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ABSTRAE

Sastra adalah karya tulis atau lisan Yyang dapat
berbentuk puisi, drama, cerita rekaan, esel, biografi
maupun sejarah. Dalam tesis ini, penulis mengangkat lima
puisi Archibald Macleish., Penulis mencoba mengetengahkan
gaya bahasa yang digunakan oleh MaclLeish yang ada di dalam
kelima puiei tersebut dengan judul penelitian "ARCHIBALD
MacLEISH'S FIGURES OF SPEECH IN HIS SELECTED POEMS".

Hgber#pn puisi yang diciptakan oleh penyair kelahiran
Amerika vang hidup antara tahun ‘1892 dan 1982 ini dapat
ditemui di dalam berbagai buku sastra ataupun bunga rampal
kesusastraan Inggris. Namun geperti yang telah dikemukakan
di atas, penulis memilih 5§ buah di antara karya-karya
MacLeish.

palam menghadapil segala permasalahan yang berhubungan
dengan data dan karva-karya Yang relevan dengan kelima
puisi tersebut, penulis telah melakukan penelitian dengan
menggunakan beberapa metode. Metode awal yang dilakukan
aleh penulis adalah netode pustaka (Library Ressarch) .
Yemudian data yang terkumpul dianalsis dengan menggunakan
pendekatan kedalam {Intrinsic Approach). Dan egebagai
pelengkapnya, pendekatan keluar (Extrinsic Approach)
digunakan untuk mengetahui konteks sosial dan perkembangan

gastra itu sendiri.




Melalui analisis, penulls dapat menyatakan bahwa di
dalam 5 puisi terdapat gse jumlah penggayaan yang berperan
dan sangat menentukan suatu esensi kesusastraan pada
umumnya. Dari sejumlah asnosiasi, metafora, persunifikasi,
gimbol dan Dpenggayaan lainnya, tersirat pula esensi
kebenaran, budaya, ga jarah, psikologi, ilmu pengetahuan.

pemerintahan, maupun politik dan filsafat.
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1. INTRODUCTION

1.1. Reasons of Choocing The Title

William Wordworth wrote (1770-1850):
"aristotle, I have been told, has said, thatb poetry
is the most philosophic of all writtings: it is so!
ite object i=s truth, not standing upon external
testimony, but carried alive into the heart by
passions:" ...
" have said that poetry ig spontanious of
powerful fealings:" ...

Two guotations above [Alssaid and HKenney,
1964:112,118) da not refer seither to the reasons
of choscing “ARCHIBALD MacLEIEH'S FIGURES OF SFEECH IN
IS SELECTED POEMS" or place the poetry to be something
gquite baffled. Wordworth's " What Is Poetry " ig one of
poetry theories which evokes the writer anticipating the
reality of having acguaintance with literature (English
literary studies) for a few vears at the Faculty of
letters Hasanuddin University.

During thoge times of acguaintance, ag he
experiented, literature has been formally and
gcientifically learned by all learners {(non-native
speaking learners) and philosophically that iz to say. It
is undoutable that the theory of literature, history of
literary cristicism, and the methodeleogy of teachng

englizh literature became more familiar with them

(ineluding writer) and belonged to the literary studies.
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It. 1s undoubtable too, gince to the perception of
literature, it 1is alive, literature jtzelf has been
developing from one periode to periode to pericde, onDe
generation to generatien, and a different piece of art
work to another. In meost extendly, those scopes of
ljiterary study have been a cycle unity and manifestating
in the Faculty of Letters Hasanuddin University.

paraleling to its history, literary work, more
specific, poetry has been colouring to the development of
literary thearies, lterary cristiciams, and the
methodologies of teaching english literature and involwved
in general through in its theory or application. The
commonest forms of literary works are poetries, proses,
dramas, Ee5SaYS5, and much more; whather imaginative or
ynimagnative. This statement is reasonably recieved as
long as all literary society inarguing in what in those
forme are happened in. There iz no one blaming, but then
when there are descriptive poalT¥, reflective poetry,
narrative poetry, and sonnet, one starts arguing that its
classification might have changes or even the common
sympatiers of different of literary works would quest that
reality.

The reality says that poetry iz one of literary
works and of literary study objects chosen as the topic
area to be the literary thesis. Comparing with other

literary ones, such prose or drama, it has been going to
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be minorTity gTroup that cause Some friend of his labelling
with "Drs/Dra" before their names and academically they
have been called as nesholar of English Literature".
Perhaps, poetry 1is not the primadona to be the topic
study because of some perceptions such =as a like and
dislike thing or the language of the poetry is not as less
difficult as other literary ones. 1f these perceptions are
true, it is interesting and being the first time for the
writer to expose that poetry might not be ignored &s
gsomething serious deseass OF regarded as leprosy. So
seubjective, the writer criticizes (with raferring to
Wwordworth's poetry theory) that it 1is "gomething less
spontanious of powerful fesling", or crazier there is
"something more spontanieous averflow of fearful femling” .
Let the writer start thinking that the devolopment of
literaturas and 1ts product are differant from one periode
to periode that is considering to bhe the significance of
different of literary aereators. These might not be avoided
because they would be the early of their developments and
just a different of process. The changes of process ard
gignificances depend on the literary creators do, the
periode they existed, and certain times. To see clearly,
i+ is better shown by how differences and significances

between Romantic Era and Renaisance Era, and the 20th

Century Era as well,




ihnuﬂh poetry is the first form of literary werk and
a5 it lg in the leadig place in literary gstudies, these
are not any good reasons to form. They are not very
radical and scientific either toward poetry or the title.
Wordless to say, all scientific writings such literary
theses have to give some point per peint of reasons that
they would be the keys of scientific procedures and
guiding the readers to the following chapters. At once, it
would like to mention the title, "ARCHIBALD MacLEISH'S
FIGURES OF SPEECH IN HIS SELECTED POEMS".

It seems to the writer that there are Threa {3) Great
Reasons %o form anﬁ his "literary feeling" would

explicitize them in illugstrated-reflective verses,
"WHYS"

Why is POETRY, Why not 'powatrie

Why FIGURES OF SPEECH, Why NOT Parts of Speech

Why Mot ARCHIEALD MacLEISH

WHY soeonsnsrasnsssessssss

Why sjsaspsssprsararpanapand

Why: YU SN PRPRIRIO. | |
This "WHYS" suggests him thinking carefully:

(1). Logically, there is no poetry without lines,

verses and or words, and consequently there is no written
language without words or sounds. Poetry could be analyzed

inte elasses, its imagery, and some other elements of
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poetry and more critical it is spontanious feeling. There
are two realities Lo gtress in poelIl¥. fne side poetry
tende to be futher removed from every day espeech. In other
way cstatement, posiry is backed up by gounds (Linguistic
codes) or words and consisting geveral figures af speach.
one unforgetable thing that poetry isg implicit.
c.8. Lewis' At The Fripge Qf Language {Alssid and
Eenney, ibid : 49) indicated!:
"paetry most often communicates emotions, not
directly, but by creating imaginatively ‘the
ground for those emotions”
Baged on some arguments, the writer concludes that
there are thres authorities toward poetry. They are:
a. It is becauszse of fFirst reality, it iz wversified
language.
b. With some unusual everyday speech, poetry has
saveral Figures of speech

c. Hazt often sommunicates emotlons and not

directly, it is implicit.




Poetry in a tree diagram could be illustrated as

follows:
EOETRY
:
& '|\
#
Versifiesd Implicit Figures Of
Language Speech

(VL) (Fg.0.8)

Returning te the title, he atill believes thalt what
haz existed in the past, what is going on now, and what
will happen in the future time, poetry could be always
analyzed., It is very simple reason thay by language-based
analysis potry could be "explicitized" instead of finding
the themes that the poet places on. In thiszs case, by
taking Macleish's Selected Foems 1s very related to the
writer's "Literary Compentence" and he wishes "Better
Literary Performance",

{2}, BSecond line of "WHYS" states that figures of
speech is written in block style, while parts of speecch
iz signified by 'NOT'. One thing to elaborate that figures

of speech and parts of speech are two different cases.




! postry most often consistis of figures of speech and

versified language more than parts of speech. Figures af
speech (Figurative Language) is welknown Aas stylistics
area, while ﬁarta of speech (nouns, pronouns, adjectives,
verbs, adverbs, prepositions, conjunctions, and interjuc-
tions) belong te morphological area in which is populer te
grammar .

It is unfair explanation if those caseg are raflected
inte different. Figures of speech and parts of speech have
also built up the poetry and both are together constitutes
verses.

