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ABSTRAK

Skripsi ini membahas bahasa ritus Badong Pagbarani

atau ungkapan-ungkapan yang dipakal pada acara ritus rambu
solog sebagal salah satu tanda-turut berdukacita sekaligus
memohon berkat kepada sang leluhur, Dalam skriﬁsi ini, penu-
1is bertujuan meneliti ciri-ciri bahasa ritus tersebut dan
nilai-nilai budaya yang terkandung di dalamnya.

Metede yang penulis gunakan untuk mencapai tujuan
yang telah dimaksudkan di atas adalsh sebagai berikut:
(1) Metode pengumpulan data, Pada metode ini dilakukan dua
hal, Pertama penulis membaca sejumlah sumber yang dapat mem;
berikan pengertian yang mendasar tentang hal-hal yang diba-
has dalam tulisan ini, Hal ke-dua yang penulis lakukan ada-
lah melakukan observasi lapangan terhadap data-data utama,
Di samping itu pehulis Juga melskukan interviu terhadap se-
Jumlah orang yang mempunyal pengetshuan eukup memadai menge-
nai data-data yang sken dianalisis. (2) Metode analisis,
Metode yang penulis pergunakan adalah metode analis=is antro-
polinguistik, Dalam menganalisis data, penulis memandang teks
itu sebagai sebuah wacana yvang kemudian dianalisis mulal da-
ri’'data diterjemahkan morfem-per-morfem, kemudian terjemahan
bebas, selanjutnya menganalisa dalam kalimat, sampai pada
analisis keseluruhan wacana. Makna yang dicari ialah makna
leksikal yang dihubungkan dengan aspek kultural, Dalsm hal
ini penulis mendasarkan diri pada infuisi. Harens masalsh

arti merupakan kajian utama semantic maka dapatlah dikatakan



bahwa dalam tulisan ini penulis lebih banyak berkecimpung
dalam bidang semantik dalam arti semantik leksikal. Kerena
dalam bidang ini linguis dan antropelog bertemu, maka penye-
lidikan ini dapat disebut penyelidikan antropolinguistis.
Dari hasil penelitian didapatkan bahwa struktur da-
sar bahasa ritus badong adalah paralelisme, yang dapat dili-
hat dalam lexical dyadie sets, phrasal units, dan pasangan-
pasangan kalimat, Delam hal ini, noun berpasangan dengan -
noun, verb bérpaaangan dengan verb, adjective berpasangan

dengan adjective, dan adverb berpasangan dengan sdverb,

Fenulis '



CHAPTER I

INTRODUCT ION
1.1 BACKGROUND OF WRITING

Language is important because it expresses feelings,
ideas, and wishes to other people. It becomes a basic ing-
redient of communication in human affair, because through
language people can express their thoughts to others either
in daily cnnﬂéraatiﬂn which takes place everywhere or in
written,

The writer thinks that everybody will agree with
what has been said by Sager and Pungworth (1978:62) that:

"We are dealing here with language as an instrument

of communication between people at the particular
time and plece about topic arising from their expe-
rience and knowledge."

At the present time peﬁple can Know something which
has happened thousands of years ago though the language,

That is why language can be regarded as an object which has
an important reole in spclety. We can not imagine how the
culture from the ancestors has been forewarded to grandchil-
dren without language, |

The Torajenese language is spoken in the northern -
part of South Sulawesi by an ethniﬁ group known as the To-=
raja people. The area in whinp the Turajanega languagﬁ.is
spoken 1s now known as the regency of Tana Toraja. This lang-
uage is refered to as the Sagdan Teraja Langﬁage{ETL} by ling-
uists in order to differenciate it from East Terajanese Langu-

age (ETL), which is spoken in the area of Tojo-Poso, West



Torajanese Language (WTL), which is spoken in the area of
Kaili-Parigi, the central part of Sulawesi,

1.2 REASON FOR CHOQSING THE TOPIC

The writer's reason for choosing the topic of this

thesis, Torajanese "Badong Pagbarani" iz to the present

another aspect ol iﬁsight sbout Torajanese language, This
language has been researched by many scholars such as Salambe
(1978, 1983), Sabandar (1971), Sandarupa (1983, 198%), how-
ever none of them discussed about badong.
On the other hand, it is interesting to explain the
fact that the writer himgelf comes from Tana Toraja and there-
fore would like to introduce to the readers and other
people who are interested 1in this field. Another reaspn
of writing this topic is that the literature about Toraja
Badong written in English is still very limited. )
The writer agrees which Salombe (1978: B8) who said:
"Selanjutnya pemuda-i yang berasal dari deersh
.Tana Toraja, dalam pergaulan sehari-hari sudah
terbiasa dengan bahasa Indonesia terutama mere-
ka yang hidup di kota-kota, sehingga terdapat
kemungkinan bahwa Bahasa Toraja Sagdan lambat

laun akan terdesak dan menghilang dari dunia
pergaulan. "

The above statement inspires the writer to present
a written piece of work to Hasanaddin University Ujung Pan-
dang, which he hopes to be useful for Toraja students in

pafticular, and the students of the Faculty of Letters

in general.



1.3 THE OBJECTIVE OF WRITING

In this writing, the writer+will present the signi-
ficant Fhings which may be useful tu-nthir researchers in
the study of Torajanese langusge.

The idea of writing this thesis 1s based on the fact that
the ritual language badong especially of Toraja people may
be presented simultenously with the To Eiggé (priest of the
traditional hélief sysiem] generation. So, before they are
presented, the writer tries to write their language,

In this thesis, the writer wants to show the readers
that To minaa (badong) are interesting to be analyszed, since
it is a kind of figurative language which is difficult for
the young peocple to undrestand without having a goed know-

ledge of Toraja culture and wide experiencies.

1.4 THE SCOPE OF THE PROBLEM

The scope of the problem in this thesis is language
in Torajanese literature which involves in Badong or diction
of sorrow in poetry form that is sung at the ritual of Rembu

Solog in Tana Toraja. Rambu Solog means "the death ritual!

or "the sacrificial ritual of the west'. Badong itself is.
still very wide which consists of many kinds of forms, How-
ever in this writing the writer chose Badong Pagbarani (po-
etry of courageous person) which narrates somebody of coura-
geous that indicates past action for maintaining his country.
Thé writer in his thesis analysed the text of Badong in three

stages: Firstly the socio-cultural context in which



the Badong Pacbarani is embedded. Seeondly, the linguistic
analysis of the data, that is morpheme by merpheme trans-

lation and thén Iree translation. Thirdly, the writer gives
some analysis of the typycal characteristics of the featu-

res of the figurative language used in the data,

1.5 METHODOLOGY
In this writing the writer uses some methods as fol-
lows: - |
1.5.1 Method of Collecting Data
This method is carried out to obtain the data for
this research.
1.5.1.1 Library Research
. In this method, the writer read books and
articles which are relevant teo the topic,
1.5.1.2 Field Research '
In this method, the writer applied the tech-
nigues which are usually used by a researchers . .
- Recording .
In ahtaininglthe linguistic data, the writer
went to the place where the ritual is exe-
cuted and recorded the to minaa while he
offered sacrifices to the gods. After trans-
cribing those data from the recording to
the written form, the writer went back to
the to minsa and those informants (=see

appendix) and asked them to Explaiﬁ the



difficult words or Expréssiuns.

= Interview

Interview is done with informants in order
To get a clear information about the ritu-
als which are performed in the past.
1.5.2 Method of Analysing Data
The next step after transcribing the data is to
analyse them. In this case, the writer taken the
following steps:
tl]. Dats from the recording text was trancribing,
(2). Then the data is analysed morpheme by mor-
pheme and then free translation.
{3). After that, the writertalked about some fea-
tures of the ritusl speech and then, interpret-
ed  the data and the cultural values which

are embedded in the data.

1.6 THEORETICAL ORIENTATIOWN

The following discussion deals with the work of sCO=
lars in linguistics and antrophology which are related to
this study. A general review of the literature that serves

as theoretical background for this study is as follows:
The first is the kind that provides insght to the

nation of the context and antropholinguistic analysis, This
inelude Firth's point of view (of Lyons, 1988) which discuss-

es about the context of culture in its relationship to the



analysis of meaning, and Malinowski's point of view (in Ogden
and Richards, 1923), who discusses the actual utterances and
their relatiponship with the situation in which they secur,

The second group of the reading is the thing that
Provides insight to antropheological ﬁnrks on Torajanese cul-
ture, This includes Salombe (1972), who discusses about To-
raja culture in general; Sandarupa (19383), 1984), who discuss-
es about The Bilief of Toraja in Life after Death; and Tang-
dilintin (1987), who discusses about the 0ld Tradition . ﬁf
Toraja people.

The third group of reasding is the thing that provides
the theory of translation. This includes Newmark (1981)

for example.

1.7 SOME DEFINITIONS OF THE TERMS USED IN THIS STUDY

First of all the writer presents some definitions

which will help the readers understand the meaning of the
concepts used in this study. The definitions of the terms

are arranged as follows:
1.7.1 Badong

The writer realizes that there are many definition

about the badong and it is impossible to present all of



Them here. The writer follows what Todd and Hancock (1986:
458) pointed out about badong. They said:
. "All languages have words and expressions that
-are regarded as unsuitable for general use either
because they deserve particular reference or they
are left to be 'unclean' or "Vulgar' "

From this quotation above, it is clear that BVEery
language has certain words or expressions that is especially
to be used in general conversation. Such words or expressions
is considered badong.

There are some words or expressions that are forbid-
den to be used in certain context but net in others,

For example, words ur'expressicns associated with religien
are acceptable only in religicus context, Fromklin and Rodman
(1983: 266) explains: _
"In certain socleties, words which have religi-
-ous connotations are considered profane if it
used cutside of formal or religious ceremonies,
Christians are forbidden to 'take the Lord's
name in vain' and this has been extended to the
use of curses, ., . , .M

This definition considers the words that are used in
religigus context. It furher assumes that this word has
contextual meanings. If the writer uses this idea in dealing
with the context of badong in Toraja language, it can be
interpreted that such words are meaningful if they are used

in their own cuntext.'
1.7.2 RAMBU S0L0DGQ

The Bambu Solog is primarily concerned with the dead
person. This ritual is also called death ritual., Death ritual



make such considerations particularly clear. For slaves or
for small children possible observervances are limited to

the following:

1. Dikaletekan tallu mamuk (a chicken's egg is laid out for

him who has died),is the death ritual for stillborn infants,
Usually not entirely cooked, It is not certain what ac-
tually occurs, whether such rice is prepared as an offering
or that term is merely a reference to the fact that the
ritual concerns the buruial of a stillborm child, a being
who has not been eble to attain adulthood (figuretively,
a being nn£ "cooked until done"),

2, Digillig {1aéking after the cufpae agcording to the lo-

~ west death ritual). ‘A portion of the féod from.this piong

(the rest is consumed) is placed on one small piece |
(sangdaun) of banana leaf as an offering (pesung). This
is set out for the deata. Piong sanglampa and pesung sang-
deun are always talked about in a gingle breath as the
simplest from of offering.

3., Didedekan Pangkung Bai (the pig sty is struck with a stick

for the deceased). This makes clear that a single pig is
butchered for the dead man, -
4, Dibai Tungegag (he- or she- is treated in keeping with

the ritual of a solitary pig). One slaughters only a .-
single pig as in the preceding ritual, but this form of
burial entails somewhat more elaborate rites. '

‘5, Bai Agpag (four pigs). Four pigs are slaughtered.



6. Dipasang Bongi (that which happens during one night),

ﬁuring this ritual one buffale and ohe pig are slaughtered,
s ﬁingtallggg Bongi (that which happens during three nights).
Three buffaloes and several pigs are slaughtered, This
ritual would seem rather a costly one. It would there-
fore not be able to take place unless the dead slave!s
family made every effort to carry it out. In reality the
same range of burial ceremonies (from number one onwards)
exists for a free man; yet his surviving family members

can decide to hold a still higher, more expensive ritual.

E..Eipalimang Bongi (that which happens during five nights).

Five buffaloes and eighteen pigs are slaughtered, Bongl
which literally means 'night' can be assoclated, as in

the dipatallung bongi above and the dipapitung bongi

which follows, with the black sacrificial animals.

9. Dipapitung Bongi (that which happens during seven nights)

is more expensive yet:; seven buffalces and twenty-four
pigs are slaughtered, The dipalimang bongi and the di-
papitung bongi are held in puang-regions only for the
family members of the dead prince, For the prince himself
the dirapaiq is usually observed, the funeral rites

which entail an interuption, a rest period. At least
twenty-five buffaloes jand.thirty-six pigs must be slaugh-
tered during such a death ritusl. The toll of dead animals

usually exceeds these specified minimum.

Mmost equal to the preceding funeral is the dipapi-
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tung bongi, "that which takes pPlace in seven nights", refer-
red to in abbreviated form as pitung bongi, "seven nights",

For this feast at least seven buffaloes are killed. For the

dipal imang bongi, "that which tekes place in five nighté",
the slaughter of five buffaloes is prescribed; for the di-
Patal lung bongi, "three nights" a minimum of three buffalses
is required; for the sang bongi "one night" a solitary buf-
falo is sufficient. Although the latter forms of death ritu-
2l are somewhat less tather expensive; the specified number
of buffaloes, one, three, five or seven, is in reality a mi-
nimum which is usually far exceded.

When somebody dies in Toraja, he is still considered
a sick person or a person who suffers from a headache,

In this case, the dead person must be teken care of and look=-
ed after., During that time, the families of the dead person
are busy te collect money for the expenses of the death ri-
tual. From the tlﬁe of his death until the beginning of the
ritusl performance, there are many activities held, During
that time, there are some expressions that are not allowed

to be used or uttered.

