i

N

™ S s TR TR FREY R obam o opa *"I"
% 5 ' =
LR S T = % - SO A i & b
e €3 ORRSU} QTISTLTEML pewvas

[l AT Ry P g =k Yl il Zath & 4

A THESIS

Presented fo the Facully of Leiters Hasanuddin
Univarsity Ujung Pandang in partial Fulfilment
to the Requirement for the Sarjana Degree

By
WARDAH SANTA
Student No. : 89 07 355

&~

=

WigNG PaNDANG

1994




EXPECTATION IN JANE AUSTEN'S
"SENSE AND SENSIBILITY *

A THESIS

FPresented to the Faculty of Letters Hasanuddin
University Ujung Pandang in partial Fulfiiment
to the Requirement for the Sarjana Degree

By
WARDAH SANTA
Student No. : 59 07 355

UIUNG PAaNDANG

1994




Wi e m——

UNIVERSITAS HASANUDDTN

FARKULTAS SASTHA

Sesuai dengan surat tugas Dekanp Fakultas Sastrs Universitas

Hasanuddin,

Nomor £ SEH;FTH4.H5.FEHUIIHEQ

Tanggal : 2§ ceptember 1994

Dengan ini menyatakan menerima dan menyetujui skripsi ini.

Ujung Pandang, Desember 1904

Pembimbing Utamgs Fembantn Pembimbing
(Drs. H. Hustafs Ma ka, M5.) {Dm?’!ﬁﬂ;milmh}

Disetujui wuntuk diteruskan kepadsa
Panitia Ujuan Skripsi
Dekan

u.b. Ketua Jurusmanp Sastra Inggris

/2:»0/

(Drs. Agustinus Ruruk Lilak, M.A.Y




e R e ————— T

UNIVERST Tas HESSMNUDD TN
FAakin_Tas SASTRS

Fada hari ini, Selasa, tanggal 20 Desember 1994,

Fanitia Ujian Skripsi menerima dengan baik skripsi vyang

beriudul i

EXFECTATION IN JANE AUSTEN'S
"SENSE AND SENSIBILITY"

Diajukan dalam rangka memenuhi salah satu syarat uiian
akhir guna memperolseh gelar sarjana sastra jurusan Sastra
Inggris pada Fakultss Sastra Universitas Hasanuddin

Lijung Fandang, 20 Desember 1994

Fanitia Ujian Skripsi i

1. Drs Aminuddin Ram, M.Ed. Ketua
_*?_ -
-
= -
2. Drs Abd. Madjid Djuraid. Sekretaris /gaﬁ@_/
g —

3. Drs. A.Lukmanulbakim Jaya, M. 5 . Angg

4. Dra. Andiarwaty Sadik, M.Ed. Anggota .
2. Drs. H. Mustafa Makka, M.S5. Anggot
S+ Dra. Masmilah Anggota

ii




s

ﬁhE:h:thJbJL_EE[}ESEEFﬂEEPJ'r

First: of Aall, the writer would like to express her
deep  thanks for God's blessing and guidance so  that ehe
could complete her writing, and may God Always guide her
in  her future life, in order that she will alwaym be in
right path. ,

The writer also would like to express her gratitude to
Dean of Faculty of Letters of Hasanuddin University and
all his staft for their administrative and academic assis—
tance.

The special thanks are almso to Drs. Mustafa Makka, MS5.
as her Tirst consultant for her assistance in aiving some
ideas of thesis writing and to Dra. Nasmila as her second
consultant for her guidance so that she could complete
Lhis thesis.

The special thanks are also adressed to the writer's
beloved parents Muhammad Santa and Sitei Alsyah who had
brought bher up, support her Tinancially and pravers per—
form the success the writer could gbtain in her study.

Thanke me also extended to her becst friends Mila
Warmani, Adawiah Manwan, #sma, Tari, Kusfiati, Rini, Indah
and MNikmat Hayat, SE. Tor their suppuré and canpérating
during her study and especially when cempleting this

theslis.
iwv




e e

Finally thanke are adreseed to those whose names wn-

mentioned, hut they who had extendsd assistance to the
writer when she was studving and the praparing her thesis

Writing. May Good bless them all for oond they have done,

tiung Pandang, Despmbar 1994

The Writer




ABEBSTRAK

Setelah membaca novel S8ense and Sensibility karva Jape
Austen, maka penulis menemuakan babhwa Jane Austen mengutar—
akan persoalan=-pergoalan Yang dominan tentang wanita.
Melalui kEaryvanya ini, ia mengangkat problena kuhidﬁpan
Sosial pada waktu itu mengenai cinta, perkawinan dan
status sosial vang memperlihatkan peranan masing-masing
tekoh.

Dalam skripsi ini, penulis menggunakan metede pendeka-
tan intripnsik yann lebih banyak meiegang peranan dalam
analisis ini, meEngingat penelusuran  dari  teks banvyalk
meEngungkap obyek kajian penulis. Srdangkan pendekatan
sketrinsik penulis mengounakan penelitian kepustakaan
dengan cara mempelajari referensi-referensi Yang berhubun-—
gan dengan karya Jane Austen yang menunjang penslitian
inl.

Berdasarkan hasil anpalisis, penulis tiba pada kesimpu-
lan bahwa pada hakekatnya, manusia itu memiliki harapan
dalam hidupnya vang berisi keinginan—keinginan yang ingin
diwvjudkan atau mencapai apa vang selama ini didambakanya.
Marapan tersebut berupa harapan untuk memilih orang  yang
dicintai, harapan untuk memperoleh kekayaan dan juga

Wi




e —

harapan untok memperoleh status ensial yang lebih tinogi.

Farla kenyvataanya suaty harapan dapst mengantarkan sesenre

ang ke amhbanen suksps, tetapi kadang harapan torsebut bidal:

tRrPenubL walaupun  sudah dilakukan dengan  segala  daya

upava.
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CHAPTER I

INTRODUWUWCT IO v

1.1. Background of Writing

Every society in the world has its own culture
which portraye its owen characteristic, individuality
and even its custom of 1life. One aspoct of culture

;5 litarature,

What is literature ? Literature is an art wWork
which is created by using language as its medium, and
art itself is a part of culture. Language Tunction in
it is to give an imagination of authors through their
exprrience, knowledge -and insight abpout #he =ocial
realities, =0 we can get the meaning that occurs in

the literary works.

In Theory of Literature, Austin Warren and FRene

Hellek savs as follows 3

“Literature is an expression of societv If

it assumes that literature, &t anv given
time, mirrors the current social situa-
tion correctly it is felsey it is common
place. Trite an vague means only that
lHiterature depicts some acspects of cocial
reality, so say that literature as mirror
o exprespion of life is even more am-
bigous. A writer inevitahly express his
experience © and total conception of hise
life®. (1970:99).



From the quotation above, we know that
literature is a part of our life., It has played an
important  role  in  gur socimty, culture  and
Civilization development. Moreover, literature
presents  life which may happen in our sccial reali-
ties. So when we study literature, autnmatiéally W
study the condition of ite spciety. ‘

One  of the most popular forms of literature is
novel; a long fictional story written in prose. It can
provide exciting stories that can escape the readers
from eveyday life.

Tan A.Gordon (1981 ¢ 2) remarks that s

“Movel has always been a pross narrative,

based firmly on the events of contempo-

Fary lite. It tells the story of ordinary

men and women In erdinary and probabie

situation®.

The subject matter of novels cover the whole
range of human experience and imaginaton. Some nfnovels
point out injustice or evils that exist in soeciety and
challenge the reader to seek nr1pn11ti:al Freform. It
alen may provide knowledge about unfamiliar subjects
nr. give new insight into familiar onmes. Some novels
portray true-to=-life characters and events. Writers of
such realistic novel try to present life as it is, one

kind af realistics novel is the pheicological nevel

which focusses on the thoughts and feeling of one or
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more. Characters in a story.

The novel which will be analyzed in this writing
is ‘Sense  and Sensibility’ by Jane PAusten. Jane
Austen’s first version of her novel "Sense and Sen-
sibility’ was ‘Elinor and Marianne’ the combination of
romance and satirical realism. This novel was +Hritten

in 1797 and it was firstly published in 1B11. 1It. i=

one of her popular novels.

1.2. The Reason for Choosing the Title

Jane Austen was one of the most distinguished
Enolish novelists in Romantic period (1BOQ -  1850).
The features of literatures in this period were the
pquality of mani the man should be given a chance to
build a better place in the world, where there was no
barrier caused by the social status or position.

"Sense and Sensibility” reflects much of Jane
Austen’s own life experiences. Jane Austen, in her
novel has tried to bring out human life in society,
enviroment and countryside. She also has shown the
woeman's life and her heroines that can EDI?E- her
problems including marriage and family. On the other
hand, she has exposed the woman’'s life in her time but
in fact it still mxist in our society at present. It
iz therefore, the writer would like to discuss this

matter and place it as her subijiect matter in this
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reszarch.

