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ABSTRAK

Ada  empat bush puisi yang dianalisis dalam ekripsi
ini. Masing-masing dua dari karya Robert Frost - Mending
Wall dan Stopping by Woods on a Snowy Evening - dan dua
dari karya Alfred Lord Tennyson - Ulysses dan Break,
Break, Break. Dari keempat puisi tersebut penulis melihat
pentingnya menganalisis segi-segl linguistik dari karya-
karya itu. Karena karyva-karya itu hadirp disebabkan adanya
aspek baha=a tersebut.

‘Dalam skripsi ini penulis mencoba memunculkan
masalah-masalash penyvimpangan grammar bahasa vang biasa
dibuat oleh kalangan penyair, yang jugs terdapat dalam
keempat puisi ini yang dikenal dengan nama deviasl
Eramatikal. Berdasarkan penelitian itulah penulis
mengembangkan skripsl inl. Apa, bagaimana dan kenapa
deviasi gramatikal itu dalam keempat kumpulan puisi Vang
diseleksi tersebut menjadi pokok bahasan karya ini.

Untuk mencapail hasil analiseis yang memadai, penulis
menggunakan beberapa metode. Terutama mekali penulis
mengumpulkan sejumlah data referenai dari buku-buku vyang
relevan. Juga pendekaten yvang dilakukan penulis lebih
banyak mengacu pada teke atau puisi itu sendiri, kemudian
data tersebut dideskripsikan sesual dengan alat bantu

yvang relevan. Sebagal pelengkapnya, renulls Juga
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menggunakan data biografi untuk mengetszhui prosss kraatif
Fenyairnya, dalam situasi bagaimana merske menulis pulsi
dan bagasimanra merska menemukan ide.

Selanjutnya dalam keempat puisi ini ditemuban hahwa
renyimpangan gErammar tersebut kadan kala gangat
fungsional dalam pulsi yvang bersangkutan. Sshbegai contaoh
pada puisi Mending Wall, Frost menyalahi =turan grammar
bahasa Ingegris dengen menempatkan kata Something d1 awsl
kalimat, bahkan di awal puisi itu sendiri, GSebagai
renakanan sarti kata tersebut. Dan kadsrng kala hanvs

memperhitungkan bunyl a

(5 s

s musikalitas, ritme, aliterssi

dan lsin sebagainya.




CHAPTER I
I NTRODUCTTION-N

1.1 Background

There are two great authors forming the bﬂﬂksfuund of
this analysis, whose life time almost simultanecusly at
the same time - Alfred Lord Tennyson earlier than Robert
Frost. Tennyson lived when Queen Victoria brought England
to a peak of glamorous century. Where at that time the
spirit of England”s nationaliem and coloniallem was
greater than ever. Through thie time literature well
increased affecting its people, prominently to the prose
genre, but poetry suffered a declination. The second 1is
Robert Frost who lived when John F. Kennedy was president
of The United States. Besides he was influenced by this
condltion he was also known as a naturalism, his works
much defend on where he lived - he lived in a rural
agriculture in the US.

As well as there are a bit of news accompanying the
existence of the English poems, eilther in a very earlier .
stage or in ite today developing proceses. It has been
found an inclination not to follow the principles of the
English that there are within it. Hot  bescause
indeliberateness, but in return, the poets are wvery

conscious about those things. They after all,
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intentionally choose the outelde poasibilities that
Permitted. 5till vague, what i1s the elgnificant and what
causes 1t? But for appreclative readers, by virtue of
artistic analysim, they will interpret them.

The proof that supports the case can be pointed as
factual evident. Either the banal form of deviation or
thﬁ .deviﬁtinn that is hard to be detected by a careless
evea of a reader. Eventhough the quantity of it, fewer
than that Jurnalism do, but the quality are no less
important than jurnalist’s deviation of a language. The
quality not merely lies within its appearance, but more
complex than that, it will be judged more, defends on how
deliberate it is and how far it will represent the flare
up feeling of the author.

Have a look at some examples from great authors as
the following gquatations (see -carefullr the italic

printing in those stanzas) :

In epite of all the learned have sald,
I still my opinion keep;
The pasture, that we give the dead,
Fointe out the soul’s eternal slesp.

(Fhillp Freneau, The Indian Burying Ground)

He shew'd me lililes for my hair,

And blushing roses for my brow:




He led me through hie garden faip,
Where all his golden pleasure Erow.

(William Blake, Song)

I went into & public -"cuse to gat & pint o~ beer

The publican “e up an* sez, " We serve no red -

The girl be“ind the bar they laugh an* gigle fit to die
I outs into the street again an” to myself sez I

(Budyard Kipling, Tommy)

Your mind and vou are our Sargasso Sea,
London has swept sbout you this score years
And bright ships left you this or that in fee:

{(Ezra Pound, Potrait d une Femme)

By measuring it with its background - in this ocase the
rule of language - no way to deny but to regard them as
deviationa.

We wonder of course from that phenomena, but scon
after the observation of poetry thoroughly someone will
rerceive the reason of poets. Why Frost or Tennyson or
others have existed that kind of deviations in tﬁjiﬂff
poems. %

I believe that not only the previous mentioned

authors could make as such wunusual language, but either




in Frost“s or 1in Tennyson"e work we can find the
deviations .too. Poems have speclal privilegeas to use

language in their poems, according to their own style.

1.2 Scope of Problems

We know that the oldest classification of poetry is
devided into three headings -eplec, dramatic, lyric. The
possible kind we will analyze here is the dramatic
roetry only. Some selected poems of Alfred Lord Tennyson
and Robert Frost, notably: two of Tennyson”s poem
-"Ulysses” and “Crossing The Bar® - and two other of
Robert Frost’s poems - Mending Wall®, and ‘Stopping by
Woods un-a.Ennwy Evening~.

I am greatly aware that the more we cosider the
English poems the greater the problems will be
EncnuntEPEd. A poem may be as vast as an ocean. If we see
it at =& glance it may appear as & trifling case, but
actually there are too many cases cover those things. To
restrict the case of this subject-matter, I have
classified it into three objectives. Hoping not floating
every where outside to the unexpected area of category. I
intend that this analysis will deal with around the way

the grammar treats a language.




First of all, because poetry 1a packed in a special
way, 1t is far from being egqual to the other kind of
literary work. Is there alsc a special license
overwhelming its language climate?

Secondly, I would like to prove, by means of language
parameter. whether there are any grammatical deviations
in the selected poems.

Thirdly, I would like to inveatigate the grammatical

deviation, what 1is the function in those poems.
1.3 Objective of writing

In this analyeis the writer has determined +the

fﬁllnwing three objectives :

1. To get information how the poet has packed his
language, by virtue of poetic license, into a
puﬁtrr form.

2. To solve the puzzled part of the text and the
methodology of the deviations in poetry.

3. To understand more the English language by
reading English potry through the existing

grammatical deviations in the poetry.




1.4 Methodology

Methodology 1s primarily directed to obtain as many
a8 possible data which will support the gteps of the
analysis. In carrying out this analysis, it needs several
methods. The writer has tried to comply with  the
_ requirements of the scientific work through the procesas

of collecting data by using the following procedures :

1.4.1. Library Research

Before starting to write, I have collected,
fisrt of all, some data from several
resources which are relevant to my  tittle.
Data and materials are obtained partly from
lectures; reading some books of literature in
the liberary and othere written material which
have relationship with the data needed to
support this thesise. The primary data here are
the original text of the selected poems, and
the secondary data are all the data which are

required to support the object of research.

1.4.2. Intrinsic Approach
Having reserved all the data required, the

writer then starts investigating the materials




- the selected poems - in detall, put them in
the relevant elements and seperate the
irrelevant ones. To Buﬁpnrt thie step, the
writer has also used the other relevant

methods.

1.4.3. Extrinsic Approach

To know thoroughly our material, we also

have to wview it from its outside. And by

virtue of objectiveness this procedure is
needed. 5o I have to relate this matérial to
the biography of the author, how the poet
wrote his works in the past by the influnce of

his family and his envirconmental society.
1.5 Sequence of Presentation

The ' research will be ﬁreaented into four chapters.
Each chapter contains several subchapters which run as
follows :

- Chapter one 18 Iintroduction that covers the
background, scope of problems, objectives,
methodologies and sequence of presentation.

— Chapter two shows the literary review of the topic

and other related theories. Which are described

briefly.




= Chapter three ie the core of this analyeis, which
presents the analyesis of this material.
= Chapter four is the closing chapter covering two

subchapters namely the conclusion and suggestions.




CHAPTER IX
HMEASUREMENTS AND
BIOGRAPHICAL CATEGORY

2.1 Versification

In connection with this versification each poet has
an advantﬁge to modify the potentiona that exist in a
word in a language. They can modify them to form meanings
as they want. Sometimes word is released from its context
and it will freely playing its role, flexible as a
spring, bounce back to form a rich meaning. Or embedded
it in 4its context and they together form a wunity of
meaning. Or many other unpredictable possibilities might
be used by B creative author.

In wversification, +the versifier will be carefully
selecting the words that he uses and they will most
appropriately convey his attended meaning. By all means,
all vereifiers have to be able to execute this one of the
privileges. Whoever that one will judge that a good
diction - a proceas of selecting words - deals with the
capability of & certain word to evoke the readers”
impressicn as what +the poet thinka and feels. In
arranging & poem, the poet uses a number of words to
build it up as he wants. He employs the many potential

meanings they have. Hence when we come into esemantic

9




level, sometimes it will be found ambigiuvos to be
comprehended, yet conveys many possible interpretations.

All that above could be fulfilled by the complex
imaginations of a poet. A talented poet 1s capable to
imagine what common reople cannot imagine. He can percept
and formulate the phenomena he recleves from the nature,
to state the reality behind that all and inform his
readers, whoever wants to read it, what are there in his
mind.

Thie process - begins by imagining something,
percepting the phenomena until finishing a verse - is
called a process of versification. And the process that
happens between the poet and the readers can be regarded
a8 a versification interaction. How many lines spread out
between them? We can imagine - just as many' as the
readers themselves.

And here, in these two sides relation works =a
complext relationships. Between the author and the
readers stand many aspects that can set their mechanism
in interpreting the author”s massages. Many X factors can
varisblelize the interpretation - especlally in poetry -~
which come inte reader”s brain, such as capacity, basic
linguistic knowledge, experience, ete. In return, this
mechaniem &lso can be accelerated by the quality of

context. While to the author, hies works can be very much

18




depend on hie religion, believing, Job, environmental

society, education, and so on.