The funeral ceremony of the highest rank is held for
several days. In Rantepac area, this ceremony started. with
Magtundan (wake up) program which symbolizes the beginning
of the ceremony. In this course, pecple begin te prepare
small cottages for guests. A pig is slaughtered in the mor-

ning and buffalo in the afterncon,
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The next program after Magtundan is the Same as Mag-
balun (wrapping the dead person). Magbalun for the highest
ranking of the ceremony but for a poor it is celled Maadodoi
for a women and Magpiol for a man. A pig is élsu slaughteéed
in the morning and buffaleo in the afﬁernncn. Badong is also
performed.

After wrapping the dead perann,.it is then moved from
his house to the floor of the_riﬂﬂ granary. Agaiﬁ a pig and
a_huffaln are slaughtered on this day. Ha; dances are again
performed and in the evening, people dance and sing Majbadnng '
EONgZa,

Magpalac is the next program: E‘ﬁ:ﬁle make a funeral
procession from the house of the dead person to Eﬁgﬁg (field
of funeral ceremony). This is the busiest and most important
‘rites, At 2 p.m. in the afternoon the procession is started.
The people carry the dead person in a small typical Torajanese
house around the village, It is followed by the buffalpes
whose horns are ﬁﬂll decorated by colourful leaves. At the
same time, the gong is beaten. They arrive at Rante, the buf-
faloes are led te go arpund Balagkayan (meat tower) threg
times and the dead persen is put inte Lakkian fspeﬁial place
for a dead person and his family). The people stay in small
cottages surrounding the Rante.

The next day Mantunu program (slaughtering buffaloes).
is started. On this day, many guests arrive and they are
received by the family of the dead person, In the  eve-
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ning, the femily holds Metuas rite i.e, the example of ask-
ing for blessing from the ancestors. They go around Lakkian
three times with burning torches and people dance all night
long. |

Finally the body is taken to the grave (magpeliang)
in a colourful procession. If the grave is a traditional
rockcave dug out painstakingly high in the cliffs, bamboo
ladders are precarinualy Joined together, and men begin, a
hair-raising ascent, carrying the body wrapped like a mummy,
slung over their shoulders. The rest of the buffalpes are
then slaughtered and distributed.

There are a lot of utterances that are related to the
death ritusl such as badong and therefﬁre, then should be
performed as a unit of culturel. Eu;h utterances become the

point of discussion in the chapter.

1.7.3 ANTHRQPOLINGUISTIC ANALYSIS

The study about the relationship between anthropo-
logy as the study of man and his culture and linguistics
as the study of a language is still new. Sandarupa (1983)
defines an anthropolinguistic analysis as the study of langu-
age in the context of anthropelogy. In this study, an anthro-
polinguistic analysis is based on the idea that language is
not only human verbal behaviour but also contains non-verbal
one as-uﬂll that can be analysed; that the verbal aspect of
language consists of emes (phonemes, morphemes,,K and lexemes)

but the non-verbal one can be analy=ed into emes or emic units
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which are implicitly contained in certain language or speech.

" In a similar way, Salombe (1983) in his lecture quoted
by Sandarupa (1983: 14), defines anthropolinguistics as the
study of wan, his thought, beliefs and culture through langu-
age analysis,

The above description shows that language and culture
relate closely., Therefore, linguistics as the study of langu-
age, and anthropology as the study of man and his culture gl-
so closely relate, That is why Dell Hymes (1954; 24) explaiﬁsg

"Whatever one's views of the nature and the goals of

- anthropelogy, clearly speech is so fundamental an ac-

tivity of man, language is so integral a part of his
cul ture. "

In dealing with anthropelinguistie study, the first
and the most pertinerit thing must be paid attention is the
linguistic analysis, because we cannot gain what is behind
the language without having a little knowledge on that

language..
1.8 SEQUENCE OF PRESENTATION

The following. description provide uﬁ to the sequence
of presentation of chapters. This thesis is devided inte four
chapters as follows: Chapter one is introduction which con-
sists of the background of writing, the reasson for choosing
the topic, the obJjectives of writinﬁ, the scope of the prob-
lem, methodology, theoritical eorientation, some definitions
of the terms used in this study, and sequence of presentation.

Chapter two consists of introduction, general description of
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Toraja which consists of five parts:; the land, the language,
the pepple and the social stratification, the adag, the old
religion, the badeng as a part of the death feast, the con-
tents of the badong, the metrical from of the badong, and
footnotes to chapter two. Chapter three consists of the
text, the analysis of linguistic data, the translation of
the data, and interpretation of the text., The last chapter
is conclusion and suggestion. This thesis will be ended by
biblicgraphy and enclosure,. .



CHAPTER II

INTRODUCTION

-

2.1 GENERAL DESCRIPTION OF TORAJA

The Toraja is derived from the word To Rajang, which
means 'the people from the west of Luwu'. To, means "people’;
and Rajang, means 'the west', Thus Luwu is the area in the
east of Tana Tgrajﬁ which nccuﬁieﬂ by Bugis people, |

Another claim.is the word Tana Toraja is derived from
the Buginese word Tana To-Riaja which means 'a country loca-
ted on the highland'. Tana, means ‘country' or 'Land'; :g
means 'people'; and Riaja, means ‘on the highland"', (Tang-
dilintin, 1987; 2). ' |

According to Sandarupa (1984: 5), the word Tana Tora-
Ja came into existence in about 17th century, when Toraja
people began to have contact with cutsiders. Before that,

the area of Tana Toraja was called 'Tondok Lepongan Bulan®,

*Tana Matarik Allo', which means 'a country of one form nf

administration, religion, and culfupe as round as the sun
and the moon'. Tondok means ‘country'; Lepongan means 'round';
Bulan means 'moon'; Matarik means ‘'form' and Allo means ‘sun’.

However, Tana Matarik Allo has never been governed by

a King, as what is stated by Tangdilintin (1987: 3) that Ta-
na Torgds consisted of scme traditienal areas and traditional

EToups.



16

Each was governed by their own leaders. The dnity of Tana
Toraja by Traditional Eroups was called around unit bound-

ed by a single rule of life, This single rule of 1ife was
then called Aluk Sanda Pitunna (aluk 7777).

According to Nogy-Falm (1979: 352), Aluk means ‘.
‘ritual ', sometimes used in the sense of adat-preceps or
adat regulations, and Tangdilintin (1987:3), aluk was
created by Pong Sulo Ara, from Sesean ( a region further

north). The main source of Aluk was the Sukaran Aluk 1ite-

rally ‘the measurement of aluk' which had heen faithfully
practiced and observed by Fong Sule Ara.

The area of Tondok Lepongan Bulan Tana Matarik Alle

consisted of three main traditional areas:

a. Pekamberan or Padane g;amb&qil'mﬂans an area which

is governed by ambeg literally 'father' who was

called To Parengngeq and Sckkong Bayu for the north
and east parts.

b. Kapuangan or Padang diEuangEgiElmeans an area govern-
ed by Puang for the Seuth part. _

c. Kamagdikan or padang dimaqdik313 means and area which
is governed by magdika for the west part,

Anthropologists like Harjono who has been quoted by
Sandarupa (1984: &), classified the Toraja people of Sula-
wesi, the Dayaks of Kalimantan, and Bataks of Sumatera as
Froto Malays, originally come from Dongsom, Annam or Indo-
China. The migration of these people into the penisulas

and Island of South-east Asia started in 3.000 B.C
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Originally, the were two large groups. The first Eroup mo=-
ved down to Malaysia, Sumatera, and finally arrived in Ja-
va. Thel second group travelled north to China, proceeded
To Japan and the Philipines then diverted Southwards to Su-
lawesi and Kalimantan,

Among the Torajanese there is a story which tells
that the Torajanese ancestors come to Teraja via sailing
boat from south along the Sagdan river and settled in Enre-
kang which was the part the Torajan ancestors came with a
book which probably contains the rituals regulations, but
that book fell into the sea therefore to minaa speeches do
not have the written form.

Such a stnrf is still widely known in Toraja which
handed down from gerenation to generation. When the migrants
arrived in Enrekang, they settled in valleys, where they &
formed & separate group or community. As the Migrants multi-
plied, they split up and esch smaller gmuﬁ looked for anot-
her place for settlement then formed a small community. When
the later group arrived, they were forced to retreat into
the mountainous region.

According to Tangdilintin (1987), there were 40 ArrTo-
an 'a group of people' at that time and they were coordina-
ted by Tandilinog. These groups of migrants can be classi-
fied into four periods:

a. The period of Arrocan

b. The period of Puang Lembang
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c. The period of Tandilinog

d. The period of To manurun

Each group of Arrpan was led by Ambeq Arroan, The second

Eroup was led by Puang Lembang who settled in Bamba Puang,

the southhern part of Tana Toraja. The third gEroup was led
by Tandilinog. The fourth group called Te manurun which

means 'the people decending from heaven'. Three of them
were most important., Thef are: l

2. To Manurun Tambore Langigq of Kandora

b. To Manurun Mambio Langiq of Kaero

c. To Manurun Dilangiq_nf Kesuq.

They descended in the Puang T&rrifary and conseguent-

ly got the title Puang sdded to their names,

2.2 THE LAND

Tana Tbrﬁja or "the Land of Toraja' is at present
the name given to the region inhabited hy-the Saagdan Tﬂraﬁa.
It is situated in the northern part of South Sulawesi pro-
vince, .The landscape found in this part of Sulawesi could
apply to a vast porticn of Tana Toraja., Places such as Rem-
bon, Nanggala aﬁd Mengkendek are among the regiconal spots
without any limestone outerops. Some areas consist of cal-
¢ar@¢ué formations and tufts, The mountain of Sesean (2,176
m ) is in fact basalt in nature,

The total area of Toraja land is about 3,600 kmZ2.
It is a mountainous land located about 700 - 2900 m ahove

sea level, The Sagdan river flows through the north valley
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where the town of Rantepac lies, and through the south
one where the town of Makale locates,

The rugged telief of the area ceuses difficulty to
speak with any generality about its climate. The tempera-
ture fluctuates radicelly with altitude., Normally, rainy
season starts in November and terminates in January.
Between March and April, Ihfaja land will not get much
rain., Dry season starts from May up to the end of October.
But ncﬁasiunall?, the rainy season may come earlier or a

little bit late.

2.3 THE LAHGﬁAGE

The Teraja language like many other languages (for
example the Makasar language, Mandar language, Bugis langu-
age) is one of the regional languages in Indonesia which
is used by an ethnic group known as the Toraja people who
accupy the northern part of scuth Sulawesi. Tee Toraja
language if different from bahasa Indonesia where bshasa
Indonesia i1s spoken as a national language, while Toraja
language 1s classified as tribal language.

The Toraja language is-different from that which
is spoken by the to minaa. The to minaa speeches, according
to Sandarupa (1984:3) is that, most of the expressions used
by them are the parallelism and metaphors which are diffi-
cult for commoners and young people to understand it.

The ethnic group remains the region in the north of
South Sulawesi is known as Toraja People or Torajanese

vhose language is Toraja language (TL). This language is
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devided by Adriani Kruyt into East Toraja Language (ETL)
or Barege Language, West Toraja Language (WIL) or Uma
Language, and Sagdan Toraja Language (STL) (Adriani Kruyt,
1950 inISElnmb&, 1578). The words Baregqe, Uma, and Taeq-

have the same meaning ‘'negative NOT' however, in the pre-
sent days the nape Tl is related to the STL which is spo-
ken in Tana Toraja regency, ETL is used in the area of
Tojo-Poso, WIL is used in Kaili-Parigi (the central part
of Sulawesi), Sagdan Toraje Language (SIL), akso known as
South Teraja Language (SHTL) which is spoken in the northen
part of South Sulawesi (known as Kabupaten Tana Toraja).
Sagdan Toraja Language is devided into three dialects:
the Makale-Hantepao dialect which is spoken in the east
of Tana Toraja, the Ea;uputti-ﬂnnggakaradeng dialect which
is spoken in west Taga Toraja, the Sillanan-Gandang Batu
dialect which is spoken in the Scuthern part of Tana Tora-
Ja. 8o, Toraja Language (TL) is wider than Sagdan Toraja
Language (STL). As Salombe (1978:1) stated:

"Pénghuni sebahaglian daerah Sylawesl Tengah dan
sebahagian daerah Utara Jasirah Sulawesi Sela-
tan, secara konvensional disebut Suku Toraja,
dan behasanya disebut bahasa Toraja".

Sagdan Teraja Language which is spoken by the peo-
ple remaining the Tana Toraja regency, indeed, is in one
E;uup with ETL and WIL but they have many differences.

2.4 FPEOPFLE AND SOCIAL STRATIFICATION
iﬁ% total number of the population in Tana Toraja

Regency is approximately 345,000, scatter in the towns of



Makale and Rantepas, and in nearly 140 villages of the
whole districts. Most of them earn their living on agri-
culture products such as rice, cassava, corn, and coffee.
The uniéue of their culture, by which they differ from
other ethnic groups in south Sulawesl makes this land well-

known all over the world as a very specific tourist desti-

nation in Indonesia.

The totel area of Toraja Country is 3,600 kme. It
is mountainous area situa‘-lie-:i gbout Y00 - 2,900 m above sea
level (Sandarupa, 1983). The total population is approxi-
mately 400,000 pecple (based on statistical repert 1975 in
Makale). These peopbe scatter in nine districts. Most of
them live in villages. They live on sgriculture cultiva-
ting rice, cassava, cofns, coffee, and various kinds of
vegetables. The small persentage of the population is in-
volved in businesses and work in government office.

The ancestors of the Torajanese are sald to be the
Proto Hela&u race coming from Deosong, Annam, Indo-China.
The myth said that they came to Teraja by salling up along
the Sagdan river,

Toraja people follow bilateral system, It means that
maﬁ and women have the same rights and responsibilities
to his family, Inheritance depends merely on the dedication
of a child to his parents rather than on the sex and age.

