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pendukung lainnya tanpa harus terkungkung oleh teori struktural mumi yang
mengedepankan analisa secara intrinsik sehagai totalitas dalam memandang karya
sasira.

Dari proses pencarian tema dan setting, penulis menarik benang merah
diantara keduanya, yaitu seperti yang telah dipaparkan sebelumnya bahwa ada
korelasi antara setting dan tema. Tema sebagai ide didalam benak Robert Frost, lahir
melalui bahasa alam sebagai setting fisik dan akhimya keduanya membentuk
hubungan timbal balik dengan tujuan akhir menggugah hati dan fikiran pembaca
untuk memahami konsep keabadian, pilihan dalam hidup, kewajiban menunaikan
janji dan kebenaran yang disampaikan sang penyair.

Sebagai penutup, penulis kembali menekankan bafhwa media puisi sebagai
salah satu karya sastra mampu mengubah pemikiran pembacanya. Melalui permainan
dan keindahan kata serta latar yang diciptakan oleh unsur dalam puisi 1.Erma£.ul-:.jug_a
peryair, tema atau gagasan terselubung penyair dapat diadopsi oleh penikmat dan
pemerhati puisi. Disinilah salah satu kekuatan karya sasira, tak seorangpun mampu
menvanakal bahwa kata-kata mampu memutarbalikan sebuah konsep bahkan sebuah

peradaban sckaiipun.
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ABSTRACT

Dalam karya sastra, setting merupakan satu elemen pembentuk cerita yang
sangat penting, karena elemen tersebut akan dapat menentukan situasi umum sebuah
karya. Walaupun setting dimaksudkan untuk mengidentifikasikan situasi yang
tergambar dalam karya, keberadaan elemen setting hakikatnya tidaklah hanya sekedar
menyatakan dimana, kapan,dan bagaimana situasi peristiwa berlangsung, melainkan
juga berkaitan juga dengan pambaran tradisi, karakter, pemikiran, perilaku sosial dan
pandangan masyarakat pada waliu karya itu ditulis. Dari kajian setting akan dapat
diketahui sejauh mana kesesuaian dan korelas: antar unsur dalam karya. Karena itu,
fungsi setting dalam sebuah karya tidak dapat dilepaskan dari masalah lain seperti
tema, bahasa, medium sastra yang digunakan, dan persoalan-persoalan yang muncul
vang kesemuanya merupakan suaiu bagian yang tidak terpisahkan.

Dalam karya puisi misalnya, memang secard jelas setting tidak Img:m
dibicarakan, namun ia tefap memiliki kekuatan penuh dalam mempengaruhi unsur
lain dalam puisi,misalnva tema atau gagasan pokok penyair. Setting sehagai latar
fisik sekalipus non fisik mampu mengakomodir sebuah ide sehingga ide tersebul
dapat diterima baik oleh pembaca,

Hal ini dapat dilihat dalam kajian sengaruh setting terhadap tema pada
beberapa puisi karya Robert Frost, Sebagai penyair vang begitu dekat dengan alam
karena profesinya sebagai petani, alam sebagai latar fisik begitu menonjol dalam
beberapa karyanya. Melalui bahasa-bahasa sederhana dan bemuansa maierial-
material yang ada di alam secara fisik misalnya tanah, batu, pepohonan, salju dan ai r,.
Frost dengan lugas menyampaikan idenya.

Mengingat puisi adalah salah satu karya sasira yang memiliki kompleksitas
bahasa dan makna,maka dalam menganalisis puisi The Road Not Taken, Stopping
By Woods In A Snowy Evening, Nothing Gold Can Stay dan Fer Once Then
Something, penulis menggunakan pendekatan Strukturaiisme Genetik yang mampu
melihat dua sisi, Intrisik dan Ekirinsik karva. Dengan metode ini penulis lebih leluasa

untuk melihat puisi itu sendin  dan  catalan kehidupan Robert Frost, serla unsur
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CHAPTER ONE

INTRODUCTILION

1.1 BACKGROUND

Poetry is known as a literary genre, As a literary genre, it uses as the medium

of expression of the poet's feeling and thought. It is also written in patlermn of live,
rhyme and another ¢lements.

Poetry is also known as a literary genre that is used by the poet as a vehicle
of his deep feeling and thought to be tzken by the readers. The feeling may be
sadness. happiness, anger or joy. The thought is of course, the poet’s vision about
ceriain situation of thing that appears in the poet's ime and place where he iiﬂ..fcs ora

universal thing likes human being, love, goodness, or nature.

Poem. it a verv beautiful language brings us the feeling and thought of the
poel, A reader may read it just to enjoy the sound effect that appears beautifully. In
other words, he can read it just for enteriainment and nothing more. It is not tu say
that the sound is mthin.g. it is sometimes very meaningful in some poems. However,
some readers often try to move to the center of the poem, which is the theme of the
poem. They will exploit all their abilities and knowledge of the language where the
poem is written that may be social life, nature condition, or even the biography of the
poet including his philosophy and religion, as the additional information to support

the conclusion afler analyzing the poem itself. They will apply their ability ef




imagination to share the poet's imagination that appears in the poem or to understand
the imagery.

There is a thought that a poet wants to communicate in his poem. Tarrigan
(1985:10) says that a poet who is creating a poem without theme is doing nothing. It

hecomes the base for the readers to discover the theme.

As mentioned above, poetry is a literary genre and as a lierary genre, it uses
a language as the medium. The guestion now is what kind of language is used in a
poem. Perrine (1983:517) gives the following answer "Poetry might be defined as a
kind of language that says more intensely than ordinary language." Therefore, it can
he concluded that language of poetry is different from ordinary language. Language
used in 2 poem is connotative, as Lum:m;:rurg says that literaiure :xpresses-a thing

through connotation (1986:6). The poet may also use imagery, metaphor, symbol or

even myth, It means that the poet seldom communicaie the theme directly.

Because the poet seldom communicates the theme directly, the reader can
not discover the theme as easy as to find out the characiers in the same works. He
must activate his knowledge of the language in which the poet is writlen to discover
the meaning,

This writing talks about the background where the poem 15 written or Setting
of Robert Frost selected poems. However, the writer will not discover it structurally
as if the other writing texts do. The writer has found that the settings of those selected

peems &re the same-nature-. What she wants to do is 1 find out the effect of nature

on themes of Robert Frost selected poems.
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Every one who concentrates in literature studies must know Robert Frost as
one of the famous writers in poetry. No one denied they wanted 10 analyze his poems,
including the writer. She intends to have a long discovery with some of Frost's
poems. They are

T Stopping by woods on a snowy evening
% The road not taken

“" For once then something

£ Nothing gold can stay
Robert Frost in his poems talked about his daily activity as a farmer who
always closed 1o the nature. In other words, nature is the setting of his some’ poems
especially setting of place. Knowing the setting is very important in order lo discover
the theme. The effects of nature on themes of Robert Frost's selected poems are the

topic of the diseussion in this thesis,

In writing this thesis, the writer intends to apply a newcst and the mast
famous approach by Lucien Goldman. That is Genetie Structuralism . He thought in
analvzing literary works need a collaboration of two approaches. They are intrinsic
(inside factors) and extrinsic (outside factors) that is why the writer uses this genetic
structuralism. She thinks no body can guess what literary works or poets are talking
about by only seeing from one factor, such as intrinsic. You necd two ways n

analvzing because literary works are multiintrepetable.