‘Sense  and Sensibility’ is the story uf"*’“ﬁﬁ;
woman characters namely‘Elinor and Marianne’. It is @
novel which present two contradictory characters and
how both lead and manage their lives. Elinor with her
'‘sense’ described as & self-controlled woman and hides
her own personal emoticons toward pE?pIE. On the "l:lthF-'T
hand, Marianne with her ‘sensibility’ is described as
a woman who seepks every occasion to indulge her dis-
agreable reactions to people.

Jane Austen’'s Sense and Sensibility diseribed her
strong protest against the sentimentality which she
understands as a source of emotional insufficiency.
Here the values ;re more complex — reason and imagina-
tion are no longer set ip opposition but are ironical-
ly interrelated. (The Encyclopedia Americana : 1982).

By looking at the aspects mentioned above, it is
interesting for the writer to find out what actual
content that has been reflected in the sorciety of

pusten's peried as she put in her Sense and Sensibili-—

ty -

1.X. The Scope of Froblem

Some novels generally have chief element which
internally build up the story. The elements of thoesm

are plot, setting, character, style theme and at-
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NHEPhErE: All of the elements from a unity, connect
and support one another, for it is important to know
the E]Eméﬂtlﬂf novel forming.

{ Based on those elements jthe writer has restricted
her analysis mainly ®©on the characters with their
attitudes shown in the story asw s result of  the
influence of combined aspects in the story. The ;hatv—
sis of character is tao reveal what kind of
expectation in Jane Austen’'s Bense and Sensibility
is and from which the writer can identify and bring it
out through main characters of the story.

The analysis of the character may provide the
writer with more insight of human nature which can
show the difference of warious types of characters,
action and behavior. It may exist that such characters
of the story are still available around. Then other
aspects of the story also function to smoothly assist

or support the development of the characters in some

particular events.

The Objectives of Writing
The objectivez of this analwvsis are such as
Tollows &
{.84.1. To identify how the combined aspects bof the
story affect the development of characters in

attitude or behavior im SoOme particul ar
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éHEnts.

1.4.2. To show th; life of ﬁane Austen as ik is re-—
flected in her novel.

1.4.3. The writer alsp hopes that discussion may
encourage the student of litarature Lo analyse
some other particular aspects of +the same
novel . '

1.4.4. The writer presents this piece of work to the

Faculty of Letters in general and meet the

requirement for Degree of Sarjana Sastra.

1.5 Hethodology
The methods of writing that have been applied in
this thesis are such as follows

1.%.1. Data Collection
Ter Eubtantiatnl the work accordinagly, the
wiriter collect the data from a number of books and the
other relevance printed materiale in the library that
closely related to the subject matter of the resesarch.

1.%.2. Data Analysis

— Intrinsic Approach

Reading and analyzing the text of Bense and
Sensibility which are limited to understand
the whole component that build up the story

and how they relate one anothar.




1.4 Sequence of Fresentation

e e

= Extrinsic Approach
It reflects the interest of various sources
eEpecially the ones that have  much rele—

vante +to this or to the authors and her

works.

a

In the order to arrange the thesis as a scientif-
ic work, the systematic sequence of the thesis is as
Tollowse

Chapter ' one is the Aintroductory chapter that
consists of the background of writing, the reason for
choosing the title, the scope of problem, the obisc-
tive writing, methodology and sequence of presenta-
tiorn.

Chapter two is the litarature review that con-
sists of related source that talk about elements of
novel that support her analysis that comes next.

Chapter three is the main content. It consists of
discu==sion about expectation in Jane Austen’'s novel
through the main characters and relationship to the
other aspects, that build up the story a whole.

Chapter four is the last chapter of this thesis.
This chapter consists of the conclusion and Some
=suggestion to the reader particularly English students

of Faculty of Letters.



CHAFPTER II

LITERATURE IREVIEW

2.1 Novel and Its Aspects

Fiction (from the Latin Fictio, "a ehapino, a
counter feiting”) is a name for stories but entirely
factual, but at Ileast partially shaped, made up.
imaginated (X.J. Kennedy., 1991:1).

Based on its form, Tiction is divided into novel.
novelette, and short story. As Brook says in Frinsip-
prinsip Dasar Sastra that there are various classifi-
cation made of fiction according to the form 1t may
take, but the most common are the short story, the
novelette and the novel. (Tarigan. 1786 : 1356).

Movel is & literary work that is composed based
an  author's thinking, experience and imagination that
are poured down into language as its medium of expres-
=ion. In the Dictionary, the definition af nevel is
book—-lenght story in prose either imaginary of

historical characters. It is clearly shown in the

following ¢

iNovel 1= a genre mork of Tiction, and
fiction may devined as the art or crart
af contriving, through the written word,
representation af human life that .i"q
stpruct or divert or both. The various
forms that fiction may take are best sEan
le=g 1= & number af separate




categories that a= continuum or, morg
dccurately, acline, with some such brief
Torm as anecdote at one of the scale and

the longest conceivable novel at the
other. When any piece of fiction is long
aravgh tom consitute a whole book,

#% npposed to a mere part of a bock then
it may be said to have a achieved novel-—
fhood  but  this state admits of its own
quantitative categories, so that a .rela-
tively brief nowvel mavy be termed novella,
(or, If the insubstantialitwv), of the
content mateches its brevity, &
noveletis), and a very long novel may
overflocw the banks of a novel. Length 1i=
vy much one of the dimensione of the
genre, {(The Encvclopedia Britanica : 1Z235)

Movel 4is the works of fiction. It differs from
histories, biographies, and other long prose harrativé
that tell about real event and people. RHNovelist,
sometimee base their stories on actual events or the
lives of real persen. 1t gives the author criticsm of

1ife and also his philosophy of life.

2.1.1 Element of Novel

This part deals with the element of novel which
the writer has based her information Trom several
epurces such as from Laurence Perrine (19485}, Joseph
V. Landy (1572). AN Charters (19B7) and etc.

As we know that novel is a genre of literature.
it tells about the characters in particular situva-
There arg Some elements in novel, such as @

tion.

1. It deals with the events and action which

constitute its plot.
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2. It has _ bl
Chira:tErE’ for inetance man and woman which

Earry on its action and whom things happen.

The conversation of these characters constitute the

element of dialogue.

4. It has swscene and time of action. for instance,
place, time where different things happan  to
different characters. It may be some limited reéiun
o its action may range aver large number of
places, cities, even countries.

Tha bBasic features of the novel make it
uniguelly flexible form of literature. Movelistks
A arrange incident, describe place, and represant
characters in an almost limitless variety of way. They
also may narrate their stories from different points
of view.

In the novel we can Tind some aspegcts that estab-
lished a story, such as : theme, characters, sefting,
plot and style. Accerding to Ferrine, the theme of a
piece of fiction is its controlling its ides or its
central Ainsight (19656:117), Flot is the sequence of
incident or events which a slory im composed
(1966:58), Setting is the local and period in which
story occurs (Landy. 1772:161). While Bain says that
the =tyle is that which distinguish or separates the

world, or wWorks of amn author from all others.

10
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(1973:3689). Bain also define the character that simply

mEans .
2 person  {or personified or antromorphized

snimal, object or deity) who acte, appears, or is

referred into a world.

Based on the slements mentioned above, the writer

has only analysed a part of those elements that is

the characters of the story .

-

2.1.2 The Characters

In this part, some theories that support the
analyeis ares reviewsd. Thea discussion (=g
characters dominates this sub-chapter, since it is the
maim point of this analvsis.

The characters make up central interest of many
dramas and novels, as well as biographies and autobi-
pgraphies. Even a poem im roncerned with eharacters.
The speaker or the poet is often the main character of

S PpOEm.

In Encyclopedia Americana (1974 @ 290) the term

of character is :

wCharacters ¢ In litarature, & personage

in a novel, shart story, or poem. The
term of characters also denctes the
eesgential gqualities ar persanal ity
traits of functional or Feal ing v
dual. The ability ta create compelling
ang belipvable characters is ome of
hallmakers af the literary artist”.

11

" PRI




AN Charters (1978:356R) savs about characters
that:

"In a1l successrful fiction characters come
Alive as individuals., They must material-
1?E on the page through of the accuwnwla-

i tion oar details about their ap-
pearance, artion and responses, as . =een,
heard and felt phvsical realities”.

While, Trimmer and Jenninos remark that :

“Writer develops their character in a
number of wavs. When concerned primarily
with the external reality of their chap-
acter, either describes their phvsical
Appearance dramatize action oF conversa-
tion and 2ummarize their previous histor-
ical for us. Writer also penetrate
the minds and hearts of some cha =
actersm particularly the protagonist to
show  which other in the storv may be
unaware”. (1987:3-4)

This confirmed by Jobn Stephens inm his book Seven
Approaches to the Mowvel, that the best necessity to
put the analysis ol the characters: that on e
should start from the characters making . their first
AppEArance . characters moving abouk in their
enviroment, characters invalved in situaticns, and
characters talking. Therefore, we have to go inside

the character’'s thoughts and feeling which the charac-

ters all says OF does®. [ 1972 1&63).