In iz not uncommon, therefeore, to find that a nephew or a

niece may recieve more than a son or daughter. It is based

an how much his contribution on the taeking care of the
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person during his or her lifetime and to the burial service,
Accerding to Sandarupa (Ibid. p.3):

"Tana Toraja society is hierarchical and its
traditional structure various from region to
region but in general it is divided into three
classes: the neble class (Puang, Magdika) the
middle class (To Makaka)}, and the common pe-
ople (To Buda)",

In general the noble class people usually occupy _a high

Position in society in traditenal sense, while the middle

class and common people hawe the function of military

and employees. This social structure is very stric in old

time but up to day it is not clearly seem anymore, This

change 1s mostly caused by the Christianity and Moslem
influences.

2.5 THE OLD RELIGION

The old belief of the Torajanese is called Aluk To
Dolol) or literally 'Ritual of the Ancients'. Sometimes a

somewhat briever form i=s used Alukta, means 'Our Ritual'.
The suffix ta is probably derived from tau, means 'man'’
or 'pecple’. Alukta may be consequently be translated as
Ritual or religion of Man (Nooy-Palm, 1979:106) which inti-
mately relates to the fourth peoint of Adag, means 'the cus-
tom rules or traditional rules in Torajan's socciety'.
The aspect of religion that noted by Nooy-Palm as quoted
by Sanderupa (Ibid. p.5):
"In this religicus system the cult of the an-
cestors plays the important role. The progeni-
tors are honoured ritually and if the rites of

these rituals are carried out properly ... the

ancestors are supposed to show their benevolen-
ce to the offspring".
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According to the Auk to Dolo, or 'Ritual of the
Anclents', the universe is divided into tﬁree'parta - the
upperworld, the earth and the undreworld - which play a
distintive role in the Torajan Cosmology. The upperworld
is the devided into twelwve concentrie spheres., At the zenith
is Pusng Matua, who created all things, sent them down to
earth and Eatahlished the rituals which reguiate human life,
At the nadir, immadiately below the Earth, is the chief god
of the under-world, Fong Tulakpedang, who with his fellow-

gods supports the earth. Ritual behaviour and obJects are
oriented towards the cardinal points associated with these
spheres., The east represents the gods in general, the north
the zenith, the west the dead, the south the nadir. In arrang-
ing a sacrifice these directions are often modified, the
northeast representing the upperweorld, the southwest the
underworld.

Surprisingly enpugh, the latter plays = minor role
in the Torajan cosmology. The gods of the underworld are
close to the earth, Et;ppnl‘ting it, and the more fearful
powers such as the terrible wife of %Ek—pm, ;_rg_d;n;(lilﬂther}
Ongon-Ongon, are often unimpotent. Moreover the dead do not
live in the underworld, but remain on earth, setting out
on the long journey to Puya, "the Land of Souls" a place
far to the southwest of Tana i‘urp.’jﬂ. Their path, which lies
through the tunnel of the rock grave (liang), is fraught
with perils: they must cross over bridges wavering above
deep chasms,;"and .undergo. many trials. If they succeed in
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reaching Puya, and the necessary rituals have been performed

by the living, they then come to Judgment before Pong Lalon-

dong, whose helper is a cat, Their salvation lies in the
hands of their relatives. Only those whose souls have been
purified by the most elaborate and costly rites can climb
the sacred mountain, Bamba Puang(between Kalosi and Enrékang}
and enter the upperworld, Most remain quietly on earth, in
Puya, with whatever property has been offered to them at
thelr burial, Those wand?ring souls which receive no offe-
rings, or which never reach Puva, are Bombo (soul), dange-
rous to man.

Hence there is a heavy burden on the living to pro-
vide for the dead. The spectacular Toraja funeral ceremonies
are financially crippling, Yet in spite of the expence thE]:*

are still conducted, even by Christians in a modified form,

2.6 THE BADONG AS A PART OF THE DEATH FEAST

One of the ma;jﬂr IEa'turea of. 'I:he religian of the
Sagdan ToraJja is ‘l:he cult f:r.f 'l:-hE dead. The death ritual
(aluk to mate), in the elaborate form as carried outfor
a deceased person of rank, consists of a great mmber of
different rites and ceremonies, Many buffaloes and other
offering animals are slaughtered. Numerous people. attend
either as spectators or as participants in the ceremonies
which grow into a great death feast that lasts for several
days and nights. In the evenings the badong, "the chant for

the deceased", is sung by a group of people attending
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vements. This singing of the chant for the deceased is a
constituent part of the fEﬁ;t.

It depends upon the rank of the dead personen which
dorm af'the ritual is performed for him and whether the
chant for the deceased is sung., In some adat (tradition)
communities it cannot be sung unless a minimum of three
buffaloes is killed. This form of the death ritual is called
ﬂjngfalluEg bongl, "it is performed in three days". The chant
is then sung on the evening of each day on whic'.h-a specific
rite of the death ritual has been carried out. The supreme
form of the death ritual ‘is the dirspagi: (he is laid to rest,
gnd there he is left until the next part of the ritual is
commenced):z:at leagt nine buffaloes are killed and in the
course of the ritual there is an interval during which nmo
part of it is held and the dead person is lald in a coffin
shapéd like a ricestamping block. When a major rite of this
elaborate ritual has been performed, the chant is sung,.if
possitle, in its entirety on the evening of the same day.
when minor rites are performed, only a part of it is sung,

The chant fot the deceased which is always sﬁng aﬁ

the feast for the dead person of rank for whom. this supreme
form of the ritual is To be carried out, is the badong
diossogmp, the traditional chant fot the deceased 5}'.
This chant is the longest and the most important. It is

sung ooly by men,
It tells of the heavenly ancestor of the deceased;

b
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of &ll kinds of happenings in the life of the deceased himself:

describes his soul's Journey to P_w_r'a, the Land of the Souls;

2.7 TE CONTENTS OF THE BADONG

The bedong is a communal chant, Anyone who mourns
the death of the deceased can take part, those who are not
his kinsmen as well as members of his family, People are
summoned to the badong with the words: sae nasang to merintin
means 'let everyone who mourns now come'.

Generally .'a.pealcing,. two different themes can be dis-
cerned in the badong: the expression of grief at the death
of the deceased and the veneration of the deaﬂ- person,

The first of these themes is to be found in specific
parts of the chant and its aigndl.ﬂ::ame is furither heightened
by the Einger.?;' use of the word .ﬁ%_m&ans "lament', for,
though the chant as such is called 'bﬂl_gﬁg, .‘l:his word deoes
not occur in the chant itsﬂ:f ; instead, the word bating
is always used: for example, when the ain.gera of the chant
reqaest the leader to prompt them loudly, they do so by
saying the words: umba nskua bating which means 'now tell
us how the lament goes'. .

| The bating is the personal lament with which the family
and friends of the deceased show their grief. Thelr sorrow
is expressed by wailing and sobbing at those times when they
are in close proximity to the mfpse, i.e., in the death
house and when the bearers of the bler start te carry the

é.aceased from the rante (field of funeral ceremony) to the

Tock grave.
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After the dead persons of station in life have been
interred and after the ritual for them has been completed,
their spirits go to the Land of the Souls, Puya, which,
according to the Sagdan Turaja, lies in the south of the
Toraja country in the vicinity of mountain Bambapuang, be-

tween Kalosi and Enrekang. From there their spirits ascend
to heaven.

According to the badong, since the deceased was a
person of high rank, his spirit occupied a place in the
firmament., It became a constellation lying between The Great
Bear and The Pleiades. These constellations are considered
as EEasnnﬁl indicators for asgriculture. So, people keep a.
look out for the appereance of the constellations of the
spirit of the deceased in the sky as it is a sign that the
rainy season is about to set in and they can begin sowing
the rice, The growing rice is under the protection of this
constellation.

It is thus clear that the badong for a deceased persol
of rank portrays his personzl image, reprmem-ting him as
a hero, as a divine being enthroned in the firmament,

Tn the chant for the deceased, it is noteworthy that
the “ﬁrd.EEEEi means 'spirit of the deceased', does not occur.
The dead person is still thought of as belng in the world
of the living. The Sagdan Toraja concept of a human being's
spiritual nature is that he has'ﬁ_gggggg_means '1ife force',
in-the sense of span of life, and a gumangag 'means *life,.
gpirit', in the sense of his consciousness. In addition,

they also speak of a man's deata means 'his vital force
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and his more of less personal spirit', his alter ego.
After the bombo of the dead man has left his body it goes
to the buffaloes and pigs that were slaughtered for him
and takes the spirits of these animals away.

2.8 THE PERFORMING OF THE EADONG

The singing of the chant for the deceased, accompanied
by the performing of the particular dance movVements, is
celled magbadong (verB) or pagbadong (moun).

A group of dancers who are to sing the chant form
a circle., Each dancer places his left hand on the shoulder 3
of the man next to him, Slowly the dancers cirgcle round in
an anti-clockwise direction, keeping time to the chant with
the;r steps and continually making a scooping movement uith-
their right arms as they speak each line of a strophe Tto
stress the rhythm -, . Each step to the right 1# accompanied
by a scooping movement to the left, Two or three of the
singers who are facing north and south, act as leaders and
gtart the singing. Am:a.their singer acts as a prompter 8,
when the chant is sbout to start, one of the singers

will ask umba E;ékua p_gting means "now tell us how the lament

goes", Then the prompter asks min;ggimn means 'have you al-
ready heard it', The one who asked the qugst.ton raplies:
‘not yet'. The prompter tl-zen speaks thf_.: first line of the
first strophe which line iz then sung by all the singers.
When they have finishen 1t, one or two of the leaders sing.
the second line of the strophe. After that, all the singers
sing the first line of the second strophe. Again someone
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will ask: "Now tell us how the lament goes", The prompter

then speaks the second 1ine of the strophe, and the same
procedure.as before is followed: -

The singers then sing a number of strophes until they decide
that they want to change to a different mamer of dancing.
One of them will then say: "Let us change this for another®,
and someone will say, for e:-:amplez "Let it be the pagsnll in ?},
whereas the badong is then continued according tu this form
which is as follows, The performers stand in a circle as
before. Each man places his left hand on the right shoulder
of the man on his left, His right hand he slaps against the
chest of the man on his right+ He then removes his hand and
mekes a scooping movement with his right arm. The prompter
then sp'.aaks the first line of the strophe following that at
which the _]_J_E'_'_d_ﬂ__-l_!:g; was broken off, All the sing;ers then sing
'r.hé line while making the scooping movement, the ending of
the movement coinciding with their uttering the word solli,

2.9 THE METRICAL FORM OF THE BADONG

Each line of the badong contains eight syllablés, mea-
king four truﬁhaiu feet. Each syllable contains one fowel.
This stheme can be sald to be consistent; only rarely is it
broken by a2 line having one syllable more or less than eight.
These octosyllabic lines are combined inte strophes of, in
the main, two lines each. Only occaslonslly does a strophe
consist of three lines. In a great many cases, the two lines

of a strophe are linked by paralelism, i.e,, more or less



the same content being expressed in both lines though with
different words.
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Footnote tg Chapter ITI

1

Pekamberan or padan diambegi, means the area which is

Eoverned a chief whose title is called Ambeg. Thus in

the morth of Toraja, the chief is also known as To

Pare 29, and in the east Sokkong Bayu. Ambeq Which
ed To ¢

E_EEI' Y means 'father' is &lso us all an plder
m -

apuangsan or padaneg di angngi, means the area which 1is
governer by Puang, This title is especially used by the
noble class pe::rp%e in the southern part of Tama Toraja
(Sangallag, Makale, Mengkendek).

3Hamagdikan or padang dimagdikai, means the area which is
governed by Magdika, This title is used by the nohle class
Pecple in the west part of Tana Toraja.

&

Aluk To Dolo, means the ritual of the ancestors which al so
‘called Alukta. It was alukta because when a person wants
to hold traditional ceremony, he should consult first to
ancestors.

5Diassngmn, seans 1t is told in a systematic order enumerated
O a re

ar sequence; forexample, the facts of a story,
the generations of a genealogical tree. The text of the
badong for the deceased in its regular, traditional order
is called pssoran badeng.

is.t'l:aua- prompter is called to magkadongi, means the one speaks
the kadong. the strophes of the Eﬁnam: for the deceased
are Termed kadong. Probably, this word is originally the
same as kadong, means bean.

?Ussnlli-snlli, means to introduce threads between the
others in the cloth, pagsoclli will here mean: the manner
of performing the badong ant) #for the deceased which
acts as an alternant. -



CHHPTEH ITT

THE TEXT AND ITS mms:.ATIDH FEATURES OF

 THE BADONG AND INTERPRETATION

The fullnwing discussiun will ::nrtr:'.ern with the ane-
lysis of the text. The purpose of the doing so id to extract
the meaning contained in the text of badong, but it is neces-
sary to give a preliminary discussion of the steps of the
analysis. The text is taken from the badong is translated in
two ways, they are: .

1. Morpheme by morpheme translation, and

2, Free translation,

This text is translated morpheme by morpheme in order
to provide the morphological analysis of the text,

Free translation is meant to show how a given morpheme
shows semantic variation in English with different context,
The semantic aspect of language ismost conveniently stated
in a lexicon in which each morpheme and construction assig:ﬁ
meaning. And since the designata of merphemes are the objects
of cultural universe of .spe:akers, the linguists can only
- 8tate meaning to extra-linguistic aspects of the culture,
Therefore, the semantic aspect is the middle ground in which

both anmhrnpniﬁgists and linguists can collaborate,

L]
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3¢l The Text and Its Translation

The informant was To Minaa Tatog Denag who lives in
the Mendeteq Territory.,

r OL.

02,

03.

Umnbamira sang tondokta,

Unba =  (m)i - ra saN - tondok - ta .
where 3 NR one village - 3s5gP0S

Where are those of our village,

Lo mai sengsercanta?

to mai saN - gsarcan - ta
person who one hemlet 3sgP0S

‘the ones who ta his group belong?

