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ABSTRAEK

Skripsi ini berisikan hasil analisis dari lima

naskah cerita pendek pilihan, vyaitu: "My Jedipus
Complex”. "A Small, Good Thing”, "Killings", “The Egg".
and "Ewelime", yang dikarang oleh pengarang yang berbeda,

wvaitu Framk O'Connor, Raymond Carver, Andre Dubus, Sher—
wood  Andersan, and James Joyce. Penulis memilih cerita
cendek uarilnenq;rlng yvang berbeda dengan tujuan untuk
mengetahui bagaimana kelima pengarang tersebut menampll-
kam tokoh-tokohnya sehingga ceritanya dapat betul-betul
menarik bagi pembaca. Disamping itu, wntuk mengetahui
qaya tiap pengarang dalam menampilkan tokoh=tokohnya
sehingga membedakannya dengan pengarang vang lainm.

Dalam menganalisis kelima cerita pendek tersebut
pEnulis menggunakan pendekatan intrinsik dengan meEnekan=
kan pada penggambaran dan pengembangan tokoh cerita - oleh
perngarang. Dengan pendekatan tersebut, maka perulis akan
menganalisis tokoh demi tokoh, dalam hal ini tokonh utama
yang terdiri dari anggota keluarga dalam kelima cnrit;
terasbut.

Dari analisis vang penulis lakukan, ternyvata bahwa
walaupun tokoh-kokoh dari kelima cerita pandek pilihan
tersebut dié;mpilhan pleh pengarangnya dengan cara-—,
caranya tersendiri, namun semuanya bertuytur tentang

J it

bagaimana reaksi manusia terhadap suatu peristiwa dan

bagaimana kemampuan manusia dalam memahami suatu masalah.



CHAPTER I

INTRODUCT 10N

1.1 Background of Writing

Fiction |is one of the most interesting and
profitable forms of literature. It represents all aspect
af life, sa we can learn so much from it about oOurselves
and others as well as about the world we live din. 1IN
octher words, one who reads fiction can get an added value
because he or she can learn so much from it about human
problems and difficulties.

By reading fictions, we are able to share in the
Eignificaht human experience of other peacple. We can also
know how an author interprets hic or her life or other
neaple’s in a sociebty and what thay mean to Bim orF her.
Eventhough we can.not deny that fictions are usually
concerned with fictitious people or events since they are
produced through the imagination of the author. But, the
source of imagination or inspiration cometimes cames from
the reality, for instance politic and the living society,
the result are mixed with the author's interpretation.

As one of literary genres, fictions is, then
devided intoc some forms. One of those forma is short
stary. Different from the athers, short stgry is shorter

and can be read at a single sitting, and it presents an




artistic and unified impression of life [ A.Grove Day,

1953 = 4 ).

Ta understand further about short staory, Joseoh F+ 
Trimmar (1989 : 1-2) gives a definition as follows *

"Traditionally, the short story bhas besen defined as

a work of fiction that is unified by a structured

plot in which a chain of circumstances and events is

separated from the rest of human experience and
treated as a coherent whole" .

In order to understand and appreciate what an
author wants to convey to us, we have to pay attenktion to
come elements which build up a shart story. In other
words, our appreciation of a story can be increased if we
understand mora abaut the aspect that amn lﬁthnr makes wss
of in telling his story. They are character, theme, ploat,
getting, point of view, ate, All of the EliMEnti form a
unity, they are connecting and supporting each other. So,
i* is importanst to know these slements.

gs one of the most important element af the stary,
character have been specially created by authors., When
authars create characters, they select some aspects of
ardimary people, develop some aof those aspects whilst
playing down others. and put them together -as they
please. The methods by which writers or aythors create,
reveal, and develop characters is called characterizaticon
(Trimmer, 1989 : 31.

Authars of fiction have at their disposal a nrumber

of ways to reveal the character of person about whom they
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are writing. Ferhaps the most important method is through
what they have the characters themselves do, say, and,
khink. This is an especially good way of dav.lupiﬁ%
character he:aguu it allows readers to make their oOwn
pstimates of the character of persons they read about.

Danod on tho statement above, the writer
decided to analyze the characterization ofl five selected
short itDF&EE. They are "My Dedipus Complex", A Small,
Good Thing*, "Killings", "“The Egg", and "Eveline". The
writer takes them from two books, one af them is an
anthology of short fiction entitled “fictions" by Josesph
E. Trimmer, and the secend one is a selection stories.
entitled “Modern Short Stories : The Uses af Imagination”
which edited by Arthur Mizener.

The five short stories above are written by
different authors. They are Frank 0O'Connor, Raymond
Carver, Andre Dubus, Sherwood Andersan, and James Jaice.
The writers selects the five short stories written by
different autﬁnrs tn be analyzed because she wankts Lo
khow how the five authors reveal o their readers the
personality of the characters they create and how they
present their chara:teé+ The writer fesls that there 1is
arn advantage to be derived fram reading and _analyzing
some stories of different authors.

An author make his or her story significant by

presenting human problems, The five ce lected short




stories present human problems in general and family
problem im particular. In “fMy Oedipus Complex™, the
authars describes about the young child "Larey’® hﬂﬁ-
unconcious desire to his mother and hatred ta his father.
It is caused by he was very close to his mother when his
tather went for war. "A Small, Good Thing"™ dramatizes
ke reactions of a mother and father when their son LS
struck down by a hit and run driver. Then “Killings"
drimatizrsra father's plot to seek reveange for his sen’s
death. Imn ®The Egg", a young narrator recounts his
parents’ unsuccessful attempt to triumph aver
disillusionment and fulfill their dreams. While in
"Eyveline”, the author describes about Eveline faces
canflict in her inner feeling betwen staying with her
family or going with her lover.

By analyzing the characterization af the five short
stories, the writer attempts tm find out what the authors
try to presant trough the story. and ; Same gxperiences
and attitudes in the stories are shown by the characters
ran be used as examples to be compared with our life.

One thing the writer has to describe thak she
choaoses to analyze the short story because she realizes
that many students prefer to analy¥q nowvel rather than
shart story, so she wants to shaw that by analyzing short
;tmry, We can gain mare knowledge about human problem.
And, reading short story does nat like when we read

rovel., Because the basic difference hetwen them is




length. A =wshort story ma+ be only %00 wards long (Ehe
shart-short story), or it may run from 12,000 &D 15.000.
words (the novelette) (Carlsen, G.Robert 17BS 1 B3Z) . Eﬂ:
we do not need a lot of time to read short story and as
the writer said bafore that we can learn SO much from it,
just like if we read a novel. Finally, we may krow and

understand pecple and ourselvas better, and we become Lo

know how life should be in an ideal lével.
1.2 The Scope of Problem

Based on the title of this thesis "Characterization
inm Fiwve Selected Shaort Stmrigs", the writer wants ta
analyze the characterization or the ways by which writers
or authors creals, reveal ; and develop characters in the
five melected short stories. So, the writer will analyze
how the five authors reveal to their readers the person-
ality of the characters they create.

Because of the five short stories describe about
family and their problem, so, the characters of these
stories are the members oOf the family. Thus the writer is
going to analyze and discuss how the five aukthors
create, reveal. and develop the majn character in each
story in this case the member of the family, only. |

Generally., aukhors devalop a character in one or

more ways. Accaording ko G. Robert Carlsen (1985 @ 230),




in order to reveal to their readers the persocnality of
the characters they create, the authors or writers
generally develop a characters in the fallowing ways 1
- by how the character acts
- by what the character says and thinks
- by how the other characters react to the charactsr,
including what they say amd think about the imdividual
- by implicit or explicit comparisons betwen @ne charac-
ter and ;nnthir or others
- by physical descriptions af the character
- by direct statements r@vealing the writer’'s icea ot the
character.
Based on some poinkts above, the writers wants to
analyze how the five authars develop the main character
in those ways. And, the five short stories are analyzed

and discussed separately.

1.% The DObjective of Writing

The main objective that the writer wants fn achiewve
im this thesis is to reveal the characterization of the
five selected short stories in order to actualize their
themes. Brother important thing is to reveal the authors’
ways to develop the character and their description af
the problems in =ach of their short stories.

Fimally, the writer wankts to know the tfﬂi:;l ctyle

of develeping character of khe five authors.

<




1.4 Hethodaology

Im doing this amalysis, the writer uses intrinsic
approach., This approach is limited to understand the fTive
short stories through their elements which build wo a
story. The writer wants te discuss the gubject as shown
in the title. So, she does not want to make any critics
ar conclusion about the story, but she wWwants to mak® a
descriptive analysis of the five short stories especially
the characterization of them. In other words, the method
of procedure followed to achieve the purpose of this
study is descriptive.

Te =upport this analysis, the writer UuSEes two
methods of research. The first one js the data collection
arnd the second is the data analysis. The writer collects
the data Yrom the five shart stories. In this matter, the
data is all the sentences, phrases, and clausas which
related to this analysis. The writer seeks for and read
some textbooks, and other printed matherials that have
Felationship with the analysis as well.

Tre collected data is, then, analyzed based on the

cets of theories and any valid opinions. And, each short

stary will be analyzed sepparately.



1.3 The Seguence of Writing

This thesis consists of four chapter and is
arranged as= Tollows 1

Chapter one is introduction which consists of
background of writing, scope of problem, objective of
writing, methodeology, and the sequence of writing.

Chané-r o d;ali wikh theoretical background and
the authors. So, there will be the presentation of short
story and its aspects-—the writer means some theories or
definition relating to short story are revipwed—-= and the
biography of the authors and their warks.

Mowving to chapter three or the core of this thesis,
emere will b= an analysis of characterization of the
five selected short stories in successive arrangement .

After all analysis have been done, the writer will
conc lude what she has analyzed. This point is in chapter

four.



CHAPTER II

THEORETICAL BACKGROUNMD AND THE AUTHORS

2.1 Theoretical Background

This chapter deals with the presentations and
digcusstion of literature on which the writer bases har
analvysis in the following chapter-analysis. The chapker
simply aims at giving a general idea of the thearitical
limits of the problem and directing the presentation of
data and their analysis what follows.

In this part,; som# treories or defenitions ralating
to analysis are reviewesd. The discussion on short stary
and its aspects- especially characterization- dominates
this chapter since it is the main point of this analysis.
The writer has based her information from several sources
seuch as from Joseph F. Trimmer's Fictions (198%), Robert
Carlsen’ s American Literature, Themes and Writers (1579)
and American Literature, A Chronalogical Appoach (1983},
Joseph V.Landy's Insight; A Study of the Short Story

(1972), Ann Charters’ The Story and [ts Writer; An

ITatroduc tion to Ehort Fiction (LFB7), and SomE
Ensyclopedias.
According tO Trimmer (19B9:1), "One of Ehe mast

difficult terms to explain is the basic one : What is a

shart story 7" What he savs {c reasonable, Tor there are



o

many different opinions about this literary farm. Tr immer
himself (1989:1) concludes that a short story is a work

of prese fiction that is less than 40.000 words in,
length. Talking ahuutif% length, in ﬂmericln literature,
A Chronological Approach (1985:852) says that a shart
story maybe only S00 words long [ Ehe short-short Etﬂf?l;
=l it mayrun from 12,000 to l!.ﬂﬂﬂ_ words [ the
novelette). Concernning the matter, Cuddon (1979 3 &623)
i

aknuwludqusl that "When it comes to classification, the
short story i one of the most elusive forms, It is
doubtful, anyway, whether clasgification is helpful.
Certainly there seems to be no point in measuring it".

