bold
head .

There are some variations expression of the previous

Simba as showed in the following conservation :

Mr.Andreas and Mr.Boba : (the were dringking palm wine)
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7, Mallongmo garaganna

te alangts pﬁkﬂndiqri- misag +tu

T hangana

(How beautiful our rice barn but it's a Pity that
= one .

of its pole is shorter) .

Have a look on situatio where that expression utter—

red @

gsituation : In the afterncon there was a couple sitting on
their wveranda and enjoyed a beautiful bright
afternoon. A few minutes later they were
involved in a such conservation like this 1@

Mr.Sampe(husband) : Umbara susi tu pentiromu te diona
alang bagqrunta 7 (what do vou think of our new
rice barn)

Mrs.Sampe : Oh... mellongmoya garaganna tu alangta pakon-
digri misag tu bangana
{(Oheae how beautiful it is but it's a pity
that one of its pole is shorter).

In this conservation, the key word is "banga kondig’

wich literally means ‘short pole of rice barn’. Banga is a

kind of plants and it‘s in one species with areca nut, but

it’s bigger than areca nut. The stem of banga usually to

make poles or legs of rice barn in Tana Toraja. In this

espression ‘banga’ is referred to the leg of someone.

Thus, the leg of rice barn is compared to the leg of the

Pergson. Reside the word ‘banga’ there is the other word




pas been  alluded by Kia Wife  thesuah & R
; - =impile

gupression. Mrs

g, Firara diallianni tm Piring tate o
(How much those plates cast %)

This simba is expressed whers mOmEboHy Baling, Wy

there 15 & PpPerson wants soms more riee he ahowid  he

expressed  this simba. Actually that man resily wants |y

ask some more rice but he may be ashamed to e Eleariy,

so he use an expression of simba. He or she doesn't  mwesh

to ask about the price of those plates., He cnly  Antorps

zomeons that his plates is espty and want to have it I @

There are three possibilities responce from  the

listeners wrwm thos grpression is utterred as showsd in

the following =

1. If ire listeres-s wrosrstard what the speakar means they
will gat Tne vrice T Fim Sulckly,

T. Thg lis s erg arswsr tret gueestian shd tell him  abuut
g arrs of vroas oLetes se 1ol liwed

B 2 Bieprs il lseres te pifitg jets !

b e A O #T R frrmf F)

3 » Tind nesndead sogs s for @ach

ae gy 4 208 ArEF TRY apb&FEf (L TTT S T

e TERE Jooane sleriake g
i gl R T el FrEds By PEE EbdiRsl Ve
=i g N R Y ok ot ¥
s L i g =arelf ¥ rHE o

ol e e A ————r—

—— T
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The pld man ! Umbara muni torro

(where do vou 1ive 2y

he airl : Indeq todio buntj :1handnpptq babangar tan
g——

disluig sia tumukaqk.i.q langan tog Banuangkuy.

(It's aver thers of the mountain near = gate

which has no crossbar, Hore over vou have $o

step up the hill to reach my place).,

Through this HHPI‘E‘EEIiﬂl‘l that girl gives a warning to
the old man in orther to stop to tempt her. More over that
girl teasas him as a very old man whic all his testh are
lost. Thus the ald man action is disgraced. She implisity
says that she isn't a call girl. The word ‘ditukaig’ means
tg sten up *ta = highly place and it's rneerned any
reqursments ta reasch it. In this case ‘ditukaifq’ ia
refarreg to anvehing whicl difficul® o find., If is aaid
that it's = dd?iculs &5 find F valuable €hing ia Lifs;

[T mustr Do aeeoeer sriness Mard s farta,

W, P i 1 s e alaminof BT H VENARMAY A6 AEFAT
(Th 32 cnmmms tEE e £ i AR A TR R PAE  FAE

T !, - Y aimi T ""“_l"":'!-""‘. W1 ‘."}."*"'&"'I"'ﬂr;l I.."|I rl

Fior et Cnmka#ld RN/ JaeEinp ganoo 18 HW MR

o anrt B eghen gty wore. The  lrioren
NS E bt vt s G g Dlid™ o3 1l frof i e '