Basad on the explanation above, these are reasons for choosing topic:

ad
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She is interested in choosing the poem (selected poems) as the object of her
study because the language of the poem is the most disordered language
amonz the literary works. However, it contains condensed poetic values, so
although just analyzing short poems, you can get a Jarge amount of aesthetics,

In this study, the writer takes selected poems one of the great poet which has L
been familiar to the students of English Depariment in all over the world
(Ronald et, al: 1980). Somne learned critics have told the works of Robert Frost.

His works are mostly easy to be understood because most of his objects are

factual. He also wrote in simple way, so they can be read by all classes of

people.
Setting and theme are aspect of poetry that has closely relationship. Thegne as

the hasic one can create intrinsic elements. However, sometimes setting can
also be the one, which can bring those elements come truc. ‘Then, by analyzing

the relationship between those basic factors we can find owt the message,

which are conveyed by the author,

L1 IDENTIFICATION OF PROBLEMS

1.  The theme of each poet.

5 Robert frost always used nature as setting in his works

3. Physical and psychological environment of Robert Frost

4. The concept of nature intends to influence the theme in general.

5. Robert Frost tried to emphasize the simplicity as the message of his

gelected works,
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1.3 SCOPE OF PROBLEMS

According to the title, many problems could appear. Therefore, the writer

limits the topic in analyzing the subject matter - nature- in what case it influences the

theme in Frost's works. In desails, the reader will find in problems and analization.
PROBLEMS

1. What is the thewe: of

~ Stopping by woo<is On a snowy gvening

# The road not taken,

» For once then something

» MNothing pold can stay

9 What is the function of setting on the themes of those selected poems?

How is the effect of setting on themes of those selected poems?

!...1

4 What is the message that is conveved by Robert Frost?

1.4, OBJECTIVE OF WRITING

1.4.1. In order to find out the theme of those selected pocts.

142 To find out the function of setting in themes of each poems

1.4.3. To deseribe and explain about the effect of setting on themes of those

selected poems.

144, To reveal the message that is conveyed by Robert Frost

1.5. SEQUENCE OF PRESENTATION




T

In order to arrange the thesis as a qcientific work, the systematic sequences
are.

CHAPTER 1 is an introduction that consists of background of writing, scope
of problems, objectives of writing, and sequence of presentation.

CHAPTER 1I: consists of theoretical background and the author. The
theoretical background consists of theory of poctry. seting. and theme, Wrting 1exl
about the author and his works, some comments about the author.

(;HhPTER IIl: deals with the methodology that used by the writer in
analyzing her object of wriling.

CHAPTER IV: deals with the analysis of themes and the eflect of setting on
themes as the object of this thesis and they will be explained by deseribing and using
Genetic Structuralism approach.

CHAPTER V: is the conclusion of whal has heen analyzed about the effect of

nature on themes, according to the previous chapter.
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CHAPTER II

THEORETICAL BACKGROUND

2.1 What is poetry?

Talking about poetry, as a literary work, would be rather difficult than any
other literary works such as prose.
Many readers who have no trouble in understanding and enjoying prose may

find a little bit difficult 10 enjoy poetry. What 1s soing on? Some say because of ils

language packages into condensed language, That is true. However, it is not the only

reason- anybody who considers the language of poetry is just the same 1o the other
literary works would {ind any trouble in enjoying a poem.

Nevertheless, for both poetry and prose, which apply language as their
medium to bring a sense and perception of life, 10 widen and sharpen our contacts
with the existence, have their own characteristics, A poel in creating his works uses

inrellectual meaning, where a word sometimes presents some images, It means more

than what does it is said. lts language once mOre, mOre interpretable that the
languages of prose which onlv brings a particular meaning at once.

S far, to define poetry defimtely, is still litile bit different among the gritics
and literarians, based on how they take point of view about postry. Lawrence Pervine
a literary critics in his book "Literature: Structure, Sound and Sense” sees poetry from
its language. He said that poetry might be defined as kind of language that says more

intenselv than ordinary language does ( Perrine ,1965; p.553) and then let us consider

wwo definitions of poetry below, that treat poetry as something has immense power Lo
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the greater American

affect the reader's mind. According to Emily Dickinson, one of

poels:
ody so cold no fire can ever warm me. |

"f | read a book and it makes my b
lly as if that top of my head were taken

know that is poetry. If | feel physica
off. 1 know that is poetry. " (Bode; 1983:p.90)

Poetry, as she said, is svmbolized as greal as full magical power of bible. It

is simply similar to what Richard Ledere, Chairman of English Department of 5t.

Paul's school Mew Hampshire sand:

heart beat of life. Poems are life transmitted into diamonds,

" Poetry is the
gen, 1975 p.849)

compact and indestructible." (Carl

Poetry is  beautilully metaporized 10 ‘diamond’ that 15 compact and

destructible, 1t is taken from the heanbeat of hife.

Those three different definitions wall harmonize beautifully between cach

athers. It is true that the poet exploited words economically, saying something more

imtense than the ordinary language does. In addition, what the exploited words do is

to present a sense and a perception of life. Within language, the poet with his own

erares of Telt and imagined experiences, observes. selects, combines and recognizes

them into poems. Poetry, then. exists the significant experiences for readers in which
ihe reader can participate and that poem may give him a greater awareness and
understanding of his world. Anyway, reading a poem will allow us, through
imagination, to live more fully, more deeply more richly and with greater awarencss,

2.2 What is the theme?
Explanation of theme is very important It will help readers, especially the writer to

analyze the theme of Robert Frost's poems.
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In the previous chapter, it has been mentioned that the center of poem is the
theme. However for further understanding, the writer presenis some explanations of

theme from different books in this chapter.

Theme -hunting is a favorite activity of critics and students of fiction.
Indeed, the experience of reading the literary works such a poem might lead one to

helieve that writing or understanding a literary work 15 a simple way of finding a

clever dissuise for some ideas. Moreover, why should a writer so disguise his ideas.

Apparently, to give us something to do.

According to 'illigm Keancy an assistant professor of English Manhattan

College

Warhat we need in understanding of theme is we shall be dealing with three
basic questions: What do we mean by theme? How do we deterrmne the
theme of a panicular story? What is the impornance af theme in fiction?”

{Kennev:1966:p.88)

¥rom that theorv. we find out that in observing the themc there are some

basic aspects that we must concern about. In this chapter, the writer wanis to show the

readers about the answer of those questions (o keip in the development of such an

understanding.

