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ABSTRAK

Skripsi ini beudul Tokoh dan Tema dalam “Mrs Dalloway” karya Virgina
Woolf (Characters and Themes in Virginia Wooll’s “Mrs Dalloway™). Penulis
mencoba mengungkapkan sifat-sifat para tokoh dan segala aktfitasnys. Melalui
analisis ini penulis akan mengungkapkan tema cerita yang dibahas.

Metode yang digunakan dalam penulisan skeipsi ini adalah metode penulisan
deskapnf. Pendekatan yang digunakan adalah pendekatan intnnsik dengan
menitikberatkan pada tokeh dan tema dan pendekatan ekstonsik dengan melihat
sudut pandang biografi.

Hasil analisis ini menunjukkan bahwa tokoh utama, yaitu Clanssa Dalloway dan
Septimus Warren Smith, memilild sikap yang berbeda. Clarissa tokoh yang sangat
optimis sedangkan Septimus memilila sifat pesimis. Dan uraian tokoh-tokoh tersebut
dapat dipshami bahwa tema skdpsi tersebut adalah bahwa sikap optmis dengan
menjadikan masa lalu sebagai pelajaran don bukan sebagai momok dalam kehidupan

akan mewujudkan arsh masa depan yang lebih baik.



CHAPTER 1
INTRODUCTIOIN

1.1. Background of Writing

"Life is mat a series of grglamips symmetrically arranged, lfe 15 a
buminons halo, @ semi trangparent envelgpe swrrownding is from the
beginning of ensdawmess to the sncirmmseribed spiril whatever
aberration or comiplexdty @ may digplayd”

(Virginia Woolf in M.A W Browner and Myra Sidharta, 1985)

When the reader read the author's literary works, he or she leams something about
life objectively. When the authors create his or her literary works, they do not enter in it
subjectively. This is what Virginia Wooll implies in her statemenl above that an author
creates not only what his or her own literary work contains of, but also how an author
creates his or her own style in writing,

Literary works ace usually produced through the imapination of the author.
The imagination sometimes comes from realities that are mixed with the author's
interpretation of an event. One particular kind of literary works is 2 novel.

Movel refers to fiction that builds the character, theme, plot, and setting. It
implies that the suthor creates them in order to tell the reader about the real life
theough the story. Meanwhile, the other author, Virpinia Woolf, creates them not
only to tell the reader shout the real life through the story but also creates those
elements of the novel as art works. It points out that the way Vicginia Woolf writes
her novels is distinguishable with the way novel is generally wotten like a plot based
upon cause-and-effect, well-defined characters, a peneral assumption that the word

iz knowable and suxnpﬁbl& to rational enquiry (Jeremy Hawthom, 1992:51). In ocder

to build the story of the novel, such as “Mrs Dalloway”, she refers to the exhibition



of meditation of her characters’ mind that contains details of their minds or ideas
widely. Richard Gill baefly states that
=S ome twentieth-cendury novelids attenspt fo compey mof fust what o

character is thinking fo biem or herself bt the very font of that
thinking™ (1995:136).

It is in line with Burhan Nurgivantoro (1995:3). He said thar:

“‘Tika merwpakan karya mmaaratif yang difandas kesadaran
dan tanggung jowah dori segi kreotimias sebagai karya ser™
(1985:3).

Another comment comes from Robin Majumdar and Allen McLaudn
(1957:8). They said thar:
“Character ereation and form must fignre in amy serions disossion
of the novel, and Virginia Woolf's anmovatory approach was Io
make these aspects contentions isswes™ (1975:8)
The way the novel builds up the charactec’s mind is called stream of

COMNSCIOUSNEsS {I\E.;‘L.W..Bmuwe: and Myra Sidharta, 198%:xii). The defininon of

stream of consciousness 15

T otilah dari feori voman yamg memumpukkan ares pikiran,

perasaan, harapan, twppian, suasana batin seperts dialanti tokab-
tokoh dalam roman. Dengan mebekiskan strean of consconiness
its, seorang pemparang dopat melukiskan profil batin pard tokah.
Sering japs dipaka monoly batn ataou Lk siiks-tefemik davi send
fiim* (Digk Hartoko and B. Rabmants, 1986:135)

According to the explanation above, [ assume that a character 15 one important
element to discuss in order to gain the idea of the story. The main idea of the whole

story that an author presented as a theme Actually a theme can be found by



analysing its relationship among the elements of a novel. Richard Gill (1995:127)

broefly states that:
“ theme emerges in and through the develspment of eharacters
dialogwe, setting and the movemvent of the plot™ (1995:127)
That is why I choose character of Virginia Woolf’s “Mrs Dalloway™ to be
analyzed.
The way Vicpinia Woolf writes her novels become her speaal charactensncs.
She is called as one of the avant-gardist in the wodd (M.A.W. Brouwer, 198%:2av).

The definition of avant-garde is:

“Kelompok seniman yang pads soat fertents menberontak
terhadap morma-morma yarg berloku & dalam dwmia seni laln
bereksperimentasi dengan bertwk, feknik dan gayogaya bami”
(Dick Hartoko and B. Rahmants, 1986:22).

Its subject is all around Mrs Dalloway’s story in one day. It starts when she
opens the windows in the moming and ends when she gives a party in the eveung at
her house in London. In the novel, Woolf descobes some major characters Like
Clagissa Dalloway or Mrs Dalloway and Septimus Warren Smuth. Woolf also presents
some minor characters in it

Virginia Woolfs “Mrs Dalloway” is not divided into chapters. It is a romantic
drama with deep psychological insight into the world of urban English society in the
summet of 1923, five years after the énd of Wodd War I. During the course of o
single June day, Clarissa Dalloway, a fashionable "perfect hostess” in her eady fifties,
confronts the decision she made as a vibrant young woman thirty years before she
wonders if she was nght to have chosen a safe, comfortable marnage to successful

politician Richard Dalloway over the more romantic and an adventurous life she



could have had with her other suitor, Peter Walsh, who unexpectedly retums from
India on this day of all days.

Her emotion range from exultation during her moming walk down Bond
Street to introspection and confusion over her encounter with Peter, to irntation
over her daughtec’s seemingly inexplicable friendship with the religious Miss Kilman.
And finally, she emphasizes with a complete stranger, Septimus Warren Smuth,
whose shell-shocked madness and final gesture of despair intrude upon her evening's
gaiety with the sobenng reality. For, his destiny — though they never meet stakes a
melancholy chord of truth deep in her soul that she cannot deny.

Mrs Dalloway scknowledged as Virginia Woolfs masterpiece. It is an
extraordinary novel that adapted to the screen by Eileen Atkins as screen writer, She
has recently focused her energy of giving dramatic life to Virgnia Woolf's literary
legacy, appeanng as Woolf, both off — Broadway and on tour, in her one — women
show, A Room of One’s Own”; adapting and reading Woolf's dianies for a five —
part BBC madio — senes; and starring as Virginia Woolf on Broadway in 1994 in her
own play, “Vita and Virgnia “ with Vanessa Redgrave as Vita Sackville West,
WoolPs inspiration for “Odando™.

Knowing as an Oscar — winner, Redgrave is starnng as Mrs Dalloway in her
eady fifties and Natascha McElhone as the passionate young Clanssa of 1890,

Some finest talents who suppert this mowie are Michael Kitchen as the clder
Peter Walsh; Alan Cox as the young Peter in 1890; and Lena Headley as Clanssa’s
young foend, Sally.

Tt seems that this mowvie is uncommeonly published. It is only collected as a

literary work, which its advertisement is never found in the cinema today.



12 The Scope of Problems

This thesis focuses on chamcters and themes in Virginia Woolf's “Mrs

Dalloway”. Those characters will portray the theme.

1.3 Formulation of Problems
In analysing this topic, | propose two problems as follows:
131 What are the features of characters?
1.3.2 What are the important roles of the characters in developing the
story?

1.3.3 What is the theme of the novel portrayed through the characters?

14 Obijectives of the Study
The main objectives that I want to achieve in this analysis are such as follows:
1.41. To find out the features of chamcters.
142  To find out the important roles of the characters in developing the
story.

1.43. To find out the theme of the novel portrayed through the characters.

1.5 Sequenceof Presentations
This thesis contains five chapters and it is arranged as follows:
Chapter one presents the introduction, the scope of problems, formulation of

problems, objectives of the study, and sequence of presentation.
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Chapter two deals with the review of the related literature. I also present things
ebout the author such as her biography, works, and some comments about her.

Chapter three deals with methodology of the analysis of the novel. It contains
both extrinsic and intrinsic approaches,

Chapter four or the core of this analysis deals with characters and themes
analysis in Vicginia WoolP's “Mrs Dalloway”. Those character will portray the theme.

Chapter five is the conclusion of the thesis that reflects my views of the object
analyzed and discussed in preceding chaptess.

I also put synopsis of Virginia WoolPs “Mrs Dalloway” as the enclosures in
this thesis after the bibliography.



CHAPTER 2
LITERARY REVIEW AND THE AUTHOR

2.1 Theory of Literature
Technically, anything spoken or wotten down is literature, The works of
literature fall into four categones, such as narrative, drauna, poetry, and non-ficnon
prose. According to Edgar V. Roberts (1977: 4), all the genres share the chamcteaste
of being art forms with their own internal requirements of style and structure.
Itis in line with the statement of Terry Eagleton (1983: 2), he says that
I iterature is a kind of writing which represest an orgamsed

swolence committed on ordinary speech. Literatwre trangorms and
intensifies ordinary language, deviates systematically from everyday

speech, insides: texcture, riythm, and resonamie or words are in
exceess of the abstractable meaning or o5 the lingwists might more
techmically pat i, there is o disproportion’s betnwen the signifters
and the senifieds. The langwage draws attemtion to diself, flawnts its
material being.” (1983 2)

From the statement above, the wrter assumes that words ase an essential part
of literary works. The author arranges her ideas of a story by words, which are the
abstractable meaning of their texture, thythm, and resonance. In other words, literary
works are usually produced through the imagination of the author. The imagmnation
sometimes comes from ceality that is mixed with the author's interpretation of an
event. Literature is written product of 2 man as an expression of an event and which
15 of artistc value.

Literatuge is an important subject to swdy because it receeates Life by words
and its matedal is human being. Reading a literacy work permits us to know an

author interpretation of life and also permits us to interpret how they think life could



be. It is difficult to define literatuze because literature covers all of life as universal
things. Sapardi Djoko Dameno (1974: 5) briefly states that a literary work 15 extended
by human evaluation of it.