Thqt opinion above is qguite right. Cespite these
uncertainties of its form, we can still have one
characteristic of short story that is more essential thamn
jls length. The short story has a unity in which we may
find a ecomplete wark of art, Based on this wunity,
pventual 1y, thaere is defenitiaon of short 5tu}v
describing it as im The Story and [Its Writer (Chartar,
1987:13%4%), "a prose narrative usually invalwing one
connecked episode or a segquence of related events".

This definition clearly tells us what is in a short
stary or what this prose fiction consists of. Thus, on#

of the significant characteristic of a short story is a

complete united form consisting of one ingident or a

rlosely related sequence aof evenlta.

10




Sharing the same range as other fictions such as

novella and novel made short story’'s elements not
entirely different frome those. Charters (19B7:4)
consider that “the elements are characters, sgkbting.,

point of wview, style, theme, anc plot®. According o
Trimmer (1989:3), these basic elements almost always work
together to achieve the short story's purpose, direction,
and movement. The definition of the elements will be
given in the following passage below, and they are
adapted from some sources such as Trimmer's Fictions,
Charters’' The Story and Its Writer, Perrine s LIiterature;
Structure, Sound, and Sense, and same Encyclopedias.

“Characterg are the people who make samething

happen oF Produce an effect. [And not always just pecple)
Various authors have experimented with other animals®.....
and with trees, chairs, and shoes as characters= even as
marrators— with varylng degrees of success. But when we
say character. we usually mean a person. (Charters, iQE?:
13&48). Another definition about eharacter is given by
Witliam E. Buckler et. al. in the introduction .nf Ris
boak vsrtories from Six Authors” (19&60) who sitiates
characterse are the persons in a story who de things and
ta whom things happen.

To attain the information about the characters, 1t
is nNnecEssary to notice the character as im Lthe

Encyclaopedia Americana, vol. & 11#52:ﬁ¢ﬂh. aa fallows

11




“"The t#rm “"character” also denctes the essential
gualities and personality traits of a fictiaonal ar
real individual. The ability to create compelling,
and believable characters is ore of hallmarks of the
literary artist.

A character in a work of fictiom mavbe realized in a

number of ways. He may be a "flat", two dimensional
figure or a "round", three-dimensional figure. A
f1a+k character someLimes hknawn as a "type

character”, is wsually lightly =sketchead without
much detail. A round character is a generally a
complex personality, a fully realized individual.
The chief character or hero of a piece af fiction ar
drama 'is usually three-dimensional and is known as
the protagonist. His advesary, if any, as known as
antagonist"”.

Talking about character, there is a guestign which
always asked by the readers : how are these characters
created 7 The answer will depend upon the way in which
the authar use to creakte the characters. The methods by
which writers create, reveal, and develop characters LS
called characterigation {Trimmer, L9B89:3).

Talking especially about characterization, there LS

a definition given by William Harmon in his book

w4 Handbook to Literature”™ (19B6:Bl);,

“The ecregation of these imaginary persons SO that
they exist for the readers as litelike i1 called
characterization®., [ b)

Furthermore, Wiliam Harmon says that 3

"Thare are three fundamental me thods of
characterization in FICTIOM 1 ;

{11 the explicitpresentation by the author of the
character through direct EXPCSITION, gither
introductary block or mare often piecemall

12




throughout the work, illustrated by actiong

i} the presentation of the character in action.
with 1little or no explicit comment by the author
im the expectation that the reader will be able to.
deduce the attributes of the actor from the actionsj
and (3) representation from within a CHARACTER,
without comment on the character by the author, of
the impack of acktiomns and emotions on the
character’'s inner self, with the expectation Gthat
the reader will come to a clear understanding of the
attributes of the character”. (L¥8B&5:8L).

Being based on the guotation above we can conc luda
that authors may present their characters gither directly
or indire:¥1y+ In direct presentation, khey tell us
straight out, by exposition, what the character are like,
ar have somgone else in the story tell us what thay are
like. While in indirect presentatien, the authﬁrE show us
the characters in action; we infer what are like from

what they think or say or do.

In this thesis, In amnalysing the five shork
stories, the writer wuses the ways im develaoping
characters, as G. FRobert Carlsen says 1if American

Literature, A chronological Approach {19a85:230) ¢

"Characterization is the means by which authors

reveal tn their readers the personality of the

characters they create. Writers generally develop a

character in one or more of the following ways @

1) by how the character acts

Z?) by what the character says and thinks

%} by how other characters react to the charackter,
including what they say and think about in the
individual ‘

4) By implicit or explicit comparisons betwen SNE
character and another or others

%) by physical descriptions mf the characthter

&) by direct statements revealing the writer’'s 1083
af the character”.

I3




The element of fiction which reveals to Uus Ehe
lacale and period in which a story occurs is called
Sgtting (Landy,1%72:161). In other formulation, EhaFtIfE.
[1987 3 13869 says : Setting is the place and time of the
skary . Meanwhile, Trimmer {1989 : 4) limits the @eBtting
is the time, place, and social Fepality within which a
story takes place. He adds, ..." setting is much mare
important. ‘We have to understand where the charcacters
are, in which perioad of time, in which society and which
level in that sociekty if we are 1O interpret correctly
the mther elements in the story" .

Joseph V.Landy {1972:141-142) says that in many
stories the setting is mare important, sometimes Aas

important as the characters. 1t has +hree principal

fymctions 3 1} it can give immediacy +ta a story §} 2) the
sgtting can lgad atmosphere to a story and thus
contribute to its emotional effect; and 3) the setking

can enter directly into the meaning of a story.

Another @lement of short story is coint of wvigw. It

refers to the way the story iz tald. As I.J.Kinneuy BaYs
im his book *"Literature: an introduction to fiction,
Poetry, and Drama® (1991 : 19) that to igentify the
narrator of a story, describing any part he or she plays
in the events and any limits placed upon his hnuwled?e:
i= ta idemtify the story’s point of view.

Talking about point of wiew, Charters classified

14




it iAto two major categories i

{1) First person narrator (narrator a participant in the
skory]
&. A major character
B, @A minmnor character

(2) Third-person narrator [(narrator a mnanpa-ticipant in
the story)
a. Dmniscient=- seing into all characters
B, Limiild Omriscient-— seing inkto ane orF,

infreguently, two characters.

The first—-person narrator uses the pronoun 1" and
tme third-person narrator uses the profoun "he', "she".
and “they". The first-person marrator can move frealy

wikthin the fictional world, and he or ke can approach
other the fictional characters as closely a3 one human
being <can approach anothegr, but the narrator has fo wWay
or uaderstanding these charackier except by observation of
what they say and do. (1987 : L370-1371).

The Third-person narratar has two gengral kinds
{.e. the omniscient and the limited omniscient point of
vigw. In the omniscient point of view, the teller knows
gverything there is to know about all the :FaractlFE.
Bath inside and out {what they think and fapl as well as
what they dol. Limited omniscient narration is usually
confined to revealing the thoughts of one character. The
narratar tells the story without really E#ﬂiuﬂéiﬂﬂ R

cammenting on the actions, which speak Tor themse lvES.

LS




The language the author uses in narratian is called
stvle. There are two aspects of style, according to
Charters, i.e. irony and symbol. Irony 1s a term th&ﬁ
suggest some sort of discrepancy between what is said and
the reality, where as symbol is usually defined as
samething that stands for something else (Charters,; L%87:
1372=1374) .

Theme is one of the elements of short fiction. The
theme of a sktary is whatever general idea or insight the
entire story reveals (Kennedy, 1991:114). To Charters.
theme is generalizations about the meaning af a stary, he
adds, theme is an abstract formulation of £hat truth, the
author's wision af the meaning of 1ife (1987: 1374-1372).

Trimmer gave some principles about theme. According
to him, Since a good short story 18 likely ko rise a
mumber of related issues and pose a number of complex
gquestions for perceptive readers, we may find it
difficult +to decide which is the most impartant theme,
which potential statement of theme best integrates all
our perceptions and insights about the stary (1982:7-8).
Then. Trimmer adds, our view of theme finally must be
broad grough to include the whole story and its
implications.

Since the shart story ia defined as prose narrative
usually invalwing one connected episode or a sequence of

related @&vents, the slements of plot is basic *to this

14




literary form (Charters; 1987:13538653). Plot is tkhe sequence
of incidents or events of which a story 18 composead
({Ferring; 195&8:4L). The events, as Charters atates; ara,
usually releated by causation, and their meaning lies Im
thify relation.

Charters, then, devided plot into four parts. The
first part is called exposition in which the author
introduces Jthe characters, scene, time, and gituation.
The second part is called the rising actionji it shaws the
dramatization of events that complicate the situation and
gradually intensify the conflict. The third one is
climax, where the rising action {complicatien and
conflict) come to the further development and to a mament
af crigis. And in the fourth part, which is called
talling action, the problem or conflict proceeds toward
resolution {(1987:11364=13467).

Meanwhile, in "American Literature, a chronological
approach [(1985:84%) plot is devided into three major
slemgnts. They are exposition, conflict, and climax. The
exposition is explanatory infarmation given in a piece of
writing abaut characters, setting, time, and Pprior
happenings so that the reacer can understand the actien
that Tollows. Conflict is a struggle between nﬁpwﬁinq
forces in a literary work. Them climax or turning paint
iz the poink of highest imterest and emotional
involvement for the reader.

Far all the defenitions and clagsifications above,
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tHe writer hopes that short story and the elements which
build it up is already clear. And now, the analysis has

been able to be begun (see chapter [I[l).
2.2 Biography of The Authors and Their Works

The bisgraphy of the author would reveal - some of
the correlations between the author’ s own gexperiences and
the content &f his urkinrhﬁ. In "4 Handbook for Student
Writers”, Jahn R. Willingham and Donald P. Warders
(1F7B:120) state thakt, “We could choose any author's life
for tracing its echoes in his or her work: his or her
place of birth and development, AWaAreness aof social and
political issues, Aation of how and for what ends peaple
live and work, understanding of nature and its endless
process, store of human types and variety. In short, from
their lives, including their reading of étner authars,
writer select _dntailﬂ of plot and theme by which Lthey
tell us what experience se&ems ko mEan' .

The following bisgraphy of the authors of the five

celected short stories are derived from somg& SOUFCES.