2.2.1 ihe Meaning of Heme

1¥ifigm Kenney stated that to put the matter simply, theme is the meaning of

a literary work, It is not ‘nidden’ and it i not illustrated. Theme is the meaning a
literary work release; by the theme we mean the necessary implications of the whole

story, not a separable pan of a literary work. { Kenney.1966,p.91)

Then, Carfsen wiote
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" Theme is the main idea or concept of literary work and usually not stated
directly” (Carlsen.1973)

This theory shows us about how the theme is appeared. It is always stated
indirectly to give readers a job and to measure ti::e:ir instinct on Iimrau.we. Actually,
Carlsen's theory is used in observing the theme of a poem because theme of a poem
always stated indirectly but some critics such as William Kenney use it in observing

the theme of any kind of literary works, he stated,

" Literary works are an union, they must analyze by any kind of theory of
literature” (Kenney. 1966)

S0, in literature there is no specific theory, as inng: as that theory can help the

readers find the intrinsic factors ol a literary works.”

Anather eritic, Swdjinuin said,

“ Tema adalan alasan vang paling pertama penyair untuk menulis, biasanva
hermula berupa konsep abstrak lalu menjadi nvata melalui suara dan
penggambaran (penulisan)” {Sudjiman. 1984:p.25) .

Furthermore, theme of fiction sometimes comes from experience. Most ot
the writer of literary work wants to make some kind of sense out of their experience,
Through their works, they want to show who they are. where they stand and also they
want to know what their relations are to other men (the readers) and to the universe.
Theme is the equivalent in fiction 1o this normal human impulse. Theme in fiction is
what the author is able to make of total experience rendered. And although there will
be something general in the theme of a work of fiction, there will always be
something unigue there as well.

Then, one definition is given by ieaske:

1
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they are theme as central concept of a
reason for writing in the first plac
cancrete through the idiom and image

writing his poems, bases on the th

" Theme is the central concept developed in a poem. It is the basic idea which
the poel 15 trying o COnNVEY and which, accordingly, he allows to direct s
imagery. Most of the images, in other hands are designed to present the
central theme or main idea of the poem. The theme is the poet's reason for
writing in the first place. It is always an abstract concept which becomes

concrete through the idiom and imagerv.” { Reaske. 1966:p.42)

There some important things that can be derived from the definition above,

poem, theme as basic iden, theme as the poet's
e, and theme as an abstract concepl beCOImESs

rv. Therefore it can be concluded that a poet in

eme and he develops it th rough his poems. Because

{he theme is still abstract, he makes it concrete through imagery and idiom.

3 2.2 Discoverang theme

Theme is the total meaning discovered by the writer in ihé process of writing

and by in the process of reading. The stalement of theme in @ sentence or two that

one may while discussing a literary work can be no more than useful simplification, 2

way of pointing to the maore complex expgrience of the literary work as a whole.

[f this is so, the process of discovering theme must be a complex one. There

is no easy way out 10 it We can not ask the writer what his theme is. If he answers us,

he can give us as we have scen only a simplification of the total meaning of his work.

1f the theme could be so easily expressed, he would not have had 1o write his work.

(]
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We can discover the theme of a literary work only by a thorough and
responsive reading of the story, including a constant awareness of the relations among

the parts of a work and of the relation of parts to whole. It means, a literary work 15 a

big thing that can not be analyzed separatelly.

223 Theme in Fiction

It is possible to overestimate the importance of theme in fiction. When this
happens, we have the view, discussed earlier, that the work of fiction is simply the
illustration of a theme. It is also possible to understand its importance. This is what is
involved in the view of ficiton as.mca ningless escape.

Theme we have known is the reflection in fiction of the human desire to
make sense of experience, Fiction is in fact one of the way by which we make sense
of experience. Experience 13 ﬁ:nnn!e.ss { Tarigan,| Qﬂﬁ_p-.ﬂ?}- By piving form to
experience in fiction, the writer clarifiesthe meaning of experience for kimself.

The undersianding of experience we can hope to derive from fiction 15 not
dentical with that we derive from for example science. This discipline 1& pféperlg.r
ahstract. Nevertheless, fiction has the concreteness of experience iself. It imposes
meaning of experience, not by abstract statement but by it form. Fiction offers us a
lird of wisdom that not to be derived from science or even the expenence it self. The
theme of fiction is entirely incarnated in the concrete experience of fiction.

Kenney in How to Analyze Fiction wrote:

*Theme has still further importance in fiction” ( KE;'IIII:}". 1966:p.100)

This indicated that theme can not be left behind when we talk about intrinsic

factors of literary work. Theme is the ultimate unifving element in fiction.



2.3 What is setting?
Everything can happen at somewhere and at sometime, The element of

fiction which reveals to where and when of events we call setting. In other words, the

term setting refers to the point in time and space at which the events of writing

Process ocour,
According to Arook in Tarigan:
" Latar adalah latar belakang fisik, unsur ruang dalam suatu cerita. Dalam

konteks latar termasuk segala yang berkaitan dengan tempat, waktu,
musim, periode, dan kejadian disekitar proses kreative itu berlangsung.”

{ Tarigan.1985;p.136)

Then Curters stated:

“Setting is the place and time of the story, 1o set the scene the writer
attempts to create in the reader's visual imagination the illusion of a solid
world in which the story takes place.”

( Carlsen. 1947;p.1369)

Actually, in a poem, setting is not too much 1o be performed, maybe because
in a poem there is no a clear explanation a.l::c.}ut the time. social condition and the
place. However, il does not prevent the writer for choosing the effect of setting on
selected poems.

Talking about setting, it is not only talk about physical factors such as time,
and place, setting in general talks about anything that have relationship with a work.

Clearly, Sumartio end Saini said:

“Latar bukan hanya menunjukkan tempat dan wakiu tertentu, melainkan

- juga hal-hal yang esensial dari suatu kelompok yang berbau psikology
seperti wawasan berfikir rakyatnya, kegilaan mercka, dan kecurigaan
mereka yang tercermin dari tingkah laku dan gaya hidup mereka." { Jan
WVan, 1986:p.76)
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About the importance of setting is expressed by Abrams:

"Dalam karya sastra, sefting merupakan satu elemen pembentuk cerita
yang sangat penting, karena elemen tersebul akan- dapat menentukan

situasi umum sebuah karya® (Fananie 2000.p 97}

Jacob Sumardio in Apresiasi Kesusastraan, Wrole.

"Karena dari kajian seting terlihat korelasi antara situasi  sosial,
pandangan masyarakat, setting dalam sebuah karya sastra tidak bisa
dilzpaskan dari masalah lain seperii tema, hahasa dan medium sastra yang
dipakai sebab semuanya adalah satu bagian yang tidak terpisahkan.”

(Sumardjo.1986.p.76)

In the same book, Jacob said again about the relationship between setting

and another elements in a literary works:

"Setting yang berhasil harusiah mampu mengintegrasikan  dan

membentuk tema, gaya, implikasi atau kaitan filosofis dalam sehuzh

karva." (Sumardjo.1986.p.76)
From that theory, the writer decides to analvze the theme and setting of
Robert Frost's selected poems especizlly about the effect ot serting on those poem’s

1hemes.