Nevertheless, there have been vanous attempts to define literature. They ace:

“Literature is an expression of buman aspirations, a dramatisation
of a permanent agpect of human condied. Literature, like all art, &5
one of the exsential things that make human beings buman In one
way, or another, everyone ir fowched by &', (Edgar 1. Roberts
1977: 3)

Jakob Sumagjo and Saini K.M. (1994: 3} say thar

“Sastra adalah wngkapan pribad mamegs yang berspa
Pﬂgﬁt&m.ﬂw, pemrikinan, perasaan, ide, semvansal, kepokinan
dalam suaix bemtwk gambaran konghret yang membarghithan
P;mwmfgﬂnnbfm*ﬂﬂd:jj

Another definiion says that:

“f_iterature is the writing or the study of books and others valwed
as works of ori (dama, fiction, essgys, poetry, biograply,
contrasied with techmical books and josrnabiom [iterotwre i3 alw
books dealing with o special sehject. It alw a primted material
deseribing or advertisng something, for exaniple, pamphiets” (A5
Hornby, 1974: 496)

2.1.1 Novels

Movels, like poems, plays and pieces of music, have been arranged with words

by an author. Movel is & prose narrative that depicts imaginary situation and

characters in 4 plot. It may include the real places, people, and events. Richard Gill

(1985: 77) buefly states that:

"Novel is a world specially made in words by an awthor. The movel
excisd int&ﬁnqrﬂdnﬂ.ﬁwmr_wmmiﬁarﬁﬂlmnfﬂpﬂ in

together in that particwlar way" (1983: 77)



MNavel needs hours to read because they usually portray the whole story, no
n one setting perod. A play or drama portrays the action of a great deal of mj
that has passed and presents only lasts two or three hours. Poetry says something
thatis arculated in a form of manusenpt.

It1s in hine wath Jeremy Hawthom's (1992: 1) who says that:

"Wovel ir o fictifons prose norraire or fole of consderable
lenpth (now ssweally one lung enosgh ta [ull owe or more volumes) in
which characters and actions representative of the real Bfe of past
or presem! fimes are portroyed in a plot of more or lew
complesaty” (1992: 1)

The term “novel™ is similar to the term “romance”. The term “novel” comes
from Italian movells , which literally means a small new goods that had been
interpreted as short story in prose (Abrams, taken from Burhan Nurpiyantoro,
1995; 9). It suses through Enpland and United States. The tenn romance comes
from genze in the Middle Ages. It is a long heroic and love story. It raises
through Gﬂﬂnﬂ..ﬂ}', Dutch, France, and another Europe. So, the difference between
aovel and romance is that novel i1s shorter than romance. Romance deals with
childhood untl adult penod, while novel may deals with one penod only or more.
Thus, novel refers to romance, which was wotten in the twenteth-century (Dick
Hartoko and B. Rahmanto, 1986: 1232),

Novel is characterised by flexibility and change, something that is connected 1o
its association with the everyday, familiar wodd of its readers (Hawthom, 1992: 27).

It means that an author attempts to present her story of the novel with her own style,

which may easily be received by the readers,
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Movel has some aspects that build the story. They are: characters, theme, plot

and setting,

21.2 Character

Sometimes we use the word “chamacter” synonymously with “persons”,
“human being”, and “literary figure”.

In literature, calling the figure rather than say “persons™ is & way of teminding
us that a character i¢ a literary creabon. Edgar V. Roberts (1977: 54) boefly states in
the followang hnes:

w4 character is an owthor’s representation of lwman being,
specifically of those tnner guakties that determine bow an indridual
reacts fo wariows mnditions or attempts fo shape his or her
mmmmm‘“ (I'F?? M)

Moreover, Barthes, taken from Benny H. Hoed (1992: 6) called o character in
literary works as “etres de papier” o “man in the paper”.

A character in fiction can be realised in many ways. The character may be
protagonist O antagonist, round or flat, static or dynamic, Other way refers to how
often do the author presents her characters i the story. Those are the central
characters or main character, is a figure presents regularly by the author as 2 very
important man and seem that he or she dominated the whole story. It also called
major character. While minor character or a peripheral character is o figure

presents by the author just in few times in the story (Burhan Nurgiyantoro, 1995:

176).



Another definiton of a character 15

A character is semeone in g lderory who has some sort of tdentity
(tt nmeedn't be a strong ome), am idemtity wiich is made wp by
abpegrance, comversotion, acion, mame and (pocably) thoxghts
Loing on in the head” (Bichard Giff, 1995: 127)
From the statement sbove we could see the way an author develops her
character, as follows:
1. By what the character he says and thinks from the author’s third person
ommisaent point of new.
2. By what the character does the action.
3. By what other characters say about him. It is probably through a chamcter's
thought or conversation.

4, By what the author says about him, speaking as either the storyteller or as an

observer of the action (Edgar V. Roberts, 1977: 55).

2.1.3. Theme

The teom “theme’” refers to the main idea of a story. The author wants to say
something to the reader, not only to tell a story. Thus, by reading a story 2 reader is
not only possible to be entertained but also to get the messages of life, such as
problem of life, the view of life of the author and how to solve problems. A theme
can be found after reading the whole story by paying attention of its dialogue among
the characters, plot and setting. ﬁt;m[cﬂng to Richard Gill (1995: 189), he says that:

“d theme enverges in and throwgh the development of characiers,
dialogwe, setting and the movement of the plot” (1995: 189)
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It is in line wnth Dick Hartoko and B. Rahmanto (1986: 142). They say that:

"Tema adalab gapason daser wmk yong menopang sebuab karya
sasirg don yang ferkanduny & dolom leks sbapar drwlkisr

semantis dan yang mempanphnl Periomioan-persamidan manpun
perbedaan-perbedaan” (1986; 142).
It means that a story builds a global theme that embodied by another aspects

of the story such as characters, plot, seting, and dialopue.
According to Burhan Nurgyantore (1995 77) theme can dimded into three
charactensation, they are:
o. Traditional theme and non traditional theme
As universal thing, tradinonal theme presumably tells about something negative
or bad happening in the first story and ended by happiness or a positive one,
Companng with non-traditional theme, it presumably tells a story with unhappy
ending,
b. Theme refers to human’s soul, as Shipley (taken from Burhan MNurgiyantoro,
1995:77) said in her Dictionary of Wodd Literature, they are:
e Theme refers to a man as & molecule,
It emphasises the character's physical activities and the setting of the stogy.
e Theme refers to 2 man as protoplasm.
Tt emphasises o the character’s sexual abasement activities as human.
s Theme refers to & man as 50CioUs.
It refers to the character’s social interactions.
e ‘Theme refers to a man as indimidualism.

It refers to the characters’ as picture of an indimidual man who had many of
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* Theme refers to divine.
It refers 1o religious and philosophical views of life that occurs in the story of
the novel.
. Major theme and minor theme. Both refer to pomary level of the theme. Major
theme or central theme is the main idea of the whole story. According to Burhan,
major theme can be found by paying attention of the major charcter's actvities.

Minor theme or sub theme is the increasing idea as a part of the story.

2.2  The Author's Biography

This biography of Virginia Woolf is based on some collected books about her,
such as, Jeanne Schulkind, ed. Virginia Woolf Moments of Being (1976); Robin
Majumdar and Allen Mclaudn, ed. Virginia Woolf The Critical Heritage (1975);
and Kegelisahan Seorang Feminis, Sosok Virginia Woolf by M.AW. Brouwer
and Myra Sidhacta (1989). I also put Woolf’s works of hiterature and some comments
about her, which are related to the sources.

Virginia was bom in London in 1882. She 15 a third gt of Leslie Stephen and
Julia. Others are Vanessa, Thoby, Virginia and Adnan. Before being a couple with
Julia, Leslie was a widower with a daughter who has defect of her way of thinking,
While Julia has three children from her dead husband, Gerald Duckworth.

Vieginia has good relatonship wath all her hrﬂﬂiﬂi‘; and sisters although
sometimes there were stressing between them. They always toed to applying the
tﬁ:ﬂ]}r artitude of ‘middle class’ society in their house, such as table manner and
'u.reﬂ.d:essed. While Virginia whe yeunger than them prefer to her own style. Free,

took it easy and rather boyish. According to Quantin Bell (taken from M.AW.
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Brouwer and Myra Sidharta, 1989: 4), perhaps this simation had influenced her life,
being nervous and lack of self-confidence.

Julia always busies wath all her eight children’s attitude. Leshe Stephen, as a
man of letters, worked as an editor of Comhill Magazine, a famous family
newspaper. He bests known today as an editor of Dictionary of National Biography.
Actually Virginia's talent of wnting came from her father,

Stephen’s family has their own library where Visginia and her brothers-nisters
got lessons from their parents. Vigguua was s0 sard because her parents hike others
did not enter het to public schoal. Thus she was leaming about writing by herself,
maintained a newspaper for Stephen’s family, together with her brother, Thoby. She
also spent her ime at London Library and Brtish Museum.

When Virginia was thirteen, Julia died. The sadness of Leshe had influenced
her that Virginia had got her first break down which regulardy comes down for all of
her Life. It also caused by her stepsister, Stella, died, four months after Stella got
maeried, three years after Julia died.

In 1904 Leslie died, too. Virginia felt that she lost her master. Then, Stephen’s
farnily moved to Bloomsbury in London for 2 new beginning.

One time when have got break down, she tied to lill herself but it
cancelled, That is precisely the opposite of the facts that she was starting her creative
writing, Virginia writes her father biography, which is now included to Sir Leslie

Biography watten by FW Maitland. It was following by her wating sbout an
analysing of literature, which added into The Guardian Newspaper. That was all
her first step as an author. As Thoby always brings his school foends at Cambadge

into house, both Vanessa and Virginia attended their discussion about many things,
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especially literature. What an unusual thing for girls among the eadier twenneth-
century. They love the way of sharng idess like this. Not just like traditon of
women’s attitude of the middle class who must even learning how to served tea well
te the ladies and how to talk with them.

They named this boys and gids association with “The Bloomsbury Group™.
Besides writing books review for The Time Literary Suplement, Viggnia also taught
some labourers at night. But than she prefer to woung than teaching,

In 1906 Thoby died by thypus when were in travelling abroad o Greek,
together with Virginia and her old faend, Violet Dickinson. She was extzemely sad
and wrote about Thoby in Jacob’s Room and The Waves.

In 1907 when Vanessa got marned with Clive Bell, Vigginia moved with Addan
while she wrtes The Voyage Out, She do really wants to armange a perfect novel.
Therefore she didn’t care even she spent seven years just to finished this novel,
endched with her foend’s new.