; ' el e wicm bk e L
gt T 1 AT ll.i'-frl,i”,' ol e B el

Pipar g d ] et B
A T DR _r-i-I.r red b B i ng

THage eopd Lea¥ TS by - A i
j ¥ LI TP T L i . . f ‘

% ¥ - = ¥ -.J:."-‘_l':.':i' “.:Ih' L.I‘r‘j I.._ -~ FaTare i.u '1‘ hdqri?
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ks Fia mannari temai sae Eituruq_turuq

(only th® children come in the Procession)

as is the case of the Brevious Simba, this Simba al
|l S0

take @ background of ‘ramby salog’ ar ‘west rituaal’

pirstly we have to know the view of Toraja people about

 pan tunuan tedong’ or ‘sacrifieces et buffaloes' and

‘pattunuan bai® or the 'sacrificgs of pigs’ in a funeral

cersmony . According o Prof.DR.C.Salombe in & culiure
seminar @F Torals that sacrifices of buffaloces and pigs as
a whicle a Iong way to puvs for the soul of pecplie. "Puya”
is the naturs o7 &l souls of pecple. It is situated in
tre soutmerm oF Tana Toraias. The guantity of sacrifices
iz depend o The Socidl Trata or caste of the dead man.
e aorE e T 25he hizh caste £Hhe more sacrifices to burn.
e ToE FLemss pew Talseocs «ITh his own caste his soul
nill o s Sre eorlz. ItTs really valid view about
e o T mmerifices of buffeloes and pigs in a

firmrs —eremony byt Tiot mow. It°e value is move nowdays,

in =ne Sunes] ceresony peopie dispute tp measure the

weslttireme BT tie Geed men, The desd man will pe  Tamaus

i1 s families make ApreRt BacriflFes af pigs ar

¥ puffaloes f
bt ioes,. They usuelly buy the Expencive o

manple & spotted puffalo.
Fiowe wheether the guests do pot satify about the
i W o
sacrifies Ahey aay axpressed FLRhE to tease the dead man'e
wCrlfiee



that the listener is his son‘g boy
)

pean but only making

¢he speech ©f the speaker cultured

ceally grandson of the speaker. The

Soundly. He isn't

expression above must

tterred by the old person why because

e W the word ‘ampo’

Jhich jdentifies the speaker.

Have @& look on a conservation below :

gituation @ Once, & girl came with her boy-frined to her
home to introduce him to all families. Of course her
families want to know the boy-friend of their daugther.
The family of the girl is rich and they are noble family.
A few minutes later an old grand mother came and uwtterred
and expression showing in the following conservation :
.Bra.ndmé- : Mubela siaraka sae lumingka ampo 7

{How could you came here just on foot Tor

=

along distance my grandson)

Birl's
boy friend 1 Kulasaera ketatanghkubelai nenek

[qu' come that I came here whether I wasn't

shie for coming here my grandma) .

In the dialque the grandmnther of that gilr wanted to

ask HhEthE-r her granddauwghther’s boyfriend can merriage

at

with her granddaughter. More over the grand mother =2
1

that girl wants to tell to that man that they are a noble
i=s as

i

family and rich. How ever the answer of that ma
irly he

great as the expression of the grandmnther af the girl}

i nenek”, which means ' how

fays, "kulasasra kel atangkubeala
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The Tire will turn of+ when someone
Push

the ftire

into the stove.

= Atter a TEw minutes later

the fire

go on well.

will In this context the

Epeakar vae the

stnosphere  of  Tire to make a metaphorical enpressi
i=11]

refers to SOMEONE who eats so much and doesn‘t know o
stop eating. Thus the speaker teases someone who eats so

muc

So, there ien't any other aim but teasing someone who
eats so much ir "der to stop eating quickw. This . eupres-
sion usually.pe ‘ceive with laugh only. The other expres-
.sion which parallel with 'sulun=sulunniopi’ is ‘magkande
sorog bangmo tu apinta’ literally means ‘the  fire is
flared up from the stove’ . By this eupression the speaker
wants to warnn that there i= someone eating by out of
usage. More over through this ewpression he wants to stop
him eating. Thus the way of fire flared up refers to the

way of the man eating.