They will be presented separately

Z2.2:-1 Frank 0"'Connor
The following biography of Frank O'Cormnor and his

winrks are taken from the book *The Story and Its Writer”
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which edited by Ann Charters and it was published by
Lomgman in 19835.

Frank DO'Connor was the pssudonym for Michael
Francie 0O'Donovan (1903-1944), who was born in Cerk,
lreland. His parents were so poor that he attended achool
anly through the fourth grade, at the Christian Brother
School in Cork. During the Irish-struggle for
independence from England (1¥18-19Z1) he was briefly a
member of lrish Republican Army. For several ymars
thergafter he worked as a librarian in Cerk and Dublinmg
it was at this time that he began using hié pesudonym SO
he would not jeopardize his job as a public official. He
had began to be a painter oOr a writer. "1 discovered by
ke timg [ was sixiteen or egventeen that paints cost too
much money, 50 [ become a writer because you could be a
Writer Wwith a pencil and a penny rotebook® .

when O°'Connor was twenty-eight years old; the
Atlamtic MHMonthly published his atory “Guests af the
Nation"™, which he later said was an imitation of Isaac
Babel' s stories in Red Cavalry. His firet collection of
ctaries appeared that the same year {1931), and from then
on ke made his living as a writer.

During the 19305 he tived in the United States,
tpaching at Harvard and North Western and publishing two
exellent critical works about fiction, The Mirror in the
Roadway (19561, a study of the modern navel and The

Lonely Voices (19683} a history of the short stOrY.
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O"'Connor was a prolific writer, editor, t?fiti:T and '
i ] '

translator. With almost fifty books to ibﬁl__i:r'fdi:t.__'r

- T _,-",.""

including fourteen wolumes of short stories. Hes=often
rewrote his stories several times, even after fhl? were
published, sSo many of them appear in different wersions
in his various volumes.

0'Connor was productive inm many literary forms, but
his greatest achievement was din the shaort E IO
Primarily indebted to Anton Chekov as his mngtl, he
declared himself to be an old=fashioned storyteller,
believing that a story should have the sound of a person
speaking, This gives his fiction an engaging tone,
confirming——as do Chekov's stories-- the author's
basically sympathetic attitude toward his characters. In
praising O Cennor's steries the noted Irish poet William
Butler Yeats said that he was doing for Ireland what

Chekov did for Rusia.

2.2.2 Raymond Carver

The following information about Raymond Carver 1%
derived from two books. They are: "The Story and Its
Writer® by Anpn Charters (L9¥B3:109&8) and rEictions” by
Joseph F.Trimmer (L9BF:138).

Raymaond Carver (1938-1788) was born in Clatskanie,
Oregon. He grew up in a logging tawn in Oregen, where his

father worked in a mill and his mobher held odd jobs.
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After graduating from high school, Carver married at the
age of weighteen and had two children. Working hard %o
support his wife and family, he managed ta enrool briefly:
in 1958 as a student at a Chico State College in
California, where he took a creative writing course from
s then-unknown young novelist named John Gardner. Carver
remgmbers that he decided to try to become a writer
because he liked to read pulp novels and magazines about
hunting and fishing. He credits Gardner for giving him a
strong sense of direction as a writer: "A writer’'s values
and craft. This is what the man-taught and what he stood
for, and this is what 1've kapt by me in the years since
that brief but all important time."

In 19483 Carver received his B. A. degres from
Humbslt State College (now Califaornia State University.,
Humbol &) im Nnrth:rn.califurni-. Tha following vears he
studied writing at the uUuniversity of lowa. But the 179460s

were difficult for him and hizs wife.

; . i 3 Lesd Vufp T
F AT Rea g 6] L L "".!: A LT " B el Lty iakhig

{* learned a lang time ago when my kids were likklie
and we had no money, and we were working our hearis
oul and weren’'t getting anywhere. gventhough we wereg
giving it our best my wife and I, that there were
more impartant things than writing a POEM ar a
etory. That was a very hard realization for me tO
come to. But it came to me, and | had teo accept it
or die. Getting milk and food on the table, getting
the rent paid, if a choice had to be made, than [T
had to forgobwriting.

Carver s desire to be a writer was so shrong tRrat he

kept on writing long after the "cold facts" of hig Life
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told tim he ought to quit. His first collection of
etories, Will You Please Be Buiet, Please, was nominated
far a Matiomal Book fAward in 197&. Four more cnllu:tiuﬁ;
ctories followed in the next decade, alomng with four
books of poetry. The spare, laconic conversational style
and bleak atmosphere of Carver's fiction have avoked
camparisons to the stories of Sherwood Anderson; both
writers deécribe what one MNew York Times critic has
called "the country of arducus life." Like thatr of
gnderson bdfﬂ;e him, Carver's skillful, quiet vniée is a
strong influence on a generation of young writers, mak ing
him America’'s preeminent contemporary short story author.

after further study at the university of lowa, Carver

worked briefly as an editor for Sclence Research
associates before accepting several " positiaonsy as =
lecturer in creative writing at the University. of

Califarnia, Berkeley, the Writing Workshop at the
University of _Iuw;, and the University of Texas at EI
Paso. In L9980 he became a Frofessor of English at
Syracuse University. He died im the summer of 1988, at
the age of 50, at bis home in Port Angeles, washington.
He econktributed EQEmMs and storiss to mary literary
periodicals and such national magazines as Esguire and
Harper's. The story "4 Small, Good Thing," which will be
arnalyzed reprinted fram "rathedral™ [his collected

ctories) .
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2.2.3 Andre Dubus

Andre Dubus was born in L93& in Lake Charles,.
Louisiana, and received his wundergraduate degree at
Hcheess State College. Upon graduation, Dubus WAS
commisioned as a lieutenanmt in the Marine Corps and rose
to the rank of Captain before he left thé service in 19564
to pursus graduate work in creative writing at the
University of Iowa. In 1966 Dubus accepted a
professorship at Bradford College, where he conkinues &o
teach modern fiction and creative writing.

He has published his short stories in jurnals such
as Sgpwance Review, Carlton Miscellany, and North American
Review. His first novel, the Lieutenant (1767, based on
his military experience, received pucel lent reviews, &%
did his novella and his collections af stories, including
Separate Flights [1973), adul tery and Other Chofice
tlé??l, Land Where My Fathers Died {1984), and The Jlast
Worthless Evening (L1FB4). npillings*” reprinted {from
Finding a Girl 1n America (1980), is the story will be
analyzed in ERhis theslis.

The biography of Andre Dubus above is derived from

Joseph F.Trimmer s boak "“Fictions” [19BT:32L}).

Z2.2.14 Sherwood Anderson

The source of Sherwood Andersan S biocgraphical

ekebeh below 1S, too., derived from the book nThe Story
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and [ts Writer™ (1985 : 448).

Sherwood Andersom  (1876-1941), born  the son  of

jack-aff-all-trades father is Camden, Ohio,

1&hmn
youth drifting with his family from town? in midwestern

sepent his

America. He did not publish his first book wntil he was
over forty years old. Later, when he analyzed the impulse
toward writinmg fiction that he had experienced after
warking for many years as a newsboy, farm laborer, stable
bay, factory hand, and advertising copywriter, Andersan
recalled that he said to himself, "I will take some
fgllaw, a little like my self, something of the same
circumstances, same experiences in life. I'11 put him down
an paper, his life, his relations with others, the story
of the things that happen to him, how he feels-— all this
an sheete of paper. It seemed to me, when I began to do
it. that [ culd, by writing, push my self, as self, far
aff. I could get my self, as self_ im the unimportant
.puﬁitinn | deserved. | become, Tor the nonce, tao myself,
just a passing thing, just gne of aleng, lang procession
of men ... @AYy One other figure Iin the procession

certainly as important as myself ... a kind af new

gladness inside.”

Dissatisfied with the commercial spirit of thu.

advertising business, Andersaon made friends with wrikters
in Chicago and bBegan publish his own poetry and fiction.

The poet Carl Sanburg gncouraged him, but Anderson’s




literary stvle was most influenced by Three Lives, an

early book of the eupatriate American writer Gertrude

Stein, which he felt revolutionazed the language of'
narrative. [In 1916 he published his first novel, Windy
McPherson®s Son. He followed it with another novel and a
vialume of poetry, but he did not receive wide recognition
urnktil 1919, with the book Winesburg, Ohio. This was a
collection qu related stories, including “Hands"”, about
life in small town, that developed the theme of youth in
revolt against the repressive conventions of
matsrialistic society. 1t was fol lowed by other iﬁpnrtant
collections of stories: The Triumph of the Egg (1521},
Horses and Men (1923), and Death in the Woods and Other
Stories {LF3Z). In his time Anderson was & strong

influence on Ernest Hemingway, William Faulkner, amd Jehn

Steinbeck. The best of his stories like *Hapes®, "I'm a

Fool", and “Death in The Woods,” have an wnduring
vitality arnd are important contributions te the
achigvemernt of the american ‘shork story.

The characteristic tone of Anderson’s shart fiction
is= melancholy reminiscence. His stories are largely
autcbiographical, often recalling the tales told by his
father or other members gf his family. In an undersitated
fashion, Anderson wWeaves carefully selected realistic
details into A marrative thakt moves by apn?rently
formless associations gf thowught and feeling, but is

actually a2 controalled pragression of fuly dramatized
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situations. At the heart of “Death in the Woods”, as off

all his best work,

of love denied and life destroyed by an uncaring hostile
enviran- ment, His importance in literary history is
accurately summed up in William Faulkner's statement that
Anderson was “the father of my generation of PAmerican
writers and the tradition of &merican writing which our

successor will carey on®™.

2.2.5 James Joyce

The source of James Joice's biocgraphical sketch is
dIFEUEdJ from the book *"Fictions' by Joseph F.Trimmer
(1989 : 508,

James Joice [ 1BEZ2-1941) was born in Dublin,
Ireland, ard was given a strict Jesuit ®education at
echocls such as Belwvedéere College in Dublin. During his
last vear at Belvedere began to reiect his Catholic
faith, cheoosing imstead te study modern languages at
University College, Dublin. Joice's literary hErg wWah
plavwright Hendrik Ibsen, whose plays embodied a theme
that intrigued Joyce: the cost gf individual rebellion
in the face of community conformity. So that he could
read and write about Ibsen's plays, Joice taught him;llf

Morwegian. In 17902, Joice left  home, religion, and

cauntry to spend the rest of his life as an exile in

Europe He lived briefly in Paris, Trieste and Zurich.

is Anderson’s obsession with the theme'

]
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teaching school and writing stories about the wvarious

torme of dintellectual paralysis he perceived in his

homeland. Joice published these stories, Dubliners, in.