She had got marred with Leonard Woolf in 1912. Leonard is one of The
Bloomsbury Groups’s. He ever worked as a civil servant of coloniser in Snlanka. He
spent a whole life together with Virginia as her full “bodyguard” for about thirty
years, even for feeding. Perhaps, it is an ordinary for a free style guy bike Virginia. But
it was an only way to protect her from break down.

The break down descrbed by Leonard as a suddenly stressing which followed
with headache, amnesia, suffer a heart attack, and her mind was speeding. Virginia
was being nervous; it was difficult for her to concentrate her mind into something,
Even she does not work, nor life impossible for her. Whereas mfact she must work

to arrange her mind and save her health stability,
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As a woman who appreciate a personal freedom, and committed not being
helped by somebody else, Virginia can not deny herself by depending on her
husband. After finishing her first novel, Virginia was very stress and almost getting
mad. Often she asked Leonard to bury the novel. Leonard himself thought better to
congratulate her, although he was sure that even praise would not satisfy her.

Actually Virginia is a cheer woman. Even sometimes the happiness among her
can roll wath her faghtened, feel tired, and illness. Once she was a shy guy but next
time she could be “sharp” and more relax. She loves jokes and a bit ddicule. Actually
she always care of people that it would refer to be involved deeply onto their
problems. She was sensitive whenever somebody regretted her sadness and why she
always off by herself.

Thus both Leonard and Virginia bought an old publishing company and
arranged by them named “Hogarth Press”. There were many wutings of famous
writes publishéd by Hogarth Press, such as Sigmund Freud, Dostoyewsky, T.5. Elhot,
and Kathenne Mansfield. Leonard and Vieginia worked themselves: reading
manuseript, panting them and pacling for sent.

The suffenng limited her freedom. She would not allow to have babies that
made her frustrated and spent much time for thinking it. In fact, a less talented guy |
will disappoint with thie situation; moreover for Virginia who have talent for
wnungs.

Virginia has a diary which she wrote in it among her full activities in their
publishing company and writing activity. Although she often asked for speech and
lecturing entitled literature and womnan's aphts, she just refused the honour like that.
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Virginia Woolf was much talking about her relationship with Vita Sackmille-
West, in the twentieth era. Vita is an author who has many books was publishing by
Hogarth Press and sold well. She is a wife of a diplomat who known today has
lesbian relationship with a woman. Hence, many people assumed that both Vicgunia
and Vit tied in the same thung.

In the thirteenth era, life was more and more difficult to Viggnia. Moreowver
some friends and her beloved nephew, Julian Bell, died. Thus the Word war almost
began. The Air Forces of Germany blew up her house in London. At last she made a
big decision: suicide. After finishing her parting letters to Leonard and Vanessa on
March, 28" in 1941, she walked down the street toward Ouse River and than threw
heeself in it. Just a few days after smicidal, her dead body found by some playful lads
near the nver.

However, Viggnia's dead is sull just mystetiously. There are still many of her

unfinishing works, like a review of history of literature and some sketches of novel.

2.3 The Author’s Works

Virginia Woolf's literary works consists of 8 (eight) novels, 3 (three)
biographies, 2 (two) collected literary crticism entitled The Common Reader Part
and Part IL She also wrote books about the spisits of women in A Room of One's
Own and Three Guineas. Th;::c are also some of her stodes, diaries, and her letters
that published ofter her death. Virginia Woolf is best kmown today with her

masterpieces such as Mrs Dalloway, The Waves, and To The Lighthouse.

o
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Felt that she had exercised in wrting by maintaining a Stephen’s family
newspaper, in Movember 1904, Miss Stephen or Virginia sent her wotng to the
publisher. She wrote an analysis of literature and sent it to the publisher. She wrote
an analysing of literature and sent it to Mrs Lyutleton, the editor of The Women's
Supplement of The Guardian. She was 22 years on the exact time. The Guardian
published it without adding her name on December 14" in 1904. Previously, she
wrote her father’s biography in the same year when Leshe Stephen dies and The
Stephen’s family moved o Bloomsbury. The woung added in Sir Leshe Biography
was written by F. W, Matland. It is all her fiest st-cps to be an author. Supported by
her activity in The Bloomsbury Group, Virginia regularly sent her book feview 1o
The Times Literary Supplement. Quentin Bell (taken from M. A. W. Brouwer and
Myra Sidharta, 1989) noted in his biography of Virgnia Woolf that she wrote The
Voyage Out dugng 1907. This is her first novel which she made when Vanessa got

marned with an artist, Clive Bell and Virginia moved to another house with her

younger brother, Adnan.

Until February 1909 she had been finishing seven chapters of The Voyage Out
and asked Clive Bell to cnticse it. On the next five years she gave it 1o George
Duckworth, her Ett‘.PbmthEr who has a publishing eompany. He would pant it out
on Aprl 12% in 1913. On the next Masch 1915, The Voyage Out were ready to sell
There was high praise for Virginia Woolf's first novel, but a small sale. By 1929 The
Voyage Out (1915) had sold only 2,000 copies in Britain. Next 2 years, she wrote

agmain for The Times Literary Supplement on January 2™ in 1917.
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Her second novel was finished during March and November in 1918. On the
next October 1919, Night and Day was readily produced also by George
Duckworth. It was also small sale, for about 2,338 plus 1,326 in the USA.

Jacob's Room (1922) was the ficst of Virguia Woolf's novels to be published
by the Hogarth Press. It sets by unusual appearance; a resistance poor to any
consideration of its expenmental content that applies to later works as well. Woolf
was happy with a Botsh sale of 1,413 in 1ts first year. (Two impressions were
published in the USA n 1923, of 1,500 and 1,000

Mrs Dalloway (1925) generally regarded as a difficult work, sold 2236 in its
first year. There were also its impressions in the USA, one of 2,000 and two of 1,500.
Vitginia Woolf was wntten it on September 1923 and finished on October 1924, Tt
was actually published on May 14 in 1925,

After Mrs Dalloway and The Common Reader were published in the same
year, Virginia begins work on To The Lighthouse duning January untl May in 1926
and published in 1927. To The Lighthouse was distinetly more successful than her
previous books, celling 3, 873 in Britain in its first year, and having three impressions
in the USA, of 4,000, 1,500 and 2,100.

‘The real tuming pont in her career a¢ a commercially successful woter was
Orlando. It is reaching a total of 21,135 in six month. It actually of 8104 1n Botan
and 13, 031 in the USA. Virginia Woolf is finishing it on March 17t" in 1928
published in the same year. Mext, she starts to wote A Room of One’s Own and
finished it in March 1929.

On March 1930 she started The Waves until next February in 1931. The

Waves published on October 1931, following by The Years in 1932 and Flush in
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1933. The Years spent much of her time because she had her breakdown and take a
rest in Rodmell for about a month when it began to publishing. The Years is an
putright best-seller, was her most successful novel in terms of total sales, selling
13,005 in Britain and 30, 904 in the USA. Actually The Years was published in 1937
and following by Three Guineas that published in 1938.

In Apnl 1938, Virginia Ibr:gins to think about her new novel, Between The
Acts, while she is worling on her biography of Roger Fry. Roger Fry is her friend the
art cotic who die in 1934, The biography was published in 1940.

Virginia Woolfs literary coticism entitled The Common Reader Part I and
Part I was published in 1925 and in 1932,

When between The Acts was published on February 1941, Virgmnia was
dreading the onset of further illness. She drowns herself in the River Ouse on March
28",

In Virgima Woolfs lifetme it was fac shead of her other works, but the
following statistic give an idea of how things have changed. They refer to the sales
made in 1964 alone: Mrs Dalloway 10,791, To The Lighthouse 31, 451, Orlando
509 (out of pont in USA), The Waves, 1,336, and The Years 470 whach 15 out of

print in USA.

2.4 Some Comments on the Author
Virginia Woolf is now classified as an important’ woter, on the syllabus of
Enylish literature courses. According to EM. Forster (taken from Robin Majumdas

and Allen McLaurin, 1975:30), Vigmia Woolf is best known today as a wrter who
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porteay her characters in her novel that it was remembered afterwards on its own

account. He stated that “she was a snob’ but concluded:

“Uiginia [Woolf got throwgh an tmmense amoxnt of work, she
Jave acwte pleaswre in mew ways, she pushed the light of the English
language a little further agatnst the darkmess Those are the facts
The epitaph of swch an arfist annat be writlen by the wlpar-
minded” (1975:30)

As a talented of wating like her father did, Virginia Woolf is called as a
“Leslie Stephen's illustrious daughter”. Being debut as a compiler of the Dichonary
of National Biography, indeed, Visginia was doing more. Her woting gained not
only swift, but also increasing attention and praise. Nathalie Sarraute (taken from
Majumdar and McLaurin, 1975:40) brefly states that:

"/ rrginta [ solf ir ame of the great writers who apened the niy fo
modern literature and the present-day novel She wniribuled 1o
the trangformation of novel subject into the modern movel, to that
displacement of the cenire of gravity of the novel wilich has passed
from  character ond plot to the nowelistic  swhstance stself’”
(1975:40).

It is in line with what EM. Forster (1975:30) said that:

" irginia Woolf got throngh am omeense amonni of mork, sthe
Wmﬂp&mwiﬂw%m_ﬂ#ﬂdﬂeiﬁgﬂg’Eq&hﬁ
lengnage 4 little further against the darkmess Those are the
Jacts. The epitaph of such an artist cannot be written by the
w&m‘mﬁnﬂtﬂwbrﬁtﬂgﬂmﬂﬂ@:ﬂ@m they
mafm@ﬁ:dhlﬁ&rwﬂmhmmhirnimﬂ
ﬁmﬁﬁ#nyrdhrmmawhwdm She trisnmphed
over what are primiy called 'difficulties’, and she alw trinmphed
in the positive sense; she browght in-the poils And sometimes it
:':dmmgfﬁ#ﬁ.&h‘rqﬂ:ﬂa”mber nork pleamdng. These
t;@&igﬂi‘.&rfmmjﬁﬁmmns were aon by the mind of motter, its
‘ememey and its friend " (1975:30)
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She was interesung with the way the och man politeness but she always
assured that their brain usually blank of knowledge. He stated that Virginia Woolf
was a snob.

The Press was begun as a hobby for Virginia and her husband, Leonard
Woolf, but later they set it up into a sedous business since 1917 by maintaining
The Hogarth Press. Virginia's eamings as a wrter of books is actually important for
both of them. Leonard Woolf (1975:6) sud that:

" e throw a curions lsht on the economies of @ Ierary professon
and on the economaic effect of papwlor taste on a seviows wrifer”
(1975:6).