Mow, because in the next chapter the writer will anaiyze about the effect

inciuding the functions of setting on the development of theme, She intends to show

her readers about some notes about functions of setting that stated as follow

In How to Analyze Fiction, the writer found two fi unctions of setting they

are setting as metaphor and setting as aimosphere.

2.3.1 Setting as Metaphor:




Sometimes in fiction we encounter details of setting that, seem to function as
a projection of the internal factors such as theme and characters. When a setting acts
and brings a new meaning not only as setting physically, it means the setting use its
metaphorical setting. There is no literal explanation about that, just take an example
in one of Frost's poem- Stopping By Woods On A Snowy Evening- nature as a
setting becomes a projection of the condition of the people at that time. That poem
inspired by the snow that fallen down, if we can see the meaning of that moment, we
can late that nature with his snow describes how the condition of people at that time,
cold, be worried, but they can feel the beauty of a snowy evening. That beauty can
also feel by their horse. Frost is so clever in describing winter but actually winter 15
not his aim. he want to tell the reader about the people's feeling when winter comes
and they must go somewhere so they can net enjoy the beauty of a snowy evening
Winter as a part of nature phenomenon can do its metaphornical function perfectly.

2.3.2 Setting as Atmosphere:

A further function of setting. related to but not identical with its
metaphorical function is the creation of atmosphere. Atmosphere has been more
talked about than defined and because it refers to the suggested rather than the stated,
it may be impossible to define satisfactorily. It is as the air breathed by the reader ds
he enters the world of the Iitf:rla.ry work, It is a kind of mood or emotional suggested
primarily by the setting and helping to establish the reader's expectations,

The two functions of setting on themes of Frost's selected poems are

presented in the next chapter.




Lastly, setling may be the dominant element in a work of fiction. However,
selling never exists by itself. It is always part of an artistic whole and must be
understood. Some readers may turn to fiction for what it can tell them of other times
and place. This is a legitimate interest in itself and one that fiction can satisfy. But an
interest in setting divorced from the other elements of fiction is & historical or
sociological, not a literary interest. A literary interest will always concentrale overall
work.

2.4 Biography of Robert Frost

As poets o, Frost (1874-1963) was ro longer vounger when he published
his first book of poems, " A boys's will™ in 1913, Though born in San Francisco, he
came from a New England family, which retuned to New England, when he was ten.
Like many ather writers, he had a brief brush with college then supported himself by
various means, ranging {rom shoe making to edit & COUNITY NEWSQAPET, How ever he
had been brought up on a farm and he liked farming, Most of all, he liked to write but
he could not support himself by writing. He moved to England where he issued his
first book and found an appreciation for his work he had not found in America,

At the outbreak of World War 1, Frost went back to farming in New
Hampshire. Thereafter, although he ade many journcys aed frequenmt wisited
elsewhere, he considered the farm his home and i1s activities remained the focus of
Liis. poetry.

Frost's verses became part of a great tradition, shaped by the roman poet

Vergil, of what is called Hucoiir poeiry - poetry about farming. However, though he

used farm situations in much of poetry, he gave them a wide appreciation. He might




Wrib: about stepping on a rake and describe the feeling when it hit him, but he used the
accldﬂnt to show how life gives readers and him self bruishes.

i Some talents in poetry are used up early, but not Frost's. He continued to publish
fine poetry for fifty years. He reached the height of his popularity after World War 1L If
I

America of the 20th Century had a national poet, it was Frost, He was chosen to read one
pf John. F Kennedy, the 1st poet ever so honored (derived from highlights of American
Titerature)
J Though Robert Frost spent most of his life in New England, where nine
1'g::nue:ram'{:una; of his ancestors had lived, he was a nationally known figure. And as a four-
I;tim-: winner of the Pulitzer Prize in poetry, he did much to winner acceptance for modern
poetry.
Much of Frost's works seem to grow naturally from the changing seasons, the
wooded mountains and the rugged farm north of Boston. But in spite of that he often used
the New England setting, he was not primarily either a nature poet or a local colorist.
(Use of details to make a description of a place scene, or time realist). Instead, his setting

hecomes a background for the unfolding of the drama of human situation.

Liké the New Englanders, he wrote about and like most modern poets-, Frost left
much unsaid. His apparently simple poems often turned out 1o be rich in hidden meamng.
A fine storyteller, he often gave only the facts of an episode and left it to the readers to

relate the meaning of the episode to their expenence.
Beside of his simplicity in writing his works, he was also always avold extremeness, as

Mark Van Daren has stated:




"Mr. Frost's place is and always has been singularly central. He has
nothing to do with extremes where most of our shouting has been heard. ..
there is ignoble way of avoiding extremes." (Mark Van Daren, 1936:14)
Lastly, about Remanricism as Robert Frost's period. Remanticism is one
of literature peripd which stated 'reveal feeling 1s the most'. To reveal ideas and his
feeling, the poet always describes the real life in a beautiful form. Therefore, reader’s
heart will be aroused by reading romanricism works, Komanticism believed that

human was born in natural goodness, if they were changed, that is the duty of

romaticism poets to call them back. And, that is what Frost has done. Through his

simple words and 1deas, he intends to put human back into their original position,
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CHAPTER 111 |
METHODOLOGY

Methodology is primarily directed to obtain as many as possible data, which
support the steps of the analysis. In carrying out this analysis, it needs several
methods. The writer has tried to complete with the requirements of the scientific work
through the process of collecting data by using the following procedures:

3.1 Library Research

Before starting 10 write, she has collected. some data from several resources,
which were relevant to the title. Data and materials are obtained partly from lectures,
reading some books of literature in library and other written materials which have
relationship with the data needed 1o support her thesis. The primary data comes from
the vriginal ext of selected poems and the secondany data are all the data which are
required to support the object of research such as Foetry And Prose Appreciation Fer
Overseas Students, Telaah Sastra, How To Analyze Fiction, elc,

3.2 Data Cards

Those cards function as theory or quotation cards. By using those cards, the

writer does not recall many books she needs anvmore, just use her cards.

3.3 Approach
She uses Genetic Structuralism approach as main method to analyze the object

which starts in identifying intrinsic factors of selected poems (in this case: theme) and

then discover the extrinsic factors. Finally, she will oy to find the relationship of both




e P R S WL S S

factors, which are stated as the effect of nature on themes. In details will explain as

follow.

3.3.1 Inirinsic Approach

Having reserved all the data required, the writer then staris investigating the
materials-the selected poems- in detail, she starts from finding the theme of each

poems and then finding the effects of nature on those themes,

3.3.2 Extrinsic Approach
To know thoroughly her materials, she also has to view it from its outside.
The writer also tries 1o find out any extrinsic material that support her thesis such as
the hiography of Robert Frost, the writing text about how Frost wrote his works in the

past by the influence of his family, his environmenial society and also his experience

as a farmer in New England.
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CHAPTER IV
ANALYSIS
4.1 The Theme of Selected Poems
4.1.1 For Once Then Something
FOR ONCE THEN SOMETHING
Other taught me with having knelt at well-curbs
Always wrong to the light, so never seeing
Deepr down in the welt than where the water

Gives me back in a shining surface picture

Me myself in the summer heaven godhike. ...,

Looking out of & wreath of fern and cloud puffs.
Cnce. when trying with chin against a well-curb,
| discerned, as | thought, beyond the picture,

Through the picture, 8 something while, unceriain,

Something more of the depthd- and then [ lostit ..............