12




Cha
rﬂttErﬂ- in il Eltﬂll'_':lf' are r_E].iti"ﬂ"E‘I\l' flat or

round. F =
lat characters are characterize by one or two

t
raits H tHEF can be summed up .in BErntEnce . Roud

characters are compley and many-=sided; tvpe of charac-
ters live by touch life. Flat characters, though they
touch 1l1ife at anly one or two points, may be made
memorable in the band of an expert author through énme
individualizing detail of appearance, aesturm =1g
speech. (FPerrine, 19&4&:088)

Character is wvery important in the story fTor
character can make the story keep movinag, without

characters the story cannot be formed as & literary

work .

2.1.3 Dther Relevant Aspects

In dealing with the aspects that relevant to the
analysis. The writer would like to mention some  other
aspect that relevant to the title such as social
status and inheritance.

Grolier International Dickionary YVol.2
(1981:1225%) explains that "Bocial status is the social
=tratification by the degree of honor or prestige that
given by or receive from someons in societw.

While Inheritance is the act of inheriting that

is things are inherited aor ta be inherited such as

wealth or anything regarded as of heritage.

13




The combined aspect s of khe story can affect the

characters’ outlook and attitude adn the chanae of

charactere may be as a result of those aspects.

Fa
Biography of Jane Austen

The writer got several sources that rﬁleﬁant to

Jane Austen as the author of Sense ang Eensiéilitv
Tform the Introduction Sense and BSensibility notes
written by Jane Milgate and Critical Essays on Jane
fusten that was edited by B.C. Bouktham.

dJang Austen was born on December 146, 17793 in @&
small Hampshire Village of Eteventon. She was the
seventh of gight children. Her father, Beorge Austen,
was a leader of Catholic parish for forty years. After
retired from his work., they moved ta Bath and lived
there at least four years. George Austen never entered
the higher school but he was interssted in literature
and supported his daughter so Jane Austen was accom—
plished in using language in her young age.

When she was six vars old, Jane was interested in
books and started to luarn.;nd Fead. She and her
were sent to Ouford. When the school moved to

sisk@r

Sputhampton, both of them fall ill. Jane was in South=

ampton until she was {fifteen. Finally they retired

from school in 1784 - 1785 and finished their school

at home. In 1790 she had tried to write a story,

14
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entitled “Lady Susan" but it was unpublished. Jane

HreW as an elegant wnman,IEhE was smart and witty,
attractive and accomplish in writing. Jane never left
her family's environment in Hampshire. Once she visit-
ed London but never lived in that big city. Her fTamily

was  happy and free bounded one another with lavn and

understanding .

Jane Austen began her work in early age. In
seventiinth, eshe wrote comedy articles and short
story. Whwn she was twenty one, she started to write
her first novel but not unpbulished. The thres novels
unpublished : Pride and Prajudice, Bense and Sensibil-
ity, MNorthanger Abbey. Then she write Elinor and
Marianne. ~&fter retired for four years, in 1803 her
father was dead in Eath. Her family move to Southhamp=
ton and lived there for four years, then they move to
a 1little town of Chawton with her brothers and their
families, and her sister Cassandra. Austen enjoyed a
close, affectionate relationship and maintained an
intimate correspondence. She distributed the greater
¢ of her life between Hampshire and visit to Bath,

par

Kent, and London. in Chawton Jane began to write again
-]

and coentinued the other works, she began her novel:

Mansfield Fark. Emma, and Fersuasion. Her novel Sense

and Sensibility was printed in 1811. It was the first

§ her novels to be published and it was fourteen
o

15
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Bar & i :
¥ N preparation, esix novels were published, and

pride  and Prejudice becoms the most popular. The

masterpiece of her six completed novel is Emma.

Sense  and Sensibility was clearly very like her

parent and her brother and sistere Cassandra. Jane

Austen’s relationship with her sister Cassandra is
very likely to have influenced in presentation. of
Elinor and Marianne.

Jan® Austen’'s social circle was restricted to
members of her own rank. As a girl. she attend balls
and monthly assemblies, and took visiting, to tea
parties and theatricals were her daily routine which
&he described in her letters. The feature in
pighteenth century has shown us in her povel its
tastes and appearance. She was describing the
generation of Englishman and woman who could faced the
life with cheerfulness and enjovment. Jane Austen
always choose ;uman to be her herqineg. All of the
herpines were educated by life gently and firmly.

SGense and Sensibility, was at once appreciated by
the public at thirty-six,; was firmly launched on a
carrer of authorship. When she learned that her book
4 hundred and fifty pounds, she was surprised as

made

she was gratified. The success of Sense and Sen-

ihility encouraged her to submit Pride and Freijudice,
=1

hich she begun in 179&. Mansfield Fark 1814, the
whic

1&




first :
of her novel written at Chawton, placed Jane

Austen i i
N in the first rank of English writers. Although

its author's iﬂentit? W still A A o s

aeneral public at least), Jane pusten’'s authorship was

ceasing to be secret. She published Emma  4in 1815,

dedicating it {(with royval permission) to the Prince

Regent. In 1818 her name appeared for the first time
on title-page, when Fersuasicn was  published
posthumously; later in the same year, Northanger Abbey
appeared. Few of her books reached a second edition in
her lifetime, and her collected works published in
183ZZF was not exhausted wntil 1882.

In 1814 her health getting worse and worse and a
vear after that, she tried to wrote a novel. UnfTartu-
netly in May 1916, she had moved to Winchester to a
medical treatment. Jane Austen died peacefully on July
1B, 1917 in her farty second year. GShe was buried in
Winche=ter Cathederal.

1n 1975 Britain honoured her achievement as a

novelist by celebriting the two hundred anniversary of

her birth on national scale. Every fragment of writing

DORME, SCraps of letters has been carefully edited and

presgrved for posterity, and her fiction both

published and unpublished, has been the subject of

innumerable studies of a scholarly as well as of &

1ight—hearted character. Her works like the works of

17




all i “i : i
areat writers give a4 meaning to the past.

2.3. Bynopsis of the Story

T 5
his is the story of twe central character, Elinor

and Mari :
ianne Dashwond, who respectively represent the

Sense  and Sensibility’ of the title. With their

mother, their sister Margaret and their stepbrother

John, they were the Dashuped Family.

Henry Dashwood their father, has just died. His
estate at Norland Park in Sussew is inherited to his
son by his first wife. Jehn Dashwood. Henry has
nothing, but ten thousand pounde to leave to his wife
and daughter. On his deathbed; he wraes Jobn ko pro-
wide them and Jdohn promises that hbe will do so. He is
already wealthy, he has fortune from his mother and
also married a wealthy woman, Fanny Ferrars.

Immediately, after Henry's burial, without notice
Mrs.Jdohkn Dashwood moves to Morland Fark and persuatdes
John not to make any provision for his stepmother and

stepzisters. Mrs.Henry Dashwood dislikes Fanny, she

wanhks to leave Morland Partk at once, but Elinor re=

etrained her prudently.

Edward Ferrars, 4 brother of her sister in law,

Fanny Dashwood, comes to stay and stiracted o Elinar,
=

Mre . Dashwood arnd Marianne expect an enoagement,

but Elimnor not soO sures she knows that Edward's mother
Ll = :

18
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and F . }
anny  will objection te Eduatdta-tarvi: 36 1ove

with her.

l.
The Dashwoods moved ¢o Barton and become - a

i Cottage on invitation of a landowner

e distant relation of Mrs.Dashwood, Sir John

Middleton. When Edward and Eliner have to E;ﬂaratm,

Mre.Dashwopd invites him to visit them at Barton, .but
Edward seems reluctant. At Barton. Marianne meets

romantic cireumstances snd Talls 64 16ve +a
Willounhby; who is staving at Allenham Court. Marianne
ard Willoughby openly display their affection to each
other, but after a short time suddenly go away to
London without explaining or formal declaration of an
intention to marry.

Marianne epends all her time thinking of him
sadly. Her Tamily assumed that they were privately
engaged to marry.

Meanwhile, Elinor Dashwood become attached to
Edward Ferrars, she believes that Edward love her in
return. But for she has & very little money in her own
r family s fortune now being legally in h=1s

right, he

brother's possession and unwilling to bhelp them.

Elinor is aware that an engagement betwsen Edward and
1

b 1f would b= diasapproved by his mother. Since
erse

Ed 4 and Elinor have not told one anaother of their
war

t even & secret one
no gngagement, no
mutual affection,

19
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exists be A
tween them. Elinor endurance in uncertainly

about E : :
Heard”s feeling, remains though despite the

unfavorable Condition.