14. To magpapa balleq

(the people with iron sheet)

Thi=s =imba is ususily say for someon® ald who i=

fully of grey hair. Somebody utterred this exnpressich when

the old marn acts as if he i A child or a tesn AQES.

. : " _
In general +the grey hair gimbolize for eomething Wise:

"il."-|l_-l'|1'.'l.'.1":::' 'E".'-i" Hia

_;-: -i_—...-":;*' B ."-I.‘l ;_“':.‘- i{' h":l:'

|1i_',1l.lr'| as A Wi1sS

Thus the perseon who i= full of grey hari

OF her wise. They are look
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ol is a night-flying birg that liveg o
n small

birds ang
aninals,  &-9 mice, (A.s Hornby  in Oxford
AFdvanced
picticnary *  80Z). The =¥Pression above ugj
19 "alang
suraq’ to identify the listener tpat he ie a ricp
Ch marn,

the other hand the word 'totosip -

On
refers to the character

of that man. Totosik' or the owl usually goes out in th
L~ ]

pight @nd it can make any sounds from both of its mouth

and anus in same time. The character of the Bounds of the

pwl refers to the character of the speech of the people

which is always change. Thus, that ie teased through this
gimbs is & rich man but hasn't & good behaviour, in

another word he is a lier man.

17. Masero-sero bangomo tu paglakta

(Our garden has been cleaned)

The key words from that sentence are ‘masero-sero’
means ‘clean” and "paglak’, means ‘garden’. In Tana Toraia
people usually go to the garden that closed to lawland of
the mountain or to underbrush; that is usually called
‘belag’ means ‘dry field’ or garden. In this sentence the

speaker use the word 'paglak’® to simbolize some-one’ s head

that ais teased. Then he also uses word 'masero-sero’ 1to

simbolize +he head of the man which has been cleaned or
Shaved,

Thus expression this expression is used to tease

Fair
Someone that is not usually arrange oF shave his/her

Pt now his or her hair is suddenly cleaned.

L

—




&4

fa LS tﬂﬂﬂ anmo is tﬂ'ﬁlﬁi Par r
l | Ma

The key wWords of that gent
BNce are ‘mal g
una Mmeans

qertile’ and "1angko’ means ‘empty'. The worg

‘maluna’ is

gustly related o plants fertility which are tres
4 F

characteristiC=  are green and fresh. Then the d
: " wWor

jangko” in  this case is refers to the content of the

rice, that i1s empty. Thaat is acontrasditive usual in this

sentence above, why because the plants which their leaps

loaking fertile they ﬂ'IL-lEt be contain of good content.

What the speaker means with this expression is not
entirely rice but it is only a simbol to tease IE-DNE'DFIE
that he seems to be an exiting man but when we come to the
reality of that man is non sense and there is= nothing
behind "him. Thus, there is no difference to the fertile

rice but when its fruit comes out its content is empty, SO

there is no use.

18. Dagmikalamban-lamban punala bang dionglu salungki

(Don't accross in our niver carelessly)

The style of this simba is prohibitian and of course

has a sanction if it broken out. The simbol that is used

; bid
the speaker is ‘salu’ means "river - The speaker for &

cross the river in his willage.

Someone not to entirely

i annot be
It may be pccur that the river 1S danger 8O0 €
sion is
troesed when the ocwner doesn’'t sllaw. This BENPrES

= = e it
— LI AET
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The pine apple fiber WEAViINng is formegd 4
nto a

lothe that is cCalled 'kﬁl“‘ﬂq“' 4
{f € &g mesns ‘s !

ar & good

¢lothes. S0 1t 1S not suprising it in ghy, situation

many
people wear blonses and trunks which were full of paches
gecause of this paches we cpidn't Fecognize which are the

paches and the natural cloth, ALt that time peEople are

pasily to know who is the rich and the poor people only by
logking their performance in the public. If sOmEone wear
an expensive clothe that means the man must be in the high
level of economic class or on the other word that man is a
rich man. In the county side, if someocne performs by using
pached clothes that man is probably in the low economic
class. .Thus, such man some times becomes a target for
someone that feels his ability is over than the other
people. Some times that whoever express this simba
probably  they a?e the rich and pride people. The frase
‘pirakomi sibawa‘' means 'how many are you doesn’t intend
to ask thesir agquantity at all, if so the question will be

appeared talked to that man, more over he talked to

; : lothe
someone pnly. The speaker teased the audience s C

“hich only filled of paches.