Water came to rebuke the oo clear water,
Cne drop fell from a fern, and lo, a npple
Shook whatever it was lay there at bottom,

Blurred it, blotted it out. What was that whiteness?

Truth? A pebble of quartz? For once then something.......... ...

.+« 10

15




For Once Then Something is one of Robert Frost's poems that convey
about the truth, By using nature’s material he tells his feeling, his thought and his
anxiety when he thinks the truth has gone.

This poem contents with one stanza and 15 lines.In fi nding the theme of this
poem, the writer uses pharaprase method which allows the writer to remake the poem
into prose form and also she divides the poem into two parts. The pharaprase of For
Once Then Something is presented below:

Line 1-6
Other taught me having knelt ar well curbs
Alwayy wrong to the light, so never seeing
Deep down in the weli than where the weter
Crives me back in a shining surface Hctire
Me nivseif in the summer heaven godlike,
Levaking ot of o wrearl of fern and efond puffs
From line 1-6, the writer finds, there is somenne who taught at well curbs, he
always sees the lie and makes him  thought that lie is the really tl;uth.
One day, when he is studying at his ‘well-curbs’ he sees something shining
deep down in the well. A shining surface picture, that is what he sees. He is 50

surprised of that, by seeing that picture he fells as ha PPy as when summer comes with

a wreath fem and cloud puffs.
Line 6-15

Cnce, when trying with chir against a well-curb,

! diseerned, ax I thought, beyond the picture,




Througlt the picture, a something white | uncertain
Something more of the depth and then I lost it,

Water came to rebuke the foo elean waler.

One drop fell from a fern, and lo, a ripple

Shook whatever it was lay there at botiom

Blurred it, blored it ow. Whar was that whireness?
Truth? A pebble of Quariz? For once then someihing.

At another time, (once .. .. ...... ) he discerns another thing beyond the
pi;:ture_ Something white, but uncertain. Eventhough it is blurry, he fells peace when
he sees it. More peacefully than when he saw the first thing. (Accl. Somerhing more
af the deprh... ... ......0ine 9)

| Sadlv when he tries to concentrate to the second thing, it has g.ﬂﬂt. {.....and
thern | Jost it). Based on line 11-14, water comes 1o rebuke it, blurred it and blotted it
out,

He is so sad, he can not identify what exactly picture is. He just guessed and
hoped, what he savw was the truth not just a pebble of quanz.

From that simple paraphase, the writer tll'ies to discover the thema, Actually,
the key of this poem lay on lines 7-11, but you can not deny another sentences,
because a poem is an ulnity. At line 1-6 the writer finds, the speaker (I} acts as
someone who never finds the truth he wants. He looks for that truth everywhere even

at a well curb. By only saying other taught me wirh having kneft at well-curbs, Frost

wanis us to feel how hard the speaker's effort to find the truth, Frost uses 'a well curb’




as symbol of place because he thinks a well with its clean water can not hide

anything.
That is proved by looking down into the well. he sees a shining surface

| picture that makes him happy. A shining surface picture here by the writer calls the

clean water (fine 3), bul water is not something that Frost wanis 1o show,

(ince. is an opening word of line seven, through this line, the speaker

discerns another thing beyond the water. Something white and uncertain, he tries (o

find that thing. Sadly, wafer comes o rehuke it, blurred i and bfesttedd i endd,

Line 14-15 saiud:
Wihear ws the whiteness?

Truth? A4 pebhle of quart=? For once then something

When the while thing has gone, the speaker asks himsell whether it is a truth

or only a pebhle of quartz. The writer tries to answer his question as follows,

N

According 10 the writer, the white thing thal has gone is ihe truth not only a pebble of

quartz. Why? I it is only a pebble of quanz why it must disappear? It is a thing, it

cannot 2o anvwhere, but it does.
Furthermore, if a pebble of quartz acts as a connotation it must mean the

truth. Because thev have the same criteria, both of them are the hardest things to find

And that is the reason why the speaker taught in a well-curb,

Finallv, the writer comes to the last sentence, ‘For once then something’. She
finds, behind this sentence, there is the theme. For once the something is one of

phylosopy thought which means behind a moment there is a truth. Truth can be found

at unpredictable place, therefore do not ever give up to find it. The speaker




sees a shining surface picture then beyond that picture; there is another thing call the
wruth. Therefore, behind a moment there is a truth to find,
4.1.2 Nothing Gold Can Stay

NOTHING GOLD CAN STAY

Mature's first gree is gold

e e —

Her hardest hue to hold
Her early leal's a flower
But only so an hour

.J The leafl subsides to leal’

So eden sank to griel

So dawn goes down 1o day
Mothing cold can stay
Nothing Gold Can stay consisis of uﬁc s1anza with eight lines. In addition,

all of lines are constructed by simple sentencas. The writer divides those lines into
two parts. She goes 10 analyze ling 1-4 first then the others. As a clue, Fn:hsl uses
hyperbola as his figurative language in Nothing Gold can stay.

Line 1-2 stated

Nature's fivst green is gold

Her hardest e to hold

Her early leafs flower

Through these lines, the poet wanis 10 show how nature’s first colour is.

Frost uses green instead of colour at first line just for coloring his first sentence. For

the writer, by saying nature's first colour is gold not green because green is a familiar




colour, everybody knows it but gold is another thing. Gold in human's life is a such of’
beautiful colour, lux and expensive, (The same idea said at line 2). Then line three
presents nature's early leaf is flower, according to Biology, flower comes afier leafl
but in this poem, Frost changes the normal activity, He puts flower as the first
moment then the leaves. It indicates how beautiful nature is. By putting word gold as
nature's first colour which is hardest to hold and flower acts as nature's first leaf, Frost
expects amazement from the reader. The oddity brings a willing from the reader to
continue their reading in this poem, that is what Frost and another poets need.

But only xo.an howr .. . ocon ¥

This is a sad sentence. Frost shows his disappointed trough this senience,

when he finds nature change in an hour, In an hour, everything can happen.

Line 5-8.

The feaf subsides (o leaf’

So Eden xank to grief

Se doawn goes down o doy

Norhing gold can stay
The leaf subsides to lzaf, it means no flower anymore. So fden sank (o
grief- Eden, which is stated so much pretty in the bible, has changed according to the
poet just like when he says so dawn goes down todav. What does it mean what does
the poet want to describe?
By reading this poem thoroughly, the writer finds frost’ willing. He wants the

reader 1o realize, in an hour everything can happen, some beauties can change

drastically when the creator wants it happen. He wams you to ba aware of yourseif




and your surroundings, do not be proud of yours because they all are not yours. He
will ask them back someday.

From that changing process, you can see nothing can be immaortal even gold.
Again. Frost uses gold in his poem to show the reader how precious it is and to show
the exalting of gold by human being. Gold as representative of the precious thing can
make human being forgot theirself, they act like God and claim theirself as God who
has the immortality, Sadly, they are not.