POETIC LICENSE

As far as we have known, language is the background
of literature, axiomatically poetry has this natural too.
FPoetry cannot exist Just like that, without
being supported by a language. Although in its nature _we _
will find that poetry has its own rule, but still —cannot

be released from its background, it must be muasured by

the language”s rules.

It is after all a little bit peculiar, because poetry
is formulated in a special way. The poet sometimes veer
far and does not follow the normal rules that exist in a
language. As (Leech, 1984 : 5) has written :

"Poetie language may violate or deviate from +the

generally observed rules of the language in many
different ways, some cbvious, some subtle ....
The creative writer, more particularly the poet
enjoya a unigue freedom, amongst user of the
language, to range over all its communicative
resourse, without respect to the soclal or
historical contexta to which they belong ...."
{Leech, 1284 : 5)}.

A poet 18 allowed to have as such guarantee becauae
of poetic license. Poetic license is a special freedom
gilven to & poet to use language for poetic interest

whether to cbey or to disrupt a normal language. So far
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have been known two kinds of it. They are the routine and
creative license. And for extention it is puggested to

read Leech "A Linguistic Guide to English Poetry."

a. Routine License

If we notice & poetry, we will get familiar with its
shape and its peculiar rule. From time to time, since the
early stage until nowadays, it is regularly applied in
poetry - but.nnt in prose - a kind of freedom that have
been attained by some versifiers.

We observe that, in poetry making, the _author
uéually harms ite language”s rule. By all means, this
privilege has been examplified by a talented author. Such
routine freedom will be classified into three categories
as follows -

1. Type of shortening and of modification of
diffarant syllables number the words that is used,
such as : ne“er for never, “till for untill,
wingéd for winged, etc.

- The omlesion of an initial part of a word or
phrase is called Aphesis;
-~ The omlssion of a medlal part ie called Syncope
-~ The omisslon of a final part 1s called Apocope
2. Type of arranging seyntactic elemente 1in an

irregular order : cities= fair for fair cities,

12
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different syllables number the words that is used,
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- The omission of an initial part of a word or
phrase is called Aphesis;
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2. Type of arranging eyntactic elements in an

irrEEulE-l‘ order = glties fair for failr E:i.t-i'&!lr
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randomization of sentense structure order into a
different ways such as : SVC, CVS, CSV, SCV.

eg. ‘

Found in Coper‘s stanzas (The Diverting History of
John Giplin),

A train-band Captain eke was he

Though wedded wea have been

No holiday have seen.

3. Type of more free kind of license, where for
consideration of meter sometimes a poet leaving
out A normally obligatory definite article or
other grammatical determiner. Which by a careless
cbserver sometimes cbscure to be found.
eg.

"Let all that live hereby be counselled
To shunne Rocke of Reproch, and it as
death to dred!

{Spencer”as Fairle .GQueene)

(Leech, 1984 : 18-18).

In short, this routine poetic license derivatively
attained by a poet to regain hie lost of freedom. In
composition, &a poet constructed hie imaginations freely

though it was reatricted by some versification rulea, It

13




was free, but actually, in some consliderations, the poet
is ﬂubmittiFg himself to a mere crystalized value of
high-achievement versification. Hence unavoidable, the
result merely mechanical rather then art, skilful rather

then art value. (Leech, 1984 : 17 -19).

b. Creative License

Different from the cbsolete poetic license - the
routine one, this creative license leads a poet to a
loosest climate in versification. Many poets didn’t pay
very mgch attention to the mere mechanical of
versification, as a subtitute for it, they invent ; new
enjoyment 1n poetical language instead. They used their
privilegg creatively, not by hereditary from the past.
They are not restricted by poetical language rules from
the cla=sical time.

"The poet 1is nothing if not creative, and esince
language is his medium, one might well ask how he
could be creative without uwsing language in some
senge creatively." (Leech, 18984 : 23).

Meaning of creative here gives ue two quite different
interpretations, notably : the use of every day into
poetical language and the use of language beyond these

possibllities which are not already exist as established




b b e

part of it inte poetical language. Its resources can be
pointed to contemporary language at present and future.
In the year of thirties, this effect of return to
ordinary language has been far-reached by the poets, such
es Ezra Pound and T. §. Eliot. Later at a new poetry of
fiftiea was ghowed by Philip Larkin“s Toad. Heanwlle
Wordsworth“e best-known experiments such as Simon Lee,
The old Hutsman can be pointed as an examples of escaping
to the future usage of poetical language. (Leech, 1984 -
23-25).
I remember one of the Indonesian contemporary poet
Sutarji Calson Bahri, when he was asked by one of his
audience. "Sir, why are you using “dika-duki” ‘in jour

poetry, whereas the word = duki - are not listed or exist

" in "Kamus Bahasa Indonesia”?" What did he say? "The

dictionary should 1list 1t to accomodate my flare up

feelings”. A memory to Mr. Alwl Rahman.

2.2 Language Basic concept

Each languasge has its own rules and qgualitiea in
uniqueness, beaides 1ite other nature. Whethar in
Indonesian or in English or in other languges ln- the
warld. This language s nature gives a benefit to

literary maker. If it is used to compose a literary, it
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can evoke an art value, gives us inepiration, even
entertainte wus. I enfoy literature only because [ know
the meaning of its language. I remember, when I was a
child, I didn°t enjoy, even I hated to hear a western
song. Why? Because it pever touched my sestetic feeling.
I did not know the meaning at all. But now western song
ls my fﬁvurite.

Other functiona of a language are as &a mean of
communication in every day human interaction. People used
language to share their feeling, information, to tell a
story etc. And language is also used in educational
process, sclentifiec report, commercial or political
persuation, and so forth. =

The clustering function of that language,
unavoldable, leads wus to ask a guestion : What ias the
differentiation of them? Why is this text consildered as &
litarary work and that one is not? And for the 1interest
of thie analysis, worthwlle suspecting, what is it that
differentiate between poetical language and other
language - in specific prose language?

A literary text is a language which frame in an extra
ordinary pattern, it is valued by 1ts culture wherever it

ia. A literary text also ococupleas a certailn position in

16
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literary history. It 1= part of a tradition and has
historical relationship with other text that came before
and after it. Such a text is also a plece of language,
and all language have design. Literary language makes an
extraordinary use of these possibilities of language
design, by all means affect its readers, according to the

way those readers perceive it. Nen literary text,

of course, there in the opposite of this categories.

Ordinary language meakes an ordinary wuse of the
possibilities of language design (Cummings and Simons,
1982 : 1-2),

Poetical language is quite contrary to the other kind
of language - prose. Not only it lies within the question
of wversification or of the greater degree of linguistie
boldness and compression of significance to be found in
poetry, but more than that, something fundamentally
different in the character of the linguistic effort
invelved. Not only because it uses as minimum as possible
words to convey as much informatlion as posaible, poetical
language may violate or deviate from the normal language.
But the poet more enjoys a unique freedom amongst user of
language, poetical language more pervasive and pronouce

in poetry than others (Leech, 1984 : 5,17, 25-26).

17
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The second catemory is not my concern. I will only

focus my attentin on the first term - specifically on the
language which eccurs 1in poetry. But first of all, before
we investigate futher of ¢thie kind of lenguage,
worthwhile sBhowing you the anatomy of language which

are commonly accepted. Experts rrafer to classify it inte

three rather than inte two levels categories :

Realization Foarm semantics
Phonology Grammar {Denotative
or
and Conotatiove)
> Graphology Lexicon meaning
q

{Leech, 1984)

Phonology and Graphology lead us to know how the
language transamitted by a visual coding as well as by
epeaking. Each sound which is produced by human throat
caries meanings and that particular nolses are used to
build up codes. The study of these meaningful sounds &are
called phonology, whereas graphology is the study of

meaningful marker - the symbol with to bulld up codes.

18
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In English this process is done in a very irregular
manner.

Now we move to the midle of the box above, where it
shows the form of a language which contains the grammar
and lexicon. Grammar is much related to the arrangement
of a sentence, how its element - subject, predicats,

object, particle etc - are constructed to form

meaningfull units. More detail, for extention, we can see
the way of syntax treats or classifies that elements in E
forming & sentence, clause or rhrase, since aintax is the ;
study of word order - how to arrange language’s eslements.
And morphology can be used to show us the word formation. ‘

Before we are able to come to semantic level, we have
to bear in mind this concept - in particular syntax, the
grammar of how to arrange a good sentence. I judge that

this concept is ecruclal enough in this analysis, and will i
I
iteelf concern within it. i

Talking about grammar we have to open widely =&
grammar book very carefully. We need Betty Schramper’s |
book or other kinds of it. The way the language is
patterned in a good order or place a reasonable way, and |

if a aentence fulfills the categoriea of the grammar
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it is called grammatical. But if the opposite of it,

call it ungrammatical ane.

e.g.
1. T like it +
I don"t like it -

not
2. I does like it +

I doesn“t like it -

The auxiliary wverb must perfectly mateh the subject of
its context. If in present condition and the subject in
group of I, wyou, +they, we® the auxiliary must be
“do”,and if the subject in a group of “she, he, it, name
of person® the auxiliary must be “doe=". And 4if the
sentence in other condition - past, continous, past
participle - this category must be different at all.
Lexicon dealt with that of dictionary maker. The
dictionary provides us with a sum of word entries. If we

open it, it also tells us the class of that words;

whather it 12 &as a noun, verb, adjective or other

categories, whether it 1s origine or derlives from forelgn

language .

28




B i o S P S —

The last one, we come £o the right hand of the box

above,  where 1 includes all kindas of meaning field,
'i.'l'j:I'."'‘I;]:?IL’I.':."I c-l:!].-.l':'tﬂt-i‘.han (¥ F (ll!nt}tﬂtive, E-Pl‘:'l:'ifiﬂ: or :E‘nerﬁl
meanlng.

A little bit different from above, zgystemizts view a

language according to their own rerception to  language.

e Lhe sketeh e low

x 1
| SITUATION |
1 I
f | }
| LEVYELS | Context

| i .

| ! Form Mramma e

| nF | | =®i=

! e
! | Phonology

| LANGUAGE | Graphology

| i i
, |
| SUBSTANCE |
1 I

{Cummings and Simon, 1987)

They group a language also into three levelz. In the
first and the second level there 1z no differentiation,
but in the third level we find them quite different.
Instead of including semantic they prefer using a

"context” level as a subtitute. According to this point

L g ——
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literature but alse found in everyday gossiping., in

of view, semantic can come easily in any level of the
category as we want.