Lady Middlieton's mother,

Mre.Jenninas has been

staying at Barton Park., She teases Marianne about

who obviously admires to Marianne.

L]

One day, Lucy Steple a poor but pretty cousin' of

Colonel BErandon i

Lady Middleton confides to Elinor that she has been
secrectly engaged to Edward Ferrars for four wears.
Elinor is shocked but decide to try and dismisses all
thoughts on expectation of marrying Edward from har
cren mind .

Mre.Jennings invites Elinor and Marianne to stay
with her in London. Marianne is eager to go because
she hopes to see Willoughby there. He has never wvisit-—
pd them bpr written letter to Marianne. In  London,
Marianne waits for visit from Wiilouwghby and writes =a

1etter several times. but no reply.
Finally, Elinor and Marianne see Wiiloughby at a

iance with a& fashionable heiress, Miss fBrey. She

epmaks curtly to Marianne, who distracted: by his

coldness ghe writes him for explanation but he had

Lhean especially intersstsd to Harlanne and: ARRANNELNg
=

hi= engagement tO Mis= Grey.

Colonel Brandon who ic also in London, is dis-
- =] ]

! i d tells
i by's conduct to Marianne an
tresed by Widlough

TR




Elinor his
=l gl Etnry. Al a Young man ke ham 1oved him

cousin Eliz
5%y an orphan and Wealthy who was under

guardianship of Colenel Brandon's Fatbmres oo elime

kg Eliza 9FeW up in thim his relative's home.

They planned to ®lope but a house-maid betrayed them.

Eliza was married to Colonel Brandon’s plder bBrother

who had treated her badly. Years later, Colonel

Brandon discovered that Eliza had left her husband for
another man. Bhe had :ﬁnk lower and lower, and was now
penniless on her deathbed., Colonel Brandon did all  he
could for eliza and promised to bring up her daughter.
alen named Eliza. Mow, Eliza grown up had been seduced
by Willoughby, who had left her and promise to return.
The Colonsl - had fought a duel with Willoughby but

neither had been injured.

Joln Dashwopd and his wife come to Landon. He
meets her sister and introduced to Middleton's whom

very symphatic o them. Anne and Lucy Steele are

invited to stay with the Middleton and evetually pay a

visit to John and Fanny Dashwood, they have treated
kindly Howaver, Lucy's gister Anne, accidentally

disclosed Lucy's engagement with Edward ta Hrs.Jjohn

nashwood, Fanny Dashkocd hysterics and order Lucy and
L]

& qut of her house. Edward’s mother disinherits him
nne

. He decidems
t brmak his ward to Lucy
because he will no

to take orders and offer to free from engagemnet.
o ta

21




Elinor

invited by Mrs,

Jenning vounger daughter, Mr. and

Mrs.Fs -
almer +p ACCompany her on a visit tp & SRR

house, Cleveland. Careless and RESTREETHL ot Fee

own health, Marianne, falls il1 there, Pneumomia. She

nearly dies. Colonel Brandon whe is also stayfng at

Cleveland offers to fetch Mrs.Dashwood. While Elinor
walts her mother's .arriual; she is amazed by
Willoughhy's wvisit. He has heard about Marianne s
illness ahd Fides tp Cleveland. He interviews Elinor
and tells about her unhappy marriage and repents of
hie conduct, who dictated the cruel note he sent to
Marianne. He explains that his own extravagance and
sl fishness had led him so heavily into debt that he
had believed the only course left te him was give up
his affertion for Marianne and marry a wealthy wWwoman.
When Marianne recovers, the family returns to

Barton Cottage. Elipor tries to put him cut of her

mind, however Edward arrives at Barton Cottage and

explain that Lucy did not marry him, instead she

eloped with his brother, Fobert.

Everything ends happily, Edward is reconciled to

hi mother and marries Elinor, they are offered to
=3 =

¥4 t Colanel prandon’'s estate, Delaford. Finally,
ive a

Bramdon and the two
. £o marry Coloneal
Marianne agreess _
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couples live happily.

2.4 Some Comments on her

In this introduction

HWorkes

of Sense and fBensibilil

Ey .

'Sir Walter Bcott Qivea hig sprcial comment about  Jane

AUsten as

Jane

his following remark

u
- L
5

"That voung lady has a talent for describ-
ing the invelvement and feeling of ordi-
nary life which is +o pe the most wonder—
ful I ever met with the big bow—wow. I
can do mvself like anvane elsep but the
enoguisite touch which renders CORNRER
place thing and characters interesting
From the truth of the descrption
and the sentiment is denied to me®.
(Jane Milgate 3 3)

fusten’'s ‘Sense and Sensibility’ is not only

ahout the twp young ladies in finding a good husband,

but it is
status=,

of her ow

Jang

intellect

shout moral,. education and satire in =soc

n rFank throuwgh satire.

#,.... In recognizing the moralistic and
gatiric elements in her wark. Efnsq &g
Sensibility shows Jane Austen’'s maral
concern its theme af ;haracter dE?ﬂ{gp_
ment and moral education. She Eatirizes
the insincerity and EMPE%HEEE ﬂf_ e
aspects of MpﬂEF’EIE%F sqa;al life ln]h?r
time. Sense and Sensibility is a+nﬁvﬁy lf
which satiric and moral elementa®.(Yas
mine Gooneratne. 1980 ¢ 44)

Austen is very creative in: expressing

| and moral experience. Bhe: a2  wark
wa

1=l

she describes her social environment to member

her

ing




through i : _
=) her imagination and chitacterizatin of her

novels.

Be ibi
MR8 and Sensibility is an interesting story

to be discusaed because her style in the story is

fuull of imagination, love, friendship and moral sduca—

tFiom.

“In Sense and Senpsibility, Marianne .and
Elinor are alike in that their feelings
are deep and genuine. The different is
that Marianne lsts her fov, anxiety or
grief so overwhelm her that she behaves
like a person crazed. Elinor keeps her
head ., She esahtinues to behsve &g 8he
knows she shusld behave. She desnlw
grieved or morried, but she does not
thraow to the wingd=s all considerations of
duty, prudence, decorum or good taste”.
(Gilbert Ryle, 1979 @ 107)

Beside them, Robert Barnard in English Literature

comments on her as follows

#Tane Austen's clear eved, rea{!g{f:
appraisal of live and its possibilities,
hp} understanding that human

st take the best nf rnsatisrfactory

?:}95, taht having made foolish deci=
=ipns, they must endurs what can_nﬂt b=
cured, @ives her novel & very d;ffereq
from the prevalent tone of the Romantic
period. {103 = 104)

Jane Auskten ig tha spokesmeEn for sanlity and

intelligRrnck and build up é positive wvalue against,
inte Jalet=

f har attack can he judg
which the object © :

- 1ist working within chosen
imp e nove
by no means a5

She observyes and describes closely the suble-—
limits. 1

29
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tiea of r i ;i
T relationship betueen people. She look continu-
ally to discover the Principles af copnduct that ani-

mated them, but her analysic ie sympathetic as a rule

and her

vision basically comic, She is a master of

dialogue

and writes with groat econamy, hardly over

Iwmﬁting 2 word. (The New Encyclopedia Briktanica @
1i83X).

L
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It was natural law that human being lives to £ake frrm

- & :
In this case, it has connection with desire. Each

a gQroup.
hwman  being who wants tm live has desire which can  be
fulfilled when he contacte with other people or his nabu-
ral s=surroundings. Therefore, man tries with all his cap=
ability 4in,order that hie desire is perfectly fulfilled.
put in fact, such a desire almost always cannot be
fulfilled throughly although it may has done with all his
best and his power. 1t seems khat there is another areat
power that has a higher power to detemine all. In other
word, man does his utmost or best efforts and fiwes his
great expectation but final decision is the hand of Al-

mighty .

11 we analyze the statement above, man’s desire is a

necessity that has been formed bY much oreat efforts and

it based on the ability that may be possed to obtain such

contrary. The latter

a de=sire. guccessfully or on the

depends entirely on the Almighty. This is called Expecta-

t1iof .

24
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Accordi '
no to Webster's New Colleye Dictionary

(1733:290), Expectation is an act or state of expecting 3
proepect of the future that is expected or Ilooked Tor:

state of being expected as benefits in e s

{1981:461) explain that Expectation is the act or state of

ewpecting; eager of anticipation; the state of being

expected, prospects especially for inheritance.

e Abdulkadir Mubhammad (19BB:117) say that

*Harapan artinva keinginan supava sesuatu ter—
jardi atauw tercapai, yang dimaksud dengarn
femepatu”  itu adalah kebutubhan yang terdifi
dari kebutuhan skonomis, kebutuhan biologis
dan kebutuhan psikis, Supaya harapan itu ter-

1 rlu usaha vang diukur dengan femampuan
;2ﬁgl ﬁzyakinkan, ﬂsnha itu sudah dija{ankan,
tetapi belum tentu berhasil . quena masih ada
kekuaasaan vang menentukan vaitu Tuhan Yang

Mahs Esa" .

