BIBLIOGRAPHY

A, Teeuw. 2017. Sastra dan llmu Sastra: Pengantar Teori Sastra. (ed.), Bandung:

Dunia Pustaka Jaya.

Abbot, H. 2014. The Cambridge Introduction to Narrative. Cambridge University

Press.

Abustan, Arie Shandy. 2020. “Conflict of The Main Character in Saroyan’s The
Human Comedy.” Thesis. Makassar: English Literature Department,

Hasanuddin University.

Aminudin. 1995. Pengantar Apresiasi Karya Sastra. Bandung: Sinar Biru.

Charters, A. 2002. The Story and Its Writer: An Introduction to Short Fiction.

Bedfort/St. Martin’s.

Culler, J. D. 2002. Structuralist poetics: Structuralism, linguistics and the study of

literature. London: Routledge and Kegan Paul.

Hardiyanti. 2018. “The Characters’ Conflict in Gilman’s Selected Short Stories.”

Thesis. Makassar: English Literature Department, Hasanuddin University.

Harmon, W & Holman, H. 2009. The Handbook of Literature. Pearson Prentice

Hall.

Huhn, P (Eds). 2021. The Handbook of Narratology. De Gruyter.

1, B and Stauder Hawley. 1974. On Teaching Children of Literature.

n: Bloominton Indiana University press.

Optimized using
trial version
www.balesio.com 56




Kenney, W. 1966. How to analyze fiction. New York: Monarch Press.

Koesnosoebroto. 1988. The Anatomy of Fiction. Jakarta: Depdikbud.

Luxemburg, Jan Van, et all. 1984. Pengantar Ilmu Sastra (Terjemahan Dick

Hartoko). Jakarta: Gramedia.

Moyes, Jojo. 2012. Me Before You. New York: Pamela Dorman Books.

Nurgiyantoro, Burhan. 2007. Teori Pengkajian Fiksi. Yogyakarta: Gadjah Mada.

Rakhmawati, Khoirunnisa. 2018. “An Existential Study: Louisa’s Search for
Meaning Of Life In Jojo Moyes’s Me Before You” Publication Article. Semarang:

Faculty Of Humanities, Diponegoro University.

Ramadhanti, Herdita Putri. 2020. “Professionalism in Me Before You by Jojo Moyes
(2012): A Sociological Perspective.” Publication Article. Surakarta: Department

of English Education, Universitas Muhammadiyah Surakarta.

Robert, Edgar V and Henry E Jacobs. 1993. Literature: An Introduction to Reading

and Writing (Fourth Edition). New Jersey: Prentice Hall, Inc.

Stanton, Robert. 1965. An introduction to fiction. New York: Holt, Rinehart, and

Winston.

Sudjiman, Panuti. 1990. Kamus Istilah Sastra. Jakarta: Universitas Indonesia (Ul

Press).

Wellek, Rene and Austin Warren. 1956. Theory of Literature. New York: Harvest

Optimized using
trial version
www.balesio.com 57




APPENDIX
Appendix 1

Novel Synopsis of Me Before You

Me Before You tells the story of Louisa Clark, a quirky and ordinary young woman living
in a small English town. After losing her job at a local café, Louisa finds employment as a
caregiver for Will Traynor, a wealthy and once-adventurous man who is now paralyzed
from the neck down due to a tragic accident.

At first, Will's bitterness and cynicism clash with Louisa's cheerful demeanor. However, as
they spend more time together, they develop a deep and unexpected bond. Louisa discovers
that Will had an adventurous and fulfilling life before his accident and is determined to
show him that life is still worth living.

Despite Louisa's efforts to lift Will's spirits, he remains determined to end his life through
assisted suicide in Switzerland. This decision devastates Louisa, who has fallen in love with
him. In a last-ditch attempt to change his mind, she takes him on a series of adventures,
hoping to prove to him that life can still be fulfilling, even in his current condition.

Ultimately, Will's decision about his own life forces both him and Louisa to confront
difficult questions about love, sacrifice, and the meaning of life itself.
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Appendix 2
Research Questions

1. Question 1: What internal and external conflicts does the main character face in the
story?
2. Question 2: How does the main character respond to the conflicts?
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Key Quotations from the Novel

1.

10.

11.

12.
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“I knew the real reason for Dad’s anxiety. They relied on my wages. Treena earned
next to nothing at the flower shop. Mum couldn’t work, as she had to look after
Granddad, and Granddad’s pension amounted to almost nothing. Dad lived in a
constant state of anxiety about his job at the furniture factory. His boss had been
muttering about possible redundancies for months.” (Moyes, 2012:42).