To answer the guestions of taking figures of gpeeach,
it iz responsible to guatate some recievable sources:

a. X.J. Hennedy's trod ig o ry, (1982:82)
served the statement that fTigure of speaech is:
"In its broadest defenition, a figure of sgpeech
may be said to accur whenever a speaker, writer
for the sake freshness, or emphasis, departs from
denotation of words”
b, Co-Author of "A Hand boek of Literature", C.H. Holman,
summerized the figures of speech into twa broadest forms,
in Encyclopadia Americana, val. 11. They are Tropes and
Rhetorical Figures-Figures based largely on ubusual words
or sentences consist of Imagery [(sensory experience),

Symbol, Simile, Metaphor, and Personifications. Rhetorical
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Figures cover alliteration, Anaphora, Anastrophe,
Anticlimax, Anti thesis, hpnétrﬁpha- Assideton, Chaimus
Ellyphesis, Euphemism, Hestaren/Porteron, Irony, L;‘tltntesT
onometopia, FPheriphesis, and Zegma. These rhetorical,
figures are closely related to Tropes and both migh not be
seperated.

c. Encyclopadia Britanica (1970, vol 9, 258) also sarved

the steressing to the functions of figure of speach:
" . .sssy; however, the use of figure of speech 15
likely Lo be more fully conscious, mare
argtistic, stronger intelectusl and emotional
impach, will be more memorable” ...
d. L.G Alexander, in this boak, Pgetry and Frose Appre=
ciation for Qvergeas Students, analyzed and classified
figures of speech as soUND DEVICES and SENSE DEVICES
(1970:17=-22).
e. In the end, the write 1is interested in to the thought
of Ariestotle (Blackstone, 1961:330):

“The power to use metaphor 1s the most important

thing to =all fer a poet, '$far this is the one
thing that cannot be learned from another; and it
is also a mark of genious, since a good

metaphor implies an intuitive perception of
similarity in dissimilars,”...

ginee all literary tasters meet literary works such
paetry, prose, drama, or even the essays, they are always
facing to the appearances of figures of speech {styleszs) of

the literary creators. The appearances of figures of
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gpeech sheuld be concerned with something natural and
unguestionable.

The comprehence of figures of epeech 1s very needed
by them as they could enlarge their product-based
language. Some different literary works that made up b¥
word, phrase, oT gentence, figures of speech are situated
by the creators af literary work to the different goals.
The narration of prose episodes need '¢ane’ to reach the
readers, and in drama, glso needé figures (eharacters) and
figures of speech to emphasis through their dialogues.

In other extend, however, figures of =peech are not
only the cases of the readers or tasters, but it is very
denoting. The writer, poet, gpeaker, or other literary
creators need these and should be applied within the
gubjects and objects. It is so, literary works become more
memorable and denothking the genicusnees of the creators.
To emphasis and make freshness, a gpeaker does it
Lefore the hearer(s) in every formal and .informal
gituation, more ever an intelligent orator should be
clever to dietionize in front of the audience

The same fact, of course, a speaker or lecturer will
not need clamgity and boring thing 4in successing the
suitable materials before the heares or learners.
Otherwise, hef/she would be assumed by them as "a lier, man

or woman who talks like a thief, or more dengerous a

trouble maker".




It is true that the use of figures of speek is more
situated in literary works than in literary-scientific
works. Referring to the analysis point of view, figures of
speech and parts of  speech are a seientific needing.
Poetry is the first gort of literary work in which breaks
the norms of language and a grammarian might not
inteeferent to the 'poetic licence”". It will be unfair to
'press’ parts of speech within the verse. It is funny and
redicilous if the writer explores and expoSes the number

' metaphor or

af werbs or adverbs in & poem than to 'know
imagery in selected poems. Even parks of speech denocte
someone's language capability, he percepts that they are
aat "like eating fried bananas", but live out the
rhetorical figures drives him on falling behind in
language performance. To analyze poetry word by word is
doing & big mistake because it does not reach the total
meaning eof the poem, and he "not like eating fried
peanuts” .

Figures of speech 1is Very needed +to master and
analyze because they are not only as the. polished
language, but they indicate experinces, feelings, and
thoughts of the poets.

By ﬁnauing what figures of speech in MacLeish's
Selected Poems, there would be some themes to be found
that would be in controlled sentences. In relation to the

thought, Robert Frost has described that

10




poetry was a thought felt thing (B, FPercy, 1981:78) and
ather fact could be seen in the last couplet of MacLish's

Ars Poetica,

A poem should not mean
But be

(3}, Third line and other lines of "WHYS" would close
the all guetions of choicing the title. Archibald MacLeish
is not Archibald Henderson. He is not either an Irish or
British poet, but he 1z an american poebt

archibald MacLeish {1892-1982) was born in Glencoe,
he wan Pultzer Prize (1832), and in 1939 he was named by
Presiden Franklin D. Roosevelf as a Librarian of Congress,
ag an Assistant Secretary af State in Public Council. In
the first world war he sarved in the field of artillery
and rised the rank of Captain. He became a Professor of
English at Harvard, recieved second prize, Bellingen Prize
(1952), and finally he was called as Boylston Professor
of HRhetorie and Oratory (Derived from Highlight oOf
American Literature, 1982:221-222) and Literature Of
american: Modern Drama, Poetry, and Essays, {1967:169),
Scott Foresman and Co. ).

The writer is interested in this short biography and
it sounds doubtful. The interest toward biocgraphy makes
him thinking that there is no claim/rule that english
literature should come from english people or someone who

lives in Great Britain, except its media is not english.

11




English literature is a literature that english 1s the
media used by. There ig nothing to doubt that english is
used as the media of experiences, feelings, and thoughts.
This media is alsc used by americans, australians, and
still many other races. It is possible for an indonesian
people to creat an english poem or more.

By the literary point of wview, the doubtfulness of
the biogzraphy because SOme S0uUrces have given differently
and never complete. As the literary wark, it mght not be
geperated with the crealor, and the literary work, it the
last reason of choicing MacLeish's Selected Poems and His
Biography it is wvery hoped +to Ffullfil the Writer's
"sejentific Curiousity”.

1.2. Objectives of The Study

This thesis iz intended to:

1. perform a study of MacLeish's Biography.

2. identify what figures of speech that MacLeish uses

in his selected poems.

3. Analyze those kinds of f[igures of sgpeech through

the futher explanations toward their meanings and
functions,

4., find the themes in the selected poems.

iz
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1.3. Scopes of The Study

{1). The five salected poems in which the writer
analyges are!
a. Ars Poetica
h. DR. Sigmund Freud Discovers The Sea Shell
=. The End Of The World
d. Vicissitudes Of The Warld
e, You, Andrew Marvell
f2). Major analysis would be symmarized such as:
a, Versification; ryming patterns, rytmical and ar
metrical patterns, and Verse—-Forme.
b. Figurative language; Simile, Metaphor, Pergonification,
Symbol and Imagery.
o. Other figzures of speech could be possible he would like
to find the Themes in the gelected poems.
(3). After analysing =11 Tigures he would like to

find the Themes in the selected poems.

1.4. Methodology
In order to solve the problems that relating to the
analysis, the writer uged some methods. They are!
fi1). Library Resesrch; 1t deals with the cﬂllettiunsl
of primer and secondary data.
{2). Intrinsic-Based Analysis in which refers to the
element of poetry encluding language and style.
{Sll Extrinsie Approach; such as biography and

settings.

13




1.5. Sequence of Presentation

The procedures of works are lingked by the following

chapters:

Chapter one is &an introduction that contains
backgrounds or reasons of choicing the title, objectives
of study, scopes of the study, methedology. segquence of
presentation.

Chapter two 18 dealing with Lliterary reviaw and
archibald MachLeish's biography.

Chapter three 1= a-5-selected poem-analysis. The
analysis would be devided inte two steps, versification of
the selected poems and their figurative languages. After
he analyzes, based on two steps of analysis, themes of the
selected be integrated in this chapter.,

Chapter four is closing chapter im which conteins

eonclusion and suggestlons.

14




1I. LITERARY REVIEW AND ARCHIBALD MacLEISH'S BIOGRAFPHY

2.1. Literary Review

To define literature is rather difficult than o
alaborate what poetry i& 4in the narrow Sense. I+ is
besause of literature itself is universal and covers all
the 1life eof things and unrestricted to the loesal
conditions and situatlons.

A proof has been noted that all great literary works
could stand in every periodes and generations, and giving
some honorable coptributions to the society, more ever to
the society of literature, In literary work, i.e in a
drama, in which 1is textual or played, it is so clear to
zee that figures [characters) describe somsthing life.
They eat, living in ore or mere atmosphers, wear the
celothes, take & breath, speech, speech figuratively, die,
and so on. This description reminds to what Aristotle had
evaer said in his "poetics' that literary work or & work of
art muet hae a beginning, & middle and an end. It is also
happened te other literary works that they exist because
there is a bedinning, a middle, and an end.

Historically, poetry is the first sort of literary
work. Prose {(romances, novels, short fictiems). drama,
essays, and such biography might be encluded as a literary

work if it is seen in different contexts. They come after

is




poetry and therefore the poetry's existency is to be the
leading Iplaae in literary studies and become one of
objects to study. The existency of poetry is the fact that
might not be debated untill the faolish people find their
stupidities, and far the writer to define poelr¥ islveﬂy
hard. He just states that all the beginnings are difficult.