But whateaver different brought about . - these———
perceptlions, by no means, will not much affect this

enalyais, since its analysis only revolves around the

second level or the middle level of the skects.

DEVIATION

What is deviation actually? How many levels can be
deviated in a language? What is it trying to elgnify?

This kind of language can be found not only in

Jurnalism - even found a bit much here. Everythiﬁg
that conflicta the rules that exists in that language

regard as deviation. Leech in his book defineas it as

below :

"A linguistic deviation is & disruption of the |
normal process of communication: it leaves & gap, i
as 1t were, ln one’s comprehension of the text. ,
The gap can be filled, and rendered significant, |
but only 1f by an effort of his ilamgination the |
reader perceivea some deeper connection which
compensates for the superficlal oddity.” (Leech,

1984 : 61).

eg.

I doeent like him.
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Deviate the normal one “I don"t like him®

Whose woods these are I think I know.

(Robert Frost)

Deviate from the normal of -

= I think I know whose woods these are.

(Paradopo, 1994 : 48-49) Eave an examﬁle of literary
etyle of deviation that different from casual usage aityle
of the language. He took 'from Chairil Anwar’as' stafiza as

follows' =

=

“Ini muka penuh luka

Siapa punya?

And he corrected it to the normal one as follows : Siapa
vang mempunyai muka yang penuh luka inif?

As there are as many as levels devielon in the sketch
above - realization, form, and semantics. Hence there are
as many level possible as the rules of it and three other
anclllary branches of linguistlc - dialect, reglister,and

historical - can be obeyed or broken by a poet. So far,

for m poet it i= OK, it is itself & matter of his

privilege.
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S0  that, so far, we have known at least eight types

of deviation, notably . rhonolgical deviation,

graphological deviatien, lexical deviation, grammatical
deviation, semantic deviation, dialectal deviation,
deviation of register and deviation historical period.

We know that, sometimes storage area for meaning
which there are within the auhhﬁr‘a mind - one uf.them is
8 poet - cannot be accomodated by the available language
code. And because it is inadequate to overwhelm that
condition, whereas the author wishing to expresa his
strong power of imaginations. So that, sometimes, the
language is necessarily to be disocbeyed - added with a
new principle where needed or randomizing it at an
unpropar way, etc. If this haprens, we are brought to =&
so-called poetic license. The deviation tries to esignify
the gap left in the normal process of communication. But
only if by an effort of his imagination the reader
perceives some deeper connections which compensate for
the superficial oddity (Leech, 1984 : 61).

They are brought to a poem and only significant if
the author fully conscious, deliberatly creatas them,

because of some consideratlons must be fulfllled.
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Kinds of Grammatica] Deviation

In this  term, we are picking out the Grmmatical
deviations &s one of outstanding features in poetry. In
grammar, will be found two different devisions of
morphological and syntactical categories. And socon in
modern syntax we will mee a line has been drowned to
differenciate between surface and deep structure of =a
sentence. The surface structure is directly related to
the way a sentence is uttered. Whereas the deep structure
relies on the meaning of the sentence. Hence the term of
grammatical deviation can be egquated with the category
that goes in th; opposite of those normal rpharameter
within the grammar of a language.

Beginning from a ﬂimpls. observable deviation we have
inveatigated briefly these linguistic oddities, to the
level of more asudacious, more subtle deviation. For this

purpose it will much help to clear understanding about

these violations, which later will or will not be usefull

in cheking the object.
Firast of all, here, we will include the superficial

oddities which we have been argued together with or we

have considered it as possession of routin license. (SBee
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EEE.iI'l E'E'ﬂ':tiﬂn B, And mome obther Hdditiﬂﬁs of them which

overwhelming the creative license.

The vlﬂiati““ not merely in the form of easily
observed deviation ms such I doesn’t like him {Leech).
But &s the time goes, the new invention which not already
estblished as part of English Language also within
actualisation. Otherwise poetic language comes closer to
cologual language - auéh as slang. The direct source of
this case, by all means, is the contemporary language.
Which shows the tendenqy to egquate the poetic language
with every day language:ur outside of it at all.

Again we are struct by the difficulty to determine
how far will it go to disrupt our intelectual language.
To prove this its better to borrow the diagram which has

been made by Leech.

minute
day
a Vear HORMAL BEOD
etc.
grief DEVIANT

(Leach, 18984)




The word “grief’ does not perfectly place the nouns of

time-measurement g position. Another sbnormalities usage

of 1ﬂnﬂuas_e we might find are : 1. The blend of two or
more words which creates g newly methaporical sense. The
words being blended will raise an idiomatical meaning
which never beean established by any poet before. And has
ended up its meaning as soon as it is included in the
dictionary as recognize use, such as : “killing time”,
“he swallowed his pride”. 2. An unorthodoxe language that
arises in sintax is the indefinit repeatition genetive
construction which is found in Hopkin’s lines "The wreck

of the Deutchland”.

Cur hearts” charity’s fire, our thoughts”

-

chivalry“s throng s lord.

And B0 on cannot be predicted here. (Lesch, 1984

28-33).
2.3 Linguistic Achievement

So far in our mind already exist two main basic

knowledge that can be used as basic points to go deeper

in our analysis. They are the literary work - poetry -
and some linguistic concepts - language a2 a media of
literature., Our aim now is how to know the literary work

— in this case poetry - through tracing the phenomenal
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lenguage it wuses. Our conscious tella us to do that we
have to equlp ourself an mpparatus in order to be capable
of gaining the artistic target analysis.

Again we are aware, in & field of education both
literature and language Pursue devergent path, each under
its own momentum, and fail to cohere within a singel
discipline. This sympton alsc can be seen in university
clustering - wunder the Faculty of Letters there is a
language department and a literature department. To
reunite them in a single analysis might need at least one
way of approach. (Leech, 1884 : 2)

To clear our polnt of view to those objects, we would
expect linguistic competence in viewing its object., to
help : as subject-matter of linguistic is all language

field. Before that worthwile connecting it with the skect

below :

Linguistics « » Literary criticism

Stilistics

 Literature

Language «

{(Widdossow)
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f@r i
I-i 1 E'-tur'ﬁ & ned i.ﬂ iE l:'nlll" a lﬂﬂEUﬂEE. H‘E‘RCE literﬂt‘ura
canngk be examtnd in any far re 1!-'."-3.3&(1 from Iit.ﬂ media. in
relurn 111’.’!‘.‘3“135‘; lﬂ-lﬁﬂu&ﬂ'ﬂ can be eazier to bhe studied

with the help of literature.

Literary eriticism has a subject-matter of literature
aud linguistics” subject-matter iz the lnguage. Literary
criticism will be forever rely on linguiztic notionz and
language 15  the resource evidence of Iinguistics.

"The type of critical actlvily known az “practical
criticism”® or “explication do text® reliez more
heavily on  linguistic evidence than others. In
addition, much of the basic vocabulary of literary
criticiom { ‘'metaphore”, *figurative”,
“antitheziz", “irony”, “rhythm”’, etc.) camnct be
exrlain without recoursze to linguistic neoticn=z. As
a mecting-ground of linguiztic and literary
ctudies, stiliztic i3 the field within wich these

lzasic guestionzs lie.” (Leech, 1084 : 1-I)

I'n our knowledge are also Enown, linguistic analysisz
Lbreader than stilistic anelysic or gemiotic analysis.
Sipen stilistic and semiotic are branches from linguisztie
study which are teday rapidly increased in study field.

Linguistic and stilistic have the same objective analysis

te the language. Only different 1in itz wview and.

Linguistic may have a broad and corude conclusion. whersas

stllistic hasg a mare specific conclusion.
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2.4 Blographica]l category

ROBERT FROST

He was born in San Franscisco mnd spent his early
childhood in the far west. At the death of his father,

when Frost was eleven, the family move to Salem, HNew

- Hampshire. After graduating from high sehonl i

valedictorian and class poet in 1892. Frost entered .-

Dartmouth Eulleﬁa but soon left to work at odd Jobs and
to write poetry. In 1897 he tried college again - Harvard
- but he left at the end of two years, having acquired an
endurring dislike for acadamic convension ( Hichaei, 1985
: BAB-998).

In 1919 he left New Hampshire and sailed for England,
where he can improve his career as and author and to
write poems. In London he, soon, found a publisher and
hie firet book A Boy s Will (1913), brought him to the
attention of influential critca. His succees comea from
two aapects of his poetry. First, he welded traditional
with an unmistakaly American &and local

verae  Torms

vocabulary and speech rhythms. Second, he worked

individual poems into a larger unity by presenting in

them a pecurrent speaker, a wise country person living
ture end spproaching life in a spirit of
(Baym et. al., 1985 : 1@002-1803).

close to hna

compasaionate realiem
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At the Sutbreak of world war I, Frost went back to

Forming In Derry, Mew Hawpshire. Therecafter, although he
macle  many dourncys  and frequent wizits elowhere, he
cotsidered the farm his home and its activities remained
the focus of his poetry (Avafah, 1988 : 15),

Frost verses become part of a great tradition., shared
by the Roman Poet Vergil, of what is called bucolic
poctry, pocotry abeut farming. However, though he u=zed
farm situations in much of his poetry, he Eavei them a
wide application., He might write about ztepping on a rske
and . dezcribed the feeling when it hit him., but he uszed
Ehe  Inclident to zhow how life Iive= uz bruiszes (Apafah,
1808 5 187%.

Frost has written many peoems such az Mending Wall,

‘The Road Mot Taken, Fire and Ice, Birches, Stopping by

Weods on Snowy Evening, ete. And as a four time winner of
the Pulitzer Prize in poetry, he did much to wine
acceptance for modern 'poetry. He reached the hight of his
popularity after the world war II. If America of nsgth
century had a national poet it was Frost. He was chosen
to read one of hiz poems at the inaugaration of Jlate

President Jonh F. Kennedy, the first poet ever so honored

(Arafah, 1988 : 16-18)
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Tennyson came out of the north of England. His father

wag rector of a small parish church a2t Somershy in

Lincolnshire, his mother a model person’s wife,

gentle, pious, long suffering. The Tennysen children
(nine cut twelve survived to maturity) were talented, but
there was among them a remarkably high proportion of
severe neurcsis. He knew the classics at a very early
age, and long before his college vears wes familiar with
the great English poetsz and with the prose writer cf the
zaventeath and eigteenth ecenturies. Following tha
practice of his oclder brothers, hs began to write postry
before he was ten vears old (Houghton, 1958).