“And it was then that I heard it — the unmistakable sound of stitches ripping. I
glanced down to see the two pieces of material that joined at the side of my right
leg had torn apart, sending frayed pieces of silk thread shooting upwards in an
ungainly fringe. | felt my face flood with colour.” (Moyes, 2012:76).

“Treen, he hates me. He looks at me like [’m something the cat dragged in. And he
doesn’t even drink tea. I’'m hiding from him.” (Moyes, 2012:132).

“I don’t understand. He was fine on Friday night. He had a bit of a cough Saturday
morning, but ... but this? What happened?’ My heart was racing. I sat down for a
moment, trying to catch my breath. [ had been running pretty much since I received
Nathan’s text message an hour previously.” (Moyes, 2012:97)

“I know what I said. But I just can’t bear not knowing what’s happening.” Her face
crumpled a little. ‘I can’t bear not knowing how he’s feeling. I can’t bear the fact
that I never even got to say goodbye.” (Moyes, 2012:112).

“I was angry with her and angry with Will. Angry with them for letting me engage
in a facade. I was angry for all the times I had sat and thought about how to make
things better for him comfortable, or happy. But mostly I felt filled with horror. 1
was haunted by what I now knew” (Moyes, 2012:144).

"Many things are not right and unlike what she wants. Her plan to show that his life
as quadriplegic person is still worth living is useless" (Moyes, 2012).

“I sat there, as my parents discussed what other jobs my limited qualifications might
entitle me to. Factory work, machinist, roll butterer. For the first time that afternoon
I wanted to cry.” (Moyes, 2012:43).

“Please, please tell me you have not just advised me to get a job that involves
parading around in front of strangers in my underwear.” (Moyes, 2012:53-54).
“She glances at my legs. Although you might want to wear...something a bit less
revealing.” I glanced down to where my jacket had shifted, revealing a generous
expanse of bare thigh.” (Moyes, 2012:31).

“She said disabled like someone entering a diction contest. It was a good 200 yards
away. By the time we finally made it over there the blue skies had disappeared
abruptly, replaced by a sudden squall. Naturally, I hadn’t brought an umbrella. I kept
up arelentless, cheerful commentary about how funny this was and how ridiculous,
and even to my ears I had begun to sound brittle and irritating.” (Moyes, 2012:46).
“I felt like an utter failure. I looked up at the woman, who did at least have the grace
to look slightly embarrassed now that Will had actually spoken. ‘Well, thank you,’
I said to her. ‘Thanks for being so fucking accommodating.” (Moyes, 2012:488).

. “I remember thinking, as if at a distance, that I had never seen Katrina look so

-~ certain as she did now. I saw Dad’s hand reach out to Mum’s arm, whether in
wroach or comfort I couldn’t tell. My mind went briefly blank. Then almost
thout knowing what I was doing, I walked slowly down the stairs and past my
-ents to the front door. And after a second, my sister followed me.” (Moyes,
12:300).
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14. "I just want to be a man who has been to a concert with a girl in a red dress. Just for
a few minutes more" (Moyes, 2012).
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Analysis of Conflicts Faced by the Main Character: Louisa Clark

evolving values.

Types of Conflict Description Character Impact on Plot
Development

Internal Conflict Louisa  struggles | Louisa's  internal | Louisa's  internal
with self-doubt and | conflicts lead to | conflicts drive her
a lack of | self-discovery and | personal
confidence,
particularly in her | growth throughout | growth and
abilities and | the novel. She | contribute to the
aspirations. learns to  value | overarching plot.

herself
and gains
confidence in her
choices.

External Conflict Louisa faces | Louisa's External conflicts
external  conflicts | interactions  with | serve as obstacles
such as familial | her family, | for
pressures, particularly her
financial struggles, | strained Louisa, driving
and societal | relationship ~ with | tension and drama
expectations. her parents, | within the

challenge her

and force her to | plot and adding
confront  societal | depth to her
norms and | character arc.
expectations.

Relationship Louisa experiences | Louisa's romantic | Relationship

Conflict conflicts in her | relationship  with | conflicts drive
relationships, Will presents her | character

with
particularly  with | challenges and | development and
Will Traynor and | forces her  to | contribute to the
her family. confront  difficult | emotional

emotions.

Her interactions | complexity of the

with Will lead to | plot.

personal  growth,

while

conflicts with her

family highlight her
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