After the writer has nentioned the definitions above,

: sty g
she can conclude that Expectation is 3 condition or fee

ing that what gomecne desires Or mypect such desire or

: i com-=
= tation can be obtainable but, of course, it is ac
APpE0 .

i i 's blessing.
panied by hard sfforts and 1n line with Bod's -

l1iving problams which
- § . = alwavs based or
Eupectation 218

I - t creating
* livwing necesaity that iz aimed & .
ocuses oOn

i1t makes attitude positive,

=6 .
happines and successfulng

creat le—
iwiE beCcause there is an L]

i tive and
nptlmiitic, ac

+that i an efforts which

i it
ment which also determines 1L

L p——




has been measured by the Capabilit
¥ oe

Happiness and successfulness jg 5 result of Ffulfilled
prpectation. However it

thi= expectation is not achieved,

it may bring loe=e pf

hope or desperate and someone may

who have lost expectation. First, he has te totally rely

on Bod's decision and second it as & good lesson Lo

enrich experience and knowledge.

Based on the casze meﬁtinned, the writer will analyze
how the characters of the story realizes their hope or
expectation, how the author has performed the characters,
what role of the main characters and its aspects that can

affect the characters attitude and actions.

3.1 Characters
Characters arg people or animal presented in a story.
They can be described directly or indirectly by the author

1955 1 B4 )

The author prisent their character gither directly or

indirectly. In direct presentation, they tell us straight
| -

out, by expesition OF analysis, what a chaFacter is 1like,
=

has told us what they are

. -
or eomsone else 10 the story

the author shows us the
i regentatinn ;
like. Im - indirect P

i ction § We infer what they think or say or
character m &

do. (Perrine, 1966 1 84}

2B




Ui

describing
the characters

n - +
T the Story is used in the nPRovel thetk
writer will analyze.

In Jane = ! ¥
Austen's ‘Sense and Sensibility’, there are
sixten characters,

hut only a few of them as the main

characters whom the writer will analyze as the following

L]

F3.1.1 Elinor Dashwood

Elinor is the Eentrgl characters who represents

'sense’ in the story. She has sisters, Marianne and Harqa;
reth. One step-brother, John and with her mother Mrs.
Dashwood have lived at Norland Fark. She is nineteen years

old, the eldest daughter of the Dashwood Tamily.

#g1inor, this eldest daughter whose affectual
poEsessed & strength understanding and cool-
nese of judgement which gualiried her, she had
an excellent heart; her disposision was affec-
tionat, and the feeling wera strang § but she
knew how to govern them # (fusten : 11)

Though she is only ninetesn years—old, Elinor is

sufficiently mature and well=balanced as mother's con=

ezllor. Once, when her nother wants to leave Norland

Park because of her deep dicappoinment of Elinor’s

i aded by his wife nok
step-= brother, John, who is persu

to help Elinors her sister, and her mother financially.
(& s

ar. The grpectation of a

I i h
Elinor prudently restralnes

d fortune for & good marriage should be a aral ™
oDy ortu
yake their pro spects

5 Lo
which the girls are pravinne

29
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for a qgood mar
riage. She Persuades her mother and
rriane & i
Ma o think things over it in calmer and
I more

gensible.

T 3
Elinor saw wit
ith concern, the
] * ] =3
sister's sensibility, they #ewss. .of

atl - )
Jor new in the violence aof their affliction.

Elinor too, was deeply arflicted, but m=still

she  could struggle, she ewert  herself*.
(Austen : 12)

her
encouraged each

Elinor is very different from Marrianne. They differs
not only in their ideas, attitude, but also natural per-—
formance in expression of love. When Elinor falls in  love
with Edward, Marriane cannot understand how Elinor is. so

attracted to him. As the following gtatement says i

i may consider with some eurprise. Edward id
very amiable, and I iove him tenderl, But ye%,
he im npot the kind of young man - there IS
something wanting, his figure 15Inat striking
- it has none of thet grace; Hh{Eh i should
gxpect in the man who could seriously attach

my sisters”. (Austen : 18)

Elinor confessees her high respect to Edwards. but

sensibly she will not allow her self to think hopefully of

1 of Edward financial
marrying him because she 18 aware

de dence on his mothar and she ferls that Edward’s
peEn

moth {11 not agree his =an to marry @ @irl without
octher w1

. shtatus.
putstanding money &F high social

' ro
e apstred of his rega
o e MEEE moments when the extent

& Ak Z :
f$F Ti t:j;ms doubtful . and till this
€ i
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"‘Wj‘.l'hl‘_fﬁ =

S OEme cour-
héarfng rgf MY BWn partial 3 A J.ﬂﬂu;!-‘
2 al little - sScarcely anv doubt

The fact thet Elinor is npt zsure Edwared’

5 feeling
beacause Edward's

Bisters, Fanny Dashwood has noti-

celove affairs between Edward and Elinor. Fanny -has
informed her so expressively of her brother’s great
expectations, despite such a nerriage

between  them

will not be tolerated by Fanny's mother.

e wehv@r brother's great expectation of
Mlre. Ferrarse resolution that both son
should marry well, and of the danger
attending any voung woman who attempted
to draw him”. (PAusten @ 22)

Elinor tries to control her emoktionsg when she

L

knows that her friend, Lucy Steele, is also attracted
to Edward. Moreover, Lucy tells- her that she has been
ennaged to Edward. Bhe does not show her shocked and
distressed feeling to her mother or Marianne. She wish

to convince thet she has not been hurt by the news of

her engagement to Edward.

jshment at what she heard was at
: reat for e Ird S . Eu# at langth
R 1¥ to speak cautiously, =ha

fafciﬂg ?Egzgq af manner wirich tuinr&b;e
Ea;? iznﬁealéd her surprise and solici-
= =

tude’. (pusten @ 92)

#sr aston
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o ———

Elinor remembers Edward’ s b

|

avior towards her
and then decided that Edward’e and Lucy's engagement
is only a youthful infatuation. She Y LR R

Edward will never fall in lgve with & womam 1ike

o — R —

Luey
Steple.

“What had he look forwars to 7 could . he !

ever be tolerable happy with Steele 7 ; '
cauld he were his affection for herself
out of the question, with integrity, his |
delicacy, and well-informed mind, be i
satisfied with a wife like her — illiter— 1
ate, artful and selfish.(fusten : ?&)

Elinor is patient person, thowugh Lucy always

tells her how happy she antd Edward look forward their
marriage. Bhe successfully manages to contral her amo— ; |

tions and behavior.
Ence , @ servant brings news of Edwad's marriage

to Lucy. She impatients wants to her for more NEWs of

Edward but she receives none- However Edward suddenly

' i his
comes alone and tells that Lucy has married with

tel —
1ger brother, Robert. Elinor has completely
Y OLr

leased Trom troublesome [EWS =

1 | o mar r".l' hil’l’l‘, amnd F.l inor
agkgd E].J-.Ilﬂ' s}
Ed'ﬂal d

and thaey rule out about news on

- e e -

|

his engagEment to Lucy

e W . ~or and Edward has HMar—
ti has achieved. Elingr & d
pectation | i v
rnor arries her first love and is
Frimd. Elinor M willing t

1 FBrandon’'s. RS-
: rd at Colone
a with Edwa

share her 14if

3=

________='=ﬂ"_-




; Iy

- . I.. - |-

Fetonciles with Edward and has l

!.]i‘-.-'E ham |

a thousand pounds, The

amount is oreatly

desired and moreover

the mon ey thgy recEive is aueh

begger than both have experted.

rl
YELS e ,
fh;““rr now found the difference between |
2 ERP@CtEthH af  unpleasant avent, :
amever  certain mind may be told, to
consider it and certainty itself, she now i
found, that in side of herself, she |
Aalwavs admitted a hope, while Edward
remained single: that something would
accur  to prevent his own, ...but he now
married, s=he condemned her heart for the |
Turking flattery which so much heightened
the pain of intelligence”.({fusten : 237)

%.1.2 Marianne Dashwood
She also as the central character and oversensi-
tive heroine in this story. She is sinkteen years-old. . -

She is beautiful and attractive girl. she has dark |

eyes, very brouwn skin, describes in the following

j sehwood had & delicate complexion, :
gy Dﬁ:hfeatura; and remarkably pretty ,

ar :
:?Eﬁie Mariannge was etill handsomer. her !

eg correct as hEr Sis-
fﬂrT E:?:Etgﬂgﬂghe advantage of height,
ter's gre strinkings and her face was S0
was m that when in common cantl praise. |
Tovely: calied & begttiful girl, her |
a5 she Hazr- brow . byt from its trans—
Shkin WAS Vhei cenmplex Lo (BERS uncpmmnnly
rencys her features were all gaod .
berijlientf s sweet and attractive; &and
2y i IwaJ-wIJ':_f.r:J':r which wereg vErY dark . r
in her EFEElifE, St ey yucts
tgjzi ﬁ:ﬁld hardly be SEEn
Tight“ {Austen 38)

pm———
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Marisnnes i
is senesible and clever woman i
m] many"
respect she j 1 !
B Quite equal 0 Elipnge’ i |
ar's personality, I
but she has a strong eqgoism

As it is described in the
following s

"Marianne ahilities were, In many respect ; .
quite equal to Elinor, she is sensible
and clever, but mager in everything; her
sorraws, her jovs, could have no ﬁé&era- .
tion, =she was generous, amiable, inter- |

esting, she was evervthing, but prudent®,
(BListen = 111}

When Colonel Brandon falls in love to her, she
prudently says that Colonel Brandon is too old, sick-
like and past romance, she feels that any woman who is
interested to him will be as a NUrseE for him.