1914 and then, in 1914, produced a semiautobigrahical
account of his own development as a writer, A4 Portrait of
the Artist as a Young Man. In 1920 Jovee moved back to
Paris, where he fourd support and sympakhy for the
literary innovations in his masterpiece, Ulysses (1922).
Complex an; uncompromising in its language, the book
created eucth a publie controversy that it was banned im
fmerica until a high court cleared the way for Lts
publication in 1933. Ignored and often misunderstood,

Joice spent the remaining years of his life working on

hie final experimental epic, Finnegans Wake [1737).




CHAPTER III
ANALY SIS

bhen we talk about shart story, we are always
concerned with the important aspect which occupies the
author ' s mind the create it. The aspect is the character.
It is one of the tools of the author to build wup his
story. Chari:t-r helps to show the process of facts which
will be described by the author in the olot. It means
that the author has to consider the aspect. In other
words, & gQuality of the short story is mostly determined
by +he capability of the author in creating his or her
eharacters. Thus, an author of the story must be able to
obeerve humam nature and from his observations, he or she
iz able to create life like characters.

Each authar of short fiction puts his or her wWn
gemphasis on character. AN attentive reader can pErCeive
that Frank O 'Connaor and Sherwood Anderson, for example,
did not develop characters in the same way. They have at
their disposal a mumber of ways to reveal kthe character
ot persons about whom they are writing. Perhaps the most
important me thad is ErrFough what the characters
themselves do, think, and say. This is an especially good
of developing character because it allows readers to

wWay

make their own estimabes of the character of the "persons

they read about.
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Therefore, the writer of this thesis -- as mentioned

in chapter I=--= would like to analyze how the five authors
reveal to their readers the personality of the characters.
they create. In this case the personality of the main
charackers.

The following pharagraphs is a brieg character
analysis about those pecple who are directly inwvolved in
the ltﬂf?-lThE procedure of this analysis is @ firskly,’
the writer tries to idemtify the characters in the story.
Then, the characters will be gualified, the gualification
is based on the method of developing characters which the
writer has presented in chapter II. Fimally, the writer
canc ludee and compares the results af théEE analysis of
the five selected short stories.

To make this analysis more systematic, the five
selected short stories, are analyzed successively. The
first one is "My Oedipus Complex®, the sacond one is
"a Small, Good Thing", Thirdly "Killings", the fourth is

“rhe Egg"., and the last one is "Eveline".

5.1 My Oedipus Complex
"oy Oedipus Complex™ tell us about the boy, named
Larry, who has a family problem. His father joined the

hg must leave his son and his wife. Everyday

WAaF S0
Larry gat attgntion and love just from his «Tuther'
Mearwhile. his father never gives him}aﬂv attention. He

iz not close ko his father.
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Because of these, Larry wants his mnthEr far nimself

alone and to be rid of his father. In the other words, he

has uneencious desire for his mother and hatred for  his
father. According to the psychologist, the * boy has
feeling like that, suffers from a desease called Oedipus
Complex -—-In Freudian Psichology ;} an unconscious Sewxual
desire by a young boy for his mother combined with hatred
of his father (Longman Dictionary  of Contemparary
English)-- =&, we can say that Larry iz psychalogically
abnormal.

But at the end of the ;turv, Sonny (Larry’'s brother)
i{s born. The same his father, Larry hates his brother,
because he thinks that Sonny demands ko much his mother’ s
attention, His father also complains because Sonny always
cries at mnight. One day. Larry protests about the
situation in their home. His protast is heard by his
father. 1t is because they are both jealous wikh Spnny
who always reguired considerable attention from mother.
Finally, Larry and his father reconcil®.

In this story, the author presents four characters,

wut one of them is not like the othars characters. The

character just supparts the three characters 1n this

story. They are Larry {inarrator), Mick iLarrFy's Tatherl.

Larry' & moEthar [ Ehe author did not mention Rer namej, and

Sonny (Larry & brother as & supparter]).
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In order to know the author's way of creating the
characters in this story, the writer would 1like to
analyze the three characters one Ev one. Let u;ﬂii:;:ﬁﬁéﬁ

following analysis. g

i L —— g

Larry E;* b
_.1'.-:. ] - et }}I’
Larry is a young boy whose father was an iFﬁ#Fn:HEE

L
L

father's "1@“ is Mick and his motherkname. did not

mentioned by the author. His age was five years when his

father went for war. To support these statements, we can

esg in the following description

Father was in the army all through the war-=-

the first war, I mean-- so, up to age of five, I
never saw much of him, and what 1 saw did mnok warey
me ; & & mom oW E s @ E®

(- Page 137.)

From the gquotation above, we know that. Larry's
father was in the army all through the World War I, Cwben
Larry was five years old. So, Larry has enjoyved a  long
monopoly of the affection af hie mother during his

soldisr—father's absence. Because of that, Larry mare

closes toO his K mother thaf. his father. .The close

relationship between Larry and his mother give side

effeckt to Larry-. He suffers a desEeas® cplled Oedipus

rding to Freud’'s theory this ila&a:ire af

i =.

child ko agverthrow the father and POSE®SS Ehe

Comple=. Acco

the male
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mo kFe e (the bov's desire for the mother a4 he | daiua

obiject). (Robert B. Burns, L1984 : T47,

- E =

and Michawl

Siegal. 198% : 21).

The following are some lines cuoted frcm the

gialogue, reflecting Larry’'s desire as a young boy whose

lowve his mother.

"Mummy ;" I said, “"do vou know what ['m going to
dao when I grow up 7"

"Mo, dear,"” she replied. “"What 7"

"I'm going to marry you,” 1 said guietly.

. Father gave a great guffaw out of him, but
he didn't take me in. 1 knew it must only be
pretence. And Mather, in spite of everything, was
pleased. I felt she was probably relieved to know
that one day Father's hold on her would be broken.

“Won't that be nice 7" she said with a smile.

“I1£"11 be wery nice,"” 1 =aid econtidentlw.
“Bmcause we're going to have lots and lots at
babies." i

( Page 146 )

ganother attitude of Larry which Shows tmat he wants
hiz mother for himself alone and tm be rid of his Takher
when his father come fack from the war. He looks Jjealowus

and dislike to his father, when he saw his father talk to

his mother, Who looked anxious. Let us see the Tfollowing

paragraph

The irony of it | That every day when he came
into dinner he took off his boots and put on  his
slippers, donned the dirty old cap he wore about tha
house to save him from colds, crossed his legs, and

began to talk agravely to Hother, who logked
inxigus. Maturally. 1 disliked her Igoking anHiBus.
because it destroyed her good leaks, s2 |
interrupted REm: ( Page 139 )
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e
er Larry, as perhaps to many children, the relation

petween his mother and father seem a bit mysterious,

he

and
can hot understand why his father makes love to his

mother. Larry was jealous of his father whem ke saw his

mother sleep with his father in one bed. He felt it was

not fair. Because before his father come back from war,
every time he pointed out to his mother that it ie waste
of making fwo beds uﬁitw they could sleep altogether in
aneg bed. But his mother bhad told him that {tf was
healthier if they did not sleep in one bed. When ke saw
his motker and father sleep in one bed, Larry was dislike

this comdition. It camn be seen as follows @

Father said nothing, but lit his pipe and
sucked it, looking out into shadows without minding
Mother ofr me, [ knnew he was mad. Every time [ made
a remark Mother hushed ma irritably. I was
mortified. [ felt it wasn't fair; there was even
something sinister in it. Every time I had pointed
aut ta her the waste of making two beds when we
could both sleep in one, she had told me it was
healthier like thak; and now here was this man, Ehis
stranger sleeping with her without the last regard
for her health !

( Page 142 )
Everyday—-since his father come back from ward;
Larry fesel that he does mot campatible with his father
arnd he does not like his father presence. He thinks that
his mother pays more attention to his father than him. He
ot come into Mokmer s room and climbed into the

could

big bed again-- as he did before—— so that he did not

disturh his father in the marning. Larry began te feel
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p ] .
that he had got competition from his father to get his

h -
mother attention and affection., Let us esee what Larry and -

his mother talked about :

"Larry, [ want you ko ,
5 ' gromise me soneth mw
What is it 7" [ asked. ething

"Mot to come in disturb i
; (=l=l=1g Dadd
moarning. Promise 2° SR e
“Pnnr_naqu" Again ! 1 was becoming suspicious
of everything involwing that guite impossible man.
"Why 7" 1 asked.
"Because poor Daddy in worried and tired and he
doesn‘t slesp well."

i ( Page 142 )
Because of those incidents, Larry barimg and
begun to think =— with his children thinking =— that

whoza kousz does he stay now 7

*That has nothing to do with it," she said with
a firmness that was new to me. "Daddy wants to sleep
Now, do you understand that 7?7

I understood it only too well. I wanted to
talk, he wanted to sleep=— whose house was 1%,

anyway 7
( Page 143, 144 )

Larry's heart rebelled taward the situation like
that, so he try to get his parents’ attention. when they
are talking seriously. Here we can see that Larry begin

to have no regard to his parents., He did not s how

respectful to his parents afnymore. Let us notice the line

which reflects iz attitude to his parents :

day when ha came in to dinner.he took
and put on his =lippera, donned the
mut the housa to Save him

s esThat very
bff his boots
dirty old cap he wore ab
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grzr'l:ulgi,h crossed his legs, and began ta talk

ki o Mather, who looked ANXiDUSs, because it ?
&d her good looks, so | interrupted him.

{ Paga 139 )
s "
i Larry begin to interrupt their talking. Larry's
mothar will admonish him, [t makes him surprise, because

Larry never heard his mother's words like that before., We

can find in the following guotation

“Do be guite, Larry '" she said impatiently.
"Don't you hear me talking to Daddy ?*
This was the first time [ had heard those omnious
words, “talking to Daddy,” and [ cowldn't help
feeling that if this was how God answered pravers,
e couldn’'t listen to them wvery attentively.

{ Page 139 )

Larey would Aot give in his father to get hHis
mother's attention. There were some incidents which have
done by Larry that made his father angry with him. Ohe
morning when his father was still sleeping, Larry went
inta his mother’'s room and talked to Ris mother. Larry
deliberately talked to his mother in high wvoice, so his
father awake. Larry's father was upsek, But he said
nothing. Then, he went to the kitchen and made tes far
h;mgaif and his wife and none far Larry‘ ge & child,
Larry wha always wants to get attention from his parents,
he became to hate Lo his father who treats him like tmat.
Larry asked hi® mother for a cup of tea, too. But his

mother asked him to drink from her saucer. Let us se= the

following passagjes :

S5




He got wup earl
¥ and macde tea but thaugh he
brought Mother a cup he brought none for me. 2

Ll S E 1 i
o™ ummy ," [ shouted, "I want a cup of tea,

"Yes, dear,® :
' she sald patiently. "Y (3]
from Mummy = saucer." ? on can grink

That settled it. Either Father or | would have
to lIfVE the house. I didn't want tao drink from
Mother's sauceri [ wanted to be treated as an eaual
in my own home, sa just to spite her, [ drank it all
and left none Tor her. She took that guietly, too.