(-
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In each exprassion of simba Usually hag ¢p
phrases. All that worgs USually intErprete: h:? o
seﬁl:'"d terms . or the
simba can be expressed ip MANY variations for 4p
1=

MEANS coconut shel]

‘haca’ means mi ‘ j
o kac mirror’. They just depend on  their

sitvation  ©F condition. The word "bintoen’ doesn‘t

suitable to @xpress alluding someone blind in the midday

It's only suitable for the nig;ﬁt condition.

Simba should be expressed in a good atmosphere and inm
a very polite way in order not to make someone feels
offended. Sometimes simba is expressed in such making

Tunny .«

4.2 Suggestion

Finally 1let the writer comes +to any suggestions
relate to this thesis :

I, Sometimes the vyoung people wants to flee from the

expression of simba. However simba is a kind of

metaphors so it needs to make a continuing researchs.

2. Simba is important to make a good and polite kidding.

E.n it. Ean Enrith iDmEmE tn makﬂ =4 guﬁd EpEE‘Eh- E:Lﬂ'l-hi'l

should be learned.
rations form Saqdan, it's

it

3. Especially for the young gene

i d learn
a2 pity when they loose of zimba. So keep an

Well .
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4. For the young generation from the ﬁuyth and middle part
of Tana Toraja do not afraid expressing or listening
the expression of simba. Loak simba as laboratory and
&n  art work. Say and think simba from its positive

eide.
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Tie order of rilvaly in Kesw', Tona Toraja

Rituals of the woesb-side fulnl raunpe
PR T |

Suray bongl
Tarllving fwwrgid
IHrgna's (e higliest order),

The death rilimds ars Ieeld after the
lnrvest ol ke rice,

T Ll e e e - s )
p 1
v oLEE i i % . L
+* - 1 L ]
"
"
"

Rilwals of the castside (uhek rampe
ket rafilia )

Ml Gdivand

Lew min"nens', wnasgekal,

which iy leekl afier a i

arf wllver " Jesth rital, Afier Blee s femii-
bt the miasgrra fuaee oF (he simgdnia®
will . be  eelebrarted, “The fm® Laoaile
(= B'pa® dasalled iz o coaclmbing v,
aldch can anly be Deld alier the cone
wlimlimge ol purifyimg nifcs G wlf (be
dessl B e commuily hove  been
wlernued, '




79

b
The Forrmar Subdi-ifione Maleale #And
1 B U kDA DA g MawALE
EOHAR AL 1 Pierear LY LAHGALLA
3 BurTAc’ B LA M MR BePRG
§ EAMTERLA W Ll § ALl ‘_" AP
By muaapy
rDar 5 SEIEr
F  TorPa f
b il A W BITTWANG A
q o PaL B 3ssuaris
B
s 7 RAu
i A DA 1 RakkEs B e
% ParHGALA " 1§ BALLTE - o~
AE AR B
MoE " f
l o PE B TaLios N TAFPAwar




80

LIST OF InForManTg

1. Name
1 Meq Nibak (One of functionaries ef ‘Ada‘
{Tradition) in Sagdan Malimbong).
Adress : Rt. Sangkombong
Desa Saqdan Malimbong
Kecamatan Sesean (District of Seszean)
Jab @ Farmer

2. Mame : Sakka' Suppa’ (The authorities of the village)

Adrese : Rt. Sangkombong, Desa Sawdan Malimbong
Ercamatan Sesean.
Job : Kepala Dess (The authority of the village)
3. Mame : Ama Bulo
Adress : Rt. Sangkombong, Desa Sagdan Malimbong
tecamatan Sesean.
Jok i =

4. Mame : Meq Bebog/Meqg Teppig (The priest of "Aluk Teo

dala”}

Adress @ Malakiri/Desa FPalangi, Kecamatan Sesean.

Job S
5. Mame : FPak Mantolo

Adrees 1 Desa Sagdan Matallo, Kecamatan Sesean

Job : Teacher