#Colonel Brandon is certainly vounger than
Mre. Jennings, but he is ald enough to be

my Tather? and if he werg ever animated
enough ta be in love”.(Austen 31}

Dnce, Marianng sprains her ankle during & walk

Mr. John Wil- i
and she is helpad by & handsome man, MAF |

loughby the future owner mf Allenham Court, who 1S
a1

handesome gallants and he will be inherit a lovely
x

pntate. She 18 attracted to hime. |

|
ted b Willoughby, who |

Marianng iglinun captiva Y |
rton CottagE everyday. Mariann® and Wil- ’

wi1louahby possess same

comes to Ba

loughby have fallen in love.

i s1C e a-l‘ED hEr
it musements dancing and musi
favourite @

4
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mutual at |
utu fection, as described in the followi 1
wWings: '

T cou

L ﬁﬁtnu: be happyv with 2 man whose

e e 1 my every point coinceds in  mv
must enter into ali my feeling :

bt booke: the 55 the |
i Bame .
both”.(Austen = l?; music must charm us ]

taste i

- & 5,
too impulsive, when Marianne goes

with Willouaghby at Allenham Court, to look nve; Mrs.

Smith' s house. Her enthusiasm about the place,

apparently prompts by the dreams of future ownwership.
Elioner reprimands at Marianne’s imroprienty in going
alone to Allenham Court. Bhe tends to be self indul-
gent, hasty in her decision, outspoken and wvery b “
egt. She accepts Willoughby's offer of a horse. |
Elionor persuades her not to receive such a gift Trom

a man whom Marianng ecarcely knRiows.

] L 1 loughby, I have .
#1 knaw very little qf Wi ‘

nat known him long 1ndeeq, but I am much |
better acquainteﬂ with him than I am with

any other creature in the world, except

ruurself and mamma” - (Austen = 45) |

] willnughby goes to London without an expla—
NCeE . L

1 4 Fry. She
nati r 5peakinu of an intenktion o mAarry

oan ¥ ]

g absEnce- It ruins her into

suffers fTrom Willouahby

hought pefore. Her

e e ——

pr t
the problems which she has nEv

1 are Fi—
= 1':.-" aSpmes tl‘litt F'HEI.I" 1anne al'll'j Nlllﬂughbv p
i r = them all. !
ed Marinnne'! sorrEe distressE
vately engah )

=3
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Marianne would have ¢

imngxcusable hought hersel#

and  sh

i;iﬁe at z11 s+ thz giigt

ar ;ﬂEIEfFﬁm wijinughby, she

kil gightand she wept the greatest

hourishment 2 ?”? urwilling to take any

her mother : glv{hﬁ PRl anty et o

a7 et and sisters and forbiding them
empt to consolation from either.

Her sensibilit
H Vo owam . o
(Pusbten : &62) potent erough®. |

VE Y
been  able to
night after

was awake

fs time passes no letter from him comes. ﬁhen

Mrs. Jennings invites her to spend the winter season

in London, Marianne is eager to go, she expects to see

her lover. Willoughby. On arriving in London, Marian=

L

ne's writes a letter to Willoughby, but no reply.
Marianne's barely supressed by restless eupectation

and disappoinment of Wi lloughby.

*The evening Was by no means more produc—
tive of pleasure to her than Elioner, for
it was spent in all the anxiety af expRc—
tation and she pain of disappoiment. She

somet IRes Endeavﬂurwd for a few minutes

to read, but thr boak was thrown side ?”d
ehe returned to the more interesting
Emplayment af walking hackwards ard
forwards &@crass the roomg pausing far a
mament whensver she came to the window,
in hopes af distinguishing the lang

EHFEEfEdFFEF”. (Austen =114_

However willnuqhb? deserts her. He marries a

plies her letter that his affec—

weal thy woman and e

apwhere and ha has never

tion has been 1ong engaged el

heern sSeripus ko Mariannes
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Er]r' all the J*I-‘ﬂr'i'd,

Meart: rather than by his own

il I tould not believe every creaturs
i ¥ aguintance leagued together te ruin
natuln his opinion than beliewve in his

& capable of such cruely. Thus woman
af whom he writes - who ever she be or
any one, in short, but your own dearself,
mamma, and Edward, may have been 5o
parbarﬂus to belis me, beyond you three,
is  there a creature in the world whom 1
would  rather suspect of evil than Wil—

loughby, whose heart I know sa well®.
Austen 3 12%9)

Realizing this, Marianne falls 111, Pneumonia.
She nearly dies. Marianne is paving for her Teolly very
tangible illness. Bhe cannot go out in the damp, wild
grass of eventually when she recovers she admits that
she and Willoughby have never been long enoaoed .

She has never actually declared his love, bukt he
has only implied it. Elinor is shocked of Mariann®e
indiscretion conduct because wilkthout an engagedment as

usual dealinag. She realize that she has brucaht her

trouble @n herself and howW often =he has hurt others.

appy  Pilness  Nas made me think = it had
agiven me leisure and calmness for B&rlous
recollection. Long before I was enocugh
recovered to talk, I was perfectly able
to rerflect. I consider the pQth I saw in
my  akn Behavior, since the beginning af
aur agueaintance with him last autumn, hot
hing but & sgries imprudence towsrods
myself, and want of kindness to others. I
caw that @y fpelings had prepareq my
sufrerings, and that my want af fortitude
undeyr them had almost led to the grave.

Everybody seemad injuried by me ".
{ Austen o32)
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F3.1.3 John Willoughby

At leas ,
ast. she appreciates Colonel Brandon at his
true worth andg

Mmare i B
rried to him she fesls heppy Bacanse

she is fully loved and

her whole heart becomes only

one to be devote to her, as it has been to Milloughby.

Jobhn Willauhgby is a youna man who is stayina at

Allenham Court. He is twenty - years - old. He is

handsome, gallant, fair and lively spirit and has an

affectionate manners. Willoughby has no propercty of
his own in the country. He always visited the old lady
Allenham Court, Mrs. Smith, his relative which her
property will be inherited to him. He has his own

pretty little estate in the Sommersetshire.

vt i ] loughby was a youhg af good gb{litinﬁ.
guick imagination, Lively spirit, and
eHEN affectionate manners. He wss exactly
formed to engaged Marianne’ heazt [ I:ur;

] 11 this, he joined na an
zzsiiwjting pErsany bt natura; qrdaur;is

ncrea

' hich was now aroused and 1
E{HH;H:WFIE af her oW, S rﬁcamm:::Ed
his to her affection bevand every ng

slce. (Austen = Z9)

ars a= the roman=
On his first app

he help Marianne and
: tory. OnceE.
tic hero in this S

He i©B attracted tp Marianne and
B

er HomE =
carigs h R They exchange their
£t attF .

23
Marianne pays 8F

=B




feelings for each nther

L -
His matn 1w Qeautp f/hd more th
23;? wiﬁe tnstantly the the
PR
ation and the laugh whiech his gal-

lan :
try  raised SQHINEE Marianne received

particular spiri
. Pirit from Rki .
reactions*. LAGtEn | 25) = Bxierior

an  graceful=
me o5r qEn-'irg;j

(B} L he Lime .

aoes on, he is =seen to have no

strength purpose, he leaves Marianne withput euplana-

tion when Mrs. Smith knows that he has seduced Colonel

Brandon’'s protege, Eli}a Williams.

Willouohby is amn egooist person. When Marianne
comes to see him in London, he completely ignores her.
He leaves her with blatant nonsens, then he send her a

eruel note and sayina that he has, never been serious-—

ly attracted to her.

#_ 7 should ever have meant more allow to
be impossible, when you understand that
my affections have been long anoapged
2lsewhere, and it will nat be many wWeeks,
I belipve hefore this engagement is

fuifilled”. {Austen 129

gfter marrying Miss Brey, a wealthy woman who

ior to
makes him unhappys, P repents of his behavio

}ja Elinor that at first he has not

Marianne. He tel

. nne and
iou o is Ao 1 wemen Wl arliann .
2Emn Sarlious ahb t h i ;o th HM

oo = = 1 g

is geduction to Eliza william, Mrs.