Virginia is interested in feminism. In fact feminism is top of thematic centre
in order to catch Virginia Woolf's mind in her wrtings (M.A.W. Brouwer and Myra
Sidharta, 1989:62). She especially stayed on main problems such as: women
emancipation and money, money and power, the lLimuted of women's skill and

relationship between men and women.

Vita Sackville West is a very close foend of Virgima Woolf, 2 novelist and

poet. Vita comments about Virginia Woolk:

n., She emoys the feminine qualities of let #s sy, fantasy
Mmum%ﬂmmﬂfkmﬁu gualities that go
n&.ﬁha.ﬁmgmmau&#h_ﬂm&ﬂjm
combingtion added to her profond knontedge of Hterature wich
ﬁuwﬂmwbykﬁrmmmmiuymmﬂaﬁmmnm

arite in partioular” (1975:258).
Vita is a wife of a diplomat who has a lesbian friend. Just because Virpinia
Woolf is close to her, people seldom assumed that she has the same relanonship
with Vita. Actually, Virginia Woolf only need friend, a woman. Hence, Leonard and

Vita's husband have anice frend. Quentin Bell (1989:34) said that
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"As an affair of the heart" (1989:34).

In short, Virginia only needs 2 mother's love better than leshian affair.

Indeed, she lost her mother when she was too young to realise that.
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CHAPTER 3
METHODOLOGY

A thesis is presented in partial fulfilment of the requirements for Sarjana
Degree. Both assumes and problems that arrouse in it are matedals of idennfication
of the diagnose of the thesis. The core term which is appropoate for this purpose 15
methodology. Methodology is a logical and sistematical pancipal of o research (Mana
S.W. Sumardjone, 1996: 8) as itis used in this thesis.

Methodology is used to gain the clearer things and understand the contains of
the text. | am using two approaches supported by library research which is includes

of some techniques of my data collection.

31 Approach
An approach is a way a thing analyzed. In order to analysing the text, I am
going to use both extrinsic and intrinsic approach.
1.  Extrinsic Approach
Wellek and Warren say (1993: 79) that a literacy work especially
builds extemnal aspects such as setting and environment whach are related
with the author’s characters of art
In this approach 1 observe the extemal approach such as
biographical approach. It is cose to the author’s life attitude and
behaviour. In this appioach, indeed, I am using a biopraphy of the
author o get information on how the author creates her hiterary works,

learning how the author’s life background — from childhood until adult —
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and the rise of the author's creative writings which is supported and
failed by her breakdown or illness, includes why the author ends her life
by suicide.

I also use bwography in order to know whether her talent of a
creative writing if from her parents or not, how the author spent her
spare time, her educational background, and her faendship wath another
literary men. All add on the last Chapter 2. It also completed by some
comments about the author. Thus, how the author maintmned a
publishing company in order to manouver the work as a literary worker
being more professional worker, such as eaming money from the
publishing company. Of course the author did it without living her basic
activity o5 a literary worker.

However, to identify the principal chamctesistic of the author’s
literary works, I read her novel, summary of her novels, essays and some

sources books about her works.

Intrinsic Approach

Basically, the research of a literary work refers to its own inteenal
aspects and how the wrter interpreting and analysing it (Wellek and
Warren, 1993: 157). It means that a literary work concemns with its own
materdals and the structure of the text.

In this approach, I read the novel than try to find out the
important elements of the novel such as characters and theme. Then I

relate them whether the author presents her major character — which is
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also entifled the novel, “Mrs Dalloway” — as a reflection of the author's
sadness of the death of a woman. I also observe whether the theme of
the novel emerges in and through the relationship of the characters.

As a narrative fiction, 1 observe that Wellek and Warren (1993:
294) say that there are two ways of a narmtor presented in the fictuon,
such as novel, they are:

a. Narrator as 4 narmtor who emphasize that novel is present
about life, and not presents as art.

b. Marrator as an absent “omniscient guy”, who emphasize that
novel is a literary work presented as an art.

The omniscient narrator of the novel technique contrasted with
internal feeling and mind of each chamacters namely the objective
approach. By reading the novel, essays biography and some comments
sbout the suthor, I conclude that the way of the author usng the
character in the novel is as 2 someone like her. It is a consistent
objectivity (Wellek and Warren, 1993: 296).

To get the main purpose — understand the characters’s acts and
sayings and find the exact theme — I focused on two important things:

s Observe the way the story is presented

b. Observe the events of the story is presented

Therefore, 1 can make a synopsis of the story and find that the
author has used stream of consciousness of her characters, as Dujardin
(taken from Wellek and Warren, 1993: 296) say that is a monolog intenor

which is metad her characters mind without her intervention in it
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3.2 Techniques

There are some techniques [ use to collect data in order to be able to analyse

this story. They are as follow:

1. Library Research

o,

Eind the text

First of all I collected some novels which are interestng to read.
While choosing some topics to analyzed, 1 decide one, read carefully
the novel, get the main idea of the story and make a synopsis of the
story. The text is based on the onginal edinon published by Hogarth
Press, the publishing company belonging to Leonard and Viggnia
Woolf m 1925.

Find books about literature

[ collected some books about literature whether it was wntng by
using English or Indonesian from some vanous wWoiters.

Find books about the author

My analysis related with the biography of the author, hence I
collected all books related to the suthor, such as her biography,

includes other works which has edited by some editors,

2. Identfication

p— ¥

1. After reading and made a synopsis of the story, I identify all

charactec’s says and acts in the novel. Actually the novel is not
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diﬁ&dhmdmpmmmeﬂmmmntgm&nmu@m
character says and acts which are easy to understand what exact
they ace meaning
b. Identify all books sbout I
In this item, I made summary of the topics related to my analysis,
from the books I collected.
c. Identify all about the author
In this item I made & summary of the suthor's biography, her litesary
works and some comments about her I also identify her wiews
nhcmtnnuw].nchm:tc:mdnﬂ:mempiiud with the author's

way writing her novel.

Wotng

Before wdﬁngm?ﬂmsi:,lubsmcmmtmlhcﬁuu of thesis of the
lihmqrwhichmnhuutmhmdwiﬂlﬁewamwﬁﬁngﬂ::ﬂmsiﬁ.l )
nmﬁduedi:mdﬁndmymnﬁt.ﬁmu]ly,by reading and noting
ﬂ:mitmdmdm]rpcﬁpecﬁvuhuutwlmt should I wrte and find

my own style. Thus correction from the lecturers is an important thing

of the thesis.
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CHAPTER 4
THE ANALYSIS

The writer divides the analysis of this novel “Mrs Dalloway” mto two parts;
those are character and theme analysis. By having the characters analysed based on
their tole in this story, the writer enrolled it with finding the theme.

The idea of the novel was properdy born on 14 October 1022, [t was ongnally
a short story, “Mrs Dalloway in Bond Streer” which is tum ip_r.n a novel. And, more
ot less WoolP's experences in her live extended to the novel as we can see the
novel’s quotations.

In this analysis ure can see the process her books formed and grew. Nadia
Fusini (1993: x), had observed that her diary is a fascinating key to the genesis of her

novels.

4.1 The Character

Characters in the novel are the most essential part in this novel, There are two
important characters in this novel. They ace Clarissa Dalloway and Septimus Warren
Smith. These characters can be categorise as major characters. Peter Walsh, Richard

Dralloway and Lucrezia Warren Smith are supported the major characters in the story.

4.1.1 Clarissa Dalloway

Clagssa Dalloway is one character who ceflected a woman Woolf's loves. She
wrote in her diary the death of Kitty Maxse, her mother's lovely friend. Actually,

Vieginia Wrote about somebody she loves in her diary hefore entered into her novel.
1:&:“1




Indeed, it 15 hard for Vigginia Woolf to hear about death. Kitty Maxse, a woman
WoolPs loves, an intimate of her mother’s fdend. Woolf’s love to Kitty Maxse bangs
her dedicated Kitty her into a novel . Previously, she had her mother, Julia, die when
<he was thirteenth, in 1809, Than she felt she lost her master by Leslie Stephen die,
her father, in 1904,

As Thoby died by thypus, she dedicated him into “Jacob’s Room™ and “The
Waves™.

Wﬂﬁﬂ&ﬁfﬂdtﬁﬁﬂq‘rnﬁmmmﬂﬂmﬁm,
the most ethereal groce, with her reputation of profonnd
kenonledge and exqiste spmpathy the day has been spor for
me — so stramgely — by Kitty Maese’s death. .. My mind bas
gone back all day to ber..." (Virgina W ool taken in Nadia
Fnsini, 1993: xd)

In the novel, she dedicated “Mrs Dalloway” to Kitty Maxse as the main

character. Besides, a struggle between life and death were embodied as the topic of

the novel.
Cladissa Dalloway is 2 fashionable housewife. Although she found herself not

really @ begutiful woman in her eady fifty, Clanssa ie still care most about her

performance. Actually not only in fashion, but also for ¢kin and face.

As o womnan, Clarissa is just cuite realises herself that she has nice hands and

feet although she felt her little face is rather adiculous and beaked like a bird’s. But

she doesn’t care about it. With her grateful heart, she receives of all what belongs to

her Clarissa feels free sometimes as not 4 Macry woman, besides she realises that she
is now being Mis Richard Dalloway, not even Clarissa anymore.

Imqf;ﬁeﬁsﬁ:hﬂamwpuﬁ#kﬁgﬂ;ﬂﬁm:
fittle face, WﬂiﬂﬁﬁﬂiTﬂiﬂtﬁdwmm




31

and had nice hands and feet; and dressed well, considering tht
she spent fittle Bt aften mow this body the wore (she stopped to
look at a Duteh picture), this body, with all #s capavities,
seemed nothing — nothing at all She had the oddest sense of
berng herself imvisible; wnseen; unknoww; there being mo more
marrying, mo more having of children mow, bui only this
astonishing and rather smlemn progress with the rest of them, wp
Bond Street, this being Mre Dalloway; mot even Clarissa
amypmore; ihis being Mrz Richard Dallonuay. (Woalf, 1223:2)

Mrs Dalloway was bom in Bourton. Ten years ago she had been living in
Bourton when her father, Justin Perry, is stll alive. There were also Aunt Helena and
Unde William who care most about Clarissa. Now she 15 hiving in London with her
husband, Richard Dalloway and Elizabeth, her daughter.