One thing that Frost wants 10 SITEss here is the immortality. Through the last
semmence, nothing eold can stay-he wants 1o <haw that nothing can e eternal but God.
Therefore, the human does not have any rights 10 be proud and act as God.
Evernhmg'cun he changed, today you are in a pood position, who knows tomorrow?
Oince. do not be proud of yours ! Frost closes his poem by nothing gold can stay and
that is the reason why he warns you for not doing such away.

4.1.3 The Road Not Taken
THE ROAD NOT TAKEN

Two roads diverged in a vellow wood,

And sorry 1 could not travel both

And be one traveller, long 1 stood

And looked down one as faras | could

To where it bent in the undergrowth ..o

Then took the other, as just as fair

And having perhaps the better claim
Hecause it was grassy and wanted wear
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Though as for that the passing there

Had worn them raelly about the same _.........ooeee I

And both that moming equarlly lay

In leaves no step had trodden black.
Oh, 1 kept the first for another day!
Yet knowing how way leads on to way

1 doubted if [ should ever come R 1

1 shall be telling this with a sigh
Somewherc ages and ages hence:
Two roads diverged in a wood, and 1-
[ took the one less travelled by

And that has made all the AifFErenCe. ...ooiveeieiimnrinadll

The Road Not Taken is a poem about ch pices in life.
stanzas and each of it consists of five sentences.
Line i-lf;
Two roads diverged in a yellow wood,
4nd sorry [ could not travel both
And be one traveler, long | stood

And looked dawn ane as far as | eould

Tu where it bent in the undergrowth

It consists of 4




Though as for that the passing there

Had worn them raelly about the same ... ..o eeeunnne 10

And both that moming equarlly lay

In leaves no step had trodden black.
Oh, | kept the first for another day!
Yet knowing how way leads on to way

1 doubted if 1 should ever come back. .. ..o veiee e 15

I shall be telling this with a sigh
Somewhere apes and ages hence:
Two roads diverged in a wood, and |-
1 took the one less travelled by

And that has made all the hTFErenee. o e it s

The Road Not Taken is a poem ahout choices in life. It consists of 4

stanzas and each of if consists of five senlences.

Line 1- 1':';

Twao roads diverged in a yeliow wiood,

ind sorry | could not travel both ’
And be one traveler, fong | siood

And looked down one as far as | cotld

To where if bent in the undergrowsh
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And having perhaps the betier claim
Recause it was grassy and wanied wear
Thougl as for that the passing there

Had worn them really about the same

And both that morning equally fay

In leaves no step had trodden biack.
O, 1 kept the first for another day!
Yor knowing how way leads on fo way

I dessibied if | should ever come back.

The speaker (1) finds two roads diverge in a vellow wood but he can not

teavel them at the same time. As a traveler, he nust choose which -way he wants 10
iake. Then he looks down one as far he can 1o where it bent in the undergrowih.
Actuallv, he can not choose because those roads are really about the same, then as jus
as fair he chooses one way which is grassy. He hopes, he chooses the right way.
Hefore the speaker decides the way, He tells himself that he w.ill explore one and then
come back and explore the other, but finally he knows, he shall probably be unable to
do so.

Line 16-20

[ shail be telling this with a sigh

Somewhere apes and ages hence:

T roady diverped in a woed, and 1-
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! toak the one less traveled by
And that has made afl the difference

By the last stanza, the writer finds, the speaker finally explores one af two
roads and his choice will make all the dilference.

The writer realizes that the poet is talking about something more than the
choice of paths in a wood, for such @ choice would be relatively unimporiant. While
this choice is one that will make a greal difterence in the speaker's life and that he
will remember with a sigh. "1 shall be fellig witl o sigh, somewhere ages ol enges
henee™

From this pocm, the wriler considers life is always full of choices. Roben

Frost by using roads as material in his poem wans 1o show us the choice in life.

When the speaker finds two roads. Frost convevs how 10 choose the way. You musl
interpret the speaker's choice of roads as a svmbol for any choice in life between

alternatives that appear almost equally attragtive but will result through the years in a

larpe difference. "4 el theat s made all the difference”
The writer comes to the theme of this poem. Frost uses a kind of figurative

language- symbol-in conveying his thought about cheice in life. He wams readers 1o

realize about choiches in the real life and their consequences when they are choosen.

4.1.4 Stopping by Woods in A Snowy Evening
STOPPING BY WOODS IN A SNOWY EVENING
Whose woods these are think [know
His house is in the village though

He will not see me stopping here




To watch his woods fill up with snow

My little horse must think it QUEET ..o o cercee v serasd

To stop without a farmhouse near

PR ER T R

Between the woods and frozen lake

The darkest evening of the year

He gives hi harness bells a shake
To ask if there is SOME MIStAKE ... ... .ccoeevrrvescosarsnrroms semnnvnneee- 10
The only other sound's the sweep

Of easy wind and downy flake

——— e

The woods are lovely, dark and deep
But | have promises to keep
And miles to po before FSYEED coveennenrsssssss semamnamientiaianeia 13

And miles to go before | sleep

This poem tells about the rural country in America somelime in 19" century
where the area fills with or fulls of snow without sunshine blazing on it. This natural
maoment is taken by Robert Frost as a tool to convey his idea, which 15, showed
trough an analization as follows:

Line 1-4

Wiase woods these ave think | know

His howse is in the villoge theugh
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He will not see me .-:ml,l-jpiﬂg here
Tor wateh his weods fill up with snow

Frost begins to describe the speaker stops in by woods because of the snow
fills up the woods. The speaker thinks, the moment when snow drops and falls on the
woods is beauty. He does not want o make this pass suddenly and meaningless. In
his mind, he will take that moment and make it last forever because 11 is precious 10
foreet and it has a mystery behind its beauty.

Line 5-12

A fitthe horse nmist think i gueer
Tor stop without a farmbouse near
Hotween the woods and frozen luke
The dherkesr ovening of the vear
Hu wives s harmess hells o shake
Tor ask i there is some HHsaRe
The anly other sound’s the sweep
Of ersy wirid e derwny flake

With his horse who must feel wonder of his decision 10 stop, the speaker
enjovs the time when the whitest and the coolest thing fills the woods. His horse is
described through figurative language-personification-that give the atributes of a

human being to an animal. That horse thinks why his boss must stop without any

house near, between the woods and frozen lake in the darkest evening of the year.
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Sadly the horse just can think and express his wonder by giving his harness
hells a shake. However, he does not hear find any answers but sound's the sweep of
easy wind and dawny llake. This stanza describes how tight relationship between the
horse and the speaker. The horse can feel his hoss's wonder.