Maiko anta unnondo,

Mai - ko anta un - {n)ondo
come  Z2sg start VRi dancing

Come, let us start the dancing

tabalandung rio-rio.

ta -~ balandung rio - rio
Jsg wrap mourning RED

that we may start the mourning song,

Sae nasangraka gandang,

Sae nasang - raka gandang
come all NR drum

Are those who know the adat here,

taegka pagde bombongan?

taeq - ka paqde bombongan
NEE . MR left put leader

has not one leader been left aut?



04,

05.

06,

34

Lako te pekaamberan,

Lako te pe = ka - ambeg = (r)an
those o1} VRt causative father ( }ﬂﬂ

Of those a2z father we address,

sngganta massola nasang.

angga - (n)ta ma{&) - sola: i nasang

all JsgP0S VRi together all
of all tﬁgether, to the last,

Bagtula tetena bating,
Bagtu - 1a tete - na bating
perhaps F bridge 3sgP0S lament

'i".lﬁat kind of lament we should sing,

bagtu salunna mario. -

bagqtu salu - an - na ma = rio
perhaps river MNR 35gP0S BIV  touch

of what kind is the mourning chant?

La kulolloan raracko,

La ku - 1lelles - an rarag - ko
F lsg laud NR necklace 2sg

Let me laud thee, as Jjewels lauded,

~la kutendeng bulaanko.

la ku = tendeng bulaan - ko
F lsg praise gold 2s8g

le't me praise thee, as gold ig praised,
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07. Iari tonna dikembong,

Ia = (r}i to - an - na ai k
- hkpmbong
2sg 3 person MR 2sg PASS  collect

Now, at the time when he was formed,

tonna dibassei bayu.

To - an~ na di - basse - i bayu
person NR  2sg PASS  hang 3 dress

the bayu hung a curved line,

08, Nabala dambu magdandan,

Na = ©bsala dambu mag - dadan
255 beyond tree VRt row

Beyond the rows of trees he went,

Ullambig rombena langiq.

T lambiq rombe - na langiqg
VRi meet fringe 258 hesven.

the run of the heaven he did reach.

09. Ullambigmo Pong Lalondong,

Un - lambig = mo pol Lelondong
VRi meet CPM father Lalondong

ind Pong Lalondeong did he meet,

Undeteq bambana mukkun.

un - deteg bamba - na mukclourn.
VRi cumtdl gate 2sg active

there were tolk ever active are,
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10. Tambu lebuq didadian,

Tambu lebuq di - dadi - an
belly extent FPASE i« birth NR

There came he forth in full extent,

tumayang dikianskan,

tu - mayang di - ki - anak - an
Dz spadix PASS VRt children NR

was born there the exalted one,

11. Randuk ke birromi alle,

Randuk ke birre = (m)i allo
beginning to lise 3 SUn

Just at the time the sun rose up,

ke dollokki sulo padang,

ke dollok = (k)i sulo padeng
to ascend L torch Eaigﬁ

Just when the earth's torch could be seen,

ke kapansk-panaranna,

ke ka - panag = panag = (r) an - na
to NR fierce RED NE. 28gP0s

Just as it fierce began to glow.

12. Langngan ditamtuli gandang,

Langngan di -  tTambuli gandang
above PASS dug drum

Then was the caul pierced there on high,

disubak pakparedean.

di - sughék peq - pa - ' reqde- an
PASS pick NH ceusative  boil M

then broken open was the womb.



13.

14,

15.

FT

Arna dadi poleq toding,

Anna  dadi pole i
and  birth ‘by © ' eols

And then came forth the high born one,

nakombong poleq pangleli.

‘na - kombong poleg - pangloli

and collect by nohl e

then was born the glorious one.

Disuriang rorocanna,

Di = suriang roro - an - na
PASS sword Cross R 2sgP0S

For its cross laths were used swords,

ditallung kambarcanna.

di =  tallung kambareo - an - na
PASS three sSUmmoTn NR 2sgP0S

the three he summoned, slats became,

Unrende =rende Eulaan,

Un - remnie - Trende bl aan
VRL fashion RED gold

She fashioned him to be as gold,

tu Jlekombongmi bulaan.

tu la - kombong - (m)i bulaan
2 F collect 3 gold

that he in splendour should ecme forth,



16,

17.

18,

38

Mendadi maag lolona,
Men - dedi mag

q lole -~ ne
VRt birth ' eleoth rplacenta 25gP0S

His cord, it was g eindai eloth,

kombong sarita tauninna,

kombong sarita tauni- - (n) na
collet blue white after birth 25gP0S

his afterbirth g bBlue white weave,

Unrende -rende ambeqgna,

Un - rende - remde ambeq - na
VRi exultant RED . father JsgPOs

His father was esxultant then,

sumapuko maadadinna.

sumapuko mag - dadi = (n)na
war VRt birth 3sgP0s

the war cry his begetter vyelled.

Umbangunan lands longa,

Un - bangun - an lando longa
VRt built NR long high-pitched

Built that which has a roof high-pitched,

unnosok salle agriri.

ull - osogk salle agriri
VRt set up tall pole

set up that which on tall poles stands,



19.

20.

39

Dipatendannj Patangdo,

DI v b tendan - (n)i patangdo
3

The buag feast stone set in place,

diosok lumbaa Padang,

di -~ osok lumbas pada
PASS set up bamboo Eargg

the ritual bamboo planted.

Nanai longke maghbuag,

Nanai longke mag - buag
occupay. custom VRt party

The buag held the high born one,

tumayang magbalinono,

ti -  mayang mag - balimono
D2 spike VRt sensation

éublime. he strode there in the ru;,

linggiq magkasea-sea.

linggiq . mag - ka - sga =
mighty NR causative very-wide

the mighty one the great feast gave.

Magkabuag tang dilambig,

Mag - ka - buag taN: di -
Vet causative buag neg. PASS

Mo one that buag could attain,

menani tang didolei,

me - nani taN di - dole -
VBt sing neg, PASS match

that menani feast was matchless,

s5ea
RED

lambig
attain

Ssg



22,

23.

Ei['l

Lo

lagpag tang diszirantean,

1l Eqpﬂq tap di
= '8 - ramnte - an
lagpeq neg, Ppass VRt flat NR

that lagpag unsurpassable,

Tagbu sanglampa nasurag,

Tagbu ¢xiigall - lampa na =  surag
SUEaT-Ccane one node 28g incise

A sugar cane node he incised,

sangparaan naaﬁggiln,

saN - paraan na = anggilo
one part 2ag designs

he cut designs on part of it,

sangpatig nasora pindan.

sal - patig na - sora - pindan
one  carved Z2sg arrow dish

carved arrows, as upon a dish.

Umbangunan alag-alag,

Unm - bangun - an alaqg - alag
VRt set up NR  adorned-bamboo RED

He set up the adorned bambeo,

bendan susi anak dara,

berndan susi ansk dara
stand like child girl

the anak dara then stood there.

Dipepalangkai dao,

i - pe - pa - langkag =1 dao
PASE MR causative high 3 abave

It was affixed there, high above,
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26,

dipes“ndﬂﬂs bul aanni ,

di - pe - 1 bulaan = . i
P ASS e sondong fn}3

thrust gold
like & house front cornered, splendid.

Dibayu banggoi lako,

i - bayu banggo - i lako
PAES dress love 3 Iront

With Hlouse of beauty was it dressed,

dibidakki piec  bamban.

'di -  bidak - (k)i pio bamban

PASE fine : 3 Jlioncloth girdle

a gridle coarse and fine hung thera,

Nagala-pala pemalag,

N - gala = gala pe = malag
E:g fence RED NE offering

ﬁiﬁﬂ offerings he fenced the court,

nakalampang kulig piong,

- kalampang  kuligq piong
“EEE -ufferP skin lemang

In bamboo vessels offered them.



27. Mendolok api danna;

2a.

29,

Men - dolok api

VR dao = na

earlier fire abave 28gP05
Fire hung there at the top of it,

ragrari tiseaq diong.

ragrari ti -  seag dio
Ilying ant R distribute mﬁum

flying ants spread at the bottom.

Disanggingan pac makkan,

Di - sangging = an pao makkan
PASS  lump N mango unripe

Green mango were for them cut thick,

ambayang katarrananna,

ambayang ka - tarran - an - na
embacang VRt busy NR 2sgP05

the embacang their sour frult was.

Hametamba rekke buntu,

Na = mel= tamba rekke bunty
Isg VRt call North mountain

His voice he sent North to the hills,

meonglig rekke tanete.

e = onglig rekke  tanete
n‘?ﬁt ::Efl North mountain

called he northwards, to the mountains.
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30, Dengka buntu tang natenﬂEﬂE;

Dengksa buntu t a

ang” na - tende
reason hill neg. 3ag praisgg
Mo hill invited was unpraised;
tanete tang mnalolloan,
tanete tang na - lolleo « an
mountain neg, =g extol NR

no mountain called but was extolled,

lombok tang nasiri - siri?

lombok teng' na - siri - siri
valley - neg. D3sg care RED

no valley mentioned but with care?

3. Anma turun_sae-baan.

Anna turun =iz s5ae baan
and descend come parakeet

That parakeets would there descend,

anna lumalle bugiran.

anma 1u - male buglg - (r)an
and MR come bugig i MR

bugiran birds in number come,

32. Taeg dikita lumalle,

LTaéq di - kits lu - male
Heg PASS  see NE come

Their numbers greaty uncountable,

tang koyeng pa - (s)siruk = an - na
neg. Ainjury HNR spoon NE 38gF0S

the food placed there showed no inroad.



33.

34,

35.

Seba makkan dieng togna,

Seba makkan di
ong tog = na
monkey  eager bottom disposed 3

The apes disposed of what remained,

ia umpamangkai,

ia um = pa ma
i a = 1
dsg  VRT causative Izﬁish 3

they ate up everything there was,

" dipaganak deatai,

di - pag - @anak = deata - i
PASS NR child gods 3sg

they are as children of the gods.

Urria ponnoan alang,

Un - ria ponno - an alang
VRt care, full NR rice house

He took care the rice house was full,

lami magtelang baluk,

ia - (mii mag - telang baluk
2s5g F VRt coanstant trade

in order to trade constantly.

Mellao disorong pindan,

Me(l) - lac di - sorong pindan
VRt go  PASS move dish

The ritual dish was moved as well,

kegdeq dirande banaa,

kegdeg di - rande banaa
stand PASS flat tray

the rites' tray held on flat of hand.



36,

T

45

Nadoloan burakena,

Na - dolpg - an  burske - na
3 precede MNR  nsyter 25gP0S

His ba.:rﬁ_l-:e Preceded him,

naturuq panglalananna,

na - turuq paN - lalan - 511-
> follow NR road NR :E]:gPCIE

his people follewed on behind,

Dipasenggongi guratung,
Di - pa - Senggo - i t
PASS causative st:ﬁeng Eg%un&

The bead-hung drum was struck for him,

didedekki kuliq saa,

di - dedek - ki kuliq saa
PASS knock 3z skin python

the python skin was struck for him,

rorengne  tandile ulagq.

roreng - na tandilo ulag
resound Z2sgf0S ifnstrument: ~snake

resounded the snake instrument,

38, Dso pangrantena puang,

aN - rante - na  puang
o - ground 2sgP0S Lord

On that plain of the heavenly,

kalagparanna deata,

ka - lagpa = (r)an. -. na
R EJCE—EFIPt NE 2sgP03

at the godly buag feastT place,



29.

L&

Hﬂpantanamu pamuntuy,

Na -
E:g EE{"J = tanan - (n)i  pamuntu
: put 3 frying-pan

A plece of cast iron he put there,
Naosckki manik riri,

Da - osok - (k)i  mamik  rdrd
°sg  plant 3 bead yellow

2 yellow bead he planted there,
napatundukki todoran.

Ra = pa -~ tunduk - (k)L todo - (r
2sg NR - incline 3 stake (r)

an inclined off'ring stake put up,
Nasumurruk tama kembong, |

Na - sumurruk tama kombong
3sg went + inte collect

One went into ancestral trees,
to layan pantanan neneg.

to lavan pan - tanan neneq
persen in NR plant granfather

in the wood by forbears planted.
La ussembang aocgq gali,

La un - sembang aog gali
F VRi chop bambao yellow

'fa chop &8 yellow bamboo down,
tu baneq situang bombong,

tu baneg situeng bombong
D2 banana leaves complete get

banana leaves  complete to get,-

an
NR



i

4a,

43,

b,

47

Pare manckg didaya,

Pare ma

rice MR °ka di - daya

neg ., PASS Coax

That rice, it wWould not be coaxed,

maroka dikira-kira.

ma - noka di -  kiras -

NR neg. PASS cajole EEEE
it simply could nar be cajoled.
Tubulaan banne batang,

Tu - bulaan banne bagt

L2 gold seed héaﬁ@g

His many thoughts were Just as gold,

tu raraq rangga inaya,

tu raragq rangea inaya
D2 necklade wealth idea

his ideas a gold necklace were,

ponto passasaran tuyu.

ponto pa(s) - saséq - (r)an
bracelet VRT slice NR

his advice as an ermband was.

Napagpetangkean uran,

HNa = pag = PpE - tangke = an
Jsg VRL causative handle NR

tuyn
read

uran
rain

He hewed the rain's boughs off with them,

nasembangan pini-pini.

_— " _S.EI:IIhEnE - an Piﬂi - P‘ini

3sg cut KR drizzie RED

he cut the drizzle's twigs with them.



45,

L6,

47

48

To dao Ttoglems laag,
To dao toq - lemo laag
Person above raot lemon  sour

There by the sour one did it stand,

Patongkoanna neneqna,

Paqtongko - an = ha neneg -
dwelling NE. 2sg gradfather EsgPDE

the dwelling of his ancestor,

esungamna to dolona,

B5UNg - an - na to dole = na
seat NR 2sg person former 3sgP0S

the seat of his progenitor.