In 1827 Tenny=cn went wup to Trinity College
Cambridge. He seems to have profited very little from the
formal academic offerings of the university, but was
enormouszly stimulated by his independent reading, and by
tha discussions he carried on with his friends. He =ocon
joinad a distinguished group of young intelectuals called

the Apostles, of which Arthur Henry Hallam, who later

‘was the brightest light

became Tennyson s closet friend,

(Houghton, 1859).
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In 1839 Tennyson published his £first indepandent

book, Ppoems, chiefly lyrical; in the fcllowing year he
left Cambridge without a desree, and at the end of 1832
published a second volume, Feems, The diverse aspects of
the poet s sensikilty ars dramatlically expres=ed in both
these boocks. The most marked tendency Lz toward a poetry
that achieves its effect by the evecation of mood and
atmosphere, a poetry that might te said to combine the
imagery of Kesatzs with the muszical rhytm= of Shelley. Put
with this verse, and in contrast to it, i= a strain of
poatry in which Tennyson attempted deliberately toc dsal
with the moral and socilal prchlems of ths age, to azsums
a publie role (Houghton, 1232

Tannyson lived when Queen Victoria breought England to
a peak of glamorous century, Where at that <tims tha
spirit of England’s naticnallism and colonialism was
greater than aver. Through this time literature well
ipcreaszsd affecting its people, crominerntly to the prose

genra, but poetry sufferad a declination.
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Especially ip writing poatry
right to

the author gets the
ignore rules angd conventions of a languge. He
may infringe it to transcend the limitation of the
language and to reach the vast area of imaginations. He
can release the word he uses from any restrictions in its
circumstance. Or he can obey what have been established
in a rule of a language. This right is best known as
poetic license. As mentioned in chapter 1I, this poetic
license 1is divided into two main headings: the routine
and the creative licenses (Leech and Churming). By
observing carefully these poems that the writer is golng
to analyze, he mainly finds that the poeta have much

actualized the old or the routine license rather than the

creative license. And this fact can be Justified after

carefully follow this anlysis.
Because the liberties, the diction, and the

economizing words are used simultanecusly at the same

time, it must be, no other way than to disobey the rules

of the language. Through this way the poet deviates: the

language he uses. And those are the reasons a poet

regularly uses a kind of a mo-called deviation. And the

moast important thing to remember here, in deviating the
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language, there gre Particular intent

ions the poet wants
to communicate

to

hie readera, and by all means it 1is
deliberated. In othep words, the deviation is mads on
urpose b
purp ¥ ite author. The author might consider the

benefit obtained by such deviation or the message is

fully reinforced. Latep on in this analysis, I would try

to uncover it from ite puzzled existentions. Why should

it be. 807

Having read these poems - they are, Stopping by Woods

on a Snowy Evenqu, Mending Wall, Ullysses, Croesing the
Bar - I have found out some grammatical deviationa. In my
opinion, he wuses them to show to his readers his own
cholce of words, giving a stress, economizing sentence,
reducing acceptabllity, giving an impression, and
treatening the meter, rhym, etc. He has deviated the
rulee or conventions of the language, in order’ to
distinguish it from other kind of use of language. In
other words, he has made the deviation to create his own
style in promoting the taste value.

We are convinced already about the existence of the
grammatical deviations made by poets, such as the oneas
that have been argued previously in chapter II. Our task
to analyze how the retentions or the deviation

now is

occur and what is the function and ite purpocse in a poem.

Becau however, A5 an appresiative reader, we have to
alse s r
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Before we anm]
."r"zin.! thﬂHE Erammatical dE“!’:j-!.'tiDnB, it

is worth wh
ile commenting at g Blance what the poem is

about and wh
at is its theme, ip order that it is easy to

see in what
Proportion those Erammatical deviations rise.

3.1 Stopping by Wood on a Snowy Evening

This poem tells us about the rural country in America
some time in 19th century. Where the area fills up wifh
or full of snow without sun shine blazing on it.
Nevertheless the situation becomes dark overwhelming the
poet’s feeling, arising a great feeling of silence and
loneliness, yet enjoyable. This idea can be seen from the

quotations of Frost e poem balow :

The darkest evening of the vear.

The only other sound’s the sweep

The woods are lovely, ....

In this chance the poet wants to say that however our

condition is, whether sad or comfortable, we must always

bear in mind that we have many rensponsibllities to do to

our country or to our family.

And milea to EO before I sleep,

36
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And miles tq B0 before I sleep

That w.
a8 the brief Ccomment aboyt the poem and it is

time now to come to the core &nalysis of the poem

This poem contains foup stanzas, each stanza im

constructed by four lines. Ang 1t contains Bt

grammatical deviations, they are two in the E1PEE SLaTEs.

three in the second stanza ang one in the third stanza.

Firet of all, we will check the first line. Here

Frost begins his poem by using a relative clause.
Whose woods these are I think I know

What is peculiar in this line, by virtue of pharameter
permitted; is because .wa find the placing of the
independent and dependent clause in a proper order. Very
rarely we find or hear the clause with whose is rut
formerly. It ie true if the word -Hﬁaaa- immediately
cqnnecteﬂ:tu a noun and whose is placed at the beginning
of the adjective clause. This interchanging independent
clause is found in Frost®s poem a little bit odd.

BO

Whose woods these are I think I know.
{ Robert Frosat)

Deviate from the normal of,

I think I know whose woods these are

37
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If we take to ¢
he grammap Consideration, this sentence is

deviated at it
V8 Burface structure, The violation will not

change the me
aning of the normal sentence. It only gives
an emphasizing meaning

We rega
gard this line 8% & deviation because it does

not fit the categories &bove. The case im lying on the

way the speaker eXrresses his Teeling. In my cpinlon when

someons expresses his amazement this structure alwaya be
used "how beautiful you are”. Take more conversations as
example: someone says to his friend "I1°11 shaw you
something, loock at it here!™ His friend may gilve =a
response like this. "0Oh, gorgeous, how wonderful they
are. "

By giving the deviation, the speaker, or the poet
himself, at the same time emphazieing his feeling * to
describe - the nature.- Froet put formerly the adlective

cleuse then its independent clause, just in case to

stress his amazement. If we notice Frost’s poem almost

entirely - in the opening - commenting on the nature, ite

beauty, its conditions, eteo.

The second deviation in this poem can be seen in line

2 as follows :

His house is in the village though;
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There are two rules disobeyed at this line. The first
rule is the Plﬂcinﬁ of the word though ungremmatically.
Though and although most freguently occur in the initial
position of a sentence, and very rarely are used as
adverblal at the end of a sentence (Dart, 61). I belive
that this word 1e a conjunctive adverb an@ this line has
a closer relation to the third line rather than the first
one. ' Because, semicolon is used to join two independent
clauses that are closely related in meaning (Haffernan et
al.;-997).

If this element order in line 2 ie justifiable - the
word though places ite current position. Than the second
rule ‘is violated. The use of the semicolon imperfectly
follow the word though. The rule says that the use of a
semicolon to join two independent clause when the second
begins with or includes a conjunctive adverb (Haffernan
et. ml., 397).

So this problem can be solved as the following way -

in my opinion.

1. Though his house is in the village;

He will no see me stopping here

or

2  His house is in the village; though,

He will no see me stopping here

39
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This deviation is lying on the surface structure,
eince the devistion is caused by the scramble elements in
that line.

Why has this deviation taken place in this poem and
has bean made by Frost is because the ihtantian to
perfect the poetical rules such as : rhym, meter, etc.

The third deviation that is Eoing to be analized can

Iba found in line 5§ as follows -

My little horee must think f¢ queer

If we notice this line thoroughly, we will =ee its
oddity there in the part end of the sentence. Accnrﬁins
to the parameter in the grammar book, when there is an
adjective in a sentence, the adjective must be preceded
by a sBultable to be to tha£ gsentence. This is Inne
function ' of to be from many other functions ﬁf it. The
functions of to be can be seen as follows :

1. Forming a continous tense,

2. Forming a vassive voice,

3. Preceding or explaining a condition,

4. Preceding or explaining a nationality,

5. Preceding or explaining a noun,
6. Etoc.
In English Dictionaries the word gueer - see the

italic print the final word in the llne - can functlon as

48
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an  sdjective, meaning strange or odd. And in +this

sentence, ?? all meant, can not ba changed into another

function.
n. So this problem, based on the parameter above,

can be written tq Bnother alternative as the Following

wWay

My little horse must think it iz queer

So  in thie line the word gueer - the final word in the
line - is not preceded by one of to be ﬁﬁrmitted.

This kind of deviation can be easily familiarized -
after checking the parameter exits - ae an error in
grammar. Thie deviation i=s juat counted superficial,
because it does not wviolate the deep structurs of the
sentecnce. And its function in this poem - as one aspact
- is to perfect the poem in a good rhym, meter, etc.

The fourth and the fifth deviation in thias poem can

be seen by examining carefully the four lines below :

My little horse must think 1t gueer
to stop without a farmhouse near
Between the woods and frozen lake

The darkest evening of the year.

Clearly vieible in thesae strings that the suthor was not

41
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hesitant, because the demang in vergification, to ignore i
a normally obligatory definite article or other !
grammatical  determiner 1f it treathened the meter
[Leech, 1984]1, =

.*In this stanza which only contains one sentence - one

il s, il

out from its normal shape. First, in line 2, it ssems i
that the line is not completed yet without prepoaition by

- 1,2. - to follow the word pear. The gecond, in line

e ——

four, the line should be begun by preposition in to

preced the line. Here the solution I am offering :

i
T

——

My little horse must think it queer
to stop without a farmhouse near by
Between the woods and frozen lake

In the darkest evening of the year.

The sixth deviation that is geing to be analyzed

e T o T T ol L L e
_ . .

can be found in line 9 in this poem such as follows :

" L T

He gives his harness bell a shake

o Tl T

The peculiarity in this line is because the use of the

subject He and the possessive adjective his to refer to
the non human gﬁnimate, Whereas the rule in grammatical
fiéld of study, the object must perfectly correepond to
{ mean, if the reference 1is non human

its reference.
42




P B L e LS T

annimate the

Drono
un is fta. And if the pefarence is

human, the

Pronoun almg concerning the human pronoun,

uch asa: -
8 I- oy, you - your, he - his, ete. So that,

because the reference meant in this line is horese - non

human annimate - the line should be, in the normal one,

not poetical construction is as follows -

It gives its harness hell a8 shake

Though, because thas custom of the English people, in
a family, their pets are Part of the family itself. So,
the use of human pronoun to refer to the petas 13 wvary
usual and acceptable. Based on this consideration,
therefore the 1line above, by all means is= not a
deviation. Behind this line there is a social habitation.