{ Page 142 )

Then, the author described that Larry’'s brother was
barm ., His name was Sonoy. Eventhough Larry Craves a Woung
brother, but he considered that it was a calamikty. Larry
~= like his father —- disliked Sonny, because he felt
that Sonny Was a4 naw fival im getting his mother
attention.

Larry also think that his mother pay much  attention to
his brother, Sonny. It makes him jealous with Sonny.

Larry wae described in the narrative below !

and calamity it was ! Sonny arrived in the most
appaling hullataloo -- even that much he couldn’t do
without a fuss —— and from the first momenkt I
disliked him. He was always difficult child -— ®soO
far a3z [ was concerned he was always difticult ==
arned demanded far too much attention. Hebtner was
simply silly about him, and couldn't see whEen he wacs
only showing 2ff. -sereerene e g e e e e

From all description above, we may cenclude that

Larry —--— just like arnother children whose the same age 3%

Larry —= has attitude like naughty, always kry to g=at

36




a nkL
tbkenkLomn aof anagther pﬂ-ﬂﬂl? around hll-l:'l'l-r the Eﬂpﬂﬂit',‘

ggais high, and

of
he can remember the incident which
ha ened i

po in the past. But, one thing that makes Larry is

i f ¥
different with another children whose the same age as him

is Larry suffers a dessase called ODedipus Complex. It is

caused by situation at the time, Larry gets too much

attention and affection just fTrom his mother. Meanwhile,
he never gets those from his father, because his father

joins the war.

At the end of the story, we can see that Larry and
his father become reconciled. Larry's father realizes
himself and try to please his son. He also tries ta be
more close with his sen. Finally, Larry also respons Yo
his father's wish, The situation above happened because
Larry and his father have the same problem=-= theay both
try to get mother’'s attention but ke mother has no
consideration now for anyone but Sonny who still a baby==
Sa, they are jealous with Sonfy.

Ta show that he also pays attention to his son,

Larry's father give Larry a really nice model railway at

christmas.

Ak Christmas he went mut of his way to buy me a
iiy nice maodel railway.
S ({ Page 148 )

Larry's Father

In this stary. Larry's father was an army wha was

genkt to the battlefield. His name is Mick. As an army,

arf
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Mick was willing ta &®e ;unt ta the

battlefield,
eventhough he had to left his wife and son for a long
time.

T Fath!r was in the army all through the war
the first war, I mean-- up to the age of five, I
never saw much of him, and what i saw did not worry

me . R N N O N I I

( Page 137 )
]

From the narrative above we know that Mick lett his
son, Larry, until LarrFry's age was five vyears old.

Therefore, Larry never saw much af him and Mick could not
give his affection and attention to his son. Larry gak
affection amnd attention from his mother anly. [t made him
more close to his mother than his father.

To Larry, his father like Santa Claus. In this case;
he wants to describe about - his father by comparing di-
rectly the guality of the frequency of his father’s
coming home to Santa Claus - We canm imagine how many
times Santa Claus come to a house in a year, of course,

not more than once. Let us see what Larry describes about

his father H

] i inm 1 heard the
times in the early morning .
,i;;%?zg'uf thg fTront door and the clatter of nailed
:uut5 doen te cobbles of the lane. These wWereg
Father's entrances and exits. Like Santa Claus he

teriously.
came and went myS ( FEQE13?}

o8




Since ¢
ame back from war, Mick did nat try ta bring

nim clo
Se to Larry. Eventhough he realized that he did

not close ta his sonR

-_r s

ks mak
ake they close -- Larry's narrative below supports

the statement abawve H

g In the afterncon, at Mother's request, father
(=[] me for a walk, This time we want inta town
instead of out the country, and 1 though at first.

In my wusual cptimistic way, that it might be an
improvement

"W E AW E R EEFEEEE R R R R RS FE S S S FEEEEEERFE R &

{ Page 139 )

The incompatibility between Mick and his SoOn was
clear when they went into town together. Look at the

following passage ¢

. ....Father and I had guite different nations af a
walk in town. He had no proper interest inm trams
ship, and herses, and the only thing taht seemed Lo
divert him was talking to fellows as old as himself.
when I wanted to stop he simply went on, dragging me
behind him by the hand; when he wanted to stop I had
no alternative but to do the same ....s.ececreremmes

( Page 139, 140 )

Then , Larry also described his father like 'a

mountain. He said that because of his father's attitudes

when they Both went into kown. Let's  ®ee Larry =

narrative below =

He eeemed to bDE segttling himself forever. '
By the coat and trousers, but, unlike

if you were to persistent, got into a
s "Larry, if you dor't behave your
i " Father had an
‘11 iviEe you a good slap, :
Eeiiinr;inaryq capacity for amiable inattention. I
v Ez him up and wondered would ! cry, he sesmed to
=1Z

= = & =N

I pulled him
Mother who. 1
WA and said

29

he did not do anything until his-
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be too remote to be &
was  like the wrenchi
else glanced down W
peak. I had never me
as he seemed.

nnoyed even by that. Really, it
ng and pummeling entirely, or
th a grin of amusement fram his

he lets that proolem done by his wife. Say far example

when Larry disturbed the soundness of his sleep, Hick
would let his wife to make Larry understands that Mick
could not be disturbed because he was tired. Let us see

the conversation between Larry and his mother

"hell, wou know, don't you, that while he was
at the war Mummy got penmnies Trom the Post D¥fice ¢

"From Miss HacCarkthy 7"

"That's right. But now, you see, Miss MacCarthy
hasn't any mora pennies, so Daddy must go out and
find wus =ome. You know what would happen 11 he
couldnm & 2"

“"Na," 1 said, "tell us."”

"wWell, I think we might have to go out and beg
fmr them like the poor old woman oOn Fridavs. We
wouldn't like that, would we ?"

"po,* I agreed. "We wouldn't."
“Sg you' il promise nrot to come in and wake
him 2"
"Promise."
( Page 143 )
[f Larry played with Mick's toys == all sorts of

Ciiitery equipment -- his mother got up and took the box

from Rim and said

susn't play with Daddy’'s toys unless he

55 che said severely, "faddy doesn’ L

let vyou, Larry:’

play with yours. { Page 145 )

40

t anyome so absorbed in himsel] f -

( Page 140 ) .
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Mick j
Just QFBNIEdp Ih? taking down the box again to

see Larr 1i
b ifted anvithing. Faor Mick some of those curious

aFE YEery rare and valuable .,

There were so i
me more examples wach showed that Mick

let the responsibility for bring up Larry to his wife

only. He did not even try to find out why his son  hate

him and, try to discuss with Ris wife the way out of that

problem. Beside, that Mick felt that
/

disturb him and as a result, he and his son @re not close

Larry's attitudes

gach other.

Furthermore, after Saonny -- Larry's brother == was
born whet he heard Larry's complaint about him, Mick was
conscious. He, then, thought that he could not have
hostile feelings towards his son, because they are in the
came@ problem, now —— they werg both jealous with Sonny.
The following passage describes about the statemant above

One evening, when father was coming in from
work I was playing trains in the front gardaen. [
let on not to notice himi instead, ] pretended to be

talking to myself, and said in a loud wvoice: "It
another bloody baby cCcomes inta this house, I'm gaing

t P iF
= Father stoped dead ard looked at me over his
Foulder . . :
: vWhat's that you said 7" he asked sternlwv.
wy was only talkimg to mysel f," I replied,

LL = 5 tE,-II
i to caonceal my panic. It's priva
tt?lnae :urned and went in withcut a word. Find you,

emn wWarm but it .ff
H-.E ﬂLJ_'I.tE ﬂll |E| 'Iltl I !tII-E'r Etal tEd t‘ang qult' nices

to me. { Page 147 )
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Since 5 i
£ the time, Mick who did nat care with Larry

before, changed hisg attitude,

He begins to understand his

son and trips i
to more close with Larry. MHMoreover, Mick

was disturbed by Sonny ‘s presence,

Then, i ]
ki) 1N one night, Mick went to Lary's room and

i
yied beside Larry. Larry and his father reconcile

T i ¥
imally It is because they are both jealous with Sonny

who always rEﬂUiFEﬂ considerable attention from Mother.

At Christmas, Mick gave Larry a really nice model rallway

a8 an expression of his atfection and attention to Larry.

Larry's Mother

AtTter reading this short story, we can conclude that
Larry's mother is a very good mother.

A=z a mother who was left by her husband for a war,
She just staved at home and brought up her son until her
Fusband Came back from the war. Every night before
sleeping. she asked her son pray God that send father
back save from the war to them. Moreover, 1in the certain
af time Larry s mother would ask her son going into town

toa heard Mass at St. Augustine’s and said prayer for

fakther.

She always said to Larry a true thing. Lock, for

example; when LAFFY wanted a new baby like the neighbor;
1 L

hi mother =aid that she Can not aftford a baby Eill
15

her mand ; the Loy
k. But on the ot
fakher Camé bac

vy simple that opimion.

1 r
gvaluates NiS mother v@
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= == GUFH las th' DI'I.]_
h 5
4 new baby, ¥ house in the terrace without

and mather :
till Father c said we couldn't afford one

ame& back from the war because they cost
?IvEﬁtEln and six. That showed how &imple she was ..°

{ Page 138 )

kihen her husband came back from war, 6f course as &

wife, =he has to pay attention and affection to him.

She Eried

to do the best for her husband and son. But

there was a problem which made her heart was broken. She

saw that her husband and son couldn't be close each

other. They are both hostile to sach other. Larry hates

his father because he thought that the presence of his
father broke his chance to spend the time with his
mother. So, Larry always tries +to disturb the talk
between his father and mother. But Larry's father did
mot understand yet that his son always does that because
he can not he ready with the presence af his father.
Hera, we can see that Larry's mother wWas a wise
mother . In giving attention to her husband and son, she
was fair. Because of the incompatibility of her husband
and son, sometimes they squabble sach other:
[f it happened, she did not take side with anyone. She
would give understanding to them. Logk at some examples
ives understanding to Larry while making

wh@n Fiothar g

disturbances in order to get his mother attention @
some

r -I -E-.'i- q- tl':f-
[Ill mn W t h d

i it and went
. org, so | attached na importance to it
visi ko ’

onn talking.
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"D "0o  be quiet, Larry !" she said impatiently.
ont vou hear me talking to Daddy 7"

{ Page 138 )

++-+.58v@ral times [ tried to ehange the subject

Wikthout success.

i _ Peaddy
ou  must be guiet while¥Yis reading, Larry,"”
Mather said impatiently.

| Page 140 )

"Larry, [ want you to promise me something."
"What is it 7" ] asked.

"Mot +to come in and disturb poor Daddy in the
morning, promise 7"

"Poor Daddy" again ! I was becoming suspicious
of everything involving that guiet impossible man,

"wWhy ?" 1 asked.