At first, to determine about poelry perfectively, the
compentence poels, eritics, and several literary scholar
have stated, but the questions always appear that to take
some definitien in different contextual comprehendings
could make all terms toward poetry are overlapping. On
balance, the defined poetry has sometime similarity and
collaboration to each other.

gecondly, s what has been mentioned by Rene Wellek
to literary cristicism of to day is that literary theory,
histoery of literature, and literary cristicism are the
three diciplines Rensa waellek then stated (Leodge, ed.
1972:522) that they are necesssary to collaborate and
implicate each other. The writer would like to point out
to some arguments that literature ie universal and poetry
in which is also created through the different medias.
Some structuralists said that whataver poetry is wusing
medias and those would be the product of language. Other
contra-gtructuralists such T.5. Elliot suggested that

poetry should be related to the backgrounds or settings

14
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the creator. In analysis, literary work is not free val-
wed, and therefore the manifesto of setructuralism is
contrary with the reallity that a bicgraphy might has added
values. Such EBEahasa Indonesia, English, French, Arabic,
and ether languages are used by the literary creator Aas
the medias to communicate their massages and emotions. But
if we hope to the traditional paradigma (Jjust a tool eof
communication) there would be noisy too for the literature
CONCEerns.

Let the writer restate that a previous definition to
poetry could be eoverlapping. Take for instance, Bernard
Percy has stated that poetry became a stronger and
beutiful way to make a statement on something {The Power
of Creative Writing:70) and the writer's Introduction,
(poetry is spontanious overflow of powerful feelings'}.
Both Bernard Percy and William Wordworth are right if we
place them in different contextual comprehendings.
Generally, thess terms of poetry lay on the truth
that poetry veocalizes semething, and very sure for the
poets to de se. In the contrary, the spontanicusness,
beautifulness, and strongness in literary work like
poetry is able to be changed and might not be issued in
every athmosphers, or in the same thing what a
stronger-beautiful way does not have a relevance with

powerful feelings of Wordworth.

17
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There are so many terms of poetry to be care, =0 the
writer would not perform a poetry 8o far., Even in
metaphorical statement.

Back to the title that he proposes figures of speech
as the second reason to be formulated, he has to say in
this literary review figures of speech is not something
new .

Figures of speech (Holman) is traditionally inpluded
in the study of rhetorics and poetics and the use of them
ie as old as the origin of language. Figures of speech is
not only found in literary athmespher, but we could
identify through the every day talk, non-literary
writings, political speeches, and much mores, People always
claim that figures of speec are used by the rhetorician
and appear when they are evoked in front of the audience.
About figures of wview, they are very complicated and
gignificance te the poets, writers, and other literary
creators. We then know that a certain poet in & certein
periode uses metaphor and later he or she is going to be a
metaphorical poet.

The complexity of figures of speech does not meant
that of having existing in the literary works but there i=s
an unsatisfactory for the linguists and some psychologists
do not satisfy to clagsify them into catagories. ries. It

iz true that te relate with C.W. Ferguson's essay. He said
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that what is proper for one persoh would not be proper for

another (Alssid and henney, 1964;77).

4 grammarian says that metaphor is the simile in
which the word such as 'like', 'jdentify with', 'as',
'euchas', egqual to', 'similar with' is left out. If these,
the wise man brings it %o the external world, he would
probably asks, "Do you know what is the mest metaphorical
1ife in this world"?, or & politician would agree if
Persian Gulf Crisis and Vietnam are immetapharic, or the
writer argues that literature and _languags such as,
"language and literature are like twin" and of course
there are S0 Many CoONSeqUEnclous ANEWers to them.

Figures of speech are not only the matter of metaphor
and simile in the broadest form. There are still other
rhetaricar figures that faced by 'readers’ of literary
works, and generally for the audience before tha orator or
rhetarican., It is simply seen in the underline meaning of
what the use of punctuation in "twin".

To elaborate about figures of speech generally and
gpecifically in literary work 1like poetry, prose, and
drama, we are then introduced by the word ‘style' of the
literary creators. A goad gxample im servead b
F.L. Lucas's., "Style" and alluded by Fergusen through his

essay, 'A Sane Approach To Style'. He quatated to what a
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frenchman asking to a friend of Lucas, {Alssid and Kenney,

Ibid B0).

"In French; it is the writer that takes troubles;
in German, the reader; in England it is betwixt
and between."

The linguist is not the so strange with 'style' and
'‘gtylistics' because this kind eof linguistic aspect born
around 1980s (actually since many cristies enlarged
Aristotle's Ehetorics and Poefics) and it has been
growing since Jacobson presented his paper in front of
Indiana Style Comference in 1960, That year became the
starting point of stylistics grouth and devoloped untill
1980. usting unt 111 1980. The following generations
auch Ohman (1964), Thorn {(1969), and Levin (1971) were
stylists whose papers appear after Jacobson. There are
most relevance to the next development of stylistics 1is
founded by Ferdinand De Sausure. Jacobson's "Linguisties
and Poetice”" seemed to be relevance with De Sausure's
"srnﬁrnnic and Diacronic".

In analysing some selected poems, & critic should be
care with figures of speech and much more care to what the
awarenes of the literary theory. T.5. Elliot said that it
ghould be related to the settings or between biocgraphy and
the works themselves, as they could have addid values and
not free valued. It iz easy to perform a complete biogra-

phy and the categories of figure of speech in one or more
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poems. It is true that if we Jjust show the bisgraphy and
figurea of ﬂpeecﬁ and let them be would be something
migtake. The relation teo themes should be manifestated.
The writer would like to borrow the "aesindeton” of Joseph
{1970), Tpitty minds discuss personalities, medioccur
minds discuss events, and greaﬁ minds discuss ideas". This
kind of figure of speech suggests him to suppose to =say
that literary works in any kind theme is the most
important thing and it is like the "heads" of literary
works.

Of course, to be near with figure of speech throuzh
analysis, as the introduetion, he presented recievable
gources and very responsible. He would like to riview
that what has been mentioned by J.K. Kennedy that figure
of speech may be said to accur whenever a speaker, writer
for the sake of freshness or emphasis, departs from deno-—
tation of words {(p.86).

In that context, figure of speech places the meaning
plurally and Jjust & speaker and writer to zaking the
freshnegs or enmphasis the massages to the hearers aor
readers. This quatation is not yet enough. Second review,
aven figure of speech has been successfully catagoriced by
C.H. Holman But he eclaim that there is ne satisfactory

system of classification ({Eneyclopadia Americana,

1982:186).
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Third review, Aristotele had claimed that metaphor is
the most important thing to all for peet and it marked the
geniousness of the poet. This perception then developed
and if Bernard Percy (1981:82) stated that metaphor, rytmic
flow and imagery became the language of the poets is a
truth.

It is interesting gince many linguists and
psycologists unsatified to classify te suggest that an
eatisfactory classification causes that it is because of
the "proper words in unproper things or people”. and to
be a task to find many futher exploration to what 1is
called by next elements of stylistics. In relatien te
stvlistics, Widdowson's statement (1975), the writer would
like to review as the last point., Widdowson stated that
stylistics is the mediator of linguistics and literary
eristicism and if literary cristiecism to what Stylistics
mediated to could be one of sgeveral critic approach to

literature.

2.2. Biography of Archibald Macleish

When +the writer starts putting the lines on
Macleish's biograpgy, it is different from other commont
literary thesis makers. Commonly, the title should be the

name of the poet and followed by his works or Archibald

MacLeish and His Works.
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Te put far away from the phrase 'His Works' does not
mean that the elaboration of a poet's biography should
only refer to the literary works the poet did, but what

the writer insteads of is that Archibald MacLeish is

really a poet and not a common parson or simple citizen of
the United States. Consequently. the biography of
Archibald MacLeish would cover his backgrounds, works,
process of creativity, patterns aof +thinking, and =a
possible future of literature.

Apchibald MacLeish was born on May, 1832, in Clenceoe,
an affluent of Chieage, Illinois, USA. He spent his
byhood in that lake shore and attended Hotchkiss School.
He then went to Yale University and in the age of twenty
two [1915) he became an alumnus of that university. Having
considering with graduate work in english he entered
Harvard University and took a Law Degree {Adapted from The

Horton Anthology of American Literature, W.W. Nerton and

Company, Inc., 1985, and The American Tradition In
Literature, Randon House, Inc., 19856). Before he reaches
his bright career in literature, as what happened during
Werld War I, he invelved in and served out side the U.5.
After World War I, in which he served as a Captain in
the artillery field, MaclLeish returned to teach in Harvard
Law School. Subsequently, he left te practice law in

Boston, but gave up a successful practice bacause "he
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never could believed in it". He wanted to write poetry
(Derived from Highlight of Americen Literature, Scott

Foresman and Co. 1882).

Scon, however, he gave up his practice to devote fall
time to travelling and to writting (Ammprican Literature,
Themes and Writers Seriez, Mc Graw-Hill, Inc, 1979). He
practished his first book of poems "rower OFf Ivory"
{1979). He practiced law briefly from 1820 to 1923, and
finally giving his yearing to hecome a poet. He went to
Paris with his wife and children for five years {1923~
1928), living in that city and produced four boosk-The
Happy Marriage (1924}, The Pot Of The Earth (1825),
Streats in the moon (1926), and The Hamlet OFf A. MacLeish

(1928) { The Norton Anthology of Amerjcan Literature).