We meet Clarissa in the first scene when she went out from her house to buy
flewers for her party that will be held at night. Her brown slon is getting more white
and pale, since she had influenza for about six weeks. She wore her blue-preen dress.
Actually Clarissa 15 o woman with entrust to herself that everybody could do
anything they want by themnselves. It is just like when she need flowers for her party
and she had her maids to do the houseworks while she went out and find some lilac,

and camations. She peeded both flowers and some fresh air to be breath, that Woolf

ike childzen who enjoying playing with the wind blows.

Mﬁﬂa&n@mﬂﬂwﬂdhﬂm}m.ﬁmﬂﬁ:

For Luey had ber work e out for ber. The doors wonld be
fakzen qﬂ'i‘.&m' hinges; Wﬂ‘ﬁ' men mlm.irg, H_u'..ﬂ'
then, thawght larizsa Dallony, mhal o mortiig fresk as if
feowed to chilaren on g beach. (Wooll, 1993;1)
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Clanssa is being her maids’ love that she doesn’t always depend on them n

order to do all the houseworks. Like when Clarissa need to mend her tears of dress

and she refused when one of her maid, Lucy, ask her for help.

And Lacy dopped at the drawing-room door, bolding the
cushion, and said, Very shyly, turning a little pink, Cowldn’t
she belp to mend that dress? But, said Mrs Dallosiy, she bad
enongh on her bands already, guie enough of Her own to do
sithost that. Bt thank yow, Lacy, ob, thamk you,” savd Mrs
Dalloway, and thank yox, thank yox, she wemt om SIYEnE
(witting dowm o the sofs with her dress over her Enees, ber
seissors, ber silles), thank you, thank you, she wermt on SEyINg I

gratitude lo ber servants generally for helping ber to be like ths,

fo be nibatl she ;m#d,;:ﬂk,;mmm-bmﬁi Her servanis
liked her. And then this dress of hers — where was the teari

(P oolf, 1993:4142)

As a woman who appreciated a personal freedom, and committed not being

help by somebody else, Woolf cannot denied herself depend on her husband she

reflects how Clarissa sad on how she feels disappointed when her maid, Lucy, told

her that her husband had en appomtment wath another woman.

N Datlowey, ma'amn’—
Clarissa read on the telgpbone pad, Tady Bruton mishes to
kudr;'erDuﬂugr;ﬂhmcb with her today.’

N Dallonsy, ma'am, told me i tell you he wowld be lunchrng

onl’

Trear!” said

cm,mihgm#ﬂﬁmrmfmm

&uppﬁn#dﬁﬂmmwfﬁ:ﬂmmmrﬁhhmt&nw
O e bint: thowght baw the gentry lov; gilded ber owm future
with cabm; and, taking Mre Dallowsy's parasel, bandled o
Ekeamﬁu@dﬂnﬁ&aﬂa&mhﬁmwh@
bomowrably in the field of battle, sheds, and placed 3t in the
cmbrella stand (Wool, 1993: 31)

That is make Clanssa worded about when Peter Walsh ,  man who ever has

last effort to have het engang

ement but Cladssa refused him. He 15 back agpin from
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India. Suddenly Peter entered in her room. Clanssa is having bought flowers on the
exact time. There’s some confusingly in her mind when she found herself in the
lowest entrust to her husband while come another man who had loved her in the
past.

Now Clasissa confronts her feeling by the reality that her husband seems didn’t
care about her anymore and went out with another woman. In this ume, she faced
with her old foend who had ever asked her love five years ago before Clanssa
refused him and he disappesred into India. However, Clarissa thinks that it is trouble
if they were sull mgﬁuﬂc she has been marned.

.. But with Peter everything had to be shared; everything gone
inta And it was intoleroble, and when it came to that seeme in
the fittle garden hﬁfmﬁm#hﬂmhﬂnﬁbﬁw
l.ﬁymmﬂm.huﬂmﬂi both of them riined, she mas
cominced ... (Woolf, 1993:6)

In fact, the author emphasises Clanssa Dalloway as a strong hearted-woman
whenever she must decided, her marriage or her suitor’s offered to marnape.

$o she nould dill find herself arpsing in 51 James's Park,
still making oxt that she bad been right — and she had too — not
mm&uﬁrﬁumnﬁgsnﬁuﬁ.ﬁ;maﬂu&

iu.dq:m.:#ml.ﬁ#:m## be between peaple fving tagether day i
dymlmmmhm*m Richard gave ber, and she bim

(W salf; 1993:6)
Woolf says that one must like things for themselves. In the novel, Clarissa
admits to herself that che envies Richard, her not really enviable husband, because he
likes things for themselves. Richard, who is a politician with ol of his busy while she

s a housewife who just living in the house with houseworl's.
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Mot only problem with her husband, Elizabeth, her daughter, also has her own
activity, a friendship with a religious woman. It probably Elizabeth didn’t accepted
her mother’s view who always pressured her to follow her mother’s fashionable soul
and protected her daughter from having a low class society frend.

However, talling about children, Woolf shows how she loves them as Clarissa
loves her dauphter and nothing could be eeplaced them. Woolf said in her diary
{Nadia Fusini, 1993: xi) that she never pretends that children can be, for instance
replaced by other things. But Clarisea in this novel can not avoid her to make a friend
with Miss Kilman.

Actually, Clagissa had her emotion mnge in loves and hates to Miss Kilman. It
is as the same as Virginia Woolf thinks about her oval, Katherne Mansfield who died
few years later when the novel arranged.

Woolf has been jeslous of het. Katherine Mansfield is an author who is clever
o5 same as Miss Kilman’s charactes in this analysis. But when Mansfeld e, Woolf
finds herself that she needed her as one of the character in the novel.

Clarissa was really shocked This o Christian — this
w,fmmmmfﬂ&mnhdm&m ber dawghier

[from bert She in towch with irroisible pmm‘m';!' Heavy, xghy.
commanplace, pithowt kindness of grace, ghe demons the meaning

M;medbrrha@ Her knondedpe of modern history was
;&pm@biﬂt&tﬂm;fbcﬁdmg‘ﬁ#mmgﬂmm
Mﬂmﬂfwwﬁwﬁ:MMMg
Jid mothing, believed nothing; brought 1 ber dawghter — bt
me&#& m:b:fn:ﬂqfhunb,.mbmﬁu‘jui |
Seo ﬁg:ﬂyﬁghm.‘mm Odd it was, a5 Miss
Kﬂmﬂ#ﬂﬂg;&m (ma*mudn&:ﬁn; ﬁﬁn&emm
mefmpmﬁﬂnmmdﬂﬂmmﬁﬁrw
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warfare), how, second by second, the idea of ber dimirished, bow
hatred (which was for ideas, not peaple) crnmbled, how she lost
her malignity, ber size became second by second merely Miss
Kilman, in mackintosh, whom Heaven knows Clarissa wowld
bave liked to belp.

At this duindling of the monster, Clarissa lowghed
Saying good-bye, she langhed,

Off they went together, Miss Kilman and Elzabeth,
donensiairs.

With o sedden impulse, with a wolent angwish, for this
woman was taking ber dawghter from her, Clarissa leant over
the banister and cried ont, ‘Remember the party! Remember onr

rty to-might!’
Bt Elizabeth had already apened the fromt door; there was
a van passing she did not answer. (Woolf, 1993:140-141)

In the last scene, Clanssa was in her worst over the party that she held in the
evening at her house. But how she surprised when all frends of her cOMINE,
especially friends from the past, Peter Walsh and Sally Seton who change her
performance and name by Lady Rosseter. Sally is her best frend at Bourton. She
attempted to accept the ceality that actually Richacd still covers her by coming to her
party, alse her daughter, Elizabeth. She toed forgwng her husband’s mistakes and
happily to see him care most ahout their daughter. Her patience to face her problems

was not an awful thing do. At least Clanssa 15 most happily to see her daughter

and her husband stll love each other and wishful thinking that she could accepted

ﬂamlik:thcpmﬁﬂus ame. It shows ntthr:mdgftheﬂwdwhm%] I

presented het mother’s party having permitted by Miss Kilman. Richard also comung

. it and see how prefty < his dsughter that he could not recognise her. They met

each other at the end of the party, when one by one all the guests went home.

Fﬂrﬁdfﬁhrmmnbﬂﬁqgafﬁm as be dood

WFHJEIPI&:BNM and he bad thowght to bimself; who i1

el oy git? And suddenly be reaied that it mas b

Elizabeth, o e had not recognised her, she loaked s lovely in

v e g R WE_ o ¥
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ber pink frock! Elizabeth had felt bim looking at her as she
talked to Willie Titeomb, 5o she went to him and they stood
together, mow that the party was almost over, looking at the
peaple going, and the rooms getting emptier and emptier, with
things scattered on the floor. Even Elfie Henderson nas poing
nearly last of all, thongh no one had spoken to her, but she hod
wnted fo see everything, to tell Edith And Richand and
Elizabeth were rather glad it was over, bt Richard was prosd
of bus danphter. And be had not meant to tell ber, but be conld
not belp telling ber. He bad lpoked at ber, be sid, and he nas
wondered, who is that lovely girl? And it was bis dawgliter! That
did make ber bappy ... (Woolf, 1993:219)

It probably Woolf presented her characters to delegate her unreal minds of
what she wants. In other words, she using her characters to obtain such materials
about what she thought and needed about something that she can not achieve.

Actually Virginia had her first break down when her mother died and has
unaccepted mind of her father sadness. The break down comes regulady in whele of
her life. That is why her doctor did not allow her to have babies. But in thus novel,
she described Clarissa Dalloway who a mother of 2 lovely daughter, Elizabeth. Seems
that Mrs Dalloway would her daughter have a well dressed like her, protected her in

having relationship with her foends, however Elizabeth did not care most ahout it.