That 1is the one thing the line wants +to tell us

about.

3.2 Mending Wall

This poem tells us about two contradictory forces in

the social phenomena. In one hand people like a freedom
without any restrictions.
Something there is that doean”“t love a wall,

On bk DR it Pﬁnﬁle are restricted by many rulea -

43
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wall = in their environment

+++3y Good fences make good neighboprs. *

So th
e ildea of this poem will greatly concern how the

condition.

In this poem I have found myself 9 grammatical
deviations althogether that Frost has made to bulld up
his poem, among other aspects in the poem.

Immediately as we read this poem, the first 1ine

showas one of the deviations we are going to analyze.
Somethling there is that doesn”t love a wall

This construction, in grammatical field of astudy, 18

known as relative clause. In the first half of thie

relative clause we find it in ungrammatical order. The
elements within it are being interchanging. Something is

placed former than its subject there and the auxiliary

verk to be.

The deviation 1s motivated by the intention of the

PGE£ to atress the significant brought about the word

_ the 4idea behind Mendig Wall. The word

something, here, after all
ur lines in that poem but to all of this

im very significant not only

in the fiert fo
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¥ the intention of Elving an atmosphere and
enriching ‘the value of the word something. So, that 1
L] ) ' A E

why this word is put in the very beginning

all sometimes the Poet’s sentence,
clause will

After
phrase or

not -
because of 80me considerations; tonal

or periority interest, ete - provides us with a good

grammar. 5o in my opinion, the construction paraphrases
this one to “There is something that doesn“t Jove a
wall.” The language is just a rule, so if a poet vioclates
or disobeys it, it is his own priﬁilege. His task ias  how
to communicate or express his feeling. If the grammatical
sentence does not cn%er his intention, he will go outside
of 1t. |

In this Mending Wall the poset eymbolizes how the
pecple’s movement | is strictly influenced by the

gocialistic idea of no restriction, and of no wall
segregates us. !
i

Another deviation —-the second - in!this poem can be

geen in line 2 as follows:
That sends the frozen-ground-swell under 1t

Note carefully the italic print of the line. The three

united words is a necloglem, it is spsclally invented by

R If they are treated as elements to
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construct a sentence, then it is a deviation in term of

morphology, but here it relates to the term neologiem. We

tend to categorize the compound as a new invented word,
whereas neologism or a new invented word being included
in lexical deviation. So, that kind of deviation will not
be analyzed in this thesis.

The third deviation that has been made in this poem
is line 7.

Were they have left not one stone on a stone.

This line containe one vicletion only. MHow we start
analyzing the line based on the pattern that has been
permitted in grammar. Each sentence must fulfil thie
construction; S + Auxiliary Verb + Hot + Verbal + Object
(if it dis in negative form). So in what way this line i=
not grammatical? By wvirtue of this criterla, though mnot
places unfit position. It should precede the wverb Ieft
not the opposite of it. Between auxiliary hawve come the
negative marker mnot, then we put the verbal (past
participle) left.

It is not mo hard to identify because this wviolation
is categorized superficial one, lies only on the surface
structure - easily obzerved by eyes as error. I suggest
tonal mspect of the poem to be considered

the metriecal,

aleo.
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Bafo
¥® e close this argument, T would 1ike ts bs

bebhind this randoming negative marker to follow the past

particplea_

--- have left not one stone on a stons.

In my perception the auther wants to communicate that not
realy a stone, what is seen by cur eyes a= a stone like
we use to bulld a house, i=2 uased ip mending a wall, but
eomething Behinds it. There are =some consequensies -
something like a social conception - behind it; left not
a stone but a spocial complication. This line estrenghtens

the line 1 and has been reinforced by line 35.

«e= Ethat doesn™t love a wall

Why do we have to conatruct a wall, aren”t there many

people who want the freedom to come to every where théy

1like?
The fourth deviation that is going to be analyzed can

be found in line 9 as follows :
The gaps I mean,

I etill remember my grammar lecture explained to us that

47
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t
a sentence shoylg ba fulfiled this construction:; S +

bal +
verba [0 + Complement]. The complement can be put

whether at the end or at the beginning of a sentence. But

verbal (P) and object can never be interchanged and

interrupted by its subject. In this line, if we check it

carefully it is ungrammatical, because the object is put
precede its subject; The gaps (0) I (5) mean (verbal).
What can tell us about that line? The string above is
a sentence. The Noun Phrase (NP) The gaps functions as
the object of the sentence, I also an NP functions as the
subject of the sentence, whereas mean is a VP functions

as predicate of this. The Phrase-Marker for it at the

moment :

b=
Dbject Subject Predicate
l l |
NP NP v
i | l
Det H I e AN
| |
The Eaps
{Chomsky, 1982)
Deviates from:
48
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=5
E'lemicate
|
= VP

ef”#fhhhﬁhh_

Main Verb Object

bt

L Vs
Det M

i |

maarn the EAps

{Chomsky, 1982)

Why is this line arranged 1like this, may be there is no
intention at all, but in my perceptiecn it has, that is to
etrese the meaning of the gaps.

The fifth deviation in this poem can be found in line

18 aa follows : N
To each the boulders that have fallen to each.

Thia astring is a sentence - relative pronoun. That here
ie modifying the HPF the bDboulders and functions as

objective pronoun. So. far, nothing is peculiar. The only

thing I consider as grammatical deviation 1is its

complement, FPlease notice carefully a couple ¢to each

used in the line. I hope we agree at the opinion that

this is a redundancy. Whereas a redundancy in grammar ige

anathema. A rough paraphrase for this line, in my opinion

ia the boulders that have fallen to each.
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In  poetry
maker, a repetition, by virtue of

treateni
Ng sound gp meter, etc, 1s a usual matter. It

depends on itg author.

The sixth deviation, another redundancy in this poemn
can be seen in line 17 as follows :

And some are loaves and some 80 nearly balls

The using of a pair of some to two words loaves and balls
to describe the situation of the wall, by virtue of usual
grammar, can be regarded as redundancy. In my opinion, a
convention paraphrase from this line is And some are
loaves and so ﬂﬂﬂfﬂ?’hﬂllﬂ;

The seventh deviation and ancther hyperbaton -

randoming sasyntactic elements - within this poem can be

seen in line Z28.

We wear our finger rough with handling them.

This &also contains one violation. See carefully the
italic print! The adjective rough should take place to
precede the noun it modifies — not the modifier follows

{t. PBut in this phrase violates the category ‘that has

been establ

Yinger.

e alternative interpretation for this

jg the author states his disagreement for

deviation
a15]

ished, it is placed immediately after the noun




e i e

reoble or society that we restricted. Man has a master or

iz not free ... rough with handling them. Making a wall

causes our finger rough, - that is, tired. This is my own

Judgement. This reason is also reflected in line 23.

-+« W2 do not need a wall

It means that we, reople, have no master but God alone.

That is why, in thia world, man is egual.

The eigth deviation that is going to be analyzed can
be found in line 24 as follows :

He is all pine and I am apple orchard.

In what way is this line ungrammatical? If we are
connecting it with line 25 the case is clearer. Because
the poet replaces perscn to pine and to apple orchard.
The poet actually intends to say that people in the  poem
have pine and apple in their own gardens. A convention
paraﬁhrase of the line - in my own opinlon - ia He all
has pine and I have apple orchard.

The last devietion in this poem can be ssen in line
35. This deviation has been analyzed previously in line

1. So we don“t need to give ‘a comment any more. The line

is fitly the same.
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3.3 Ulyeses

Th
a Poem will lead us to a description of hew Ulysses

- n hernic l&ader — durlng the Trojan war want to Trnda

for a eri Ulysaes succesfully dﬂfeatad'hiﬂ.enﬁmﬁr1 But he

missed his beloved wife and had to have an adventure for
ten years because of the angry sea god - Poseidon.

Here the ﬁoaﬁ has tried to doctrinize English young
generation to be courageous, to be a competent leader
during his life. We know the country where we live need a
courageous leader to promote to a much better condition.
If it 1ie not, it will not last long. Many nationas ecan
easily destroy and colonalize it.

In this poem I have found myself 1@ grammatical
deviationa althogether that build it up, apart from other
éapa:ts in the poem - such as meter, aliteration, rhyms,
imagery, etc. !

In the first line we can éee one of the deviations

ocour in 1it.
It little profite that an idle king,

By the help of grammar criteria, we can check the phrase
and the rest of deviations found in this poem. The oddity
Yiag: 46 the first part of the line “ft 1fttle

profits - 4f we regard the word profits as its
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- grammatical gentence

di
predicate (verb) and meaning bring beneficial, then the

adjective littje in imperfect rosition. In this case, the

adjective naver funatiﬂn a8 modifier of a verb in a

1 or phrase., The normal solution for
it at the moment might bLe -

It profita m little tn an idle king or
5 + Verbal + Adv «+ Eﬂmplement :

It is only the verb of mental aﬁate that can be preceded
by adverb' little (Thomson, 1985 : 17-19).

It profite to an idle king a little
8 + Verbal + Complement + Adv

But if we consider the profit as the object (Heun), then
the phrase needs a predicate to complete it. Thea

convenient solution for 1t - 1nimy opinion is as follows:

It brings a little profits to an idle king,
S + Verbal + Object . + Complemant
i
. |
Another possibility that is frequently found in soclety
is a phrase preceded by impersonal it"a:
It*as a 1little profita that an idle king
The oddity also lies on the use of the demonstrative
that 4immedlately followed by the indefinite article an.

b3
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Normally, we prefaep article to to demonstrative Ehat

Thﬂ thrﬂa Pﬂﬂ!ihilitiﬂﬁ ﬁhgva will not wvary i
meaning.

n

S
O ‘we consider it a3 a deviation of surface

structure. It tells us about = significant of an idle

king (have no idea) bringing a disadvantagee. The author

has tried to bring along the reader into & more

imaginative condition, so that they can also feel or at

least imagine how bad Ulyases condition is.

By this still hearth, among these barren crags,
Matched with an aged wife, I mete and dole

Unequal laws unto a savage race,

That hoard, and sleep, and feed, and know not me.