The writer clearizes that ha has several professions
such as & lawyer, an army, and of course, a poet needs
experiences to be. It is different from other poets-W.C.
William & phisician, Wallace Stevens & bussiner's
expcutive. MaclLeish was a lawyer as Edgar Lee Master. Not
only those, he also held high public office as well. Back
to USA he then created "New Found Land" (1930) (Ihe Norton
Anthology of American Literature).

For a few years submerged himself in the literary
athmospher in Paris and after he backed to USA and of

literary experiences and travelling, he tried teo go to
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Mexico where he retraced Cortez's route from the coast of

the Gulf of Mexico the wvalley of Tenochtitlan (Aztex

Capital},based on Bernal Diaz's “True History Of The

Conguest0f New Spain”, published in 1932, and in 1933, his

long narrative poem "Conguistador" Wen Pulitzer Prize as

his first of three pulitzer prizes(Highlight of American
=By el.

Az he recieved this, his career changed to be one
of staff of "Time" and "Foertune". Then as an edlitor of
"Partune”, a magazine devoted the activities of big
bussiness, founded by his classmate Henry R.Lucas, one of
three important magazines beside “Time and Life"({The

Norten Anthology of American Literatyre).

Hiz militery career uncentinued even during World War
I1 spread out from Asia, Africa, Uerope,and United States.
But he still served his country in different fields. Start
with the publie office of Facts and Figures, he settled as
an assistant director of the office of War Informatien,
both are propaganda agencies, His process of creativities
troubled for a moment and from this he established and
precccupied with wars and social customs of the anclient,
primitive ¢ivilization. This is an effect that
reminds the writer{if he is true) in which that what
literature is committed in political cases as to be the
principles of gsocialism (Marxism),. It says whatever

literary works should be applied in political events.
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To be successfully influent by the number of figures
and movements, encluding T.5? Elliot, ST-Perse, and of
praoletarian Literary Syimpathiers (Reader's n o=
padia, An Encyclopadia of World Literature and Arts, Vail-
Ballow, 1980}, he had ever said that he wrote his own
poetry in his own way ('T speak to my own time/To no tLime
after’) (Highlight of American Literature).

His compemtences in creating literary works, he moved
to osther branches such as essays, dramatic verses, and in
fact his works became the source of political and
sociological studies. Among  his works are quatated
suceeassfully by the writer are HNext Harvard-1941, Freedom
is the right to chooce: an inquiry inte the battle, for
future-1951, The Trojan Horse-195E, This music crept me
upon the water-1952, Song For Eve-1862, J.B. Pulitser
Prige Play in 1958, Poetry and Experience=195%, The
Dialogue af Archibald Macleish and Mark Van Dorenedited by
Waren Van Bush in 1964 (A Dictiopary of Litersture in
English Language from Chaucer to 1940) Germany ; National
Book League, Pergamon Press, 1370 : 544).

The nmnoisy of his activities as an essayist,
dramatist, and other special posts/jobs, such as an as-
sistant Secretary of State from 1544 to 19456, the Chairman
of American Delegation in UNESCO in 1959, as a Librarian

of Congress chosen by President Franklin D. Roosevelt did
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not touble him in ecreating poems, but what he had done
with those professions unignored the time has been wast-
ing. A proof of thiz is pointed out by his letter to
sarnerst Hemingway, "nothing on earth make me happy &8s I
am for about twenity minutes after I've finished a poem"
{The Nerton Antholegy gf American Literature)}. This state-
ment drives the writer on concluding that during his
career he had produced more than thirty or around fouthy
books, most of them are postry, esSays, dramatic verses,
and other articles when editing "Fortune" from 1929 to
1538.

The literary and non-1literary works that the writer
successfully recorded are Foems! Einstein{1929), Before
March{1932), Frescoes for MNr. Rockhefeller's city{1933),
Public Speech(1936), American Was Promises{1938), Land of
Free(1933), American cause{1941), Act Five and Other
Poems( 1948}, Play in Vepse: Noboddady({1926), Panic(1835),
The Fall of the City{1937), Air Raid{1938), Other
Writti : Irresponsible{1940), A time =To speak(1941), A

time to Act(1943), and American Story(1943), (Adapted from

The American Tradition in Literature, B6th Edition, USA :
Random House, Inc., 1985 :1195) and (A Dictionary of
Literature in  English  Language from Chaucer Lo
19409 .
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Macleish also wrote speeches for adlair Stenvenson’s
democratic presidential campaign againt Dwigh
D, Eisenhewer in 1333, Detested Esra Pound's political
views, and ﬁanaunced the activities for Senator Joseph
Me Carty in the 1850s.

feside he has produced a successfully broadcasts in
the 1958, he alsoc as & good writer with different
styli (The Norton Anthelegy of pmerican Literature]. A
cardinal number of disertations (1977, 1778, 1778, 1780,
1781, and 1782) seems to the writer that his future works
jet these disertations fakers satisfing their literary
scientifie curiousity, and a number of collected works
geuch Collected Warks(1917-1952) wen second Pulitzer Prize
(Digertations  in American Litepature, 1B91-]19686,
UsA : Duke University Prees,pp: 1772-1795).

Other number of predicates that dealt with him was as
Boylston Professor of Rhetoric and oratory, and the three
pulitzer prizes winner ; Conguistador, Collected Poems,
and J.B. (The Cambridge OCuide to Literature in English,
Cambridge University FPress and Hamlyn Group Limited,
1988 : BZ21)

Just short of his ninetiest birthday, he left some

inputs that have advantages to the future of english

literature (American Literature, A Chronieal Avproach,
USA : 1985 ;682) and this makes the writer to be proud as

a non-native speaking learner to have an upportunity to

study and analyze his works.

28




e ——————
|

ITT. ANALYSIS OF THE SELECTED POEMS

9.1. The Selected Poems

i Before the writer analyzes all Five selected poems, he

chapter. They are chnsen as +the sgamples among
population literary works of Archibald MacLeish.

performance would be one by one.
ARS POETICA

4 poem should be palpable and mute

As the globed fruit,

Dhamd

is old medallions to the thumb,

t{lent as slesve-worn stone

would like to attach the complete form of poems in this

Of the caszement ledges where the moss has grown--—

A poem should be wordless

As the flight of birds.

A peem should be motionless in tima

As the moon climbs,

Leaving, as the moon releases

Twig by twig the night-entangled trees,
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Leaving, as the moon behind the winter leaves

Memory by memory the mind--

A poem should be motionless in time 15

As the moon climbs,

4 poem should be equal to:

Het true.

For all the history of grief

An empty deorway and a maple leaf. 20

Foar love

The learning grasses and two lights above the sea

A poem should not mean
But be

{w. 1924)
DR. SIGMUND DISCOVERS THE SEA SHELL

Science, that simple saint, cannct be bothered
Figuring what anything is for:
Enough for her devotions that things are

And can be contemplated soon as gathered.

She knows every living thing was farthered, b
She calgulates the climate of each star,
She counts the fish at sea, but cannot care

Why any one them exists, fish, fire or feathered.




W

Why should she? Her religion is tell
By rote her rosary of perfect answers, 10
Metaphisics she can leave to man:

she never wakes at might in heaven or hell

{ gtaring at darkness. In her holy cell
There is no darkness ever: the pure candle

Burng, the beads drop briskly from her hand. 15

Whe dares to offer Her the curled sea shell!
she will not touch it!--knows the world sea sees

Is sll the world there is! Her faith is perfect!

and still she offers the sea shell...

I what surf 20
of what far sea upon what unknown ground
Troubles forever with that asking sound?

What surge is this whose question never ceases?
THE END OF THE WORLD

. @uite unexpectedly as Vasserotl
The armless ambidextrian was lighting
4 match between his great and second toe
And Ralph the lion was engaged in biting
The neck of Madame Sossman while the drum i
Ponited, and Teeny was about to cough

: In waltz-time swinging Jocko by thumb--
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and there, there, overhead, there, there, hung over
Those thousands of white facez, those dazed eyes 10
There in the starless dark the poise, the hower,
There with vast wings across the canceled skies,
There in the sudden blacknessz the black pall

Of nothing, nothing-ndthing at all (1926)

VICISSITURDES THE CREATOR

Fish has laid her succulent eggs
Safe in sargassoc weed
So wound and bound that crabbed legs

Mor clattering claws cen find and feed.