Ling 13-16

The wooeds are fovely, alewk coond eleey?
Rua 1 herve promises o keep
And miles to go hefore [ steep

ned miiles o go before §sieep

In the last stanza, frost describes the woods so lovely, dark and deep. From

' {he werm of lovelv, dark and deep that 15 given 10 deseribe the woods, the writer thinks

Frosi uses another figurative languange-Hiperbola-that give convincing effect, By
hose 1erms, readers feel so surpnse and convince 10 what the poet tells. Thev getl a
best imagination of woods and the stuation, which becomes dark overwhelming the
speaker's feeling, and then arise a great feeling of silence and loneliness ye1 enjoyable
even. they can feel that there is a mvstery behind the time when snow comes in the
STIOWY EVENing. Finally, they agree with the speaker far stopping there. Back 1o the
speaker, because of his wonder, he stops for a while to satisfy imself,

Suddenly, the speaker realizes himself. He has a promise 10 keep!! He knows
that promise needs to keep, it is a necessary. Then he must go, leave all those beauty
hefore something bad happen 1o himself and to something that he make promise with.
The writer does not find what promise it is but she is sure it deals with something

emergency. Finally, the speaker comlinues his journey that still far away for a

promise.




Frost does not simply set out to describe how pretty when the snow fills the
woods but 1o make readers consider how when someone has @ responsibility or a
promise to keep whereas he is enjoying an exiting beauty.

In this chance the poel wants to say that however YOUt condition is, whether
sad or comfortable, you must always keep in your mind that you have many
responsibilities or promises to do 1o your country, family or even 1o your self,

4.2 The Function of Setting on Themes of Selected Pocms

As mention in the theoretical Background, setting has 1wo functions they are
as Metaphor and as Atmosphere. These two [unctions are not analvzed thoroughly in
this thesis because that is not the aim of this thesis. What the writer wanis 10 do 15 10
show the readers that setting with 15 functions can also mean another new meaning
not only as phvsically such place and time, especially in some Robert Frost'pocms.

4. 2.1 As metaphaor

When a setting acts and brings a new meaning not only as selting physically,
it means that selting use its metaphorical function.

In Frost poems such as For Once Then Something and The Road Not
Taken. their sefting become Sum':l,h'ingll; more than setting physically. Mature in this
case a well, in For Once Then Something physically acts as place when the speaker
are trying to find the iruth but actually nature here is not just talking about place. It

hrings & new meaning call a symbol. Symbol of a moment that hides another moment

Or meaning.
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Symbol is also brought by nature as setting in The Road Not Taken. Mature
in this case road is not just showing a simple path that must be chosen, more than
that, nature acts a symbol of choices.

4.2.2 As Aimosphere

Based on the theoretical background above, the function of seting as
atmosphete has been more talked about than defined, It 1s a kind of mood or
emotional supgested primarily by the setting and helping to establish reader’s
expectation.

In Stopping by Woods In A snowy Evening, for example, Frost puts nature
especially winter to stimulate reader's mood and then -h: can establish their
expectation. When readers read that poem, thev are persuaded to feel or imagine how
when winter comes. Frost limits his readers 1o imagine only about winter not another
ane. therefore they can feel what the speaker [eels and finally they can understand
what the poel wants o reveal.

This also happens in Nothing Gold Can Stay, Frost asks readers to imagine
nature's first existence or condition. When readers can imagine it successfully, lastly,
they also can find the theme of this poem.

4.3 The Effect of Setting on Thames
According to Jacob Sumardjo's theory {(Sumardfo, /986;76) that say about

the relationship between setting and another elements in a literary work including the

theme, the writer tries 1o analyze seiting's effect on themes of Frost selected poems.




Afier reading and finding the theme, the writer sees nature gives a great
influence 1o the themes of those selected poems. And then the writer divides into
three effects of setting on themes as follows:

4.3.1 Symbolization Effect

Mature can symbolized anything. It can be seen at For Once Then
Something as the first poem, that the writer sees has a correlation between setting
with its theme. At a well curb, there is the too clean water and who knows behind that
waler there is the truth, which is symbolyzed as a something white and uncertain.
(Line 9). Nature with its material (@ well and waer) can give Frost an idea to convey
his principe about the truth, which is the hardest thing to find.

Then, Nothing Gold Can Stay. In this poem, Frost takes nature to explain
how the in‘}munali ty is. By putting nature and its materials such as gold, flower, leaf,
e and also one of nature phenomenan- so dawn goes down 1o day- as symbols of
huinan being who always claims theirself are immortal. The poet asks the readers to
imagine how nature changes into bad condition in a second, By imaging those
moments, Frost can bring his ideas come into reader's mind. It means the theme of
immortality is conveyed by the ;'l.arurr,_ Mature gives symbolization effect to the
immonrtality thought.

Furthermore, the writer steps to another two poems are The Road Not
Taken and Stopping by Woods in A Snowy Evening. In The Road Net Taken
Frost puts paths that symbolizes choices in life. Nature or in this case paths mean not

only as a way or track made for or by people walking (Oxford Advanced learner's

Dictionary; 1995 p.849) but il 15 more than what people say and see. Paths can be a




too! of saying alternatives. By creating nature as setting in The Road Not Taken, Frost
pives a svmbolization effect to the theme of choices in life that he brings.

Then, in Stopping By Woods in A Snowy Evening, Frost once more lakes
one of nature's material as setting, that is woods when winu.;:r comes in the evening.
This beautiful setting gives a symbolization effect because woods and winter can
bring readers 1o an understanding of responsibility 1o fulfill a promise: of course.
through Frost's ability in arranging words.

Therefore, in svmbeolization choices in life. immortality, promises and truth,
nature with its material gives colour 1o them. Nature is more than what human always
looks: it can bring another meaning besides its ordinary {function and meaning. For
nature can be something precious and heautiful, it becomes representative or symbol
of Frost's CONCeMs.

| 4.3.2 Natural Effect

The themes of those selected poems arc talking about life whether about
choices, promises or Gven immonalily. Some poets who bring those deas express
trough ordinary words, which describe the real life of human being, but it is different
with Robert Frost. He expresses those ideas by nature’s vocabularies. [t can be see in
on of his poem, Stopping by Woods in A Snowy Evening. From his first sentence
until the end, he uses nature’s material, such as woods, Snow, frozen etc. Then words
road, well, water, nature, flower in his another poems. Why does he do such a way? >

One thing he wants o show by doing that oddity is to give natural effects.

This iz based on Frost bioghrapy that tells Frost as a farmer, he conveys his thought
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by what he always does, Stepping on a rake and describes the feeling when it hit him,
walking in. snowy evening whereas he is in a hurry to meet someone, and another
moments in his life. He translates those moments to bring his ideas and hopes his
readers are easy to understand his poems.

Eventhough, he uses natures vocabularies instead of romantic words, his
beauty does not miss. Indeed, that is his criteria as one of a great poel in romanticism
period that nobody can match or imitate him.