"Hecause pogr Daddy is worried armd tired and he
doesn "t sleep well.™

( Page 142 )

Fer mother that was a critical situation. Because of
Ehe presence af Sonny, of course, meeded so much
attention from her. Eventhough, she knew that Larry and
his father alsoc needed her attention, she could not let
her baby for that time. Morsover, she did not know that
Larry and his father were jealous of Sonny. But thevy

gventually became reconciled.

.2 A Small, Good Thing

“A Small, Good Thing", tells about Scotty, a boy wha

will be eight vywars old. In his birthday (on Honday

morning), he was hit by a car when he was going to schools

In that accident, unfortunately, the driver run asdy.
Eugnthough he was & little wobble, he tried to walk e

Buk after he was at his house, and kellimg his mother
i
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about 5

he
suddenly lay back on the sofa, closed his

BEVES

and w =
ent limp. His mother, Ann, wake him wup, but

wWhen she caulds' kb
telephon
phene  and called her husband at work. Then, Howard,

th b ]
= ay's father called an ambulance for the child and

left for the hospital himaself.

Of course, the birthday party was canceled. The boy

WS L ?Dgpit‘l with a mild comncussion and suffering
from shock. But; Dr.Franmcis, the doctor who treakts the
boy had emphasized, no coma, when he see the alarm in the
parenkts’ esvyes.

Wwhen their child was im the hospital, Ann and Howard
always be in the hospital, too. They went homa just for a
short while to bathe and change clothes. The relationship
between them become more close than before.

Finally., Scotty was pass away. It makes Ann  and
Howard become sad, because Scotty was tme@ only child.
Eventhough they were in & big problem like that, they
have got some good experiences since their son was in the
hospital - Those Experienceés make they know about what
happen and what ar@ather people around them do.
this story, the author presents some characters.

Lre

iney are Scotty: Ann (Scotty's mother), Haward [iscaky's

fsther), Dr. Francis, the baker, and some supported

Chaiaibere,. Ine thbm stery, the writer would like %o

analyze three characters of them. They are i Scotty., Ann,

arid Howard. Here Lz the analvsils :

45

wWak® him up; she hurried to thE:
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Sc o bt Lt y

Scot
vy is a boy wha will B Eiobt veare oid. He

an  only child,

is
His father's name is Howard and his

mother’'s name is Aann. Im

his birthday (o Manday
morning), when he was walking to school with another bovy,

he was hit by a car. It happened when he was stepping off

tha curb at an intersection and was immediately knocked

down by a car. Let us sees a description of how Scokbty was

hit by a car

On Monday morning, the birthday was walking to
school with amnother boy. They were passing a bag of
potato chips back and forth and the birthday boy was
trying to Tind out what his friend intendad to give
him for his birthday that afternocon. Without
lookinmg, the birthday boy stepped off the curb at an
intersection and was immediately kpacked down by a
rar. He feel on his side with his head in the gutter
amnd his legs out in the road. His eyes werer closed,
but His legs moved back and Yorth as if he wBre
trving (o climb over something. His friend drapped
the potatoc chips and the etarted to cry. The car had
gone hundred feet or so and stopped in the midle of
the road. The manm in the driver's seat looked back
over his shoulder. He waited until the boy got
unsteadily to his fegt. The boy wobbled a little. Ha
locoked dared. but okay. The driver put the car inkte
gear and drove away.

( Page 139 )

Erom +the auoctation above, we know that Scatty was

hit by & car because of his fault. HE stepped off the

d

curb ak an intersection without lgoking around.

Ewventhough he was a Jittle wobble, he tried to walk home.

He did not cCry and he did Aok have a word tQ Say. Eftar
(=] L] L

e at his house. he was telling his maother about 1t.
he kWa =

4




but his sudd .
LL Enl? lﬂld hlck_un the EEf.. ElnEEﬂ his BEyes,

and went 1 q

dﬂ it;“ a FE‘ult

her husbang at Work .,

As th :
g Unl? Chllﬂ. Etﬂttv Has Elﬂ‘ld Hith mis mﬂthEF

amd fath*r. Hig mothes~ IU?'E Eﬁgttv vEry much, more Eman

his fath
t 2r dﬂEﬂj 1 can be s2en when his me kR r ordered

A cake for Scottv's birthday

party. That was a

decorated cake with a space ship and launching pad under

& sprinkling of white stars, and a planet made of red

frosting at - the other end. She ordered favarite
chocolate, as well. All of them showed that she always
pays attention to his son's favorite.

Bcotty also was loved by his *ather wvery mush, WRan
he wWwas pass away, hils father was weep. His father always
remembere Scotty, @specially when he saw Scottyv's things

that were scattered around the living room.

Ann Weiss ( Scotty’'s Mother )
Ann Weiss is Scoktty's mother. She is thirty—three

vasrs old. At the beginning of the stery, the author

shows that Ann Weiss loves her son very muych. It can  be

ceen whad her son, Scotty, will have ‘a birthcay, she

ordered a cake for Scotty’s Birthday party wnich was

d cd wikh Beotty's favorite thing. Let uz .see et
BCOrFa o

passage below 7
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e

PEGES, she or

Lo dered chocolate, the child

e cake ?he chose was decarated wi
and launching pad under a sprinkling

&nd a planet made of red frosting at
His name, SCOTTY,

the planet.

favorite.
th a8 space ship
of white stars,

the other end.
would be im green letters beneath

{ Page 138 )

As a mother, Ann Weiss, felt worry so much when her
was hit by a car. And she could not be calm, wunmbil

husband called an ambulamce for their child. ALl af

the statement above can be seen in the passage below

d But after the birthday boy was inside his
house and wags telling his mother about it -- she
sitting beside him on the sofa, hoelding his hand in
hEr lap, saving. "Scotty, honey. are you sure you
fell all right, baby ?" thinking she would call the
doctor arnvway —— he suddenly lay back on the sofa,
closed his eves, and went limp. When she couldn't
wake him up, she hurried to the telephona and called
her husbamd at work. Howard told her to rFemain calm,
and then he called an ambulance far the child and

 § the h fital himself.
lett for & haosp ( Page 139 )

Ann  also worried about her son when her san’s eyes

stayed closed amd he didn't wake up. SChe just sat in the

chair beside
waiting Tfor

could begir to relax.

and ge

can be pray,

the bed and looked at ‘the child. She was
him to wake up and be all right. Then ahe
Because of that, she won't go home

£ a little rest as her husband asked her.

o anitFouGhthey have-a big prcblem 1Lke that: . -Ano
W

anyhow,ghe asked her husband to do the same:

A9




"I'wva been
He modded .
She gaid, =
but it came back
E::'tn”d Say, 'Please God,
e
e ifFEEK Wa8S Pasy. The words were right there
"I_U?ﬂu Prayed, too. "she salid to him :
l'ternunne firiadv Praved.” he said. "I prayed this
Yesterday atternoon, I mean == aftar

YOu called. while [ w
; as dri
I've been praying,* he saig. o o ¢ Tospital.

“That's good." she said.

Prayving," sghe salid,

I almost thauy

ght I'd +
to me. ALl orgatten  how,

[ had ko do was close my
help ug -= help Secotty,:

( Page 142, 143)

It shodwa that Ann entrusts this matter to God. But,

45 a human being, sometimes Arn was ecared o death of

her son. GShe neither wanted to eat anything or to

home, until her busband make sure that he would take care

of Scotty.

We can also comclude that Ann was note9. stubborn ane
as we think befarea. She did whatewver her ' husband asked

her to do, as she loves her husband wvery much.

+ssss You go home for an howr and freshen up. Then
come back.

She tried to think about it, she was too tired.
She closed her eyes and tried to think about it
again. After a time, she said, "Maybe I will go home
far a few minutes. Maybe if I'm not Just sitting
right here watching him every second, he'll wake up
and be all right. You know 7 Maybe he’ll wake ug it
f'm not here. ['11 go home and take a hlth.and put
on clean clothes. [°11 feed Slug. Then I"ll come

back ."

Ol TR R U S E

i ' one long." she said.

"éuiﬁngftbznﬂ rest fgr a little while when you
get home, " he said. "Eat EQMEFhiﬂq-_I‘:E 2 S:ET;
After you get out of the bath. just sit Dr'fl i
and rest. It'1]l do you a Hnrlq of good, :uu 2 *
Then come back." be =aid. Let’s try naot tOo worry.

vou heard what Or. Francis said.

s B B mom E FEE W T EFEF AR "

{ Page 143 ]
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ANt w-ks a g | 1s

1 - .
AL Dhe. % CHD DR Drbves Bt Lhe e

o¥ the scor., ]
- Betore ENE Lhow That the Bater w rea=cn e

call her ang tals
= ‘Bl abbut Scetru (In this case, the Baver

ie reTerag
ID thne cake). S wae so ANy wmikh Mam asd

Ery T kill him. Byt whgs

the baker give Mis reasan  be

do that ;
AN try to tell his situatiean which make him oo

that, A
alp 1hﬂ her husband become underetand that problem,

They talked on with the baker Fimally, The following

Paragraph reflects that

"Smell this," the baker said, breaking cpen the

dark lnaf. “It's a heawvy bread., but rich, “"They
smelled it, then he had them tamte it. It had the
taste of the molasses and coarse grains. They

listened to him. They ate what they could. Thay
swal lowed the dark bread. [t was like daylight under
the flourescent trays of light. They talked on into
the early morning, the high, pale cast of light in
the windows, and they did not think af leaving.

{ Page 154 )
Sometimes Ann can change into the different one,
She who alwave be & calm mother, suddenly bBe angry with
the baker. After knowing that the Baker was the man whao
always calls her and her busband and talked about Scotty,
the wife and husband were YEry angry ko thé baker. At the
fAnn wanted to kill the baker. All of her attitude

Lime,

that she loves her son very much and she felt

prally 4 :
At theltime, the baker wha did

indicaked
co =ad of Scotty's deakh.

not  know anything call her and ask about the cake that

50




has named Scotty,

To kPow ann'g attitude ag mentioned

above. please see tne fellowing paragraphs

"I know baker
make phone ca11]
i S at night, too. You bastard, ‘“ghe

------ +l.l|..-.-.|.-

_ ?Hw Son’'s  gead, "
finality., "Hp Wwas hit by

ble'va besn Waiting with him wuntil] he died. But of
EQUTEE. ¥Ou couldn't be Expected to know that, énuld
You ¢ Bakers can't know #verything=- can they
ﬁr.Eakur ? But he's dead, He's dead, vyou bastard -
JU%t as suddenly as 1t had welled inm her, ths= ancér
dwlnqlnd, gave way to something else; a diizv
feeling of nausea. She leaned against the wooden
table that was sprinkled with flour, put her hands
Gver her face, and began to cry, her shoulders
rocking back and forth, "It isn't fair,” she said.
"It isn't, isn't fair. "

s5he said with a cold, BvEn
8 car MMonday marning.