Thus fish commits unto the =zea
Her infinite future and tha Trade
Blaws westward toward enternity

The universe her love has made

But when, uppon his leeward beach,
The measurelees sSea journey ends
And ball breaks open from the beach

And deft, gold, glossy crab exitents

In ring-side ritual of self-applause

The small ironic silence of his claws
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YOU, ANDREW MARVELL

And here face down beneath the sun
And here upon earth’'s noonword height
To feel the always coming on

The always rising of the night

Ta feel creef up the curving eash
The earthy under lands the wvast
Upon these under lands the wvas

And ever climbing shadow grow

And strange at Ecbatan the trees
Take leaf by leal the evening starange
The flooding dark about their knees

The mountain over Pereia change

And new at Hermanshah the gate
Dark empty and the withered grass
And trough the twilight now the late

Few travelers in the westward pass

And Baghdad darken and the bridge
Acroos the silent river gone
And trough Arabia the edge

Of evening wilden and steal on

33
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And deepen on Palmyra's street
The whell rut in the ruined stone
And Lebanon fade out and Crete

High through the clouds and overlown

And over Sicily the air 25
8till flashing with landward gulls
And loom and slowly disappear

The sails above the shadowy hulls

Ans Spain go under and the share
of Africa the gilded sand 10
And evening wvanish and no more

The low pale light across that land

Wor now the long light on the sea

and here face downward in the sun

To feel how swift how secretly 3%
The shadow of the night come on... (1930)
Vergsification

As the secondary data, those five selected poems

have been implied in several sources. The writer would
like to clear them out. The first poem "ARS POETICA" has
been in the "Highlight of American Literature" im which

the editor placed it as the 'Selection II' to study.
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"The Consclous Voice" stated that it was
written in 1926 (p. 999) and Perrine's Literature: Strug-

ture, Sound and Sence in page 650. Other anthologies also
served this poem and "American Poetry and Prose" was
necessary to serve that the poem was written by Archibald
MacLeish when he aws an expatriete in Paris in the periode
of thirthies. TEE sources above then explored that / arz
po e ti ka / was derived from Latin and the in english

should be "THE ART OF POETRY".

In the end, it is clear that the sources commited to
thie poem as it is the traditionally used to the title for
the works on the philosophy of poetry or could be said
as the defenition of poetry {(writer : poetry theory of
Archibald Macleish). It reminded to the famous discourse
on the subject by Horace (65-8 B.C), a famous roman poet.
A oritic such G. Rebert Carlson wazs necessary to say that
/ arz po & ti ka / is the Imagist Manifesto. So far,
Macleish never be a member of that group or belonged to
Imagism. It is alse a possitive tendency if Umar Yunus
claimed him as one of several pioners of "ars poetica” and
encluded Sutarji Calsum Bahri asmong other greatest poets
in the world who has ecreated successfully such poenm
{Kompas, Menday, February 3, 1882),.

Second poem "DR. SIGMUND DISCOVERS THE SEA SHELL" is

the only one poem that the writer analysing and found in
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the "Hightlight of American Literature" (p. 222-223) that
the editor (D. Gurryllsituated in the 'gelaction I' to
study. Concerning more further about this poem, he found
poem, MacLeish biography lead to the time when he created
by him in 1930 and became the comparisson between he
himgelf and Marvell's "TO HIS COY MISTRESS" in the iambilc
pentametre form. "The Norton Antholeogy of American Poetry"
ar in all american anthologies also denoting to pages 13789
and 1030.

Bazed on the analysis peint of view that writer has
propozed a set of analysis, he would like to state that
ryming patterns; metrical (rytmical) patterns; and
verseforms is not limited te the classification of versi-
fication or to a robot that is not a seculer truth, but by
this wversification the writer alsc hopes that tried te
avoid seme robots' hearts and very acquinted existency of
Versification perfectfully and it is as a literary compen-
i tance, that could lead the writer to master those princi-

ples and practices that could enrich through the meaning

of selected poems.

3.2.1 HRyming Patterns

Tt has been to far that we considered that the rymes

of poetry are based on the pronounciation (not letter) and
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it =eems that / arz po e ti ka / constitutes several
rymes. Such vowel rymes / -ai- / in /taim/ and /klaimbs/
is repeated in several time in one line or a stanza. This
gounds could effect to their power. In the fifth and
eighth stanza this asszonaces [(CVC/CCVC) might be a semi
alliteration that could be implying te what a poem should
be. What "should be" in the poem is that the other vowel
rymes such as /f-ai-/ in /DAM/, /-u:/ in /mjut:t/, /-3:-/
in fwi:dles/, /=A=/ in /DaM/, [/=ut/ in Jtu:/ or ftruif,
f-ou=/ in fmou les/, /-i:=/ in /eri:f/ or J-1-/ in /mi:n/
or /BI/. vowels or difthongs above can lead the writer to
dencte the end pyme that could be seen in the end of the
lines {a-a-b-b-c-c-d-d e-f-g-g-h-i-f-j-j=k-k-1-m=-n=-o). It
ie easy to denote that there are /e-f in [f=ailent/,
/eli:f/ and fstoun/. With the strong syllabic stress and
final weak strees would reminded to the triple reppened in
the line of fourteenth line /=+=/, eleventh line =7,
thirteenth line /m~/, =and twenty sec?nd line /[1-/., They
are stressed in the first syllable and belonged to mascu-
lines (chiming ryme).

Second ©poem rymes a-b-g-b-a-b-a-b-g-d-e-c-c-f-g-e-h-
i-e-j=k-k-1., This ryming pattern 1is notes gimply in the
and of sach line of the stanzas. Even it rymint pattern
has been formulated, the writer gtill wonder to the other

rimes that might be streessing to the future analysis.
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There are some internal rymes to this poem that could lead
us to the mind eye. The feminemes could be seen in line of
first stanza /s-/, second stanza fe=4, [f=/, and sixth
stanza /r-/, /m-/;, fourth stanza /fd-/, /b=/ fifth stanza
fe-f, and sixth stanza fs-/, [fw=).

The consonances that have been coded explained that
the stress syllables fall several time to the internal
lines &nd kristilized the poem, Besides the vowels and
difthongs strong syllabeles happened in them. We hear the
vowels or difthongs in first stanga /-ai-/, /-i-/ and
/-e-/ or in the other line or stanza with they found It
is interesting to same sound with diffarent letters which
bring to the imperfect (eye) rymes. The worlds "ghell..., s
ehell!” and "ground” sound?. These rymes do not only
meaningful but sometime reconnected rheterical question or
rhetorical figures of the next analysis

The third poem "THE END OF THE WORLD" chooces
a-b-a-b-g-d-c-d-e-f-e-f-g-g and placing some ipnternal
rymes. The first stanza (sctave] Macleish used some masch-
1ine like /fa:-/ and /a-/ in the second line te suggest
that the end of the world would be end as the unskillful-
ness of using in every profession like Madame Scssman (a
popular singer), while its pasculin rymes /-w-/ and /d3-/
explained the time that could be more creative to the

sportman and his meving. In the second stanza (sestain)
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MacLeish's some repetitions /k-/ for the situation of

hopeless and scared. From the second line to last line of

the second stanza, he notes that /deiz/ and /da:k/ re-

flected several time in strong or weak stress syllable
finalize every thing. The rhetorical figures (repetitions)
is reinforcing the meaning of the sestain. There are so

many = there-s", "those-s" and “"nothing-=" that could help

together with the other syllablie structure fCVC/ or
Joove /S .

The . fourth poem comsumes two alliterations (head
rymes) that found in the first staneza, They are /-au-/ in
Jwaund/ and /baund/ and /-aif+/-i:/ in /faind/ and ffizd/f
in stress sound. How the poet metaphorized this poem, in
the end the writer found that the ryme scheme 1s
a-b-a-b-ec-d-c-d-e-f-e-f-g--g. The two final rymes [couplet
ryme) in this poem is guite different from the third poem
to two final rymes is not couplet but they belong to which
the two out of sestain.

The last poem "YOU, ANDREW MARVELL", Aif the writer
contects, is alternating the rymeing gcheme{a-b-p-b-c-d-c~-
d-e~f—u-f-g—h—gnh-i-j—imj-kvl—k-l—m—n-m—n—n*p-u*p—q~r-q-rJ
would bring that the ryming is running or it is ryming-

on-line (running rymes)
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3.2.2. Metrical (Rytmical) Patterns

What the commonest perception to the metres of the
poetry is really a foot (plural: feet) and rytmical
patterns are the matter of unstress or stress syllables.

The writer would like to perform an example that deals to

the first poem:

/ ARZ PO E TT KA /

1. & PO-em should be PAL-'pa- 'ble and MUte
3. as the GLOB-'d FRUit

3. DUMD

4., as 0Old me-DAL-'licns to the THUmB ,

5. §I-lent as the SLeeve-worn ETone

§. of the as the Sleeve-worn Stone

7. a PO-em should be Word-less

g. as PO-em should be Word-less

9, a PO-em should be mo-TION-less In TIME
10}, as the Moen Climbs,
11. Leav(e)-ing, as the Moon re-Lease-"s

12. Twig by Twig the Night-EnﬂtanEl—’d TRees,
13, Leav(e)-ing, as the Moon Dbe-Hind the Wln-ter
Leave=8

14, MEMlo)-ry by MEM{o)-ry the MInd
15, a PO-em should be mo-TION-less In Time

16. as the Moon Climbs.
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17. a PO=em ahéuld be ER-ual to:

18. Mot TRue

19, for All the HIST(o)-ry of Grief

20. an EM-ty Door-way and a MA-'ple LEAT
21. For LOVE

22, the Lean-ing gress-'s

and Two LIghts a'bove the

Sea--

29 . a PO=em should not HEAN

24. But BE

After footing the peoem, the writer concludes that
farz po e ti ka/ is really consisting of unryming-ryming
patterns or placing iambic metres. 1t could be proved that
the poem in which MacLeizh producing is in irregular
rytmes and still believable that it is the art of poetry.
It ig different from other poem, ts mathematicalize the
metres and rytmes, thers are 75 feet in which consists
offiftean iambs, nine trachees, nine anapaeslts, three
dactyls, fourteen amphibrachs, fourteen spondes, and
eleven pyrrhics.