\ Bmith, heard of n

Ham =
Emith orders him to leave allen

a9
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i s
:zz: Eister's lovely person dand inter—
g manners could not but please me.
a?d ber behavior to me almost from the
first, was af kind - it is astonishing
when I reflect on what it was, and she
that my heart should have been sensible.
But st firet, I must confess, my wvanity
G”I?_HEE elevated by it, Careless of her
happiness, thinking only my oWn  aAmuse—
ment, giving way to feelings which I had
salways every means in my powsr too  much
in the habits of indulging”.
{Austen : 215 )

L]

He also tells of her unhappy marriage and ex-
plains that his own extravagance and selfishness have
led him so heavily inte debt that he believes the only
course 1eft to him is to give up his affection fto
Marianne and marries 3 wealthy woman.

Willoughby always thinks nf Marianne with rearet.
fe  Further punishment, Mrs. Smith foraives him, he
realizes that if he married Marianne he will have bean

both rich and happy.

%.1.4 Edward Ferrars

Edward Ferrars 1S the sldest son of a man who has
died of great wealth. He is twenty = years pld, is

nat handsome and his manners requires intimacy to make

his family pleasing. Ha ie too diffident to do justice

himsalf. AS described of the following =

wEgward Ferarrs was not ' recommended  to
their good opinion by pecul isr grace of
person  oOr adress. He was not ﬁandsnme,
apngd his hanners required an intimacy to

&4
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is privately educated although is net trained

specific

fine

ma ke thﬁ'lﬂ
to

pleasing.
do justice himse
shynhess

He was too diffident

Iy but when natural
is avercome, )

? his behavior ives
every indication of an o

heart. His understandi
education

ment ",

Edward financially is dependent on his mather. He

hasn given is solid
(Austen 1 17 )

figure in thKe world, but

apen arffectionate
ng is good and his
improve-

Jfar &

profession. His mpther wants him to make a

#ll his wishes cpnters

in domestic comfart and for the guiest private life. |

the

fanne,

“They wanted him to make a fine figure &n
the  world in some manner or ather, .HfE
mother wished him to interest in politi= |

Chr the conversation betwe

peraonality of E

cal conCErnE,
ar to see hi

ta get

m connected with some of the

him into parliament,

great men af the day”. (Austen = 17 )

but on Elinor’s view,

from that Marianne S.

im

Mhen

(

lave kt

he i

Edward seems different

en Marianne and Elinar

dward 1is not attractive tn Mar=

5

: _ . }

Nidie mi:"’lﬂ" is H'Ell‘infﬂrmﬂd',t h;jE E:;Lz;‘:i':_. ::

1K i |

; dingly greaty . |

rion ilmﬁ?;ur@, His abilities jn'n:ﬁnn;- !
¢GFFEC: ?gprﬂvﬁ a5 much upon Iacqu1 b ane 4
s the person - !

as his manners and L
pusten = 20 ) :

h he is I

1umey and unfrankly s eventhoug |

dward is E | £ |
) put he keeps H1E promise o ¥ ]
5 Elingr DU S |
yree 1roA hi= EngagamEnt ' :

e finally 1

a1 ?
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:' 1
L L} |.|-I
"':L..:'-.. 'ﬂ;.'rl. Y ¥
He wrges an EHP1ahat+gn af hi Rl o e
- L
i =4 EHQEQnmmnt ‘L'ﬁ E
though Elinor =R

does nnt
; proposs, Hao '
wever Edward 13
’ inally

conyvi
vince her that his affection T
(2l

proposes and

her

is tender and sincere as she lpokg +
i orward.

He achieves the guite life vearns for ol
an

§ . shows
iz willingness to duties in every event as ; d
evote

L

county PErson.

7.1.5 Colonel Brandon

Colonel Brandon is & faithful and helpful friend
Thirty—five years old. He has mature personality and

hie behavior is always honourable.

#ralanel Brandon, the friend af Sir Jahn,
sgemed no mere adapted by resemlylance of
manner to be his fried, that Lady Midele-
+ton to be his wife or Mrs. Jeppings to be
Lady Middleton's mather 3 his appearance
howsver was not unpleasings in spite of
his being in the apinion of Marianne's
and Margaret and absolute ald bachelor
for he was on the wrang side f Five and

thirty 3 but though his face was not
handeome his countance e spnsible and
arly gentleman—

his a&fdress Was particul
jike”. (Austen = J0 )

ight
He falls in 1ove with ﬂarignne at the first sigh

anne is
seeing at Lady Middieton' s house. When Mari

FpcommEnds

aaked to play piants and colonel

. 1 =
himeelf to Marianne. He 1B the only P

Feciation.
to listening with attenti?EnEﬁE and apF
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i ri.ﬂhr—r_E_ .5

PRrforma
plauded. ANCE e
the " Colonel Brandon hihgly ap-
= Farty heard her one, off ali

TEPLUTER. HE pald her onyChaut  being in
atientan:
Ehiiiah it””r---hiﬁ Pleasure nf ;
orob }'éht .ilﬂ‘.-r:ri.tﬁtE!{f nat to that muzie,
hPP” #whlﬂh glone could svm t?EEtﬂtit
her awn”. (Austen : 30 ymppatize with

: s . :
He I‘lb"ﬂ"lDU.El'}" ':lll'l.i.l‘_EE ml .‘tall'l"ll'! hEEELIEE .H-El ian
N |'| F E P ne

resanbles To his: lost love Eliza,.a close FEfEt'
ive.

Eliza has grown up in his home. They have planned to

elope but a housemaid Eetrays them. Eliza has married
to Colonel Brandon®s older brother who treats her
badly, then Eliza has left her hudband for another

MEN .

] am deceived by the ‘uncertainty the
partiality af tender recollection. They
is a very strong resemnizlance between them
as well in mind as person — the warmth of
hoart the ' same sagerneEss of fancy and
spirits”. {pusten = 13% )

Colonel Brandon's behavior is always honourable.

He admirably fulfills his promise to his jost love who

has left her only & child and brings up her child who

i i d
iz also named ElizZa. When the young Eliza ia seduce

i fight
by Willeughby, the rolonel challenges him to & &

but neither has besEn injured.

Mar CEr
ting his jove to arianngs Colonel Brandon
Respecil

The Cﬂlaﬂel qeneruugly

expects Edward fo help him.
by tactfully pass—

nffers him the 11

4%

______.———='—"'-‘:_

one o o



ing his offer through Elinor. His patience and -

kind-

ness finally rewarded when Marianne marries him as has

greatly expected.

3.1.6 Lucy Steele

lLucy

"A three woeks

{Austen @ 248)

; . residence at Delaford,
i85 evening hours st least, he had

little to do but to calculate the dispro-
partion between thirty=six and sRvantenn,

prought him +to PRarton Cottage, ih = !
temper of mind which peeded all the
improvement in Marianne’s looks, all the
kindness of her welcome and a11 her i |
mather's language to make it cheerfull”. '

whe e

Steele is the relative of 8ir John HMiddle-

ton. Twenty-years old. She is very villgar and free in |

her speech, lack in elegance and artlesness. |

Eﬁceptinnaliy

affection

has little aducation an

mined to

Luey
confides

gaged Lo

#lyey is the manstraous pretty, and sa good

humoured and agreeable ! the children i;n
all hanging about her already, as if 2he |
maﬁ nid'acuintan:e”.Lﬁusten ¢+ BH) .

prettty, she Ensnares Edward’ s |

. ]
hj ]. 1) l = pupn. L] 5 ) srse

4 has no MONEy. Lucy is deter-

g ST

|
hec ome l
1 —mahle i
the most beautlful and aare d

imppe a5 ;
pra 1

i She
ARing .
d womans clever and CU
ig prou P

an-—
1inor +hat she has bean
1 -

—

She always releases

Fe .
Edward TOT four YE3

ad

——-----------I-Ei-



O9s8ip about her engagement .,

"1 have po doubd in the worlg of Ve r
Taithfully keeping this secret, becass
Yau must hnow of what impartant it #p L=
to  have reach his mathery for she would
nEVer approve . I dare szy, 1 shallm
have no Yortune, and T fancy she is an
ereeeding proud woman®. (Austen s 93)

LY

The wulgar af Lucy becomes Elinor's Fival.. Bhe
forces Elinar +o listen and confides her about Edward,
Knowing that Elinopr ié doubtful of her story, she shows
2 lettepy and. pictures. She canvineces Elinor the truth
Bf her engagement. Bhe acts her part well but Elinor ie
not deceived., She has found Lucy am uneducated, artful

and selfish.