----- R L I T I T T T R S

Ann wiped her syes and looked at the baker.
"l wanted to kill you," she said. “l wanted wvou
dead. "

( Page 152, 153 )

Howard { Scotty’'s Father )

Howard was Scotty’'s father. She was a good husband
for Ann, his wife, and a good father for Scotty, his only
BOM . We can conclude that he was a lucky man. it is
because he got a success in his career and Tfamily. His

parents were sStill ali--..--e1 his Triend from callege had

gone out to take their places in the world. The author

described that statement as follows @

R S LR @ow B BB B F W BN
P

his life had gone smoothly and to his
college, marriage, another vyear of
i business, a
he advanced degree 1in
EQI!EQE ii;nr;hip in an investmenkt firm. Fltherhn?d
vl Eippv snd, sa far, lucky=<= Fe kmow that. His
He was

B E @ om o d Wom

Unkil nows,
gatisfaction——

21

S Work at night,* amn ®said, “Thevl




parentg WEre gtil i
I liwinm h
i b i 9y his brothers
i e t.iii::d+ his friends from =u1[“g:n:ad115:::
2ir places in the world. Sa far . he

am

the luck went badg, i+t

turned. things suddenly

( Page 139, 140 )

As  a

man who always gete a sucepss in his 1life,

H : :
oward gets a little shock when his 80n,; Scatty, had been

hit by a Ear and was in the hospital. But we can fimd

that bhe was very resolute in facing the misfartune. His

firmness can be seen in the PpAssage below

rrrrrr 'i-i--l'-li-rr-q-ri-l---l-lqn-i-.-ralllq-llr-l-

Hewsrd teld her to remain calm, remain calm, and
then he called an ambulance for the child and left
for the hospital himseld.

--------- FEREE ey WS E Y P EE N YW E R FERE R FEE R ow

iy doesn "t he wake up, Howard 7 [ dan't
underatand, if he's all right,"”

Howard put his hand against the back of her
head. He ran his fingers through her hair. "He's
going to be all right. He'll wake up in a little
while. Dr.Francis knows what's what.”

After- a time, he said, "Maybe you should go
home and get some rest. ['1l1 stay here. Just dont
put up with this creep who keeps calling. Hang up

e ( Page 139, 140 )

Howard loves his wife very much, so does his wife.

We can see how loving he was. He alsc pay much attention

to his wife and his son. These are some Linms: quaied Trom

e dla Lot reflecting Howard s attention ]

his hand against the back of her
& through her hair. "He s
He'll wake up in a little
whak."

Howard pubt .
head. Ha ran his finger
going to me all right. .
while. Dr.Francils knows what 8
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After 4 tim

2, he said
home ang gt some ;Elt- l
PUt  up wikh
Fight away, »

. "Maybe yau should go
e I"11 stay mere. Just dont
18 Creep who keeps calling. Hang wup

"Go  home for
me  in the
Dre. F'ra.ncj.ﬁ_

LI B

""l"l'l!II--IIIll-l.i-.l..l!--rl!-l-‘i"

a whllq, and then come back and spell
morfning, It'1l be alright. wWwhat dig

_ say 7Y He says Scotty’'s going t 1

right., we dont have tg w 'q o
ar . H

now, that's at1.» Y =R dust

.IH.]_]. rightlll
said, “Hnniy,

sleeping

I+ll--l|---|--|--I+I|I-'

Howard said. After a
why dan't vou do 1t 7 why don't vau go
hDTE ? and check on things and then come back 7
It ;1 40 you good. 111 ke right here with him.
Seriouly,” he said. '"we need to ke@p up our

L L

strength on this. We'll want to be here for a while
even after he wakes i,

FREEFER DS e oFoa

l-lr-l!l-r--fl-r--lr-rll-!!--r---'rlr----!!l

“"I"11 be right here,” he said. "You go on homes,
honey. I1°'11 keep an @ye on things here."”

mEEEEE e s A oE s EEEomoE &

" m S FEd ol

L R I T

"Just sit and rest for a little while when you
get home," he said. “Eat something. Take a bath.
After you get out of the bath, just sit for a while
and rest. It'l]l do you a warld of good, yvou'll see.
Then come back," he said. Let's try not to worry.
You heard what Dr. Francis said.

( Page 140, 141, 145

ll'l one ScenE, we see that ﬁnn SAvVE h"p" hersel f aoout

Howard' s attention to her. She felt this is the first

Eime

MNEwer

if we read the whole story,

they got a trouble. [t means that Howard himself

involved in Anm and Scotty’ s problems before. But,

Wi can see Emat was caused by

Ann had never let Howard involwed an it

=1

e




3.3 Killings

This staor
oW a father had a re
=4
the venge tao

pPerson whg
murdered hisg beloved son, the murder iw

because of
lady, He, at last, killed the killer af his

son wikth ki -
ls friend and attempted to leave out Mis trail

In thi
= story, the suthor presents some characters.

Th
Sy are Hatt Fowler (Father ot Frank, Steve, and

Cathleen) R i h
' Juth { Matt's wife ), Steve, Cathleen, Frank,

Willis Trottier {Makt'sg friend), Mary Ann (FranksLover],

and Richard Strout (Marry Ann's ex~husband), But in this

time, the writer wants tg analyze some of them. They are
Matt Fowler, Ruth, Steve, Cathleen, and Frank. Let us

have a look at the analysis below

- Matt Fowler

Matt fowler iEI the father aft Frank , Steve, and
Cathleen. He i1is husband of Ruth and had just lost -his
youngest son, Frank, of death. He had been living Tor
thirty-one vyears with Ruth, but sometimes he was gtill

not knowing what Ruth talked to his friends about.

At the beginning, he approved the relation between

his som, Frank, and Marry @nn and did not make a2 prablem

abauat Marry Ann’s status at the time, He usually debated

about that with his wife.

daoesm ' £ mean anything," he dE:id.
1 ks an en

mayvbe she liked his luq :

ol e andhE realizred she was living Wwith a

hile s , :
after a IHEHE it as a positive thing.

Eastard.

“The divarce

{ Page 323 )
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From thig -
Quotation, we €an see that Matt Fowler was

VB Y sSuUre gof ]
Mis words. Ewenthnugh, he really did not -

know about Marry Arn" g Rroblem with her

husband, Matt

Fowler Was proud of Framk

S0 that he was 50 sad in the

death f F
[ rank that was Lilled by his rival,sktrout, Matt

Fowler, ags a father,

feels very sad. He could not forget

the killing. He, then, plamned to kill Richard Strout.

Matt Fowler's Plan to kill Richard Strout was not

just caused by his luul_tn Frank. But,it was also caused

by his wife's erying all the night. This made Matt Fowler

thinks what he had te da.

We can conclude that Matt Fowler was ready to take
serious risks. Then, he prepares something which relates
ko his revenge. In doing that plan, he was helpsd by his
friend, Willis Trottier. Their plan was done in the
evening.

After they succeeded Killinmg Strout, they put

Strout's body in hole which they had mace a few days
before and covering leaves and grass in order to lIwave

their trail out.

Then, Willis and Matt were gaoing back to town :

¢ Strout’'s car in Boston, in front of

muilding on Commonnwealth Awenue. When
Kk to town Wills drove wlowly aver thw
g keys inta the MarF-imack .

{Fagg-EES}

“ThE.'F'I IEf
an apartement

they got bac
bridge and matt threw th
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he n i
ever heg Bilent afraer that. Aana his wirta

krnew hi
18 act o Etraut. but she SCCERtEgd

Wt
dteve, and Cathleen. She was in g®ep sorrow of Frank's

She actually did not approve that relation because Mary

AN was  in the process of diverce, Marry Bnn had two
children and she was four ¥Years older than Frank.
From all of her attitude, we can conclude that, Rukhk

was a good mokther and she considered her son before her

se=lf. It can be proved when she objiected the relation
and debated this to her husband, Matt Fowler. She knew
Marry Ann wWwas in trouble with her marriage and this could

make conflict to her beloved son.
One day Ruth asked Marry Ann to Bring her two

children, but Marry Ann had not brought her children

because she was embarrassed. It was the reason that Ruth

telling to her husband to put Marry Ann into a corner.,

the time Frank was murdered, Ruth hag suTieryd

At

vary much and had avenged to the killer. ikl b s

Richard Ctrout, Ruth would cry and reamemaered her son,
1Ccna

¢ Fowler sad and revenge, too. Ruth knew

and this made Mat

but she kept silent. In her inner

her husbang plan,
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feeling, she :
- ACtually gy

PECted the death :
Strout . af Richarg

Ruth appro
ved about the killing, it may . be :uncludﬂé

fram the fnllnuing lines ;

-Ttll ME‘II E-hEl E.ﬂ;'_d'

He star

FHE ok th'abz:d.frum the beqinninq, in the parking

Ruth pettin hi but soon with his eyes closed and

order th g M, he Spoke of Etrnut‘s house ke
* 2 woman Presence, the Picture on the wall

( Page 334)
Ruth actually supparted the action that was dame by

her husband, as the revenge on the murder of her san,

Richard Strout, Enr shea wou ld he compfortable and

silent.

- S5S te vw
He is the oldest son of MHatt Fowler, He is twenkty
2ight years old and hs® got married. He and his wife

Iived at Baltimore in which Stpve wacs 3 manager im &

bramch affice of & bank.

Steve has Brown hair. He also suffered about the

death of his younger brother. All of his attitude was

deecribed by the author in the first paragraph.

Although he hated Richard Strout and said that he should

kill him before the grave of his brother, in the end of

id not do his intention until his father

the story he d

had done.
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]
~=Cathleen ' k

Cathl L g e
ean is the middle child at Matt anléfzhﬂhe

got married, too, and live with her husband in

Howew " 3
er, er role in the story is littie and almost never

told '
o By Nnarrator, Excapt that she was the sister of the

wictim of killing in the story,

She Jjust appeared in Matt Fowler's mind as her

father wherd she was a little girl and usually carried to

Play skating with her brothers by her father.

=~ Framnk

Frank is the youngest child and son af Matt Fowler.
His age was twenty-one years, eight momths, and four
dav=s. Although he died, he was also a cemtral character.
He comes up Trom the beginning to the end of this stary.

He buried near Marrimack. When he was ali;E. he was
walbting for September for graduate schoaol in economics
armd working as a lifeguard at Salisbury Beach. Frank was
siw feet tall, an inch and a half taller than Matt
Fowler. His Father had heen.nrnud when Frank at Seventeen
outgrew him.

In the place he worked, he met Marrey AOMA who was  in
Marey Ann uswally spent her navF

firgsk manth af divarce.

at the beach with her two sons. Frank, then made love

With her. although he knew than Marry Ann was four years
P ¥ ’

older than him, but he did-.