The logical analysis above stresses that in one foot
might has one syllablc gtress or two unstress ayllables or

all stressed syllables. Wwhat we sea from the spondaic

2 ]
{etrong-stress metre) er weak-stress metre 13 the poem =

lines referring te twenty five metres.
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A poem should be mute, palpable, wordless,

motionless, and dumding is the words that anounces to the

powerful of meaning, while the other words such as
"should be" and "equal te" is the routes to the poem is
about. What MacLeish has proposed the poetry theory and
very familier is less meaningful if the writer is not able
to relate to the last couplet /A poem should not mean /But
be/.

Second poem, third poem, fourth poem, and fifth poem

would be ifllustrated inte diagram;

Metrical {Rymical) Patterns

.
1. Iambus/Iambic tx [) = 3B feet
2. Trochee {(f x) = 25 "=
1. Anapaest b x /) = g _:_
4. Ductyl (/ x %) = 7 7 =
5. Amphibrach (x /! %) = 18 - 1=
§. Spondee (r /) = 1 foot
7. Pyrrhic (x %} = & feat

DR. SIGMUND DISCOVERS THE SEA-EHELL

F
1. Tambus/Iamb
2, Trochee
Anapaeste |

0o nmu|nmn
bl
n
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1. ITambus/Iambic =
2. Trochee E? i% ; %; ffﬁt
3. Anapaest b %) = 3 "
4. Dactyl (/ = %) = . -a
5. Amphibrach (% / x) = o -
6. Spondea (s /) = g =K
T. Pyrrhle {x x) £ 2 !
VICISSITUDES THE CREATGR
)

1. Iambus/Iambic (x /) = ‘4t x 4 feet

= 1‘34 fest

¥YOU, ANDREW MARVELL

How the poet gives the effects to the rymes through
the lines of the poem, epcond poem chooces /saibdns/,
/'simpl/, /eseint/, and /'kbntempleit’d/ 1n the first
stanza with the stress in the primary syilables. An
unstress syllables falls onm the second stanza establish
the meaning that the structured knowledges could inforce
the meaning that the science knows the living thing,
calculates the climate of each Btar, counts the fish at
sea, and whatever exists like figh, fire or feathered.
norms of ]anguage that avoiding the

There are geveral

Ll kL i
poem through the stress syllable "eha" and providing those

subjects to pronounce tHer" in the internal line of third

quatrien or in the gecond terset. Or in the spondee

| —
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fit!-rknﬂwsf. The words fsi:fel/ with using different sets

of puntuations are signing that the poem in which start

L} "
with "Scilence’ cause rytmical effects of someone who have

knowledge in the university is expensive pearl or

promotion.

Twe trochees in "Metaphisics" is wvery psychologieal
to what Archibald MaclLeish percepted DR. gigmund as
scientist that ceould be parallel to the simple saint whom
he never know the heaven or hell, even the stress syllable
falls primaryly.

In poem "THE END OF THE WORLD", some spondees and
pyrrhics alternate "There" in the tersain. While "nothing"
expantionate some trochees. This repetition and feminemes
rymes =tress to the effects of rytme through meledically
and illustrated the damage of world and symbelizing of
ynability of the liocn in bitting, the qﬁeten&sﬁ, and the
blackness.

Another trochees are found in "overhead" and "hung
over” .im the second stanza, OF as well as "dazed" and
"aanceled”. "Those thousands" in amphibrach foot is &
graphic that shown by MacLeish to denote the damage of the
world without any helps and without perceptien of the
living thing. To what happened to the black pall, starless

dark, and nothing at all is reality of the seccond stanza

that supporting "Those thousands” .
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. -
t is different from the third poem, "VICISSITUDES

EATOR" 2

strong metre comprehending the circle of the creator. In

"
second stanza the "fish" falls on the second accent and

its amphibrach in phrase "The universe" mirrorizing the
love of the creator and created longer before "real fish"
ean find and feed, or at the same time as the certain
characteristics of that animal.

Last poem has a certain meaning of rytmes and other
metrical structures. The nursery ryme {not childish)
expantionate the iambie tetra metre with no other rytmical
pattern found in the fourth previous Pposms. Here, the

ryme, metre, and or rytme is dencting within the lines of

each guatrien.

3.2.3., Verse-Forms

There are a few common of english verse-form that
could fix to the gelected poems of Archibald MacLeish., In
the first poen MacLeish created his farz po € ti ka/ in
couplets and whom the first old poem (old couplets) is
cantembury Tales.

It is an art or image of MacLeish to use gome
irregular metres apnd rytmes in the cuuplets._but still

rymes in the seven couplets and five unryming couplets.




The second poem consists of three guatriens with two

sestest and one fine line stanga, If we allude to the

petrarchan sonnet in the octave, two of three are itallian

gsonnet and a last gquatrien differed to.

Two tersets do not depend on one specific form,

bhesides the last stanza is very projective. The image that
the writer gets from this is if the metre devotes from the
traditional form, he agrees to what Robert
Frost perceptien; creating euch form is like playing
rennis with the net down or it is a freadom of political
in creating poem without anarchy implies.

The third poem Eeems te collaborate with
shakespearian sonnets because the last two lines oi the
tersain is written in couplet ryme {-g-g-). But because of
the octave and tersain the writer sees that this poenm is
also an itallian sonnet in shakespearian ryme. MacLeish
combines two forms with a special pecularity. The fourth
poem is really an engkish or shakespearian sonnels because
the first quatrien rymes a-b-a-b., second gquatrien rymes
e=d-e=d.; third quatrien Trymes a-f-a-f., and a couplet
ryme (-g-g-). The 1&.51:.. poem " YOU, ANDREW MARVELL" seems to
the writer's eye is iambic tetra metre and running rymes

and eventually the last poem is catagorized into one free

line and a single tersebt.

A




3,3, Figures Of Speech

There are two provocative terms to what the second
snalysis of figures of speech are very concord with. The
first term is that it is also a figure of speech as well
ag the writer sellects five poemz of Archibald MacLeish or
it iz being a product of language like other discourses.

The second provocative term ig that one or more
figures of speech might be able te set a group of meaning
or extra meaning. Besides the figurative language within
the selected poems implying eseveral intellectual and
psychulnginal concerns. This analysis is the continuence

of versication and would be structurally created.

3.3.1. Simile

There are someé notes to encode tThe similes in the

ecalected poems. In the first poem, MacLeish has tried to

introduce similes and elaborated with the simple language:

- a poem should be palpable and mute AS the globed
fruit,

- @a poem should dumd a8 old medallion to the thumb.

- g8 poem should be silent ag the sleeve-worn stone
of the casement ledges where the moss has ErowWn.

be wordless a3 the flight of birds.

a poem should
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- a poem should be motionless in time as the moon

climbs.
g poem should be leaving as the moon releases twig

by twig the night-entangled treas.

- a poem should be leaving as the moon behind the

winter leaves, it leaves memory by memory the mind.
- & poem should be egual fo: not true and not for
all the history of grief.
- & poem should be egual to: for love
- a poem should be ggual to: the leaning grasses and

two light above the sea.

From the seguence aof simple language, the writer
tries to elaborate that the first poem Jfarz Ppo B ti ka/
uses "as" and "egual ta" to identify the associations of
"gound", "yoiceless", "movements", "nlants', "memories’,
"history", "love", and "truth". These references of the
gimilar analogy¥ could sdd to the existency of poetry in
which econtaint historical, philnanphiqal, and intellectual
sights.

The /farz po © +i ka/f is historical because of the
process of creativity of poetry engendared by the n&rtaiét
pericde. It is philasnphical because the posm and or the
poetry is existed, and intelectually. The truth in the

i i well as other
poem’s lines might be digecussed as

diseourses.
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limbs." are not literal meaning

but they show how the minds of the writer or reader to

acquainted with experiences, feelings, and thoughts of the

nature. In this contexs, we are taken to the situatiens or

conditions of the seasons and very memorable. To whom

people who are not very seasonable to winter, summer, and

ar auntumm would be very hard and even we are encluded in
thoge seasons, The similes that have been menticned are
bringing teo the poetry's existency. There are exists that
if writer would touch the biocgraphy of MacLeish, as far as
he study literature in France for five years (1923-1928),
the writer encedes him A&s the poet who was not able to
state that a poem should be true.

But hecause of the axistenny of MaclLeish that has
been learning sxistency's philosophy, it is the fact
experience while the title in Latin and English verses are

referring that he iz a cristian. gs further, te the

versification and figurative language, they Bare always

exiating in every discource and periocde of creative

t true of
working. It means that the true of facts,

experiences, and true af thoughts of the poet are vfry

totally different from the absclute truth.
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To the second poem, fourth line identified the

science taht could contemplate as she could gathere what
anything is for, The simile in "THE END OF THE WORLD"
feound in the first line of the octave “"guite unexpectedly
like Vasserot". This line gives the authority of
metaphorical line till the tersain. Fourth poem and fifth

do not use similes to identify their lines.