First, Matural effect in Nothing Gold Can Stay. This poem conveys
immortality thought of its poets who uscs nature's material in saying it. The natural
effect appears at the first time since his (Frost) first sentence in Nothing Gold Can
Stay (.. nalure’s first green is gold) then gives the same effect to the theme.
Immortality is not an ordinary concept, it is & lux one but by saying it through simple
words, Frost makes it easier and more natural to understand,

Secand is The Road Not Taken. This poem talks about ch{ain:;tin life
through a natural way of saying, Frost just takes two roads diverged in a yellow ;h'u-nd
as his symbol in saying his willing. He uses road not the a:h:r thing because he wants
the readers understand what he means as casy as possible. He does not want to make
readers are drowning in confusion if he uses a high level of language, so he uses
words and physical background which are close to them- nature-.  About The theme
that he conveys, he makes it familiar to the reader therefore they can take Frost's idea

and apply it. Of course, this Success is supported by nature as its setting that give the

theme natural effect.
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Third is For once then Something, Nature is close to the human's thoughts
and activities for example sea{ching of truth. Theoretically, truth is known as a
hardest thing to find but it does not mean there is no truth in the world. Frost tells his
opinion of truth by creating For Once Then Something that show how truth can be
found. In it, he tells that truth can be found in & well behind the oo clean water (... [
discerned as I thought beyond the piciure,...). 1t means nature, in this case, a well
hides a truth. Mow what does nature give to the theme of truth? For the writer, nature
also gives the theme a natural effect, through nature’s vocabularies, theme 15 affected
naturally. Readers are easy to know the poets willing by imaging the simple or
natural background in For once Then Something. In their minds, there is & new

cancept that, in fact, truth can also be explained through nature.
Fourth, is Stopping by Woods In A Snowy Evening. Frost treats the same

with the other three poems [0 this poem. He- once more- Uses nature’s maternal in

saving his concept. At this lime, he puls SHOW, woods., and evening to support his idea

about ‘responsibiiity to the promise’. Natural effect appears in it clearly because he

describes how beauty an evening when there is snow fills the woods.

The theme that he brings is familiar to evervbody but not many people fulfill

their promises. Seeing this habit, Frost says his protest by using setting which is close

to him and of course his object/readers - nature- By putting nature especiaily a

moment when winter comes in the evening, Frost fells more easy to adopt this idea’

into readers mind. Because, they also know ahout nature and winter but they forget

| @ promise. Then, he combi

nes what readers know about nature

about a duty to fulfil




itself with their i%‘nuranﬂt of fulfill a promise. And the result, the readers understand
what Frost means. Now, You can see the effect of nature in conveying the theme.
4.3.3 Stressing Effect
The last effect that is brought by nature as setting on themes of Raobert
Frost's selected poems is sfressing effect. Actually, this effect has the same case with
one of the function of setting - selfing as atmosphere- it can not be defined. Stressing

effect deals with mood and imagination of readers when they read a poem.

The writer has mentioned that Nothing Gold Can Stay, The Road Not

Taken, For Once Then Something, and Stopping By Waoods In A Snowy Evening

by Robert Frost take nature a5 their physical setting, By giving a stressing efiect,

nature does not allow readers 10 imagine another one but nature. 1t affects the reader’s

imagination, they are like come into one room calls pature and it gives them a

limitation of thought.

Frost itself does not mean to limit his reader’s mind in putting nature as

setting in most of his works. Hewever, he realizes it or not his setiing helps readers 1o

understand what he says, it stresses the theme.

fects of setting on themes, the writer can say that serting

From those three &

gives a great influence 10 +he theme. Setting can give the theme a nice colour, not

only act as physical ackground.
4.4 Messages of The Poem

From deeply reading, the writer finds some messages that Frost says through

his poems, as follows

g5 the creator.

1}. Mothing can be ;mmortal but God




2. Life is full of choices. Therefore in facing the choices, think twice before
deciding and be ready for 1ts consequences.

3). You must realize that every moment hides another moiment and meaning,

4. However your condition is whether sad or comfortable, vou musl keep in
mind that you have responsibility to the promises you made.

31, Something dark and cold is not alwavs horrible, it can be lovely.

&1, Do not try 10 keep what you can do today till tomorrow, Prevent Irom doing
what the speaker in The Road Mot Taken thinks..... “f kepn the first for

ciiperher den ™

7). Trv for not hunt somebody, you may on the top teday but who knows

omorrow. Nothing gold can siay.

L, o E——




CHAPTER V
CONCLUSION
From the analysis of nature’s effects on themes of Robert Frost's selected
poems, the writer can conclude as follows
First, The Road Not Taken is a poem (Written on 1914), which talks about
choices in life through nature’s vocabularies or materials. Frost in his pnmﬁ shows

that two roads diverged in a yellow wood represents the condition when someone

" must stay between two choices. The two alternatives have their own COnSEQUENCES,

and he must take iL

The Road Not Taken takes a wood as ils place gives some effect to the
theme of cheices in life that Frosl brings. Matural effect makes readers feel so closs

with nature and easy 1o understand what Frost says. this happens when stressing

elfect comes. Svmbolization effect itself put pature as a symbol of choices in hfe.

Readers does not imagine the real path but more than that, they imagine how when

they are staving in two choices.

Second is Stopping By Woods In A Snowy Evening. The theme of a poem,

which is written on 1923, is responstbility 10 fulfill the promise. Nature also gives

three effects on 1t natural effect, E}Whﬂliﬂ"iﬂ“ effect and stressing effect. One thing

il vriter can conclude from this poem is Frost wanis the readers realize theirself

urnan can not fulfill what he has said,

i nh
to fulfill the promise they made, begause whea

omnoT as human aymoTre.

he does not have any rights to aceept U

e e e——————— = _



Third is Nothing Gold Can Stay (Written on 1923). In this poem, nature
takes an important rule to reveal immortality thought. The materials such as flower,
leaf, and even Eden act as something that changed in a wink of eyes.

Frost with his_ special setting wants to give his poem a natural effect;
symbolization effiect and stressing effect. No one deny, nature can be anything and

can tell human what he or she needs to know. Frost as & poet can change language of

nature into people's language 1o show his thought successfully.
Fourih is For Once Then Something (written on 1926). It tells about the

truth that can find in an impossible place. Through this poem Frost raises a question

about the exisience of truth. Frost wonders if human never were ahle to find the truth

as a hardest thing to find. He composes For Once Then Something 25 a manifestation

ar understand the meaning of a moment that God

of the world's situation. Human nev

given. They just blame someons else or even God for their destiny. They can not see
s it just a pebble of quartz?

what behind s moment that happen 10 them.

Alternatively, a truth? Sadly, human does not understand that truth can be hidden bv

unpredictable thing and Frost gives human & chock to realize It

period poet always writes works depends on

Fifth, Frost as & romanticism
jdeas about immortality, choices in life,

truth are conveyed by simple words and natural setting based on

ays uses ature o farm st

to his works, in fact it gives his works a

the reality with simple words. His

responsibility and
tuation in most of his

eriences as a farmer. He alw
give bad effect

his exp

poems. However, it does not

wide appreciation.

|




Sixth, poem can also be a learning medium 1o people who forget theirself
besides as a subject in a college. By reading a poem people can train himself to
understand critics or waming that said by a poet. Thercfore, the writer can say that a
poet can reveal what in his mind without telling it directly and irritate somebody. The l

poet can criticize anything through his talent in arranging words,

44
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