— mf.&gmmﬂﬂaaﬂn‘ﬁ.ﬁ@rﬁfﬁ, her onm
Ja:gﬂzh:mt to Commmunion; and bow she d't.tmi .h.nr ah
mnﬂwﬂ:ﬁammﬂvﬂ& she did not care a bit, it being
ﬁrg@rﬁ#ﬁmﬂﬂfﬁWrmy,Mmkm&mm
did eawses); dhwlled their feelmgs ... (¥ oaif, 1993:10)

Besides that she is 2 social lady, too. At least it shows by her empathy much of
HLLCE

pl und her, which proving by her paid attention to the poor. She saw them
people aro A

tching over the people’s attitude in the Queen’s palace. She could stand herself
W OveEL

around the people.
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A owall oopd meanmibrle had pathered at the piies .:_r]r
Buckingham Palace. Listlesdy, yei confidertly, poor people oll of
them, they waited: looked at the Palace itself with the flag fiying;
af Vicoria, billouing on ber monnd, admired ber shelves of
running water, ber gevariums; ongled ot from the motar aars in
the Mall first this one, then that; bestowed emotion, winly, wpon
commoners owl for @ drive; recalled their tribute lo kegp il unspent
while this car passed and that; and all the fme lel rumonr
acowmislate in their vems and thrill the merves in their thiphs af
the thought of Royalty looking at them; the Owueen bouing; the
Prince sabeting; at the thowght of the heavenly ffe doinely
bestoned spon Kings: of the equerries and dech owrigies; of the
Oween'’s ofd doll’s bowse; of Primcess Mary prarried fo an
Englishman, and the Prince — abl The Prince! Who fook
wonderfully, they sord, after old King Bdward, but nas ever 0
psich slimemer. The Erince fived at St James's; but be might mme
along in the moruing to visit his mother. (Woolf 1993:19)

Mrs Dalloway is a snob as one of he urban English society who is in her eady
fifties during the summer of 1923. All Claissa’s impression of the upper class socety
seems influenced the way of her life. She often imagining that she is rich one with
many of famous colleagues. She would stand in her own stairs -:,.rhil: the puests
starring on her, as her imagining happen to her party this evening, It also reflects on
Virginia has good relationship with her stepbrothers and sisters although sometimes
there were SUESSINE hetween them. They always toed to applying the typrcally
attide of middle class society in the house such as table manner, well dressed that
than them prefer to her own style, rather boyish.

oof herself in anything but her own freedom

Woolf who younget

Clarissa knows that she can not

to give Woolf thinks life is a gift from God although she refers to suicide in her owm

life.
laresed Mwmg‘mmw
‘ something mﬂﬂ:@mf, crewlar, in the footman’s band, a
ﬂiﬂﬁﬁﬁﬂﬁd wamie, - 1he Oueen’s, t.ﬁ:angfﬂde-i
mPﬁw:MWJ?— niich by foree of Hs own Listre, f—
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s way throwgh (Clariss saw the cor diminishing,
disappearing), to blage among candelabras, glittering stars,
breasts stiff with oak leaves, Hugh Whithread and all his
colleqgues, the gentleman of England, that night in Buckingham
Palace. And Clarissa, too, gave a pariy. She diffened a little; 50
she wonld dand at the top of her stoirs (Woolf, 1993:17)

4.1.2 Septimus Warren Smith

The most fact emphasises relationship between Clanissa and Septimus that
there difference of each other about views of life. Virginia needs a character like
Septmus to be compare with Clanssa, If Clanssa 1s extremely faced her problem as a
matter of fact and it needn’t be so worned about because it will getung fast and
forgotten one, Septimus faced it as the suffering of life and it will make him
depressed.

Septimus recognised in the novel as a sick man eventhough he was a young
aged, thirty. He had pale faced, beak-nosed and hazel eyes. This Englishman always
wears brown shoes and a shabby overcoat.

Septinius Warren Smith, aged about thirty, pale faced, beak-

mm@mnwmmhm@m with baze!
ymmﬁnﬁbuﬂ'ﬂuﬂmﬁgf@pm&mninmmnﬁnbmﬁﬂ

complete strangers apprebensive foo. (Woalf, 1993:14)

The young Septimus was & brlliant man. He was renting apartments in back

streets all his life. He loves lecture that made him self-educated by borrowing books

f; the librasies and reading them at night after the days work, on the advice of
rom

well-known authors consulted by letter. He might have been a derk, at Sibley and

Arro i, auchoneets, 'al;-lucs, land and estate agents. He was intelligent and a
wsmuth,

sensifive P::uﬁll:.
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The young Septimus mght bave been a derk, but of the
better sort, for be wore brown boots; bis hands were educaled, 50,
too, his profils — bis angwlar, big mosed, intelligent, sensitive
profile; but not bis fips altogetber, for they were loose; and kis
eyes hagel, large He nws a border case, neither one r.&:'agmr:h
other; might end nith o bhowse at Purley and @ malor car, or
confinwe reniing apariments in bock dreels all bis life; one of
those half-educated, self-educated men whose edication is all
learni for books borrowed from pubbic lbraries, read im the
evening after the doy's work, on ihe adwice of well-known
comsulied by letter. (Woolf, 1993: 93)

His manager, Mr Brewer, was prophes ying him that Septimus would succeed
to the leather armchair in the inner toom under the skylight with the deed-boxes
around him. It is just if Sepumus keeps health ten or fifteen years later. He said that
Septimus looked weakly. Indeed, he was. Mr Brewer cares most about him. He had
promoted Septimus to Evans, an officer of England who admired Septimus go to
France to save England, 1n the near Wordd War L In fact, he was one of the
volunteer. He had a good relationship with Evans, who was llled before they went
to France in that European War.

When peace came, Septimus Was in Milan, marriage with Lucrezia when the

pﬁ.uicwnnhim.ﬂ]lﬂﬁugsmppmed there bear in his mind all his life and made

him depressed,
He always talleed with his own about death and war, Actually besides he has a

war. Seems the guthor wc:u-ild show the reader that war is a crel thing that weakens

d hurt a young man's soul from brightness 1o dackness. That was the first tme he
an a

n Mﬂrmﬂg he llW.lF bﬂiﬂg hlul.lti.ﬂﬂm bF' Ewvans bﬂ-l.'l?’_ He saw

by guns and machine, and young Septimus could not

got depressio
people killed and destroyed
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accepted it that he is not in the war anymore. Shadows of war always bear in his

mind.

He bod gone through the whole show, [friendshy, Ewxropean
War, death, had won promotion, was dilf snder thirty and mos
bosnd to swrvive. He was right there. The last shells miseed bim.
He watched them explode with indifference. When peace come be
was in Milan, billeted in the bowse of an innkesper with a
courtyard, flowers in twbs bittle tables in the open, daugphter
migking bats, and to Lucresga, the yosnger dawghier, be became
enpaged one evening when the panic pos on bim — that be coxld
uﬂ.!'fﬂ.:!' ﬂp'm._r}'; f.'i'.?i’,.‘]'”

He scared another people, too, who was the servant in hus house now.

Buans, Bvans!” be cried

Mr. Smith was talking alond to himself, Agnes the wervani girf
cried to Mre Filmer in the kitchen. Bovons, Bvans!” be had
said as she browght in the ingy. She jurmped, she did She
sowttled dowmstairs. “(Woalf, 1993: 103)

Lucky him to had a nice patiently woman, Lucrezia who belongs to him as

his wife. They have been marned for five years in Milan.

n married five years. They went fo the Tower
ﬁﬂ:ﬂ’ﬁfﬂl Victoria and Albert Museum, standing the
crowd fo see the King open Parligment. And there were the
m&;ps—ﬁmjw:, dress shops, :mﬁ:pﬂwﬂﬂhmhr bags in the
wjnm_ﬂmahWHﬂwﬁﬂm.ﬂ#ﬂ#mm -?‘ba_j.r,
Che mwst bave son fike Septimus so gentle so seriows; s
dever, wnld she not read Shakespeare too? Was Shakespeare a

; author? She asked
gﬁmjﬂﬂ bring children ints 8 world ke this Ome connol
owmm nrimmnr.ﬁ:hﬂﬁ':ﬁm:.‘hﬂi-!
amisnals, who bave no lasting emotions, bt anfy whims and

A
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He 15 being depressed of being remembered all things happen to him beyond
the Wodd War I. He saw people lkilled and destroyed by guns and machine, and

young Septmus could not accepted it that he is not in the war anymore, Shadows of

war always bear in his mind.

.« For that made Septvmus cry ont gbowt buman erwelly — how
they tear other to preces. The fallen, be said, they tear to pieces™
(Foolf, 1993: 158)

That is was his first time he got depression. Moreover, he always being

hallucinates by Evans body.

.. That man, bis friend wbo was killed, Evans, had come, she
wrote it down just as be spoke & Some things were very
beantifie; others sheer nonsense. And be was always stopping in
the middle, changing bis mind; wanting fo odd something
bearing something meny fdening with bis hand up. Bat she
beard nothing.” (Woolf, 1993: 157)

He thought that he only made her wife suffenng by his fears. One day, he
ended his life by threw out his body through the window of their house. His dead

body shown in the middle of Clasissa’s pacty. By the way, both this gays didn’t know

each other. Just the author wants o tell the reader comparson between both Clanissa

and : s about how to solve their each problem. Actually, Septimus prefer to

1o himself than living but his wife is in fear on him. One of the guesses, Sic
kalling

Williarn Bradshaws who sa® the dead body told Mr and Mrs Dalloway.

A young man Iﬂnﬂiﬁrlﬁﬂmﬁﬂhﬁrﬁﬂ{r

Datloway) had killed Binself. He had been in the army. Ob!
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m rissa, in the middie of my party, here's death, she

What bssiners bad the Brodshaws to falk of death at ber party?
A young man had kifled himself And — they talked of it at her
party — the Brodshows talked of death, He bad killed hinsself -
bui bow? Always ber body went throwgh if fied, when she mas
told, siddenly, of an acddent; her drecs (Clarissa's) flamed, her
body burnt. He bad thrown bimself from @ window. Up bad
Slashed the prosnd; throuph bim, bbvndering, brwising, went the
rwsty spikes There be lay nith a thwed thwd thd in bis brain,
and then a seffocation of blackness 5o the same it But nby
had be done it? And the Bradshaws talked of it ot ber party!”
(Woolf; 1993: 207)

Clarissa doesn’t know about the wandow. She recreates that death precisely as a
woter would do — as Woolf did wath Kitty Maxse's death. Clanssa knows through an

act sympathy, feeling with the other person ke Septimus.

413 Peter Walsh
This man recognised with his pocket knife that he always brings everywhere
is he going. EM. Forster had inspired Virginia as Peter Walsh when he came back

from India. Peter Walsh is Clarissa’s rejected suitor, aged about fifty-three, older than
Clarissa. Besides Sally and Hugh , and Peter was Clanssa’s old foend when they were

4ill sitting in Bourton Actually he was a clever man who took his lecture in Oxford.
still si -

One of his habit that made Clarissa scared on him, he always bongs a pocket lknife in

hi cket and he will running his finger along the blade of his knife, It shows he has
s pocket an

heart and whatever he wants but he couldn’t, he will be very upset and
a strong ;

threw out his Fﬂlﬂ b? ﬁf:h'fmﬂ'

; j ong  Ehowghi;

excirgordinary babit that s, Cfﬂrzm :

W'! M!],I :r@.j,g pith o knife Always making ome feel, fou,
jmmmﬁﬂﬂ ggﬂ;gnpﬁermad’:,mmmed like a

imagining to
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Oween nihose guards have falien a sieep and left ber unprotected
(she bad been guite taken a back by this vist — &t bad wpset
ber) so that amy one can stroll in and have a look at ber where
she lies with the brambles owrving over ber, summoned to her
ﬁﬁ@? the things she did: the things she Liked; her busband;
Elrzabeth; berself] in short, which Peter hardly knew now, all to
come abowt ber and beat off the enemy.” (Woolf, 1983: 47)

Having rejected by Clarissa who had been marsied with Richard Dalloway,
Peter went to India sent by Oxford in those five years from 1918 to 1923. While in
his trip, he saw a woman who enchanted him on the ship, Daisy, by her name. But
how Peter disappointed when he knew actually Daisy was a marded woman, o wife

of an Indian Army, Major Orde, wath two children they had. Peter thought that rwice

he had disippainted by woman.

tAnd who is she?’ she (Clarissa) asked

Now this statwe mwst be browght from its height and set down
betueen them.