1.3.2. Metaphor

The last couplet of farz po e ti ka/ states only one
metaphor and its metaphor ig existencial and philosophical
thingking that poem or poetry should be existed that ceould
be meaningful and it is not the truth. In second poem,
MacLeish uses metaphor to denode the science as the simple
gzaint, and he proposed DR. cigmund with other figures cor
the perfect sights between science and simple saint. The
third guetrien and aecand terset of "DR. SIGMUND DISCOVERS
THE SEA SHELL" he explain his metaphor that the parfect
angwers of simple saint is by her rote rosary and the
perfect faith of the saint is also perfect. Second line of
npyE END OF THE WORLD" metaphorizes lighting of a person
ig unable to use to state something.

In the fourth poem, MacLeish metaphorized the circle

of the creator with the "fish" that exists in every
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situstion and Eiving_ﬂﬂmﬂthihg meaningful. In the second

line of the second gquatrien, (Her infinite future and

trade) is & metaphorical line that the life is limited and
including the infinite trade. In the third quatrien, he
takes an example that the best answer to anticipate the

+1ife with circle is by the ritual of its self.

3.3.3. Symbol

If the metaphor expands language by comparison and
interaction, the symbols of the selected poems of
Archibald MacLeish is expanding language by subtitution
and strengthened by the repetitions. In the second poem of

MacLeish, some symbols depend on the lines such as:

- .,. the climate of each star.
- ..« Figh at =zea,

- +.. hely cell

- ... the pure candle.

- and the sea shell.

From the five symbals above, "ihe climate of each
star" and "the fish at sea" symbolizing the science that
has a power Lo deéermine. The science could have a power
to know all the 1jving thing and it devotes some
diciplines 1like biology, astronomy. and phileosephy. The

holy cell and the pure candle evoked by Macleish that

21
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religion is the perfeet answers. In the end, in this
second poem, he symbolizing that the sciences and religion
are two ultimatums that may not be seperated or the people
whe have one or more skills (scinces) is like the pearl
that symbolized by "the zea shell".

In poem "THE END OF THE WORLD", several symbols could
refer to damage of the world. Three out of the octave
denied by /fthe neck of bMadame Sossman/, /swinging Joecko/,
and /fa lion called Ralph/. These symbols expand the ways
the world end. There is no more singer like Madama
Sossman, there is no more Jocko who runs quickly, and
thare is no more lion could bit or no more greats and so
en. The repetitions in the line or within the lines of
second stanza would be imagerized in other structural
analysis.

The writer would like to nole that the general symbol
in "VICISSITUDES OF THE CREATOR" might be explained by the
phrase "The universe"” that mentions a deft, a gold, the
beach and ring of the situal, Thesge symbols could pass -the
way the fish exists in the several seasons and they are
very silence and natural truely. The love of the universe
is more exellent than the beach touching the measureless
sea, the beach with beautiful surges and surfs. Also a

gold without ritual of self aplause.
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3.3.4. Personification

FPersonification means that the things would be
brought to animate or to give an antribute of human. The
"scince” in second poem is personified by the third person
singuler and it is very hope to speech like human being.
Science or she might ought to knows the living thing, to
calculate the climate of each star, and to count the fish
at sea, and why they are existed like other eobjects. In
the third gquatrien, MacLelsh stressed that the science is
just to tell, it never wakes at night in heaven orf hell.
Science could give contribution to the human being and it
cauld answer the several questions that deal with biolegi-
cal, and astronomical effects, and explaining the philaso-

phy of life {exiztencialiﬁm}.

3.3.5. Imagery

in many defenitions, imagery might be regarded as the
figure of speech that deals with the sensory experiences
or if it i=s related to natural description, it would he
clagsified into two terms. They are general Iimagery and
vivid imagery. The first poetry that entitle "ARS POETICA"
is wery vivid that remains to the specific literary
discourses. The line /tha leaning grasses and two lights

above the sea/ i=m going ta give the hopeness ta the
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heautiful nature of the leaning grasses in the same time
when the sun and moon above the sea. It is very romantiecal
to image the seasonable thing, It is for the love of the

nature e&nd the history of sorrow to imagine the sorts tree

of the Nerthon Hemisphere.

The general imagery that happened to second poem is
that DR. B8Sigmund 1is scientist and his dicipline is
psycolegics. The word /Her religion is to tell/ has a
synonyme With the work of science and vivid image to this
is erist. The climate of each star denotes the galacsy and
includes the aarth as our plannet. The living thing 1s
very general and vividies the plants, animals, and human
being. In the third poem, the word Tworld" would
specificalize the earth. In many gkills, the damaga of tbe
gkillful is representat&d by Madame cpssman A Singer. &

lion called Ralph, and Jocko & gprinter.

The blackness in second stania of the third poems, ig

pointed by the canceled skies. Foem wy1CISSITUDES OF THE

CREATOR" is very general hecauss the end line of second

quatrien starts with / The unlverse her love has made e

Some vivid imagerlies mention some words like beach, fish,

a deft, & gold and S© on. The general imagery to the
1

"CREATOR" is able Lo he meant by God himself. To the last

POEM, MacLeish creates Scme imagerious lines: Sul and

night, the trees at Ecbatan {the ancient name of Persian

Lo |




pany tourists enjoying. The river of Tirgit the Baghdad
1

go through to Arabia that many people could see th
e

ancient caravan centre (Palmyra's Street). MacLeish then

imageries the writer to sse the Beirut (Lebanon) and the

jgsland of Crete. By plane, it is clear to see the Sicily

{1talia) to bring the writer of being acknowledged with
the pancramas or specific backgrounds. From Spain, we have
to imagine the shore to the beach of Africa or probable
Maroko. The spesific quatrien of "yOoU ANDREW MARVELL"
clesed by MacLeish as to imagine the birthland {(USA) that
the secret of the travelling from one place to another
(when he was & chairman of United States Delegation in
UNESCO) might be felt by his native land where he came

back from the mediteranion.

3.4.6. Other Figures Of Speech

Some figures of gpeech  that the writer immemories

would be discussed in this jtem. It is & mistake if there

are some other figures of speech (rethorical figures) stay

behind. |
In the first poam, MacLeish drows t+he repetition "a
he
Poem” d "should bhe". These repetitions smphasize t
en
nets of aach stanza. In second poem,

meaning threough the 1i

55

S



there is a rethorical senten
ca |||r'|-1|'h:|" Ehﬁuld Hhﬂlqlf'
?fy fHer

religion 1s to tell/. This rethorical question gives th
e

consequence of the people who always blame that th
&

science has no methods to explain the reality of life. In

literary work, the methodology is the way quiding the

reader to find the objectivity and subjectivity of the
conclutions. The religion of the science is just to tell,
ar in the biclinguistical point of view, tha different of
every language is absalutely understood. A simple gsalnt or
non-progressive saint finds the truth through the rote of
his rosary. It is only a more brillian scientist who could
believe that they are good elements ts ba perfect.

The fifth stanza af the second celected poems glves
some exclamation mark / ...the curled see shelll /', fERR
will not teuch it/, /IS all the world there igtl/, and [Her

faith is perfeect!/. The exclamation marks that repsentated

in this staniza would be translated that the seience has

dieadvantages and advantages. The rethorical question 18

alsas pointed by the horisontal intonation J¥hat gurf of

The relation between

far sea up on what unknown grouwn/ .

nd

lines /What troubles fraver with what asking gound? [/ 8

3 g
/what surge 318 this whose questions pever seases?/ 18

11
i gience
going to he explained hased on the methodologl® of sci

D -
m & scientist +n scien-

i o
that moves from time to Lime fr

tist, and never gnding-

5




Some aAssyndeton
, ton and anadiplosis and climex are very

uccessfull
5 ¥ aranged by MacLeish in the gsscond stanza of

the third '
Boem. In this stanpza these rethorical figures

give the emphasis that the end of the world is having the

ways 1t 1is. A single paradoxial sentence found in the

thir& line lina of third Eﬂlegtgd DO, fﬁ macth between

his great and second toe/ reinforcing the idiclegy and the

aplication should be selected as to face the difficult
problems by the human being. This is alseo an alternative

that someone who dies must put them off.

In the third gquatrien of the fourth poem; MacLeish
stars with the line /But when, upon his leeward beach/ and
related +to the and line /A deft, gold, glosy crab
extents/, These two lines synonymizes the vicissitudes of
the creator. It means that the commas within the lines are

continuity and relativity. In languade codes, some punctu-

ations (.,++.45, and --) are not anly the matter of pro-

nounciation, but their single and double bar eof the

more sensitive. In the selected poems, Macleish expands

suggest to the ideas af moving or to characteristics of

the wards.