The second wiclation we may find there in the line

five.
..., and sleep, and feed, and know not me,

This 1line is formed by a paralellism of four wverbs -
hoard, sleep, feed and know. In the last part of the
phrase, between verb know end the negative marker is
changed and fails to get an auxiliary verb do. If we
it with the parameter we have, when a sentence

meEasure

doss not have any Lo be or modal, 1t must be added with

an auxiliary verb to form it into negative and it

o4
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precedes the verb with the invert of not "and do mot know

me." This ordering Phrass 1{g

called hyperbaton =

randoming ayntactic elements. Tt is just the pame as the

first deviation above, falls on the surface structure. It

doee not fundamantallr confuase our logic
it. The

to comprehend

literal imagery is Ulyeses becomes strange in his
own home town,

By thie etill hearth, among these barren crags,

Unequal laws unto a BAVAge race,

The third peculiarity that & little bit baffling our
logic in comprehending it can be found in lines 6-7. But
before 1 state that this is a grammatical deviation, 1t
is better to investigate linea 6 and 7. For I believe
that the second half of line 6 is etill a paft of the
firat half of line 7. My reason to say that becauss at
the end of line 6 there is no punctuation mark at all. We

only find it in the midle of line 7 - a full stop mark.

I cannot rest from travel; I will drink

Life to the lees.

-Eﬂth lines contain two violations of literal meaning: The
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idea of 1l4if
€ can be drunk apg the idea of 1ife that has

a lees. The case lies on the metaphorical perassn who
celeberates his winning ccoasion 1n his life by drizkine
life to the lees. If these are Justified, then some man-s
habit can be drunk,

1. to drink opinion

2. to drink travel

3. to drink intuition
Or life can be treated as something to be put into
etomach. Then the following phrases may be justifiable:

1. swallow life

2. eat life

3. cew life
The following diagram will give us a clearer

comprehension to this case.

fig [a]

coffe
tea

HORHMAL |water
eto

1life

DEVIANT|walk
think

eto

drink to the lees

{Leech, 1984)
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fig [b] (Leech, 1984)

enjoy
| sustain

keep NORMAL
ete

Cew 11ts

swallow| DEVIANT
eat
ete

(Leech, 1984)

The poet in this phrase has gone beyond the normal range
of cholce represented in the first half of each diagram
above. The word life, being placed in a position normally
reserved for liguid-nouns, has to be construed as if it
werea & liguid-noun.

This violations of the rulé Just stated are listed in
order of diminishing acceptability and will rise a
certain effect on his readers - in my opinion - not to be
content from what they have been gained, in order to

produce a master work in his life. We have to enthusistic

in our life.

I cannot rest from travel; ....
For always roaming with a hungry heart
How dull it is to pause, to make an end,

To follow knowledge like a sinking star,

&T
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The daﬁiatinn falls in the deep structuras
sentence, becauge

of the
it will confuse our logic and It
fundamentally hag ap effect on the way it is undersrtood
and it can be treated 8% case of

The

mistaken selection.

fourth deviation ig another hyberbaton can be
found in the line 13,

Much have I seen

= o= s

The case is considred as deviation because the sentencs
resembles the introgative construction. The auxiliary
verb has preceded the subject I, wherease the line is 1in
no way to consider it eo, without quaafinn marker ending
of corse. The construction of the line is; Complement +
Verbal + Subject.

Much have I seen and known - cities of a men

¥ Ly
F) - 1 r
And manners, climates, councils, sovernments.

I sBuggest the tone of the poem to be noticed.

The fifth violatin and another mistaken selection -

volation in the deep gtructure — there in the line 18,

And drunk delight of battle ....

Contains one violation of literal meaningfulness, the
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de
ides of battle is fels delightful. It ia gquite hard to

ustify b
3 ¥ by logic 1f anyone delightful being in battle, he

wWaAB Iﬂughinﬂ where a8 many of hi= peer, relative is

hurthing, dying, suffering a miserable.

fig [c]

of loving
of winning |NORMAL
eto

drunk delight

| of battle
of bleeding] DEVIANT
of guarrel
etc

{Leech, 1984}

The poet in this phrase has gone beyond the normal
range of cholice represented in the first half of the

diagram ebove to disobey or diminishing limitations of

for England young generations, to be 8 courageous person.
This is not hard to justify because Alfred himself was =

courageous leader - Lor of Tennyson - and lived when

Nationalism 4in England wes more praised.To ralse the

aeffect. this line is supported by the other lines -
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I cannot reat from trave] :

For a]ways_rnaming with a hungry heart

How dull it ig to pause, &g make an and,

Tim not too late to reek 8 newer world.

T sail bevond the euneet, and the baths

ﬁf all the waastarn stare. untill I die.

~ Moved earth and heaven, that which we are, we are

ne egual temper of heroic hearta,

The sixth deviation are about to be analvzed in thias

rtanza there in the line 25.

Were all too little, and of one to me

Tdttle vemains @ ....

This Jline - has a nlﬁutﬁt relation to the firet half of
line 26. And after checking the line thoroughly, no exact
reason td support that it is grammatically true. Thi? is
hecauae |(the preposition of used between conjunction and
numarie word fn the line ineppropriately. And the oddity

alao appear because the ommition of pronoun ff thst refer
= 3 al rd '

t it mbjcct. To empport this idea. T will treat or
.0 e = e A

idepr. it as random sentence. The first think to do  ia
congider 1%
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I cannnt rest from trave] ;

For alwa?n_rnaming with a hungry heart

How dull it igs to pause, to maka an end,

‘Tin not too late ta afek 8 newer world.

To sail bevond the sunset, and the baths

ff all the weaatern starps, untill I die.

Moved earth and heaven, that which we are, we are

fme egqual temper of heroic hearte.

The sixth deviation are about to be analyzed in this

rtanza there in the line 25

Were all too little, and of one to me

Tittle remaina @ ...

Thiz line- has a ﬂ];EEﬂt relation to the first half of
line 26. And after checking the line thoroughly, no exact
reasmon td support that it is grammatical ly true. This i=s
berause (the preponition of used between conjunction and

numaric word fn. the line insppropriately. And the oddity
also . appear heceuse the ommition of pronoun I& thsat refep
t.o its  rubject. To support this idea. T will treat or

ronmider it as random sentence. The first think ta do  is
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to | add .
a pronoun §g to follow the prepesition of. eand

then to recorganiss each element from ite currant

pnuit}ﬂh, S0 the result of my correction is as Fellows :

And one of §g remains little to i

Ite function in thie poem might he the aame a8 other
random aentence that h&?e been nﬁalyaed already in the
previous smctinﬁs — the suthor tried to ‘economize the
word he wusad. And this devistion is only lying on the

surface structure,

Another wviolation in thie poem can be found in line

2B. This is the seventh deviation
A bringer of new thingm:; and vile 1t were

Thim line contains two wviolatione of rulea: the adjective
vile ie imperfectly placed in the subject position and to

bae were wrongly matches with the subject 16. In the

‘normal prhase we prefer ueing the following construction

S 4 Verbal (to be) + Object and It was vile rather than

£n Bs wera i ‘this phrage 1is treated the =ame &=

cinditional sentence. to gignify that souls never be vile

"= if our body is vile - no longer with it, and even if
Swren E
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1t is heated, burnt by three more aun
8.
For some three sune to store

If our sina are more than our merita during the day life.

waan e dead our souls will be tormented or turtured

in hearafter,

The elghth violation is another deviation falls in

the deep structure of the sentence to be found in line
30.

And this gray spirit....

Containe one violation of literal meaning, the idea of
spirit has a gray colour. So the line ia regarded as
deviation because the palilr of gray and spirit are not in
normally fit. Gray belongs to the adjective colour such

as : white, green, yellow, Ela¢k. pink, etc. How wa

interpret it when followed by the abstract noun - 1its

shape and its colour cannct be seen. Une way is to treat

it as if reclassification as a noun*such as : house. car,

book ete. Another way 1is to treat the gray as

=

if peclassification as non adjective colour, such as :

strong, wesak atc to follow the noun — spirit. Have a
] »

jagram below to make the case clearer:

lock the d

=¥
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fig [d]

weak

atr
NORMAL |eto =

black | spirit
yellow
red

DEVIANT Ereen

eto

{(Leech, 1984)

In this line the poet has gone beyond the normal range of
cholce represented in the first half of the diagram
above. What is the paraphase brought about this line? In
my oplnion 1t would be metaphorize somecne"s desire to

gain something beyond his capacity.

Yet all experlence is an arch wherethrough
Gleams that untraveled world whose margin fades
Farever and forever when I move.

How dull it is to pause, to make an end,

To rust unburnished, not to shine in use!

To follow knowledge like a sinking star,

Beyond the utmoet bound of human thought.

How let us examine further this poem, wWe are going to

heck the second stansa. And again in the first line we
chnec
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are faced to the ningy deviation

---» mine gwnp Telemachus

The parameter we have are as followa:

Subject Poasessive

et o
I my mine me
you your yours you
she her hers B
he hie hia him

The pecualirity is 1lying on the placing possesaive
pronoun precede the noun Telemachus - name of Ulysses”
BOT. The grammar never permit - in the normal
construction — possesaive pronoun immediately followed by
a noun, but used only alone as object.So that the line
for my convenient would be paraphrase My own Telemachus.

I suggest the three n°s sound to be noticed.

The +tenth deviaticn in this poem we are going to

analyze is line 39.

Mast blameless is he, centered in the sphere

Notice the first part of the line, before the comma. The

string is & simple sentence that conslsts of one subject
1D
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fa.l": no, ese
IriﬂUE Problem is €ncountered. The preblem ia
the usin .
€ of he which is Unaccurate. He in the 1line
generally ’

Instead,
now he functions ag an object |

A parameter +tq Support this can be seen on the b

previcous analysis - in the ninth deviation

Subject Possessive Possegsive Object
Adjective Pronoun
he his his him ]

It is shawn clearly by the parameter that since he is
put in the object position, then he should in the form of 5
him. So that the line becomes Most bIameIeéﬂ is him. i
= That is one solution to this problem. Another problem
i solving of 1t that also posaible, is, if we treat the
line as a random sentence, therefore this current order
iz incorect. My correction I am offering will be as
followa : ke is put in the former position - because its

form as a subject, then, after predicate (ie) comes the

adverb (most blameless). So the line above becomes He 1=

most blamelesga.
Its function in this poem pight LA the asme &8 obhar

e

random sentence that have been anali 'sd already in the

previous sections. And this deviaticn is only lying on .