4 married noman, srfortunately,” be soid; ‘the pafe of a
Magor in the Indian Armiy.”
Andﬁl&smﬂmﬂﬁﬁmﬂmhmﬁi as he placed
her in this ridioulons way before Clartssa,
Hﬂmm,ﬁri:ﬁrfuﬂ, thonght Clarissa.) |

“Che has, he continsed, very reasonably, ‘tuo small children; a
hjaﬂdag&tmﬂhﬂrmwm#rqﬁ:qsﬂﬂ&m!m

divorce” (Woolf, 1993:49)

Behind his anger face, Peter Walsh has a sofly feeling of woman. Actually he

loves Daisy very much and becoming forget all about Clanissa, his first love, But by
5

had another husband and children, he would not pressed his mind

| knowing his wife
into her. Peter thought divorce as the best choice.

iy i krmife at arm’s

' Peter Walsh thowught, bolding bis pocker M)? 7
3 ﬁf;ﬁmkﬂgkrﬁmbmﬂﬂmﬁ:m
Joalons h,ﬁfﬂ?ﬂdghhﬂfﬁwﬂdylﬂmaﬁw

e TR e e e
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ﬁﬂ'ﬂ‘e‘m‘w he was furions! All this potter of coming to England
ﬂﬂdﬂfigiﬂwrxlﬂﬂ?iﬂmﬂrﬂ her, bt fo prevent ber from
marryeng anybody ele. That was what tortured bim, that wes
#m‘mmn'erﬁw nihen be sow Clarisa s ealm, 10 rold 2
wntent on her dress or whatever 1f wag reafising what she mripht
b@mwﬁm what she bad redweed bowm fo - &
whinipering, snivelling old ass. But women, be thoxghi, Shutitng
bis pocket — kmife, don’t know what paraon it They don’t
know the mending of 1t to men, Clarissa was as cold as fade”
(Woalf, 1993: 89)

He wisited Clarissa with all his anxious after five years in India. However he
loves Clarissa in the past, he cares most about Daisy. But now, he would see the
woman who had been stolen her heart for the first ume. He companng his wife wnth

Clarissa and found his wife was stll in hus heart.

Hepwﬂkdg?'.&i;imﬂHempﬁﬂfH:pmhu an:mufm‘:&
#hpu&#ﬂ#.nﬁiﬂruﬂpiﬁﬂ!qfﬂm'{nnmmmwaﬁ
in white, with a fox-tferrier on ber knee; very charmng, very
M;ﬂh&mhhﬁmmng'hnﬂﬁmqjﬁaﬁm
natwrally than Clarissa Na fiess. No bother. No fimickirg and
g, Al plain i, And e dor, adorsbly prty i
on the verandah escelaimed (be condd bear ber) Of courst, af
ccoretion), everythi he ma cried, remRInE

ifmﬂ’tmgﬁ: .E:g.ﬁmki.rg. And she was onfy twemtyfour.
And she bad tue hildren WWell, wellt” ([Foolf; 1993 176)

He getting very assured that when he heard the way Clarissa called her
was tung

daugh gﬂ‘lﬂ}i’ He thought hetween them there only a nice love frendship.
ter, :

: . 2 o
he soid Tere it mry Edigobeth! :balw
TM@IT;&EEWWW? It mas imsneere. “And
Ew.ﬁmﬁhaﬁm;swmm@mgm
vorce shook ﬁfﬂmﬂ;ﬂﬁmmhg'm

; ] half- eleven still ) For be undersiood yourg
Mﬁ;ﬂﬁiﬁTM was ainarys m#.!lwg cold in
30 m;ﬂ!hmm,m#ng{d a sort of

simidity, Wl in middle age becomes mmnventionality, and then

e
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t's all wp, it's all up, be thought, looking rather drearily into the
Blassy depiths, and wondering whether by calling ot that hosr be
had anngyed her; overcomensth shame uddenty at having been o
Jool; wept been emotional: told her everything as wsmal, as
wswal.” (Woalf, 1993: 53)

However they were plad to meet each other after years. Especally

remembenng their childhood at Bourten.

But it's so extroordinary that you showld have come this
morning!” she eried, putting ber hands, owe on top of another,
down on her dress.

Do you remember,’ she and, how the biinds weed to flap ot
Bowrton?’

They did," he said; and he remembered breakfosting alone, very
awkwardly, with ber father; who had diec: and be had not
aritten to Clarissa, But be had never got on well with old Parry,
that gwernlons, wear keneed old man, Clarissa’s father, Justin
Parry.

*Ia;f?m wish I'd got on better with your father, be nmi'. Bt he
never ltked amy one who — owr friends' sid Clarissa; and
wnted to marry ber.* * (Woolf, 1983: 45)

In short, Peter Walsh didn’t accept by Clanssa’s father. And besides he always
bong his P-ncket-knit"e, chtcses Clarssa of all what she had done, Peter also an

angnly man although he would not show Clagssa about it harder.

almays s power of commniaating  withost
ﬁyhbfﬂ fenew mﬂ-’m ber: Then she woxld do
samething never took bim in, be aluwigys saw throngh Cdﬂfm;
Nt that he said amything, of awrss; jes sat ooking gum
wos that sy their quarrelsoften began.” (¥ oo 1395: 66)

decided not to let himself in love anymore with Clanssa because he
Peter | |

t. He prefers 1© his future and let the destny beyond him.
as

would forget all the p .
Ige o ind that Clasissa had care most of her family and

last thing that assuny "
The las e her, with a lovely scene at Clarigsa‘s party.

olso her husband and
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Richard bas improved Yow are right, " said Sally
1 shall go and talk to him. 1 shall say good-mpht. What does

the brain matter," said Reisser: soiti
nith the heart?” Lagy etting wp, ‘wmpored

T nall come,” said Peter, but be sot on for a moment. What is
this tervor? [Fhat is this eestasy be thoupht to bineself, W hat 15
# that fills me with exctraordingry exclementi

It s Clarissa, be soid,

For there she was ™ (Walff 1993: 213)

Peter also considering when he knew that Clads had had problems over her
family whether he didn’t like if in fact Cladis didnt accepted that he cared for her.

.. It was impossible that be showid ever suffer again as Cloris
bad made him sijer. For bowrs at a time (pray God that ane
might say thes things nithout being overbeard! for bowrs and
days he never thowght of Dazsy. "(Walf, 1953: 88)

4.1.4 Richard Dalloway
Woolf presented Richard Dallowsy as Clanssa’s husband, as she thinks of her
husband, Leonard Woolf, who wordes about her. Exactly as Richard is wortded

ahout Clarissa and has his love to her. He gave Cladissa the big house with lot of

things and servants who are ready o serve her. Whatever she wants, she only could
&

ask some of them 1o do it for het.

. Tbg.&aﬁagm'm'ﬂ rﬁqsmg#ﬁrﬂ;ﬁmm m;m.:;
. :!;#gfmm#i‘-t I&Eﬂﬂﬁdrﬂﬂ'ﬁbﬂf.ﬁkﬁdﬁrﬂpfg:;gif
gg-fﬁygrhffhﬂﬂﬁwiﬂﬁrm (W'oalf, 1993: 135)

Committee of England who was a conservanve
PP He works at the
He was a pohunaaf.

job expressed his Wiy of
to

dress, very polite and rather arrogant. His
man. What's his

dings him care mos
e Among his activities in the office, he met Lady

style, Richard was rather clumsy:
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Bruton, a woman in the same place wath him. Actually Richard out with her just for

fun, because he only love Clarissa, his wife.

In the middle of the party at night, he saw his daughter unrecognising by her
pretty.

-+« Rachard was prowd of bis dawghier. And be bad not meant
to tell her, but be conid mot beip telling her. He bod looked at
ber, be said, and be had wondered, who is that lovely girf? And
it was his dawghter!’ That did make her happy ..." (Wool,
1993: 219)

voo Ifbe'd bad a boy be'd have said, Work, work. But be bad
bis Elizabeth; be adored his Elizabeth.” (Wooff, 1993:127)

Dalloway and Clarissa were met each other since they were liming at Bourton.
Deter Walsh knew him, too. He knew Dalloway since he found Clanssa was tallang
to him when Peter and Sally invited to dianer in Clanssa’s house.

coxrse i was that afternoon, that very afternoom, that
g;;{gbﬂﬂmwgﬁmrm&mmﬂdm
Wﬂé&mfhﬁfmt&ﬁgﬁﬁusgﬁraﬂ Somebody bad
hﬁnzﬁfh!ﬂmﬂﬂnﬂ'ﬂhﬁm‘;ﬂiﬁjmamg She
m&wmwﬁ@mm'ﬁhuf-ﬂf@ihm&ﬂj
mﬁﬂﬁan@f‘—wrwxﬁrﬁdmfﬂ:mftﬁw

man, rather awksurd, sittng on the deck-chair, and
blurting ost My name is Dalloway!’ Sally gof .ﬁan,l"f; aluwys
qﬁuﬁ&ai‘s&emﬁd.ﬁw My name is Dalbuay! (Woolf,
1993:67)
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4.1.5 Lucrezia Warren Smith

She was ] 1 |
@ quite ltalian woman. She was aged twenty four when she had got

marned with Septimus Warren Smith, Softly, charming and strong heart, were all her

charactenstics in the story.

Having marniage, she moved with her husband to England who was promoted
to the European War and rather mad. She loves her husband very much. Even when
their personal doctors permitted her to take her husband to some 1solation place for
the patient, she refused it and decided to look after him by herself. She didn’t care
whether she had grown so thin that make her wedding ang slipped from her finger.
However, she sometimes felt confusing and unhappy by this situation.