The consonant Jk=-/ in /the culrled sea =& shell/
2

suggests to the difficulties of someone finding the ways
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and to the backround of the bottom of the s=esa. In the

first poem, consonant /-t-/ (12 th line) MacLeish szhows
Hey didtaculy, bo, detant, ‘the moving of the moon or to be

difficult to ecreate the familiar poetry. Back to the

second selected poems, the sound of /s-/ is very associa-
tive with the moving of the sea, while /-s-/ in /what
asking sound?/ he gives the characteristics of the wind
that could troubles or destroy to. In the end line of
first stanza in "THE END OF THE WORLD", the consonant /-f/
suggests the moving of .unexpected wind. In the second
stanza (sestain) the /-k/ in /black pall/ atributing the
clumsity, and /s-/ in feconceled skies/ denoting the unlim-
ited moving of the bkirds of vast wings. The infinite [fBe/
in all selected poems is a pecularity of the gituation or
condition.

in the lines of "YOU, ANDREW MARVELL", some conso-—
rming the pgaularities of the objects that the

nances perfo

poet is very scquinted with the places and to the condi-

tiong of the Mediternian cities or from persia to Africa.

9.3,7. Theme Of The gelected FPoems

of speech are LwWO method of

versification and Figures

g to the writer to attributes the

analysis that directin
The themes of each poem would

theme in the gelected poems .

5B
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be arranged i _
nto the Proporticnal senterices. In first

em; Mac .
poem; Leish hasg tried to image the poem. Based on the

titlE of the ;
Foem, and Ueing english lines (it endusy,

the writer would like to Bives two themes on the /farz

ti ka/

o B

1. poetry is one of literary works that has its own

literariness.

2. The process of literary works have some special
historical, philosophical, and intellectual back-

grounds.

In the second poem, Macleish creates some important
lineél that DR. Sigmund is one of figures of scientists

that has doing the elinical experiences like other ones,

By logking strongly to third quatrien, the the writer

seams to conclude that themes of this poem consists of

i. Bcience is the organized knowledges

2. &4 scientist has to have capability

3. A scientist has to have religion and or belief

In the third poem, MacLeish gives some example of

destruction between the principles and practices, between

gtics and hahltualities

In the second stanza of

, anad beatween the human-

characteri
"THE EMND

ity and profesionality.
ges of hopeless, unhappi-

57




ness, deathl
¥ pE-lEr and nn‘thing-ngssi Thage dEEETiPtiDﬂ

are going te label the themes of the
L

poem!
The e
nd of the compentence and performence depend

on the creativities.

2. A bad activity expresses the useless thing.

Fish is a good metaphor in the two quatriens of

VICISSITUDES OF THE CREATOR. It is one of specifiec animal
that could be forcing the life cirely. When there is water
there is & life of future. There is a good proverb teo
examine that water {stai is not seperated with the of
fish. In third quatrien of this poem, MacLeish ironical-

izes with the line /But when,.../.
In the end of the poem {2 couplet), he closes the

line such as /In ring side-ritual of emlf-applause/ and

/The small ironic silence of his claws/. These twa lines

might effect to condition of life or the rotatioens of the

1ife in every living thing. Here, suggesls the writer to

evoke the themes:
1. The live is naturally determined by the ¢Fgatﬂr_
2. The life is limited.

If we concentrate to the: lines af the poem or to the

stanzas the running rymes and its iambic Lot walos
]

route of Arehibal
at he liked travelling

d MacLeish. Based on his

expose the
{in the periocde

bisgraphical 1ife th

of thirthies he traveled the route of Mexico Gulf).
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The writer
wWishes tgq mobilize the route of Persian Gulf tn

Arabia, the
] Toute of Arabia to Uerope, and from Uerope to

Africa, T

d ¥
ducﬂ ':,Uq A.HDREW H;ﬂlﬂvELL t-hr!jugh t.hﬂ ]-inE f.l!lﬂd hers fﬂEE

down beneath the sun/ (l1st line) and kil bete Taus

lines express the Place that he created the poem in a
specific place or probable in thle USA. QOther lines that
refering to the condition of the place is /The always
rising of the night/. This line iz intentified by him
through the last line of the poem /The shadow of the night
comes on .../. It is also true if was representing the USA
in United Nations (UNESCO), because he was very experience

to those areas. The central ideas that the writer finds in

thiz poem are:

1, Travelling is the art

2, The experiences would be wuseful if we put them

into the papers.

3. History is the mirror of future

Yau ANDREAW MARVELL is peem of experinces that
¥

created by Archibald MacLeish in 1929. The year that he

created "True Wistory Of The Conguest OT New Spain® is a
g6 ‘BEARE o slshorate the biography of the poet. The

valaits ¢ this creative writting is if MacLeizh wrote
elation ©

&1



"YOU, ANDREW
¥ MARVELL" based gn 'The American IR Y-

Prose' in 192g
and enclosured by 'An Antholegy' in 1929,

the travelli
8 of the vValley of Tenochtitlan (Aztex

c = t- l = = I
epital) is created by him before it in published in 1059

The experiences of Macleish could reflect te the people of

the United States to Post him self in UNESCO in the

periocde of fﬂurthes. And it iz a succesefulness if he is

named as A Librarian Of Congress,

The lines of the poem narratate a long travelling of
the poet from one place to another; from one continent to
another, from one culture to another, from one idiology to
another, from lterature to literature , and from poet to
poet. The third guatrien starts wth the route of Ecbatan
that belongs to Persian or Mediteranian city. In fourth
quatrien, MacLeish show us to the gate of Kermanshah that
many travellers pass the city west of Hamadan. The poet
then traveled to the area of Arabia through the river of

F

Tigrie in The Republic Of TIrak or Eufrat River in/The

Middle east. By the history gf ancient carawvan

he traveled to Hesopotanian a to sse

{(Palmyra's Street],
what Lebanon and Crete are. Juet in the seve guatrien,

o
he sgaw one of the city culture of

aced by him in e hth stanza.

Spainiards and African pl




IV, CONCLUSTION AND BUGGESTIONS

4.1, Conelusion

The = tnd
ubdect:vlt? and objectivity of this thesis ig

the general conclusion, The writer has performed the multi

approaches such biography, setting (atmosphers), styles of

the poet, and the themes of the selected poems. The analy-
sis has been carried out which consists of sets of versi-
ficatlon, figurative languages, and the themes of the
gselected poems.

Baced on the intence of the study, & bicgraphy of
Archibald Macleish (1892-19282) is very helpful to support
the analysis of the selected poems. The writer concludes

that he gives some contributions to the life of English

literature and toe the life of American cultures. The poet -

creates the poems are related to the periodes of experi-

_ence, feeling, and +he thought. On the countrary, the

writer regards that MacLeish represents the disadvantages

of himself. It., might be other references that he has

succesfully named his wife and children.
After identifying all figures of speech in his se-

he would like to conclude that MacLeish uses
e

lected poenms, :
8 i i]eg, metefora, simbols, persenifications, lmager=
ome simi ! _
repetitions, and echoisms.

iss, rhetorical, figures,

a3




cLeish ha
Ma 5 Ccomsumed some fia;ura.tiva languages in hi
is

FElRCOeRi PReng indicating intallectualitie
2y

The compen-
tence to consume similes and metaphorsg and other fi
Euresg
of speech is very uaval to all for 4 Poet and to all ¢
or a

peet and te all for the different discourses. The func=-

wions of personificatioens, imageries, rhetorical figures
]

vepatitions, aad enomotopia denotes him as discoursic man

and rhetorielan.

Themes of the selected poems are guides to state that

MacLeish creates his poem through the pericd of experi

ence, process of ereativity, and intelectuality The post
has thought that the life iz determined and limited. He
also present that the organized knowledges is determined
by the methods, and all discourses are meaning full. The
themes are found in the relationship between the lines,
stanzas and total meaning of the poems. The most important

theme in the first poem is Literarianess and the second

poem is about the essence of truth the pest. In the third

poem, MaclLeish imagines that creative works are the matter

m, he
of compentence and performence. In the fourth poem,

i i1l be. In the
illustrates what the life iz and how 1t Wi

aningful
last poem of the gelected poems, he gives the me

he route of travelling in

]
experinces of the poet through

this world.

&4




4,2. Suggestions

By th :
suEEEEi' :' e et fourth chapter, the writer is going to
n 1: h- | ) The important of the bicgraphy of the poet
i glis thE%ature. and the meaning of creative writing;
= needed. History (a bicgraphy is also one of histories)
must be learned because it is one of the data that

suppoart .
PP s the analysis. The lackness of data is the lack-

ness of analysis.

(2) Similes, metaphors, and other rhetorical figures

are not only representating te the goodness of the poet,

but the misplacing of them {dangerous figure and figures

of speech) is able to destroy the poet, or at least they
bring 4inhumanity or produce eraziness of human being

(fatal thoughts).

{3] Like Bahasa dan sagtra Indonasia,
stand alone insteads of

English lan-

guage and literaturs can not

English language and literature developed in anytime and

anywhere.
ped to make the further analysis

{4) It is greatly ho
to the devolopment

raturelfnr coenstrubuting

on English lite
the writer would like

of Sastra Indonesia. To this view,

glish Literature would walk abreast with

to state that En

Sastra Indonesia -

&5




5) All 1i
5) All literature, encluding Sastra Bugis/Makassar

4 .
need to have some projective researches that are conducted

by the

Faculty of Letter-Hasanuddin University. To the

English literature, the projective researches (not pejora-
tive) would cover the 'area of English literature' and if

it is more needed why do not we constribute and suppot

Bahasa Indonesia to be the language of Asean and of

International Language.

il
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