L

the gurface structure.
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3.4 Crossing The Bar

r
e of adventure to sall through the

Something that he himself do not know
where and what it is.

! vast ocean. To geek

SUNSET and evening star,
]
And one clear call for me!

The flood my bear me far,

{(Stara in this case symbolize the navigation that is used
a8 a compas for a sail through the coean. This case was
more developed in the former times). This feeling arose

becauaes his birthplace no longer. gave him a warranty of

. happiness.

Twilight and evening bell,
And after that the dark!

And he was resolved on going for a sail. Whatever the
risk he had to face or encountered. He never gave up for

one reason.

And may there be no sadness of farewell,

The flood my bear me far,
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The idea of thig
Poem can be Percepted from read line
E-:I' 11, 12. 15| 1E'|

And one cleap call

And may

for me |

there be no sadnesa of farewell,

When I embark;

For tho” from out oupr bourne of Time and Place
I hope to saee my Pilot face to face

When I have crost the bar.

It makes more explisit the féelinﬁ both of the adventurer
and the family he left. We alsoc sometimes have to feel
such a sadness, when we say goodby, to one we love for a b
long time and even no expectation to meet again.

This poem was built up by four stanzas and contalns _4
four grammatical deviations althogether. All of them, i

according to the cheklist we have in chapter II, based on

syntax polnt of view, are counted as deviations on

aurfaca structure. Because it has no fundamental on the i

way it is understood.
is the first grammatical deviation I mean. It

Here
can be found in the first stanza iq_lina 3.

And may there be no moaning of the bar

fully
thiz line? Let us notlce care
What is peculiar in

&7



.hp fnur worda inp italic print Eay Lhere bhe F tl
oo, iratly.

an noual. the Gﬂnstruﬁtiun = in thigs caes th d
e word may -

we oA
ha 0 idiomatiom) meaning if we pair 1t with

o ber. What happen then when they are

interrupted by the sdverb there like in this 1ine? The
idinmafirﬁ] meaning is ru1nqﬁ and have to be 1interpreted
and  gave & meaning iﬂdﬂpﬂndunfly,.nuy' has a meaning
itself and be han g méanig_an well independently from it.
In the American Heritage Dicticnary, may means hoping,
expectation or saying a péureﬁ, Take this an an example:
H?y Gnd hlEEE.Fﬂﬂl So in my opinion this deviation rises
an effect that the gpeaker being prayving in order not to
happen .what he didn”t expect on croseing the bar for a

#ail - adventure. This reason is also strengthned in line

11 and 12.

And may there be no sadnese of farewell,
When I embark;

When we ®ail on the ocean there may be many dangerous

blocking our wWay.

™ e
order fiod give us allowance. we must take pray

 Becondly just imagine as if we were taking an
L] " ]

~lase. The teacher gave ue &8 esentence

Englizsh grammar .
nately we did it in that way. At the

seramble, but unfortu

nf onr senb 2

el i
51a)

Sn before starting the sailing, in




And there may be no moaning

Antther Erammatica] deviation in thin poem we are

going to analyze. can be seean {n line 7.

When that which drew from out the boundless deep
In what way this line ie ungrammatical that confused our
mind to comprehend §t7? firatly because the relative
pronoun  that and which is susnively used. Two Or more
relative pronoun in a simple mentence is redundancy,
whereas a redundancy ‘in grammar field is anathema. And
the second.dis the using of two prepositions Ffrom snd ot
in that line being interchanging. So this single sentence

contains, at least two violation of rules.

Whatevrer conaitderation iE gi"-l"E-l'l to the word that,

whether am s relative pronoun - such previous explanstion

- ar as a.demomstative word. by all means. it s &

deviation of.the grammar. The odd here, because the word

d or used to refar to something abatract

that ie function®
i t something like a
ide human’s heart,
occupies the 1ns

- attacks onr determinstion
i that usually a
powerlaegs feal 1Ng
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to do momet *
" hi““' S0 that the construction is manifulated

b
v prlacing the demonstrat jve that preceds the relative

pPronoun whicsk.

This kind of construction of deviation may give an

ambigioug effect on the line as well anm perfecting the

tFEI‘EifiﬂﬂT-iﬁﬂ'E 'l__"".]][ﬂ-_ﬂ_ mich ag . rhym., -ﬂ]]itﬂl‘ﬂ.tiﬂﬂ.

rvthm, eteq,

Another peculiarity that disobey the rules’ of the

virtual gr&mmar, there in line 11.
And may there he no z=adness of farewel],

Thie wviolated conatructlion have heen found in line 3

. above. actualy. Tennvaon was offered ua a formula in

forming a aentence, am follows:
And may there be no + Noun + af + Houn ....

Az my ﬂnnfﬂrmlzing for this formula, after all it igs &
grammatical deviation - violating from & good grammatical

ordering. And it is no need for us to extend it, because

weee have  just  analyzed how the poet succeafully made

it. like that in line 3 above. See sgaln the analysis of

the first deviation above! [ mimply want to uuggpst. in

d 0 know the poet s intention, 1ta better if the
order t

t= in that poem to be considered alaso. such
aspact '

ather

e




aa:  rhvtm. p ,
¥me, metap. muﬂiﬂuljty_ or other relevant

sapects.

The last deviation in thia POSm can be seen in  1line

words Tf.w and Place in thia line. The deviation like
thie = that 1% roncidered as graphological deviation -
will not be analvzed here. But there ims another one - it
in ;'nrammatiﬂnl deviation - in this line that. deserved
tn be  analyzed. The case im only lwing on  the
“interchanging of two prepnuitinn from  and ﬂﬁt- Sea

earefully the italiec print. Before I clarify why this

line Y& rather odd. it iz better to connect it with the

ward  bBouraes. In the American Heritage Dictionary, the

word means an area of Scot. and MNorth Englsnd. Tet s

check sgain line 12 aﬂﬂ line 13.

When T embarhk:

Fak tho‘ from out our bourne of Time and Place
o ;

Thi line conveys the basic idea of when the speaker
" x  conve
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leav from .
Enetandg to the otrfder far from England {in my

apiniond, g oo frammating} Engliah

conatruction will

Lol cunﬂtru':t‘e‘j like this, but out im put former than

This Ei"ﬂJlﬂll-Htil::ﬂ] dﬁviﬂtfﬂh is caunted agm d'ﬂ"'ﬂ'l&tiﬂn of
randoming eyntactia elementea. where it showe the freeadom
of a *._:lu::&t in versification tn construct his own atyle.

.Hahing his line ambigiong and richer in meaning.

3.5 Grammatical Deviation 1in Poetry Will op Will Mot Harm

the Undeatanding to Engliah

After "eXamining these melected roems from Frost and
Alfreﬂr L. Tenny=on above. I can fay without any doubt
that the hypothesis about tha grmmatical  devition,
becomes clearer to hH duatified. Aa T have just shown. We

have found in Froat“ s pooms almost the same number in

Tennyeon s (llysees. In  Stopping by Woods on a Snowy

Evening have heen found six grammatical deviations=, in

Mendfine Wall]l thers are nine arammaticalr deviations, in
_rj il ’

tations althogethar,
ten grammatical dev
Tl yrasmen there are

| i -H'.i I"I_ﬂ' ar -h 3@ A fﬂu a "hn-Fh_Etﬁ-r‘ E
arnil 1in L-rmoaE L the R ther 3= ™ 1t
H t'llg O 1 Y

o}
rj I E e -d 5 i o ql..li Y H|n
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leav from -
England ¢q the otnider. far from England (1in my

opiniong
F A gond Frammatical Engliap conateaction will
not be constructeq like thie, put out is put former than

form if the Meaning in thig WAaY .

This grammetica] deviation is ceunted as deviation of
randoming eyntactin elementn. where it shows the freedom
of = pqet in versification to conmstruct his own atyle,

Making his line ambigious and richer in meaning.

4.5 Grammatical Deviation in Poetry Will or Will Mot Harm

the Undﬂutnnding to Englink

After examining theese selected poems from Frost and
A]frﬂd- L. Tennyson above. 7 can #ay without any doubt
that the hypothesis abouwt the gromatical devition,

becomen clearer to be Justified. A= [ have just shown. We

have found in Frost s poems almost the same  number  in

Teonyson’a [llysees. In Stopping by Woods on a Snowy

Evening have heen found six grammatical deviation=, in

' Mendine Wall there are nine arammaticall devistions. in
(7 a there are hLen grommetical deviations althogether,

qnd.in Croamsing the Bar there are four althogheter,

Bt we don“t need to be guite saure that the only

T2
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thin L '
g hat  buijg P A poem g theee  grammatical

deviationes
There apa oo many Afpecta involved in  that

Proceas, which Potentially ¢4 be  analyzed also.

e ; y
wrammatical deviation 18 only one little part that escort

ug to A coniplete analyrig,

Thie analyeis .- to & grﬁmnf,iﬁ;l.] deviation - Hn‘.tuall!.l"
wi{i- not give us 5 compl ate du?criptinn to & poem. We
know that roatery contains a great dealt of ampects. such
A8 T . deviation iteaelf, dictiu#, figuratlve language,
migicality. imagery. etc. In ordar te come 1into =&
complete one, we have to ;ﬂ?&ﬂtiﬂutﬂ all those aspecta.
And  for this task T would like. if my readers could
underatand, tao offer the rest of them to be analized by
themaalves . |

With nénnnntinn to the aim of improving o
comprehension in English languaga,-lf we are not aware of
the vising Pnn;ihil%tleﬂq poetry will not provide us with

the target, even harm the schematic grammar “in ocur brain.

Mot only a poem ig pmbigious but the poem is also

1 ungrammatical. At a singel consideration poetry
Some me e -] & " 5

ight ha regarded as ;amﬂtﬁin: that will confume our
mig ; !

11l alwaym wuse the
tent, The poet w
grammatical compe

T3
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thing  that
: W omiit .y POEMm  f8  thaese grammatical

devriat ions
There apa too many AfPecta invelved in that

proceas, which pﬂtentialiy

ﬂrﬂmmﬂtiﬂﬂl deviation ja only ome little part that escort

us tn a nomplete analyvgrig.