"Luecy  was raturally clever; bher remarks
were often just and amusingy and as =
Companion for half an hour. Elipor Found
her agreeable ; but her powers had re-
ceived no aid from education, she was
ignorant and illterate, and her deficien=-
€¥ af all mental improvement”.

(Austen ¢ 90 )

When Fanny Dashwood and Mrs.Ferrars are pleasant
Eo her Lucy is delighted but her sister innocently

reveals the news of Lucy’s engagement to Edward, and

Fanny immediately orders her out of her house.
Lucy is not averse in the state to do lying. She

derlines Edward’'s offer to relase her from engagement

hut tells Elinor that it is she who has offered to set
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Edward free. Then she subtly flatters Edward's

brother, Robert and Persuadens him to elope with her,

Yeaol  have though mvee] ¢ 8t  liberty ig
best my  gun on anther, and have #n na
Houbt of being a= happy with him as 7
once used o think., ] might be with, vous
but BOn to #ocent a hand while the
heart gpe Enther's sincerely wieh s VoL
happy  in vour choice, and it shall not
slavs good friemnd, as our near relation-
ship now maties Broper. 1 savely zay I pwe
you ilJ=-wmily, Your brother has mained e
affections entirely, we just returned
rrom the altar~, (Austen : 245 ]

She insinuates herself into favour of old

OTHER RELEVANT ASPECT

In conforming of the expectation that the main
Characters have besn achieved as it has been found inm
the previous analysis, the writer would like to men-
tion several aspect of the story that bave been played
sighnificant rolee in Ssupporting the existence of such
expectation in pach characters, the aspect are par-

ticularly the ones that deal with availability of good

status in the society such as the followinog:

3.2.1 Inheritance

Start of the beginning of the story Jane Austen

hegins her story with the expectation aof Mr. Henry

a4 &
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Dashwood tno distribute the wealth properily.

According to the English Law of primooeniture.
The first born inherite the family estate and the
rest., except money that should pe distribute +to the
test of the Tamily members. Mr, Henry Dashweod is  the
Guner Norland Oark has Just passed away. His estate im
inherited g his son, Henry has nothing., bht, ten
thousand +o his wife and douohters of his aecond
marriage, that isg Elinar, Harianne-and Margaret. While
he is  about te  paers away., he reguest John to

distribute the wealth properly. John promizses that he

Wwill so.

T He gave his promises to his father, he
meditated with himself to increase the
fortune of his sister by the present of
thousand pounds”. (Austen z 1O )

He is alredy wealthy because he has fortune from
his mother and also married to a wealthy woman . Fanny
Ferrars. After their father funeral, without sending
any notice John's wife has moved to Norland Fark. She

cleverly persuades John not to make any provision for

his stepmother and stepsisters financially, but Jobhn
wants to keep his promise to his late father

concerning a failr distribution of the family wealth.

E t tO M@, ...
L & - a my Father's ]as# reques ¢
i;aigf 5ﬁnu1d assist his widow and daugh

ters”. (Austen @ 12 )
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Surprised at Proposal to distribute each of his
stepsisters 5 thousand pounds, Fanny PeErsuades har
husband g reduce the amount of money; first five
hundred pounds  and finally nothing. She expect her
husband +tg break hig Promise of his late" Tather,
because thay are only his stepsisters. *

“Oh  beyond anvihing great ! what brotier
@1 wsarth would dp hal?y as mush raor him
?lEt?FE, Sven if really his sisterg! A
it is= only half blood ! which she con-
sidered as ng relationship at /11~
(Austen : 12 — i3 )

When Johkn tdecides tp give thes only sone furni=-
ture, Fanny returns them with argument that the linen
and china potteriee left for them by their father
should amply furnish their new guarters. This story
shows how areedy Fanny is who always expects to make
over the inheritance from her father-in-law.

Mrs. Dshwood is anxious to leave her, own house
and she just waits the suitable time to leave Worland
Fark. She is guite cheerful in her search for a house.
She becomes reconciled to stay longer at Morland Park.

This reflect ©oBf Mre.Dacshwood expectation to have a

house as a part of the inheritance of her late hus-

bard.
to leave

When Fanny insult her, she determines
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worland Park immediately, then she becomes a T
. nt a

parton Cottage. She discloses the news of their dep
ar-

ture to Jobn. EBhe still eupects John

fulfill his

promise  to his late father to distribute them weath
properly.

“Mre=,. Daswood beoan shortly to give eyery
hope af kind, and to be convinced, from
the general drift of hiz disclosure, that
his maintenance for six months at Norland

Park”. (Austen : 24 )
The mother greatly expect a fortune for her
daughters to sometime in near future her daughter will
find suitable partners and they are all happily mar-

ried.

=.2.2 SDCIAL STATUS

1n dealing with the relevant aspects of the
story, this story also talks about expectations af the
characters to reach a good gocdal status in thelir
spciety.

Spocial status is stratified or ranked at a number
of levmls. Somne status is hiah rank and brings Ppraes—
tige to pccupant and may sffect the others. The amount
of prestige that a persocn has can affect the amount of
powar or wealth that jndividual po=eEE8ES.

Jane Ausken’ s Wwriting Narrows the outlook of her

charactars by clasifying tham in warious and different
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social: Fanes: Their main concern is how ¢
o obtain

property  or wealth in order .
to improve thei
el social

status, that is to obtain a higher ranks or £
1h& statiu.

pausten has written about leading gentleman of th
- o
country that a leisure life. The daughters of one

gentleman is the story like Elinor and Hariané& do not

t 3
ry to find any work unless they are actually impover-

ished since their step—-brother decides to agive them
nothing.

Elinor and Marianne always hold a party and
entertain their friends, sing or play an insturment,
paly cards and making filgree basket. They just spend

much time in charting and reading postry and romance.

In the eightmenth century of England, men did not

do their best since feel they will inherit from their

family the wealth that was enough for thier living

cost.

women have similar sconomic problems. If they are

l1iterally buy a husband, thair dowry 18

rich they can

aften quite gubstantial, but the case af Elinor and

Marianne is different. They have little dowry gince

all family imheritance 18 under contrel of John. This

j& a big problem for them. Women like Elinor and
Marianne have been brought uwp in certain manner be-

cause they are educated and cul tured. They have little

cannot work, yvet they demand

money to offer & man and



[ET T e SRS e

men  of their level. They must find who do not need a

hig amount of dowry and expect for the property of the

would=be husband in order to reach a bettar life

an

good position in their social life.

a1



CHaPTER 1V

CcONCLUSION AND SUGGESTION

4.1 conclusion
By reading the novel of Jane Austen’'s °"Gense and

Sensibililty” we can find many things about life. MWe

L]

a
can lemarn love, marriage and social status. Jane
Austen's works are full of imagination of life as we

really feel the experience of all events she has

wirltbten.

lang Austen has presented the enamples that

L

reflect activities, and attitudes of character,

particularly the waman's life and her herpines. Thay

are Tully occcupied with problems including marriage

and  family. On the other hand, <he has expose the
time but in fact, it still exist

woinan B life in her

in our society at present.

Having analyze the novel ‘Sense and Sensibility’

that essesntially every

It

the writer Can conc lude

individual has desire antd hopes in her 1life.

happens to Elinor and Marianne who are the Lwo central

characters in this story. They gxpect love, good

marriage and inheritance in re@aching good social

siatus in the spciety.



Elinor as self-controlled Woman hides her own

personal  emotions towaprds People. On the other hand,
Marianne as a woman who =seek EYEry occazions tg
indulge her feeling and makes no attempt to disguise
her disagresable Freaction +o People. 1In connection
with this, we may conclude that these two principal
character depicts the attitude of =ome women whnl are
husband hunting. Elinor's character EMErges with her
Felationship with Edward Ferrars and Marianne's in her
relationship with Willoughby. These two characters
manage to satisfy their feélmnﬂ only after they have
been married.

Therefore, we can conclude that the oeneral theme
of  Jane Austen’s works deals with obsesi of women  to
exprct & good marriage with a good husband, In order
to obtain this, she employs woman characters who are

husband seeker in order to lead to acceptable social

lives.

The dreamed of expectation of character change

the characters’ attitude, outlook and the way they

hehave one anolbher. Their views on a husband are not

honpurable behavior and

based on consederation of

affection but their ewpectation is focused on

sincRre
wodld=-be

social status of the

the property and

husband.

o3



4.2 Suggestion

In relation to this analv: =, the writpr would

like Lo present some suggestion to her reader such as

Tollows 3

~ Reading a novel will improve, the more description
of life, so the more we read, the more description
of life experience we have. ;

— In order to gain our expectation in our 1ife, we
have to do someting meaningful and truthful by Hoing
any afforts hased on pur ability and then pesant
that expectation to the cause of the almighty.

- The writer hopes that this writing may encourage the
student of English Departinent egpecially for Ehe
students of Literature programme to analyze SONE

other particular aspect of the same novel .

o4
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