Disuriang roroanna,
Di - suriang Tore - an - na
PASS lath sword R 25gP0S

“For its cross laths were used svwords,

ditallung kambarganna,

di - tallung kambaro - an - na
PASS three SUmMmMOTn HNE 2sgF0s

the three he summened, =lais becams.,

Rinding dibangko lolagna,

© di - bangke  lolag - ma
ﬁi?fiﬂg PASS curve armband 25gP08

Its walls were made of curved arm't.a,nﬂs1I

Pethﬁ lellua langngan.

lellua langngan
EEEE pﬂl g sSGrong above

+he middle poles reose high above,
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48, Baresnag bulian lagbiq,

Baranag bulian
lagbi
banyan bl owpipe ggneq

Its cross beams were as blowpipes fine,

pPafpang para doleo borrong.

Pampang para dol
diagonal facade fnr;er gﬁggzns

the facade beams there shone aglow.

43, Tindak sarirs randanna,

Tindalk sarira " randan - mna
bend mountain-stone edge 2sgP0S

The edge beams there a rainbow were,

mian kilag pamiringna.

mian kilag pa - biring -  na
light flash NR slope 2sgP0S

the sloped verge baulks as lightning were,

50. To dao tog tabang tua,

To dao tog tabang tua
person above root plant " dark

It stood there by the dark red plant,

pagtongkoanna neneqna,

pagtongko - arn = na " neneq - N
dwelling NR 2sg grandfather 3sgPOS

the dwelling of his ancestor,

esungamnma 1o dolona.
ung - an - na to dolo = mna
:g&tg R 2sg person former  3JsgP0S

+the seat of his progenitor.
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2l. Sundallak Tampanan papa,

Sundall ay r
ampan - an -
: Tlasheqd edge NR E:E?

The unﬂey roofing edges flashed,

Passengoran illeng tedong,

pa(s) - sengo - (r)an  illo
ng tedo
NR slit MR nose huffgﬁu

the s1it roof cane, buffale noses.

52. Bungkagko bagbana langig,

Emgk&q - ko bagbe - na langi
open 2s5g  door 2sg ER;E 3

the gate of heaven open thau,'

pentiroanna daeta,

pe(n) - tire - an - na daeta
Rt see R 2sg god

the window of the godly ones. .

53. Tibaliang sarong pondan,

L - bal iang sarong  pondan
STV TevVEI'Se cover pine-apple

The women of low rank glanced back,

tibibig palleolo datu,

ti -~ bibig pa(l) - ~lolo datu
STV reverse I& shoot lord

young women of high rank turned round.
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5I+,-,._-§{ul‘ﬂpak alla ﬂE.IlE_i'

Kurapaic allo
nanai
bmanching  sun oceupy

Flaced at a br&nnhing of the sun,

Ellmbang bulan naesungi.

sumbang bul an na - esy - 1
region moon 2sg seagg 3
set in the region of the moon.

53. Hadnlnan-hurakena,
Ha - dolo - an burake - na
3 precede NR neuter 2sgP0s
His burake preceded him,
naturuk panglalanamna,
na - turuk paN - lalsn - an - na
3 . follow NE road NR 2sgP0s
hie peeple followed on behind,

56, Surugna lemba kalando,
Surug - na lemba ka = lande
comb 2ag ple IR . long

The off'ring for a lengthened pole,

sola karandang kaluag.

1 “karandang - ka = luag
:ggither basket _NR large

and for a basket thet is large.
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57.

58.

59.

52

Lalan lﬂaqungEE magi ang,

Lalan
Street qu - Eengge ma - giang
v dread VRt  frightful

A way of dread and Irightfulness,

lalan maqpnsanga-aanga.

lalan g
3 q - po - -
street STV Eﬂ smaﬁg J.=ts::I:|?m'EEIL

a path of danger, needing care,

Sae magrebongan didi,

Sae mag - rebong - an didi
came 13TV broke NR sugar-palm

The sugar palm leaves they then broke,

ia magrampe retokan,

ia mag. = *° rempe retok - an
<sg STV side broke R

and then the pieces counted out.

Sae mellese iPongkoq,

Sae ‘me{l) - lese i = Pongkog
came VRt tread in E'::.Euq

Pongkog he reached and trod thereon,

mentunannan rilebukan.

men - tunanan.- s ri = Lebulkan
VR live (e} 4] Leikan

there on Lebukan did he live.



60. Pirami

€1,

53

allugna pasag,

Pira., |:IL'| j i
allugq = na asa
how.many Promise 2gg Emrkgt

How mamy Passed the market days,.

Filang-bilangﬂﬂ tammuan,

bllang -  p41

ang - na tammu - an
mthI" HEI. EEE meet MR -
what number pone the days of sale,
anna laori magpasag,
anna lag = (r)i mas -  pasa
and came e VRt merkgt
since he came to the market here,
Sule masaki ulunna,
Sule ma - saki ulu = {n)na
return VRt pain * head 2sgP0S
He had returned with head in pain,
Sule ramban beluskna,
sule ramban bel uak - na
become Trumple hair 28gP0S
and rqmpled did his hair beconme.:
Dipalimbongmi to bara,
Di - pa - limbong -~ (m})i to bara
PASS NR SUmMMOT 3 person chief

wWere summoned then the adat chiefs,

epla anak to makaka,

sola anak to malcalca
together child person notable

together with the notables.
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63. Ungkangkananni pesurug,

L
- kangkan . :
VR4 an = (n)L pe = A0
made N 3 BV somb

Th
Y made the cleansing rites for hikm,

sSola ta mangaloy I'I-'.UJ'I'JbEI:].

sola to
- mangaku besign b
Together Person confenpisn wl!l. ]'Ii. r:.g.;

rites for his confesgion willing,

El'-;- B 7 = E——;,_.:: FE-T-:" =
e E ]
- s o
:: ::E"'_l‘-‘ ki S Zars = IE.E__;- L LE = LEle
o Eelsmier Zars R b Win
=% IT wms Ssz Szre wip won ,

SLE > W=sIETog caniac,

SiE -] wzs) - gErony Fumnes
TIFETDET peErsDT ET Cover willing
S weEmr ODE Tolied zece leef,

£5. e melless iSepang,

: meil) - lese i =~ Sepeng
Came Voo Tread 1o Sepang
Beoens ne reeched and Trod thereon,

—

mertunsnnen rifarangan.

= ye TUNETITEN ri - Karangan
Vet live on Harangan

+here &n Karangan did he live.



66,

35

Anna matindg isondong,

Atna ma ti :
- o i - sondéng
and VRt dream in stretche out

There, in the house was he stretched out

]

armnsa mammaq ibarnua,

anna mammag i = bama

. and sleep in house

&7.

68,

there, in the dwelling did he lay.

Matindo sisule pataq,

Ma - tindo si - sule patag
VRt dream STV across beam

Across the main beam waz he dreaﬁt,
mammag sitandi banua,

mammag 81 = tandi banua
sleep 5TV athward house

athward the house, there he did slept,

Untingara sengoq papa.

un = Tingara Sengogq . papa
VRt look - hole of bamboo  thateh

up to the bamboo thatch he looked.

Tiumbagmo Bambapuang,
Ti = umbag - mo Bambapuang

. STV show CFM  Bambapuang

-

Showed Bambapusnz suddenly,

v " <

dollokms pintu dewata.

- dollok -, Mo pintu dewata

came swift CEM door god

came @wi Iti'_l.r pintudewata.



69,

70.

71,

56

Anna disangas belod,
Anna :
ofias giss- sanda belo - i

» Tull adorn JsgP0s
Dressed fully and cadorned he was,
dipapantan pareai,
giEE - Ppa - pantan parea - 1

MR complete  finery 3sgP0B
in finery completely clothed.
Bendan tau-tau lampa,
Bendan tau tay bam
- a

set up image RED tumguﬂ
His bomboo image they set up,
sola to bombo dikita.
sola to btomboo di - kita
together person spirit FPASS HES ,
was then his spirit manifest,
Sae mellese iRura,
Sae me{l) - lese 1 -~ Rura
came VRL tread in Rura

Rura he reached and trod therein,

mentunannan rilellua,

mer = tunannarn ri - Lellua
VRE live an Lellua

t+here in Lellua did he live.
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T3

57

To mammag lan lembang suragna,

To Dammg
9 lan lemban SUrag - na
Person sleep in boat 2 nur&e 25gP0S

He lay there in his curved boat,

To matindo lan lopi bulaanna,

to Ma& = tindo lan lo .
pi bulaan - na
Person VRi dream in  boat gold 2sgP0S

he rested in hig golden boat,

Siayo - ayo tombinna,

Bi ~  ayo - ayo tombi - (n)na
STV fly . RED banner 2s5gP05

His banners stood out, fluttering,

gideloan banderana,

si - dole <« an bandera - ha
STV former NR flag 2sgP0S

his flags and pennons flew,

74.Disembang pantanan neneg,

Ddi - sembang pan - tanan neneqg
PASS cut NR plant grandfather

Were chosen rites by forbears set,

pangosokna to matua,

pali = psok - na to ma = tua
NR immerse 2sg person STV old

prescriptions of the ancestors,
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75. Dipasandami reregna,

Dy =
PASS E;v = sanda - (m)i rereg -

na
complete 3  slaughter 2sg
Complete the beasts for slaughtering,

gannami lokt =lokinna,

gannag - (m)i loki = loki.. - (n)na
complete L kill RED }Eﬂg

the animals that must be killed.

76. Kebdegmi tekkenan doke,

Kegdeg - (m)i tekken = an doke
stand 3 stick KR lance

Then came the right to hold the lance,

to lako tongkonan bara,

to leko tongkon = an bara
person to stay KR chief

of the clan house having power,

77. Busi ' passurag to Bone,

Susi pa(e) - surag g F Bone
like NR carving person Bone

As of Bone were its carvings,

pagkatadan to Balanda,

pagkatagdan to Balamda
carving person  Datch

with buffaloes there of the Dutch,

pangukig to tana Ugiaq,

pal - okig to tana Bugiqg
NB write perscn land - Buginese

enzravings of the Buginese,
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Mellag rekkemi bamba,

%ﬁélj = lao  rekke -~ (m)i bamba
Eo North 3 gateway

To the gateway, North, they tobk him,

To daya togq sali-gali,

to day tog sali - sali
PETSon northward roof flatform RED

to the flatform to the northward,

Sae mellese iSegkeq,

Sae me(l) - lese i - BSegkeq
Came VRt tread in Segkeq

Segkea did reach and trod thereon,

mentunannen riSinadi,

men = tunanman ri = Sinedi
VRt live an Sinadi

there on Sinadi did he live.

Nadoloanni Neq Sara,

Ma - dela - an =(n)i neq Sara
25g ~ precede NR 3 + grandfather Sara

There Neg Sara preceded him,

sola to massarong kumbag.,

to ma{s) - sarong kumbaq
igé:ther person VRL cover areca leaf

he wears the dried areca leaf.
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Ditambai g mebalun,

- to me - balun
Piss call 3 perssn VRt parcel

The priest of death they summoned then,

umpatiq pangalukanna,

um - patig pal = aluk = an = na
VRL cut NR rite NR 25gP0S

To fix upen the rites faor him,

te layan Fampe matampug.

te layan rampe matampu
a9
Dl in assign west

which are assigned te the West,

Dipasanda to magduduryg,

Di = pa - gamds To . mag = dudung
PASS MR complete person VRt respect

The death-cloth wearers stood in line,

bendan bandera lekoqgna,

bendan bandera lekog - ma
stand flag left - 2sgP03

Tor him the flags hung of the left.

La natibolloi sarong,

Lea ¢ nma = ti - bollo = 1 sarong
F 258 STV shed 3 cover

Frotecting hats were then brought out,

natikembongl kambuno.

na - ti - kembong - i kambuno
2sg STV clear 3  spread

the fan palm leaves were widely spread.
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Kaluku natuang 1amban,

= Tuan
TROMIT Gef:  puagsh - e

A cocomut togk 2z he passed,

Pengl natonti Unnorong,

pangi na - tfonti un = nor
pangl 2sg carry VRi swigﬂg

Carry 1in one's hand Pangl on his way,

Unggaraga leppo-leppo,

- garsga leppo = leppo
ng makce Platform small RED

A platform smell they then put there,

sola Yo lempo bumarran,

sola to lempo " bumarran
together person gflatform smells

the stage to smell of meat was placed.

Magtete batumo bating,

mag - tete batu - mo bafing
VRt bridge rock CFM lament

The song of grief walks on the rocks,

unnola landa Sarira,

3 i - nla larda Sarira
VRt walk ocurve mountain-stone

walks upon the curved Sarira,
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Nanai mantag langsagq,

Nanai man
- taa la
omcupy YRt divide 12ﬁzgat

The 1gggsat were divided there,

Ussearan bua ]"EE:;'"LI

un = Searan bu
a ka
VRi spread out fruit tﬁze

and there the tree fruits were spread out,

Sandami kagpanan balang,

Sanda - (m)i kKagpan - an  bal
complete 3 handful NR lun;:g

Meat for the forbears held in handful ,

sola usuk penamile,

sola usuk penamile
together rib buffaloes

the buffaloes ribs were given too.

Sae mellese iKesug,

Sae me(l) - lese 1 - Kesuq
come VAT tread in Kesug

The Kesug reached and -trod thereon,

mentunannan riBangkudu.

men - tunannan ri =  Bangkudu
VRt live (a3 4] Bangkudu

there on Bangkudu did he live,
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Taeqmi magkada bokok,

Taeq - (m)g
mag = lkeda bokog
Reg. 3 VRt say back

T
NEere was not one who made reproach,

to mai batik tikunna,

to mai batik tiku - (n)na

PETson here  descendant around J3sgP0S

not one descendant anywhere,

Randuk untengkai kalog,

Randulk un -  tengka - i kalog
beginning VRi strode 3 ditch

And then over the ditch he stepped,

ullamban pasala dua.

un = lamban _ pasala dua
VRi across channel two

acrpss both chamnels did he go.