=12




(5751 1 '
® night Frank wae beaten by Strout Who was stiil

o] b
usband of Marry ann legally. His Fight eve and both lips -

bright and swallen. His parents worried him, bBut Frank

comforted them

and said that he would take kKarate. He

ignored dangerous of relation betwesn ke and Marry  Ann,

From his attitudse like that, we can conclude that Frank

Frank,- then, died because he was shot by Richard
Strout -Marry Aann's husband~. He was shat in front of
Marry Ann's children. At the time, they were sitting on
the living room floor watching television. Frank sitting
an the couch and Marry Bnn just returning fram the
kitchen with a tray of sandwiches. S+trout came in to  the
front door and shoot Frank twice in the chest and once in
face with a ? mm automatic gun.

The death of Frank awoke the avenge in heart of the

Fowlers. Thies makes the conflict and develops to  the

BLory.
5.4 The Egg

This story fllustrates the situation in the chicken
farm business that was experienced by a little boy, iﬁ

which hie father and mother cpened chicken-farm business.

The way of telling story involves a little boy as

narrator.
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In this
Story, there are only three central

characters
showed by the auther emphasizes the little

hl:"." .

= Father

He is the TfTather of the character "I". He was

illustrated by his only kid as cheerful and kindly man.

When he wi{.vnung. he usually posted in Ben Head's Saloon
for drinking. At forty-five yvears old Now, he wWas a bald=-=
headed man and little fat,

Until he was thirty—four vears old, he werked as &
farm—hand for a named Thomas Butterworth. He married the
character ['s mother at thirty—five ia the spring eeason.

Te enlarge his business, he brought his family to
rent ten acres of poor stony land on brig’'s Raad, eight
miles from Bidwell, and launched into chicken raising.
Here, he bagan to develap chicken business amd faced a
sum of chicken disease swuch as pip, cholera and so on.
After ‘ten years he and his wife had struggled to make
khgir chicken farm pay, they gave up and began another
businNEss.

Father brought his family again to move into the
town of Bidwell, Ohic and embarked restaurant hQEiHEIﬂ-
For ten years he was busy in chicken farm had made litktle

satches in his head, this was presented by his son :

[ s




ten vears an the chicken farm

Orer on Peighb 1
most of el s

the maney he hag sarnegd had hegn EP;:: :;i
&N diseases, gn Wilmer' s White

ducer
adUErti:;d!DM?nnthIr Ereparations that mother faund
Eetis e 1= Fnultr? FapErs. There were two
Las 2 ; S of hair om father s head just above
rs., Femember that as [ child I used o sit
him when me had Qene to sleep im a3

: chair—
before the stove on Sunday afternoons in the Wimker.,
( Page 40 )

P

Pickleville, in the train gtatiom area. Ak Pickleville,

they worked hard as they did bhefore. Then,they had an
idea to entertain the people as the guests of the
restaurant.

Furthermore. father attracted the guest's attention
by showing his abilikty to put the egog into the bottle
without breakinmg it. First, he heated the egg in the pan
of wvinegar and then the egg become soft, after that he

put the egg into the bottle, the egg in the bottle became

harder like befaore.
One day, father intended to show his ability where

Joe Kane, son of the merchant in Bidwell, was there. That

was bad. he was failure — the egg broke in his hand =,

ind Joe Kane laughed at nim. Father was shy and angry. A=

the result he closed the restaurant early. That Elwﬂ?f

happened to Father, if he was dissapointed with hRis

gntertainment, he decided to close the restaurant. for the

night and get into bed.

&1

r Professor Bidlow's EqQg Pro-= "
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In this etg i
Y the writer does not mention her name
She married Father when Father wasg thirty

e a

wWoman i1th
] long nose and troubled grey eyes. For hersel

she wanted nothing, but for her husband and her son
L]

was incurably ambitious.

she

She likes 1
' reading books and magazine such as histary

of Garthfield, Lincoln and other Americane that rose from

poverty to Fame and greatness,

After she had married, she helped her husband had managed
and worked as labourers in the farm. She progoased to her
husband ta opening restaurant. Sa, they moved to
Fickleville and gmbark restaurant business., Then, she
talked of Lt for years and one day went off with family
and rented an empty store building.

In the restaurant; they prepared pie and ceffee for
visitars. She was ambitious and wanted her only son  to
rise in the world and get into schoeol. 5o, her son would
be a man of towns.

She and her busband worked hard. They, then, decided
visitors who came for dinner or lunch in

to entertain

their restaurant. In managing their business, they

shifted each other. If mother to be on duty in &the

I 1 y 1= d‘].d
morning till evening, father rested and slep |

Father.

G2

—five v;arn old..




Mother and -
Father deliberat:ly opened their

t
restaurant al1 day twenty—faour hours -  in

better life,.
E. Mother always Supported Father's business

and helped him eve@rything that had to be dene. That is

why the writer conmcludes that she waes a good wife for her

husband and a good mother for her son as well.

¢

= The Character "I"

He was ten ymars old, a Young boy who loves so much
his mother amd father. In the story, he had role both as
narrator and character. He was born in the spring when
his father Was thirty-six. He tells wus about his

childhood in chicken farm and business of his father.

The first wenture into which the twao pecple
went turn out badly. They rented ten acres of poaor
stony land on Grigg's Road, eight miles fram
Bidwell, and launched into chicken raising. I grew
iAnta boyhood on the place and got iy first
impressions of disaster and if, in my turn, | am a
gloomy man inclined to see the darker side of life,
I attribute it to the fact that what should have
besn for me the happy Jjoyous days af childhood were

spent on a chicken farm.
{ Page 39 )

He axpresssd his idea about his mother and father.

He =aid that his mother was a tall silent woman with a
long nose and troubled grey EYES.
giwen

This boy was little lazy because his needs alwavs

(o




by his Parent
5. He rarely. helped them, and his ki
ACELwity

Was only schao] and nllvinq

the
world, to
92t into a town School and become a man of the
EI:IAII'IE+ H
B, then, Presented how his father had an idea +t
(=]

t .
entertain the people Wwho came to eat at their restaurant

He alsao Leld us the

iV

craziness of Hig father in

entertaining their guests through his father's skill in
putting the egg into a bottle withouk breaking it,

bihen his father was failure one day is fromt of Joe
kame, he has a little boy asked himself about the Brocess
©of an egg became hen or cack and became@ egg again. He
actually was a little boy, naive and full of question in

his brain. He tells naively what he sawWw and heard.

3.5 Eveline
Eveline tells about the girl who was confused
betyeen staving at home or going with her lover. If she
went , she would happy with her lover and if she stayed,
she kept her promises bo her mother fu car-2 home and
family. What presented is from Eveline’s mind.
Eventhough this story described some characters,

but in this point the writer just wants to analyze two of

them. They are Eveline and her father. Have a look to the

following analysis
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~Evelineg

Evalin 3
line was guer ninetsen years old and ghe is a

siater of Harry and Erfest, She worked in the store and .

her wages was seven #hillings a week. She had to go to
the market ta fing food or meals and Care two young
children. But spe always gets untair treatment from her
father because she jig @ girl. Eventhough she was treat
like thathEhl still does her work, She has to do that
because she had promised to her mother -- Who was dead ==
te keep the home together as long as she could.

Eveline had a lover whso was a sailoar named Frank.
She planned to 90 away with her lover to Buenocs Aires,

because Frank promised for a better life, respect, and

love for her. Besides. Frank had prepared her a house:

However, she was in doubt :

she had consented to go away, to leave her
home. Was that wise ? she tried to weigh each gide
of the guestion. In her home anyway she held shelter
and food ; she had those wham she had krnown all her
life about her. Of course she had te work.hard, both
in the house and at business. What would they say of
her in the Stores when they found out that she had
run away with a fellow 7?7 Say she was a fool, perhaps
§ and her place would be filled up by
advertisement, Miss Gavan would be glad. She had
always had an edoge on her, especially whenever there
were people listening.

( Page 41)

If she remembered again her father treatment’s to
her ehe decides ko go away. Hesides, her fTather knew

thair relation or their affair and haq forbidden her, but
they met secretly.
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=
veline wag 5 900d daughter ang a wise woman as

wel ], It can B

S@en when she got two choices ; her

oWh interest or hgr family. In fact she Put her family

interest as 3 Priority. She Fealized that her father was
getting ald, sgo it she went away, her father would migs
her and there was no person Caring him and her two
brothers,

At last, in the Seaport she canceled to go with her
lover, because sh® considered the cunsequ;ncea it =she

goes.

= Eveline's Father

He was a father of Eveline, Harry and Ernest. His
wife had been died, so he lived with his children. Fram
this story, we can ses that he was a strong=minded man.
He was never be fair to Eveline because Eveline was a
girl. He forced Eveline to work hard and said that the
money was difficult to get. Actually the reason was
right, but his unfair attitude to his daughter was de-

scribed by Ewveline as follows i

Mo e She would mot be treated az bher mother
%ad bean. Even now, though she was over nineteen,
she sometimes felt herself in danger of her father's
violence., ©Ghe knew it was that bad given her the-
palpitations. When they were growing up he had gone
far her, like he used to go for Harry and Ernest,
because BNE Wa5 8 OIrl 5 cacsenssrsimoguniomannmssnis

{ Page 42 )
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He did nokt
Approve Eveline'y relation ta g
Fank
because he knew situatign of a sailgr -

It rﬁflEEtE tn thE
following guotation .

;[ know theses sailor chaps," he said
ne day he had gquarelled with Frank, and
she bhad to meet her lover secretly . ! Gl

{ Page 43

.
Scmetimes he showed hie nice behavior to Euelineﬁqil

wife was still alive, a=z described in the following

ssssssranssses: Sometimes he could be very nice. Mot
long before, when she had been laid up for a day, he
had read her out of ghost stoery and made toast tar
her at Tire. Another day, when their mother was
alive, they had all gone for a picaic to the Hill of

Howth., She remembered her father putting on  her
mokher s bonnet to make the children laugh.
( Page 43)

He never understoocd Eveline's feeling, so that
Eveline planned to escape with her lover in order to get

better live and love. However Eveline chose to stay and

had promise to keep and care two young brothers, home,

and family to her mother. HE himself was be old and

Eveline realized that. .
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we know about Seotty, AN,

v Small, Good Thing",
ition of the teller. So coes

[

in
snd Howard from the 8xpos .

"The Killing”, we know Matt Fowler, Ruth, Steve,

Cathleen, and Frank from the exposition of the teller and

characters. Sherwood

some of the dialogue of the

Anderson, the author of "The Egg"”, tries to accompany US

understand through point of view of a little boy, 4in

other words he is using the first personal point of
vigw, I. So, the narrator is involved in the story.
Different from the previous stories, this story does npot
have any dialogue at all. In “Eveline®, the author of
this story presents Eveline's mind by the narrator of the
story.

Eventhough the characterization are used by the
duthors are different., but all of the authors try to

describe about how the people react to the incident that

happened aroumd them and their ability to understand e

thiﬁg.
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