This anaiyeis . to & gramnmtirn] deviation - ﬂotuallv

wi%]' not gfvp us a complete dFaﬂrtptiﬂn to & poem. We
know that Foetry containes a ereat dealt of aspecte. auch
ag  :* .deviatian itmelf, dlctiug, Figurative language,
migicality.  imagery. ete.  Tn order to .eomeé into a
complete one, we have to ;n?ﬁﬂtlﬁﬂt& all those aspects.
And  for thie task I would like. if my readers gﬂuld

understand, to offer the rest of them to be analized by

themese lves

With nﬁﬁnnctinn tn the aim of improving our

romprehension in English language, if we sre not aware of

the rising possihilities. rortry will not provide ue with

the target, even harm the achematic grammar ‘in our brain

‘Mot only a poem ia ambigious but the poem is also

Sometimes ungrammstical. At s singel consideration poetry

might be regarded as something that will confuse our

Erammatical competent. The poet will alwaye use the

T3

to be analvzed alao,

P————
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rhance &n Beea
: k wherg there ape Foesibilities to modify

the rules in the language

Another Pansiblity qg. it wa involve our reasong,

way of thinking, POSErY precisely can tesch us many

thinge. Poctry can Eive us knowledga and add our new

words, vocabulary building wLich functions in
nnna:lf.ructjnq a esontences. Tt BVEn can  improve our
- understanding tq English, Poetry itself ia a knowledge,
- eontains many human‘a life aspects. H-:. can tell us story,
reveal human character, impart a vivid impression of
rcane. describe a mood m-l an smotion. or convey to us
vividly some jdeas orF attitudea, ete [C.R. Reask].

Becaume it ham i:.hneé oriteria. poetry has & certain

valuoe and this i= one of the stimulant to remember itg

worda that built it up.

Poetery iz easily memorized and thought. sometimes

only contains four stanzas. And as usual each student igs

study a poem. They will be anthusiastic when

T aager  to
i 'Tlr'li_ﬂP .ﬂ_l"ll"l. tranglating to them the words in that Rrram .,
ey " .

Th aaning in memory will stay long in mind. 50 it can
3 & meon -
in - i as 8 foraign
simulant in studying English
funtion as a stimu .
eas lement for that purpose.
t. least ag comp
laneEnage. or A

74

e



Erenthouh thare
mgrmmaticg | . higt
teacher

honke .

i
R

ThH




Eventhouh thera
ngrmmatics | | bt

teacher to gt imulat

bonlke .

TH



CONCLUSTON
STONS anp SUGGESTIONS

4.1. ﬂunnluﬂinnu

Having

examined the four selected poems and having

read various rEfErEHEEE, now it is time this writing

leads us to the fourth level of the thesis. It is my task

to sum up,
have been
thesis aras

4.1.1.

directed from the threes Scope objectives that
previously mentioned, my findings ~in  thias
such as follows -

First of all, I would like to state that it is
true, in poetry-maker a ' poetic license exigt.

By wvirtue of poetic interest, the roet can

"actulize his freedom to use language. In thesa

poems I have found that both Tennysonas and
Frost have used a little bit of the ecreativas
license, but thelr language mainly concern

with the routine one. The usa of thias creative

l1icense have been very much favourable'in the

Fiftiea when Ezra Pound embedded the every

day language into poetic language.
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4.1.2. Becs
UEe of tha freedom in Poerty, the rule in

=
languag& - Especially in grammar

. ung
Voidable tq be deviated op disobeyed. There

are
Some  levels of deviation such as : '

dtViatimn of lexicai, of Eraphological, of

semantic items, ete. In my observation, in

these four selected poems I have found some .f
Eramatical deviations that built them up inte
an existence,

4.1.3. The functions of the grammatical deviation in :h
these four poems, sometimes, gtresa the ﬁ
significance of a word, diminishing *r

acceptability or treatening the meter, rhym, ,w
- |

ato | F;

4.2 Suggestions ' 5 Il

= S BT
g

4.2.1. I hope this writing will be to some extend a

stimulant for students - particularly students _j

of English Departement, to be more motivated

analize English poetry in equipping the

-,

Lo
literatura. I faesl

ospect of Indonesian

pr
iz a useful subject to be studied,

stylistic
alyse whatever form of literary works.
to Aan

T
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I belaive aleg, that

terfact What 1 have

Pages

this theaigs is far being

®xplained ip the previous

is the vresult of I have done, basad on

" ntmogt, efforts. My knowledgs ia limited
ffer tq my wise readerg,

the rest af it.: to Le completad.
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1.2.2,

1 belﬂive alag,

afforts. My knnﬁledqe ia limited

offer tq my wise readers,

the rest of it.: ¢o he completad .
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APPENDIX

Whose woods these are I think 1 know
His h:?uﬂe. is in the vi3 lage though:
He will not see me etopping here

To watch hls woods fi11 up with snow.

My little horse must think it gqueer
to =top withuut & farmhouse near
Between the woods and frozen lake

The durﬁ.}eﬂt evening of the year.

He gives his harness belle a shake
To ask if there is some mistake,
The only other scund”s the sweep

0f easy wind and downy flake.

The woods are lovely, dark and deep.
But I have promises to keep,
And miles to go before I sleep,

And miles to go before I sleer,

i

——
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sopething there is that doesn-t love a wall,
that sends the frnzenugrgund._awell under it
aod spills the upper boulders in the sun,

ind makes gaps even two can pasg abreast

The work of hunters is another thing: 5
I have come after thenm and made repairp

¥here they have left not one stone on astone,

Eut they would have rabbit out of hiding,

To please the- yelping- dogs. The gaps I mean,

Ho one has seen them made or heard them made, 1@
But at spring mending-time we find them there.

I let my neighbor know beyond the hill;

Ard on a day we meet to walk the line

ind set the wall between us once again.

We keep the wall between us as we go. 15
To each the boulders that have fallen to each.
And some are loaves and some so nearly nalls
We have to use a spell to make them bal .e:
"Stay where you are u~til our backs are urred! ™
28

Loem.
We wear gur finger rou:h with handling ine
Ch, Juat ancther kind of outdoor game,

re.
One on a side. 1t comes to little mo

e O s



There where it is we do not need the wall:

He is all pine and I am apiie orchard

My apple trees will pever get acroas 25

And eat the conee under his ine, T tell him.

He only says, "Good fences make good neighborsa. ™
gering is the mischief in me. and I wonder

If T could put a notion in his head:

"Why do they make good neighbore? Isn“t it 39
Whare there are cows? But here there are no cows.
Refore I built a wall 1°d ask to know

What T Hﬁﬂlwalling in or walling out,

And to whom [ wae like to give offense.

Something there is that dosen’t love a wall, a5
That wantﬂlit down. " I could say "Elves” to him,
Fut it"= not elves exactly. and 1°d rather

He said it for himeself. I see him there

Bringing a stone grasped firmly by the top

In each hand. like an old-stone savage armed. 49
He moves in darknesa ss it seema to me,

Hat of woods only and the shade of treea.

he will not go behind hia father's ug?ing,

And he likes having thought of it 8o well

“fopd fences make good neighbora."” 45

He saye again.




APPENDIX

18

15

20

- 25

Forever and farever when I move.

ULYSSES

It little profits that an idle king,

By this still hearth, among these barren crags
Matched with an aged wife, I mete and dole »
Unequal laws untc a savage race,

That hoard, and sleep, and feed, and know not me.
I cannot rest from travel: T will drink

Life to the lees. All times I have enjoyed
Greatly, have suffered greatly, both with those
That loved me, and alone; on shore, and when
Through scudding drifts the rainy Hyades

Vexed the dim sea. I am become & name;

For alwayse roaming with a hungry heart

Huch have 1 seen and known - clitlies of a men
And manners, climates, touncils, goverrmente,- ]
Myself not least, but honored of them all -
And drunk delight of battle with my peers,

Far on the ringin plain of windy Troy.

I am part of all that I have met; n

Yet all experience is an arch wherethrough
Gleams that untraveled world whese margin fades
&

How dull it is to pause, to make an end,

To rust unburnished, not to shine in use!.

As though to breathe were life! Life piled on life

Were all too little, and of one to me

Little remains; but every hour is saved

Frﬁm that eternal sllence, aomething more,:

A4 bringer of new things; and vile it were ;
For some three sun to store and hoard myself,
And this gray spirit yearning in desire

To follow knowledge like a sinking star,

Beyond the utmost bound of human thought. -

This is my S00, mine own Telemachus,




. diﬂperninn to fulfilley -
elew pradence~tg w8 Jowennd 3
*- A rugged#pecple, and through s0ft degrees
Subdue them to the useful and the good
Most blamelegs ig he, :

This labour, by

centered in the sephere
Of common duties, decent not to fail |

In offices of tenderness, and oy
Meet adoration to my huesehold gods,
When I am gone. He work his work, T mine.
. There lies tha port; the vessel puffs her sail;
There gloom the dark., broad Beas. My mariners,
Souls that have toiled, and wrought, and thﬁught with me -
That ever with a frolic welcome toock
The thunder and the sunshine, and oppoassd
Free herts, free foreheads - you and I are old:
ﬂld-&ge hath yet his honor and his toil.
Death cloeea all; but something ere the end,
Some work of noble note, may yet be done,
Mot unbecoming men that trove with gods.
The lights begin to winkle from the rocks;
The long day wanes; the slow moon climbs; the deep
Moans round with many voices. Come, my friends.
“Tis not too late to seek a newer world.
Push off. and esitting well in order smite
The sounding furrows; for my purpose -holds . .
To sail beyond the sunset, and the baths - i
Oof all the western stars, until I die. ﬁ
it:nﬂr be that the gulfs will wa= us down; /!
It mey be we shall touch the Happy Isles, i
And see the great Achilles, whom we knew.-

h is taken, much abides; and though
D sl ngth which in old days

that which we are, we are -

.

We are not now that stre
' Havéd earth and heaven,
c ' jic hearts, . )
a egqual temper of hero : .
3:de weak by time and fate, but Btrnug_in will
To strive ' to seek, to find, and not to yield.
To . 1 . 4 _
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{PPENDIX

croesing The Bar

SUNSET and evening star,

And one clear call for me!

And may there be no moaning of the bar,

W o

When I put out to sea,

But such a tide as moving seems asleep,

Too full for sound and foam,-

¥When that which drew from out the boudlesas deep

Turns again home. ' |

Twiligﬁt and aveﬁing bell,

——— ik

And after that the dark!

And may there be no sadness of farewell,

wWhen I embark; -
i

For tho” from cut our bourne of Iims and Place

The flaﬁd my bear me far,

I hope. to see my Pilot face to face

When I have crost the bar.

i —
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