Sae mellese iDuri,

Sae mef{l) - lese = i - Duri
came YRt tread in Duri

muri he reached and tred thereon,

mentunannan riEndekang.

men - tunannan ri - Endekang
VEt live in Enrekang

there on Enrekang did he live.
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Unnola tampe malolo,

vy = Ol tampo  malolg
Pass dyke straight

Along the gver ricefields straight dyke went,

randanan tang kelok-kelaok,

randan - ap TaN. kelok -~ kelok
barilc NR neg. bend RED

the bank's length where there is ne bend,

Anna magtendanan eran,

Anna mag - tendan - an eran
And VRi high NR ladder

The ladder was set up for him,

anna magqbangkaran baqﬁa.

anna mag - bungkag - (r)an bagbs
and VRI ° open NR door

they opened up the door for him,

Anna magamparan ale,

Anna mag - ampag = (r)an ale
and VRi spead out MR mat

The sleeping mat spread out for him,

anna pandanni allonan.

anna pandan - (nm)i allom - an
and strecth 3 lean NR

head cushions there put dewn for him,
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Matinda sisura guntug,

Ma <~ tinpdge
V E i - sura guntu
nE R STV trap Knee .

HE-E[I.’,I—'I::]-‘L'(:IE 0 some he dreamed there,

mammag sitandi takiagq,

mamnag 581 - tandi taki
sleep STV base ﬁ:ﬁq

his arms across the others were,

Tibaen rokko matampug,

i - baen rokko matam
q
STV pass down weatEErri

Now westward does he pass from view,

diong kalembunan kullaqg.

dieng ~ka = lambun - an kullag
below NR descend NR san

beloy, there where the sun descends,

Bendan kalukumo diong,

Bendan  kalukiu - mo diong
stand coconut CPM below

A coconut palm he is 'Ehere,

la maginduk tumayangmo.,
la mag =  induk tu- mayang - mo

F STV sugar palm NR spadix CEM

é sugar palm, high over all.
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langnganme langigq,

II-:‘E lao  lamgngan - me langig
go Topside CPM heaven

There shall he to the heaven rise,
la dao to palullungan,

la dao +tg
Pa - lullung - an
above person MR veiiltlg NR

there in the all-enfolding dwell,

Mandag natakiag lemba,

Mandag na -  takiag lemba
Strong 2sg arms bear

The gteat bear holds him in its arms,

nasalungku bungaglalan,

na - salungiu bungag - lalan
25g embrace pioneer street

the pleiades clasp him to them,

nasipig mendil a-dila,

na - sipiq. men - dila - dila
2sg press VRL shine RED

the shining stars around him press,

Laditiro ke.mangamboq,

La = di = tiro ke maN - ambog
F PASS look when VRt sow r'ice

We look fo® him to sow the rice,

ke umparockkol banne,

ke um - pa - Trokke - 41  banne
when VRt causative down 3 seed

when time it is to strew the seed.
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1oz, Masakkelkq kumaaakke,

Ma - sakke
= ko ku - mg -
VRi Prosper 28g lsg VRL

May you PBrosper, may I toe,

tabassing magkole . kole,

ta - bassi ma i
Jsg each e ?RE ?3#; : Egée

may we each VRt long life have.

103. Anakmu disanga Daeng,

Anal; = MU di - gsanga Da
children 2sg pass namg ga:ﬁﬁr

May your children be called Daeng,

enakkl disanga Rippung,

sakke
prosper

anak - ' ki di -  sanga Rippung
children Jsg  PASS name rippung

may Yyour offspring be called Rippung,

104. Anna daeng - daeng sugig,

Anna daEI‘.IE - ﬂaE'nE E'ng-f-q
and  gather RED rich

Riches may they gather to them,

anna rippung balang tedong,

anna  rempun balang tedong
i collect fence buffalo

. buffaloes- collect in number,



Sundun Sangtangkens bating
Sundun saN . tan && - na bati
erd one <

Now ends g pPart of this lament,

Sangparaanng n ario,

sall <~ Lapaanp = Ma ma - pig
one Stop-over 3 VRt mourning

a section of this song of grief,
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The text is a big unit that form a discourse, whereas

+8 discourse must be full of sent il
quoted in Sandarupa {195%:11{31 Pes Sl R,

This means that a discourse consists of continuents, and
thErEfqrE can be broken inte smaller units. Those units, of
course, show the unity since they build up one central idea.
The iﬁaas contaiped in each unit are the sub-idegs of the
central idea and they show the clpse relationship in their
oteurences. The relationship of the units in a discourse has
been written by Pike and Pike (1977:3):

WThe relationship of the units is & part-whole rela-
tionship in which smaller units are found within lar-
ger ones, and this in turn in still larger units,®

This show that smaller units relate closely to the larger
ones and vise versa. The larger units include the smaller

oies arul fhe smaller ones occur in the larger pnes, There-
fore, the relationship of the units shows a unity,

By dividing the text into smaller units, it is hoped

that the content of "badong" is easier to pick out,
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Je2.l Sentence

The sentence can be defined according to its meaning

o Tto its fornm, Traditional defenition of a snetence is:

“A-Bﬂﬂtﬂ'ﬂ{:e iz & grou
of word
-Gomplete thought andp i words which contains a

about which 85 composed of a subject,

somethi
what is gaiq about ng is said, and a predicate,

the subject, » ; : _
ductinn to Tagmemic Hnalysfs}_ _ (Cook _1969 Intro

The above defenitign is also held by St. Takdir Alisyahbana

(1981:58) whose ‘defenition is as follows:

"Kalimat ialah satuan kelompok kata yang terkecil
-¥ang mengandung pikiran Yang lengkap,"

These defenitions approach the sentence from the side of its
meaning. Another deferndition which considers the sentence by
the way of meaning is Ries (1931) defenition:
“"A sentence is a grammatically constructed smallest
-unit of speech which expresses its content with res-
pect to this content's relation to reality." {quoted
in Sandarupa, 1983:41). !
According to the number and the kind of the clauses
in the base, sentence is classified as simple, complex, and
compound., This feature is used by Pike (1967, in W,A. Cock,
1969:40) .
3.2.1,1 Simple Sentence

A simple sentence 1s a siring of words which contains
a complete thought. It contains only one subject and one pre-
dicate with with or without complement (W.A. Cook, 1969:41),

The followling sentences that are taken from the text of

"badong pagbarani" are the examples:
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agbu Sangl ampa nasurag, (522)

*Eugar-:ane One ptode he incige,

A sugarcane noge pe incised;

Nametamba rexke buntu, (s29)
"He voice North hiil,

‘He voice north tes the hill,~*

Rinding dibengko lolagna, (547)
"Wall  ecurveq armbands it, '

'Its walls wer'e made of curved armbands, *

Fa2al 2 Compound Sentence

A compound Sentence is a sentence which consists of

two independent clauses; each pf them contains different

thought, Thus, a compound sentence can be broken down to form

anothe kind of sentence,. that is, simple sentence, The Two

clauses are joined together in one sentence by conjunction

eénd there are three conjunctions which are usually used, and,

but, or,

Examples:
¢

{4)

(5)

Bendan tau-tau lampa, socla to bombo dikita, (370)

'Set up image bamboo together person spirit
manifest, "

'His bamboo image they set up, and was then his
spirit manifest,!

Taegmi magkada bokoq, toimai batig tikunna, (S90)

'No one say back person here descendant
anywhere. '

e
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'There wag not :
one who made re ch, or na one
desg Cendant anywhere W Froac,

them contains the main idea

called "main clausﬁ', Hhereaa_the oTher one(s) contain(s)

secondary idea(s) pr thought(s) calleq 'subordihate clause’,

The main clause ig tonnected by subordinate one by conjunctions

» 28 because, 1T, before, ete,
These such conjunctions play

such as, after, although

an important role in nerrative
in forming the Sequences of events,

HE]
R

%E} Laditiro ke Wangambog, ke umparokkeki banne, i:
(s101) d :
'Shall sow when shaw rice when stew we seed’,

'We look for him to sow the rice when time it
iz to stew the seed’, :

(7) Masakkeko kumesakke, tabassing magkole-kole,
(s102)

'"Prosper youl progper we' each lenglive!,

'May you prosper, may I too, we gach a long
live heve',

_—————E | ——
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A text or discourse ig 4 linguistic form that con-
gist of SeéNtences, The sente

In may opinien, sentences (51-5105) of the text under
analysis relate to one another; if sentence one is a8 unit
and iz connected to other sentences then the whole text cons-
titqtea 8 big unit, The relationship of units in a text or
in other kind of human behavigur shows a hietachical struc-
ture, from the smallest unit up to the largeét one. Pike in
his "Towards a Theory of the Structure of Human Behavour®

has noted:

“"Language and all kinds of Buman behaviour are COns=
tituted of & hierarchical structure. Small units
may make up larger units and larger units make up
£till larger units, Small apﬂgg gi an.fM1c type o

ur in larger emic spots, a ese larger gnes
g:gur in stiff larger ones. Units occur thin in
the hierarchical structure." (Pike, 1964)

In other words, according to this idea,. the sentences of a

text are built up by smaller units which consist of clauses

or morphemes, and so on. The text as a whole can he regarded
¥

as a discourse. in which there exist seguences of sentences,

and, indeed, seguences of ldeas.
We cannot consider that a discourse is composed of concste-
canno

nation of sentences; rather it must be consider ts he compo-

sed of sequences of a sentences (Ven Dijk, in Sandarupa,

1983: 45).

b i
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the writer applies thig idea id dealing with
"h
adong Pagbaranin, it can pe said that senten-

be interpreted to be relative
to each other, sq that the 1gea of each sentence collectively
of the "badong Pagbarani",

Sentences (01 - 068} concerns with the opening of ba-
deng as is stateg by sentence (01), Umbamira sang tondokta,

o Bai sang S&8roanta? 'where are those of our village now,

the ones who to his érﬁUP betong 7' This sentence shows
that the dancers announce to call ansther for arrival. The
morpheme ;Ehere implies that it is not the first arrival

of the dancers in that place, Sarcan 1s a derivate of saro
wihich literally means 'those who work for meney'; So sarpan
means a hamlet, Eroup of pegple belonging te one hamlet, who
work the grouma en a ecomminag basis. Sang sarsan here denotes
a group of people who culvative the ricefields and receive
Pigs as payment. Sentence (02), Maiko anta unnondo, . , .,
"Come, let us start the dancing', Ko at the word maiko is the
2nd person singular; in the poetical language Ko is also
used as 2nd person plurzl with the meaning of you all,
Unnondo literally means 'to make a Jigging movement', Here
the term refers to the steps the performers take while they

circle round.
In the next line (B3), ancestors &re further spe-

cified into gandang, ‘drum’ which parallel with bombongan,

'gong', These two expressions refer to 'gong' who is some-

times called To Minaa. To Minaa is the ones who know the
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tradition forms ang the officiants at the offerings.

ko te pek
Leo e E__aélﬂg—r——-m'd—-:_:..;- '0f those as father we address,

L
. s e oas P—EEEL“.EEEB,_H literally means those whe are addressed

for €xXample, the great and powerful adat chiaf.
The elders are those people

as father,

ment great value ig Placed. Salunna marig (05), literally means
the appropriate frop of the mourning chant, Duri
of the chant

ng the singing
for the -u_:lec:aased. The differences in rank are ob-

served a dead man who wag of mo station in life is rot honoured

in his death chant as being one who was of heavently origin,
In the next line (06), ancestors are further speeified into
rarag, literally means ‘'neck chain’, bulaan, literally means
gold. These two exprEEEiuns are metaphorically used to mean
gold., It consists of three oblong wooden beads overlaid with
gold leaf with, between each of the beads, other beads made of
dark hrown res;n.

The meaning of the second line (07) is that the mother's
pregnancy was so advanced that her bayu hung in a curved line
over her stomach. The story of the ancestor is now finished
and the chant then goes on to tell of the 1life of the deceased
for whom the lament is being sung.

In the next lines (08,09), nabala dambu magdandan, 11i-

terally means 'the Jjambu trees standing in a row separate him?,

Rombena langig, literally means 'fringe of the firmament',

Rombemeans 'fringe'. The fringe is an allusion to the leaves
f the bamboo called pur, This bamboo 1s planted at the opening
o e

in the enclosure of a village, and its leaves hang down over

» of varying rank, upon whose Judge- .

i el L

. Tm——
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this entrance, :
€. Inthis strnph'ﬁ, rombena langig has the same

meaning as rang
——Z30 langig means *the rim of the firmament’

the horison,
= l.'and of Souls is far away on the horison to
the south-wesgt,

A-:c.nrding to the writerrg informant

5, Pong Lalondong
iz the Lord

©f the Land of Souls, the judge in the Land of

Souls, who decides wether a soul shall he admitted, or mot.