Since she was s wnbappy, for weeks and weeks now, Regta bad

grven meamings o things that bappened, almost felt mmetimes
that she mwst sap people in the sireel, if they boked good, kmd
peaple, ust to say to them, T am anbappy’ ..." " (Foalf
1993 92)

Provdy dhe had a hebby to sewing hats for lalling ume. She sometimes got
any ordered to maling begutiful hats, such as for her neighbour. Happily Rezia

when she found her husband laughed as a healthy human when she had had o

beautiful hats. She felt that she had never happily to see him like that

; orming bats She frimmed
___ ‘There Regia sat af the table tromming
,&gﬁﬁrMﬂ Filmer's friends sbe trimmed bats by the bowr.
CThe looked pale, mysertons, fike @ fily, drowmed wnder nualer,

,&EIE “ui.w'm_]?; faea .F-Fj

.
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4.2 r.n.'lr_:],'ng

Basically theme presumably a general meaning of a story. It means, theme is a
general meaning of another elements of the novel. By analysing the characters, it is
hoped that we can understand what messages the author wants to convey us.
Actually there is only one central theme in this novel . It supported by some other
sub themes.

In order to get the central theme of Virginia Woolfs “Mrs Dalloway”, the
writer emphasizes to analysing the major character of the novel. Moreover, the tide
of the novel refers to the major character, Mrs Dalloway.

In her eady fifties, Clarissa confronts the decision she made as a vibrant young
woman thirty years before. She wonders if she was right to have a chosen a safe, she
prefecs choice a comfortable marsiage with a successful politician Richard Dalloway

to an adventurous life she had with Peter Walsh who retums from India and asked

her, again, being hus couple.
Clarissa considenng her hus
daughter seemingly didn’t like the way she treated

hand who was busy with his job and once dating

with another woman. While her

her that bongs Flizabeth to 4 celigions woman 1o be her partmer. All happened
er

llecting them all, mnclade
the party would held for co
beyond her party. moreover

sh, Sally Seton, and Hugh Whitbread.
4 and daughter, Cladssa Dalloway was a geod

their friends like Petet Wal

As a woman with her husban |
hostess according o Virginia Woolf, She decided the best thing of Mrs Dalloway is

agous life effort by Peter Walsh which the author thought Peter
- hﬂ::im be & good husband for Clagissa. He loves adventurous life, free
Walsh could not :
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style, in manner such as bangs his pocket knife everywhere. However, he was dlever
and gets the lecture in Oxford. Moreover, Clarissa’s father didn’t like him that may
cause he had no descended by some Lords, Indeed, they had been together since
they were cluldren, playing and walling together until Peter said he would marry her
and Clanssa accepted him as 2 nice friend, not to be her husband. That is all the
reason may Clanssa had chosen Richard Dalloway who according to her capable for

her to make a nice family.

Besides that, shadows of the past make her heart get strong enough and very
disappointed when she kmew a man killed himself by threw out of the window, just
because he could not forget and forgive the past of his life in the Wordd War 1 as a

guy who saw a fear in the war.

According to the description above, the wrter decided that the central theme

i 1v1 g the the best
of Virginia Woolf's “Mrs Dalloway” is forgiving and forgettng the past are the bes

policy towards the near future. It shows in the novel that Woolf presented her

. 10 words compiled by the present actvities. The wnter
ory in

the major characters’ views of their hfe.

characters by their mem
also took the central theme refers to what

‘The central theme presumably supported by 50
the descrption of Virginia Weoll's

me other sub themes which

“Mrs Dalloway™

through the story. According t©

point of sub themes, they are

abo iter have three |
e the At 4 woman is not enough,

and
: between 4 mif
iret, | ' being together o
First, in MAarcags | . )
. e for being 2 couple. In this cas& the woter considenng
Pt thee must 2 ] herself when she found she had a comfortable
arguing DES

having refused Petes Walsh
Richard Dallowsy

what Clarissa Dallowdy

lincian,
macriage with a successful P°

S .

S S—

e




ung-isun]iriﬂg about future and whao

without marnage.

So .ﬁh nmid.ﬂiﬂﬁnﬁ.&rmfd@mgin St. James Park, stifl
making id that :vbe bad been right — and she bad foo — not 1o
marry lum. For in marriage a Gitle bicence, a kittle independence
there minst be between people lruing topether day in day owt in the

same bows; which Richard gave ber, and she bim,” (¥ andf;
1993: 6)
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Prefer to living together in the same house

Jecond, being descended from some famous people, such as Lords, is not a

guarantee to get happiness if there is no effort o struggle for life. In thus case, the

wiiter considering when Clarissa educated her daughter by a ach man style in habit

and society, such as fashionable and frend with people from the middle class. It is

just because they descended from some Lords of England. But in fact what I found

that Elizabeth, Clanssa’s daughter is not happy so that she tn

Miss Kilman. Elizabeth accepted this rehig

pesses, ond beng
ﬁ‘ﬁﬁfﬂ’ﬂ puanse 159 2% P0E L v A
But i
descended rom -ﬂmﬁf the lessom 595 ) Mﬂffgm pas
T T color 0 18 KOS ane e
¥ e

ed to find a foend,

ous woman who understand her views of
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Third, egoism should theow out over the man’s soul. In this case, the writer
refers to event when Septimus Warren Smith chooses suicide to solve his problem.

He dropped her hand, The marrigge was aver, he th :

agorny, with relief. The rape was ont; be mownied: be uﬁb_;r.#ﬁ&s
il was decreed that be, Septimns, the Lord of men, showld be
ﬁ.": alome (since bis wife had thrown away ber wedding ring;
since she bad left bim), be, Septimus, wos alone, called. Forth in
adnarice dj:bema.ﬂqumﬁhdrtbtmb. fo learn the

meaning, which now af las, after all the toils of cwtlisation ..."
(W oolf, 1993:74)

It means that one should considenng all hus decision before doing something,
like Septimus, who only care about himself and didn’t care about his wife who was
living alone in England without lids. Moreover, he had accused his wife for not in
love him anymore just because Rezia had slipped her rng cause she was gertng

morte thin, He thought that when Rezia permitted him walk through the park, whach

they wisited today.
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CHAPTER 5
CGNCLUSIGN
5.1 Conclusion
Literary works are usually produced through the magination of the

author. The imagination sometimes comes from realities thar are mixed with the

wthor’s interpretation of an event. One particular kind of literary works is a

novel,

Novel refers to fiction that builds the character, theme, plot and setting,
The author, ke Virpinia Woolf, creates them not only tells the reader about the
real life through the story but also creates those elements of a novel. A theme
emerges i and through the development characters, dialogue, setting, and the
movement of the plot. This thesis, emphasizes on the analysis of the character in

orcer to find the theme. After analysing than, actually there are some items

found that capable as central theme that follow some other themes as sub

themes,

rf
“Mrs. Dalloway”, basically ‘s a love story. Its story tells about the perfect

hostess, Clagissa Dalloway who confronts her decision of a comfortable marnage
8y S5a

h Jected suitor,
With o succesful politician, Richard Dallowsy: It happens when Rer c€j
o J which
uld prepare her party
Peter Walsh camne over her, one day in June when she would P

¢y sets of usban English s00¢
mﬂ-_ﬂiﬂgﬂ ﬂlfhﬂugh she

ty in the summer of 1923,

Will be held at night. The sto st

In fact, Claissa decided to not gave Up hef

| ther
out with ano ) . -
house visited her religious friend,
g ho
- attitude and

ol Besides she found her

bad g appointment to lunch

influence Clagssa’s



her way educated her ]m]F kid, M ver, B ——
zib""-&l BEMmin F ‘dn:

her mother’s manner were rather snob.

t care of what

Atleast, Cladssa guined what she wants during her party. Family and friends,
all completely in happiness although Clasissa was sgl] thought sbout Lady Bruton, a
woman who had date with her husband, and Peter Walsh who had divorced his
married wife. But she was just assured her mind that all the past should forgve and
forgotten wisely to her better future with Richard Dalloway and Elizabeth — both her
husband and daughter — who seemingly met in harmony over the party. But suddenly
the party disturbed by a dead body, Septimus Warren Smith who had thrown himself
over the window of his house that Clanssa and all the guests could see his dead body
through Clarissa’s window.

However, both Clarissa and Septimus didn’t know each other. Both they have

‘Wdiffumtﬁmnfﬁfe:ndhﬂwtamlwﬂ:epmhimhlfﬂmﬂnlnm the

present and considering the past as the part of the present, and the futre kfe,

Septimus thought present was feas because he had fouad
his ife. He saw people destroyed through the Wosld Was 1 that he
forgotten them, especially his dead friend, Evans, ahoays shadows him w‘l'u-:rc:m: -hn
gt his shock. He thought by suicide he could save his wife from the fear within him

ids. He was egoists,
but actually he left his wife confusingly, MOTEOVEL they have no lads
him anymore Whea Rezia’s ring slipped from her
e

the past as the most fear in

could not

he had accused his wife didn’t 10
hin finger.
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| reason, I concude that e central theme is forgiving and
forgetting the past are the best policy towards the near futue. s i R i
mwo things about forpiveness between Clarissa and Septimus on their views of life.
First, Clanssa can forpive and forget the Past; second, Septimus can not forgive the
past. Peter Walsh 1s as a part of Clanisse’s past than fear in the last Wodd War II is as
part of Sepumus’ life. What an interesting contradiction to begc in mind as the
central theme of this novel.

It follows by three sub themes, they ase : First, for in marriage, being together
between @ man and 4 woman is not enough but there must be a license for being a
couple. Second, being descended from some famous people, such as Logds, is not a
guarantee to get happily if there is no effort to struggle for life. And the sl egimn

should throw out over the man’s soul

Ew&dmﬁ::m:yabomlmnduduﬂzﬂﬂm;umﬂowqw the central

thamcter supported by other characters, such as Septimus Warren Srmith, Peter

Walsh, Richard Dalloway, Lucrezia Waren Smith.

5.2 Sugpestion
ist in the
1. Virginia Woolf is one of the avent-gardis 1
characteristic in writing: But

uspﬂd‘-uf i Fp,mlt'jr of

wnﬂd. Che 15 one of the

modem author who has her owm

rarely using hers as the

Lettecs in Hasgauddin Univessity- 1t
- works
introducing about Vi and het

what she would

achieve the 239

understanding of
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2. Basically, people can not deny that there is a part of their life for optimistic
and pessimistic mind when they faced problems. Espedally if the problem
that comes from the past. What should we do is just piving chance to our
heart to keep in mind that the past is only the best teaching of our act in the
near future. We may not force our self to forgive it directly, but try to

realize that itis a part of our life.
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