Pong Lalondong was the son of Pong Banggairante and Talloa

_ Mangka Kalena. Pong Bangpairante was of the children of the

union of heaven and earth, Bambana mukkun means*the place where

men &re ever active, is a poetical description of the Land of
Souls 1s probably meant to convey the idea that they are always
receiving souls,

In the next lines (10,11,12,13), ancestors are futher
specified into tumayang means 'higher than other things', In
the speech, many territories still use the ﬂriginai aya form,
whilst in others there is elision of the y and there such words

as tumayang and paraya are pronouced tumaang and paraa, Kapansag-

panaran (11), means ‘the time when thé heat of the sun is hot
enough to burn one; panaq means 'heat of the sun' or 'the heat
of certain curﬂiments; I'I'ndigg {13}. is :iistinguiéhing mark,

for example, a spot of blood on the forehead of the participants

at the merck feast. Pangloli literally means black buffale with
a tail with a white i:ip, like a piece of cotton wound round e
plece of wood or a buffalo of especial velue, That is figurati-

vely word mean gloriecus.
In lines (14,151, ancestors are further inte disuriang

Torpanna, ditallung kambarpamna (14), literally means 'for its

L e SR L
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became', ang u“l‘ende-reﬂdﬂ

which means 'ghe Tashioned hip to be

vessel, he went to fight
ther I:q.r force,

In the next lines {J_E,l?), Ancestors are further &pe-
cified into 2229 and sarita (16), Maag is the name of the cotton
cindai cloth introduceg hjr the Dutah East Indi
is cuﬁsidereﬂ-tn halve magical pu:;mgr

the snake that had carried of his mo

a Company. It
in tha£ it can ini‘luefme

one's future welfare ang one's presperity, This also considered

to be & quality of the umbalical cord and the afterbirth;sarita |
me&ans an old inng Narrow blue cloth with white figures, Unarre-
arre ami::regna,a;-';'}_ 5 gl (17), literally means 'his father was
exultant then, . ., , ;3. When a male child is Er:rrn the father
shouts the war cry to express his del ight. _
Longa (18), is the Jutting out eaves at the front and
back of the saddle-shaped roof of a Toraja house, Then in 1ine
(19), ancestors are further specified iﬂtﬂ.EataEEd.é: and Jiﬁ-]ﬁé

padang. Patangdo is the stone that is put up, with a small-

cendana tree, in front of the clan house when the hiag feast .
is to be held in heaven. And lumbaa padang is the nsme of g 8
bamboo culm which is stuck in the ground at the place where i

the feast is being held. A small basket with a white fowl in
E‘ .
it is placed on the top of this stake. A length of rattan is



: +23), ancestors &re further specified
inteo Eﬂtﬂ!—_’}gﬁ“ and -@Egl.f_g-_ff_ﬂ-ﬁea. Magbal inons means to proceed
on foot in processign to

the place where buag feast is to be,.

held. -.Bil.jﬂﬂ._ﬂﬂ itself means thel rainbow-like ring round the sun,

Magkasea-sea means tq PEY out hand somely, to be liberal; sea-

gea itself means ‘very eXtensive'., The next to the 1ine (21);

this strophe it ig clear that the-tmaq feast is the great feast

also called lagpa means 'conclusion: » end'. The great buag feast
is so named because it is final feast in a cycle of feast,
Mekabuag literally means 'to hold the buaq feast' is an . uncommon
derivative of buag and is used in the poetical language, Menani
is the trem used for the sinéing of the chorus at the baag
feast; here it is the pa.‘ral.‘i.el of buag, Tagbu (22) means ‘sugar
cane'.. Here it is a poetical term for thin bamboo, for exémple,
the bamboo used for the struts, on which'designs are ineised,
of the offering table at the buaq feast, Anak dara (23) lite-
rally means is a structure made of I.t‘uur pie;::e.a of bambooto
which young leaves of the sugar palm and other Plants, es well
aﬂ.a lance, are tied together and with the tradition of 8 sword
and & shield; it is then fixed on the north side of the central
pole in the house. _ 1

In the next lines (24,25,26), ancestors are further spe-

cified into pio bamban literally means woven girdle with a

weft consisting of a fine and a coarse thread alternately;

négala-gela pemalag, nakelampang kulid piong (26) means 'which

- B i .

offepings he fenced the court in bamboo vessels offered them ¥y
ng




to the gods; nakal gp :
T———RAhE kuliq Plong literally means 'he put

n order ;
in o by using the Tind of the internode of bamboo in which

the rice had beep cooked '

T -
he ﬂ”j‘t line (27), refers tg the red cotten cloth

hanging from th .

hanging from the anak dara; the second, to o cindai cloth on
which there ig g design of flying antg, Ambeyang (28), is a
Mango with a smell rather like turpentine, The

women for whom these fruits are ecut up are the to 'l:umh

kind of large

the young women and Eirls who are in a state of Taboo at the
1lagpaq feast and who must remain in the house of the giver of

the feast for a specific time, Nametamhba rekke buntu, , , . (29)

literally means 'he vpice north to the hills, . , . ', The

heaverly ancestors invites the Eods to partake of the offering;

+ « « =y lombok tang nasiri(30) means ', ., . , oo valley men-
tlomed but with care'; Nasiri-siri literally means ‘he winmowe
ed it. :

In the next lines (31,32,33), the idea here is that the
gods should appear in such members that they would be as p—
of parakeets and bugiran birds. The birds have yellow=-green
feathers(31). (32) Such a qu:am“.ii:}r ¢f-_fnud was provided that
it did not diminish, despite the fact that the gods had eaten
of it. (33) The children desended on the heavenly offering
Place, as they do that on hearth, to the devour the food after

the offering prayer had been spoken and after the gods had

Partaken of the essence of the meal.
" In lines (3&,35); + « + «, laml magtelang baluk; which

R o T R 1T TN ol

B | —
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m:-E'ET'-IS. L -in
' Order to trage co

'to play telang', g4 telang
a plece of bamboo ang a

of plaited bambog,
of banaa, g smail

nstantly; magtelang means
is the nama of a game played with
small mat, about 1 feet square, mede

Findan (3s) m&ans dish, is here the parallel

wWooden digh in uhi:::h at the

buag feast, un-
husked rice is put.

being, having magical power

her. In olden times, Hhen

burske (36) is a heavenly
» and honour must he accorded to

the burake appeared on the field of
battle, the fight had to be temporarily suspended. When a hu-

rake died, she was nnt t:arrled outside through the dood of the
house but through the front of the house:; the bagba deata

means door of the gods, was opened for her, When the l::urake
entered a village during the period when rice was being har-
vested, she had to be invited intp the house and a pig had

- to be slaughtered in her honour. The line (37) is refers to
the rites at the buag feast durigg r.-.lhich the burake shakes the
garatung, a small drum with a python's skin as the drumhead,
and having cords attached to it round the waist. A bead is
fixed to the end of each EﬂIﬂ.aﬂlﬂ. when the drum is shaken
the beads strike against it. Tandile is a musical instrument
formerly in use and consisting of half a coconut shell with'
a cord stretched across it. Puang is the parallel deata and

literally means 'gods or spirit'. It is also the title of °

those who are of royal blood. ;
The strophe (39) describes the offering which the Ampu

Eﬂ_dﬂ 1,ord of the Earth' must be given before a house
means o
czin be .ﬁui.l.t 4:;:1 him, Pamuntu literally means 'cast iron roasting-

this dish TIST be placed beside the anak dara.
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dish! napatundul
{ ki B;'EEIEE Means ‘'he made the offering table
'y

lean'; todoran is bambog Stake set

Up inclining towards the
nnrth-easlt and tq '-'l']'llf.‘-h-

Young unfoldeg leaves 4f the sugar

alm are '
p ixed as wely 85 & small plaited basket, made of the

of the
ribs SUgar palm, iy which the offering mesl is pleacec.

In th
the next linesg {ﬁﬂ,ﬁl}_ kombong is the Plantatinn

of baitoo &g SUEAr palms that belengs to the clan house and

h
to t g Produce of which all its membersg are entitled. Aog gali

(41) is a word useq in the chant fap the decdased for g kind
of thick velloy bambag, Bnmlx:gﬁ .is the main rib of the banana

leaf when the latter is complete, for example, before it has
been torn in half,

In the line (42), pare mancka didaya, ., . . Deans

'that rice, it would ot be coaxed, . . .'. The meaning is
that the rice is to be treatedwith reapem-: and that it is to

be used with discretion. Ponto Rassasaran tuyu (43), literally

 Weans 'his advice as armband was', Ponto here this word means
the lolag, the large armband which has short sticks of gold
Projecting all round it with a small preciuus_ stone set in

the extremity of each stick; passasaran tuyu mesns the place

'nl‘l'le.r'ﬂ the rushes are cut. The expression is aften used to
dencte persons of high rank who, by virtue of their position,

are in a position to give good advice.

In the next lines (44,45), napagpetangkean uran (44)
means 'he hewed the rain's boughs off with them; napsgpetangike-

ng eans 'branch', So na -
8n is apderivative of the word tangke m na

Bagpetangkean _1j_t.gr.all:.r.mEE.ﬂS *he cut the branches of with them*,

AR LR L r—
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To dao tog lema laa laag (45)
stand’, lemn

» Heansg 'thEI'E b}f the sour one did it

laa
==L 2289 is a king of lemon tree. It is a samall kind
of lemon; g Pickle is made of

fruit with g beautify) shape,

it, It 4s cunsidered to be &

0 the next 1ines(47,4q

» Br'e the three ¢entral poles in a clan house. They

are erected on the longitudina beam, The offerings for the clan
nhouse are plapad beside the PEtuo pole that is on the north side
of the house, B Barag (48) ig the longitudinal beams on the sides

of the house ang upon which the rafters are laid. Pamiring (49)

is the beams of the overhanging eaves at the back and front of

In the next lines (50,51, 52,53), to dao to tabang tua,
rs s a(50) means 'It is stood there by the dark red plant
P T Tabﬁﬂg tua means 'the dragons blood plant' 053 o oy

E_gsenguran 111ng§ tedugg literally means ' , , , , the slit

roof cane, buffalp noses', The slots in the roof bambog are
likened to buffalues nnsea. Eungkakn bacbana langi Eenxirnanua

deata (52) llterally means 'the gate of heayen open thnu and
the window of the godly nnea', At this point the lament begins
to tell of the descent to eafth of the deceased's ancestor,

Tibalig sarong pondan, . +{53) literally means 'the woman
of low rank glanced back'. Sarong pondan means ‘'hats worn' by

e ﬁf low rank ms a protection against sun and rain or the

hats are made of pineapple leaves. i .

In the next lines (54,55,56),

T T LA T S e e SN Iy
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means place-:l at a branching o e sun, , , , 1, kurapak 1i-

kuragak :all:; is used, but
kur Urapakna batﬁ.t-'a is the place

inted ts the earth, Nadoloan

hurakena rex o . .(55) Means 'placed at a branching of the sun'.
Burakke literally means "priEEtess'

tgrﬂllll" means 'Seintr, Here the terp

at the mare feggt the term is

where the arch nf heaven jig Jo

» here means the women who
are in a state gpf taboo at the buag k

kalando, sola karandang ka1 Mag '56) literally means 'tha offe-

rings for a lengthened Pole and for a basket that is ‘large'.
These are made

asalle feast. ELTI"L:g lemba

to ensure gz rich riece harvest. The harvested rice
is carried on a carraying pole,

In line (57), . . . =y lalan magposanga-sanga means 'a path

of danger'; magposanga-sanea literally means to find an excuse
to put the blame on someone,.or something else. (58), Sae mag-

rebongan didi. ia magrampe retokan means "the suger palm leaves

they then broke and then the pleces counted cut', The breaking

of the ribs of sugar palm leaves. This is a process by which the "

to minsa endevours, by divination, to determine whether the
offence that is the cause of the sickness is one that is against
the gods, the ancestors, or the adat prescriptiens. (59), Sae o)

mellese iPongkoq, mentﬁnarman riLebukan literally means "Pongkog

he reached and trod thereon, Lebukan did he liver, According to

uy informants Pongkog accudding to traditien, an island lying

of the west coast of South Celebes and not far from the mouth of

the River Sagden. It was there that one of the ancestors of the

Sagdan Toraja. Lebukan has the meaning of island. (60) Eirapmi

means 'which of the fixed market
allugna pasag,. . « - literally _

g 1 i
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days was 1t? Inp ¢ :
Lol b Saqdan Toraja COuntry there are six main

market places which are siteq i

N different parts of the region.

: na literally meana ' oy e
rumpled did his hair T 1)
become !, Ramban beluakng means ‘rumpled

hair' is a sign ' . .
2-80 that the person i, very ill. (62): Dipalimbong-

mi to barag, spla anak to makakg literally means '‘were summoned

_'"—-I—__.
then the adat chiefs together with the notables'

. To barag in
the Bagdan country, this is the term for the prominent sdat
chief who acts as the offerer, &_rﬂ;g makaka is the notahles
of the adat community whe , as well as the adat chiefs, the
to parengngeq, occupy an influential Position., In the-Sagdan
region, to makaké means 'freeman' as distinect from a glave,
(63); The atonement offerings are carried out to atone for the

transgression is determined by divination. Mangaku kumi:aq is

to ::nnfess guilt with a heart as weask as the pith of the high
palm with the ringed horny trunk, ‘

In the next line (64),Neq Sara is the name of the to
mebalun, proparer of the corpse who, in Nonongen, the region
frem which this chant for the deceased originates, directs the
rites carried out when a corpse is to be prepared for burial,
Should a sick person die, despite the atonement offerings made
for him, then the to mebalun is called to perform his duties.
He belongs to a class of 8laves who wear a hat made of a leaf
sheath of the areca palm, Because he is sclely concerned with.

the business of preparing the corpse, a function he ferforms

|
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throughout his '
g life, he jq ‘considered to be unclean and he may

never enter the houses o¢ other

People, and must always keep

Sondong in the 1ine (66), is the
means 'houge!, Colloguially, s0n=

Sondong loe, derotes the small room
on the north side of the house

perallel of bamga literally
dong, inthe combinatign

According to Writer'g in_f'nrmans_ patag (67) there are

three beams that run lnﬂgi‘l:.udinallr under g house; the pataq '
is the middle one, Sengog B2pa is the slots in the roofing.
The roofing of the Toraja heuse jis made of bamboo ﬂulﬂ.m split
lengthwize. Two slots are cut on the ::c::m.re.‘.;l: surface of each
piece of bamboo and a long narrow pin, made of bamboo culm
that has been squared off, is Pushed through these slots to
hold the pieces of bamboo together. The ends of the pin are
tled the laths resting on the raftérs. AT the commencement of
the death rites, the deceased iz taken from the sleeping room
at south of the house to the central space in the house and
is there laid with his head towards the West, the point of the
Compass assoclated with the dead. The houses lie on a northe-
south ﬂj{j_g;. the corpse of the dead person is 1aicll ACTross th.i..s
axis, (68): the mountain Eauthapuéng lies to the north of the
capital of the territory of Enrekang. The land of Souls, Puya,
of the Sagdan Toraja is considered to be in the _uiciuit:.r of :
this mountain; Bambapuang literally means f[]ate of the Gnda-',
Cate that Leads to the Gods. Its parallel is Pintudewata,

which has the same meaning. The .word pintu does not otherwise
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Furthermore, (68)
Sers and Jjacket,

the chief, has a gold

wWith a gold kris. A dead women of
ran¥ 1s dressed in g beautify) Jacket ang

A dead man of ran, is al ways clothed in ¢

: r'o
wears the stately Tolded haeq cloth of
neck chain ang jig Eirded

@ coloured sarong,

wears & necklace of wpoden beads overlaid with gold, called

rarag, and a gold bracelet, Later 1ine (70), at the
form of the death feast

supreme
» 80 image, called Lau-tau is made of

This image can be made of bambog Poles tied to-
gether and dressed with cloths, the face

the deceased.,

is &lso made of cloth:

such a Tau-tau is callegd Lau-tau lampa, The image can alao
ade out of 1
be m o ol nangka wood, A tan tau is attired in beautiful

cloths and adurnfed with ornaments. It is put on the floor of

the rice granary and when the corpse is taken to the place of
the feast, the tau-tau goes with it, After the corpse has been
interred in the rock grave, the tau-tau, stripped of ist orna-
ments, is placed in a niche elosze by with a protecting rail in
front of it. When the ritual for the deceased has béen conclu-
ded and when his soul has gone to the Land of the Souls, his
s.pirit is manifested in the tau-tau. Since, in this traditional
chant for the deceased, the image referred to 1s made of bamboo,
it may be presumed that the use of nengka wood is of later origin,
In line (71), fo:be found word Rura; is the name of am

Plain lying between En;ekang and Kalosi. .In olden times, it

was the place where the children of Londongdilangiq were married,
Before the marriage took place, & messenger, Fong Maratintin,

He whether
Yt N ECER by the staiway to ask the Lm."d of aven

R e e S ——
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Ves and split it and told Pong

was prohibited, Thep

taht marriage,

Pong Maratintip Treturned t, earth ang delih

ing held sank into the ground. The ancestor, Londongdirura 1i-
terally means The Cock of Rure, and his wife were Spared, Then
@ Lo minaa and burake descended onte mountain Sesean, in the
North of the Sagdan country, and went to Rura. An atonoment
offering was made and after that a buag feast was held under
the direction of the bureke; this was the first buag held gn

earth,

In the next line (72), ancestors are further specified

intp le:nhang, literally means 'ship';.lopi literally means 'hkoat?,

The 'ship' and the 'boat' I"'EfEI-'TEﬂ to in this strophe iz the

coffin, called rapasan or resting place, a hollowed out tree
trunk, shaped like a rice-stamping block, in which the deceased

s placed when the first part of the death feast has been com-

"Pleted, In Rantepao country, this part of the ritual is

only held for a dead man for whom the supreme form of the death

rltua] is to be Per_'[c:rmEd: the form at which a minimum of I'lii':li.r
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miffaloes has tg be Elauﬁh‘tered

A dead p : =
tual has been held 44 said g an for whom this ri
-

‘dirapai', This courful des-

iption of th )
crip © I8pasan refepg to be boat shaped coffins in

hich, in a f
which, OTMer period, the dead were laid, These coffins

t
he rocks, 14 the Sagdan region, they
are called Erong, Pl"':lbahlj.l" the ideg

the souls of the deceased would jour

the island Pongkogq,
songkog Then, in line (73), to explain that, at

were placed in hgleg in

nons used in Sagdan territory are woven cloths, pio ukig, Blue
cloths, sarita, with white designs on them, as well as pieces

of red and '-v-.rhitE cotton :'.'11::uth are also used. In the Sangallag,
Makale and Mengkendek territories, which are governed by a Puang,
these banners are only flown at the great death feast for a

member of the family of the Puang.

In the next line (74), pz[ntanan neneg literally means

'that planted by 'l:'ile ancestors; pongosckna to matua means 'that
driven into the ground by the forefathers. These expressions
_Wean.that the ancestors established the order of the death
ritual, that the form and extent of the rites are fixed.

A variant of the expression disembang pantanan neneq is dipa-

randukmo sembangan aluk means ?they began to determine the ritual’,
Then in line (75), tozexplain ﬂiét the family of the deceased

desides how many buffaloes are to be slaughtered. Some are gi-
Ven by various members of the family, some may be reciprocal

fregents, some may be redemption for a pledged ricefield.
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In the line (75 e
t
i o kkenan doke means the

h one of

reby the lance with whic custom whe=

the buffaloes ig killed at

e death feast, m, t
th 8t be handed gyer to the clan houge with

in the adat-community,

o '
In 2 next line {?T}. thE“"dEsg'rI'hﬂ"-'thﬂt the an].l"thir.lg

having & partic.ulal}r b-eautiful shape is compared with some-

thing regarded as having originateq either with the Buginese

or the Dutch,, P_jl_lgggg._g_ 1s & poetical form of pangukig means
cerving, ‘Them, in 1ine (76); sali-sali s s waue af & plat-
form surrounded by bamboo and is situated on the north-east
gide of the forecourt of the house, It is put up a.f the g_Ellﬂ
feast and the sick person who is treated during the feast ¢
dences on it while the medicine man waves a burning terch
under it, -
$4madi in line (79) iz the name of a spur of mountain i

Letimojong in the South of the Sagdan Toraja country. Accor- o

ding to another story, the son of Londongdirura, Tangdilineg,
th;: was the ancestor of aJ,l the c¢lans of the Sagdan country, :' |
vent from Rura to Marinding, in the Mengkendek territery, and i

there erected the ;;lan: house called Puan, the mother clan house d |

of the clan houses in the Sagdan Toraja country. (80);: When

the deceased is carried to the place where the second part of j

the to mebalun, accompanied by

B b T T ——

the death feast is to be held,
his assistant, the pabalian, precedes the bler. They carry E I
1 body fluids, the eating dish

b

With them the pot containing A



cified into tg febalun
, Un meang "Priegt of death:

Eods which foerings are di-

ted tow
rected towards the North-east, The adat customs performed in

the western zone are 8lso called rambu solog means smoke that

descends. In the line (82), to magdudung is female members of
the family who hold abgve their heads g single black cloth and

who 0 1n a procession to the Place where the buffaloes are

to be slaughtered:at the secong part of the death feast, The
end of this long cloth is held by & slave., For three days none
of these women may c;rnss a river; 'the ﬂag:i hung of the left':
these flags, tombi, are attached to bamboo poles. They are
called flags of the left because they are only uaeﬁ at a death
ritual and not at any ritual connected with the gods: the left
is the west, which is associated with death. Kambuno (83) is
the parallel of sarong, It is the term for the leaves of the
fan palm which are stitched together to make a hat to protect

the wearer against rain and sun. Such & hat may be worn only b

by the adat chiefs. Unmorong (84), literally means floating,
swimming, is here the parallel of lamban and mezns te march
1 -

Past, This strophe tell of the heroic acts of the deceased in

battle when he slew his enemies and carried their heads back

to the village.
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In the next 1jn,
8
i Eﬂg&ﬁfﬂﬁ%-—&l“ o-leppo,

hen PUT there
platform on high pojeg On which ¢

peans 'a platform Emal] they ¢ '
F & & 5 5 : L] I?:E Small
€ flesh of the slaughtered

hil—aﬂEEE- The meat, which has

5 thrown from this platform to
the pPersons entitleq to receive 4t

mffeloes is Placeg is called
been divided up intg pieces, i

(86), Magtete batumo bating,

"the song of grief walks on the Rocks,
.+ = =+ The chat hag ngy, Teached the point

where the divine

ancestor wended his way thmugh the Sarirg Rocks. 'The Rocks®

is the parallel of Sarira. These rocks, intersected by gullies,
form @ long line, extending from the Sangallaq territory north-
werd into the Kesug territory, In olden times there was a stair-
vay connecting heaven and earth. {87), The ].IEEEEELT: and the other
fruits mentioned in this Strophe are the pieces of meat that

are distributed from the flatform; langsag means is a tree

having small round yYellow fruit. Kagpana balang (83), literally

means 'the holding of the lights in the hand', The to minaa
distributes these pieces of offal to the ancestors.

: In the next line (89), Sae mellese iKesug, . . . .. .

P
literally means 'the Kesug reached and trod thereon, . . . o
Actording to my informans, in the history of the people of rank
in the Kesuq territory, it is told how their ancester, Puang _ |
tabl ished himself at the
Ei_EEFEqi descended from Iheaven and es

" q Morning Haze
fesug Rocks. His daughter, Ambun diKesug means Morning

"0 the Kesug, married a

g, came -

i 5 descendant, Pabaneq, |-

irura as its ancestor, This . |
t the Sarira Rocks.,

Irom the Sangallag territory gnd travelled pas

descendant of the lineage having Len-



senghudu is the name 45 e region g
5
cerakly means the hnlding o

ginza distributes these piia

. :
€5 of offa) To the ancestors,

{91}1. Hanlj 5
uk u EE -
: , e te t{ﬂl Rﬂlﬂg, * & g
ll‘t&:‘ﬂll}" means he BtEPF‘Ed over the ﬂitl:h The ditch-
¥ L] L L] 'l

es and the channels are the irrigation chamnels bet
ricefields. The

In the next line

73 18 a federation consisting of the
three small klngdnma, #Allag, Msaluad, and Buntubatu, which be-
long to the Magsendrempulug Eroup, -in the territory of Enrekang.,
The dialect of Duri has been influenced by Buginese but it is
gin to the South Toraja tongue,

This strophe {93) refers to the large straight banks
of the ricefields of the deceased along which itiis customary

to carry his corpse. Anna magtendanan eran, . (9%)literally
Beans 'the ladder was set up f::-:r- him, . . « .'3 & ladder is
Maced against the rock grave, liang, which is sometimes about
P -feet.frnm theé ground. The entrance to the rock-graveris clo-
sed with small doors. Matindo sisura guntug, . . ..(56) lite-

Tﬂll}r means '‘head-to=-toe - to some he lﬂf there, . . .'; A Tum-

ber of skeletons lie in such a grave and the new corpse is

Placed an top of them. gisura literally means 'getting entang~

led with each other; sura. mMeans man trap.

Tj_baei; rokko matampug, . .. e.

In the next line (97),

L]

lterally means ‘now westward does he pass Irom view, . . .

The gouls of those for whom the sUpPreme form of the death

e R el

=T g



Soulg,

Jom it is carrieq out go 44 i hﬂriénn e Those for

the West,
ihe sun descends, (gg) Bendan kaluung g5 where

_'-'--—-——_______' 5] T

pens '8 coconut palm he is there, __I_I'E;h“—— literally

L R L R EI'E' is a tr‘ladi‘

S that the deceasged

b way of a cocomut palm,

tional variant which say
BScends to heaven

In the next line (299}, Lalag

%Eﬂa&g...,.

The dead person for whom the MoUrning chant hag

1iterally means 'there shall he ¢4 ¢

pies a prominent positign in the Land of Souls. Because of hig

wealth and rank he stanas above the soulg of those who were

less wealthy and were of 2 lesser conditign in 1170, Manas

natakiag lemba, . . {lm]literally means ' the Great Dear

belds him in its B3, « « « +'"; In the course of time, the
soul of the dead person rises to heaven, where his ancestor
originated, and there takes its place among the constellations,

f01), Laditiro ke mangambog, . . . . literally means ' we lock

for him to sow the rice, « . « +'. The rising of the Pleiades
Is elways taken as a sign that the new agricultural year has

gun and that it is time to begin preparing the nursery beds

“d sowing the rice.

iterally means 'may you
Hesakkeko kumasakke, . « = «(102), literally

- tree 1is a largé straight
prnﬂpar-' IIIEE‘_I,T I tﬂn’ - - - ll The 1_.:'&?-

i A mLl
tree with small leaves: it provides good timber. (103), Anakmu

'may your children be
EEEEEEEDEEHH, . o literally means

. iass'. Ferhaps the
“dled pa . .'. Daeng means’to &Td
s - - Buginese meaning of

: ' f the
fendan Toraja also feel something © |



ispung literally means
ippUng

Used gg Iblluws:

neneglm,: disar_iga
'Vour em-::es‘tnra are called HiEE“E-

jna daeng-daeng sugiq, anna Tippung hbala tedong(104), 1ite.

relly means 'riches may

in mmber!, Bala tedong
wiere formerly buffalges

they gatherrtg them, buffalpes collect
is the enclosed space under the houge
were stabled, In the poetical langusge

it indicates the ownership of thege beagts,




ceased; of all kinds of happenings i

ssed himself; and its 3
nal ascent fr

nent.

rated in a regular seéquence; for exsmple, the facts of ‘a
&tory, the generations of 8 genealogical tree, The text of

the badong for the deceased in its regular, traditienal

order is called ossoran badong.

Generally speaking, two different themes can be dis-

termed in the badong: the expression of grief at the death
of the deceased and the veneration of the dead person,

Each line of the badong ﬂ::ntg.i.na eight syllables,
Naking four trochalc feet. Each syllable contains one vowel,
This scheme can be said to be consistent; only rarely is ._1_1;
broken by a 1line having one syllable more or less than eight,

Thege octos syllablic 1ines are combined into strophes of,
ch. Only accasionally does a strophe

it the main, two lines ea
at many cases, the two lines

“onsist of three lines. In a8 E¥€

i



jgifferent words,

;.2 Suggestion

Based on the faet that tragg
say disappear simultanenuﬂ:.r with ¢
rations, the writer wguig like t5 g

ghout traditional badong in anajg, since these speeches

etill exist in some particular areas in Toraja.

e e
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