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ABSTRAK

Penulisan ini bertujuan mengetahui begsimsna pan-
dangan para tokoh dalam novel "The Color Purple" karya
Alice Walker, salah secrang noevelis sekaligus penyair
terkenal di Amerika Serikat.

+ pendekatan yvang diterapkan dalam analisis ini adalah
pendekatan intrinsik dan ekstrinsik. Dalam pendekatan
instrik penulis menganalisis teks novel tersebut dan
mengaji bagaimana citra Tuhan di mata tokeoh utama dan
tokoh lain serta seberapa jauh kevakinan mereka terhadap
Tuhan mempengaruhi sikap hidupnya. Untuk menunjang
pendekatan intrinsik, penulis menerapkan pendakatan
ekstrinsik. Dalam pendekatan ini penulis memperhatikan
hai=hal di luar teks, namun hanva dibatasi pada latar
belakang sosial dan sejarah eorang kulit hitam 4i Amerika.
Fendekatan ini digunakan sejauh dapat memberi masukan
pada penulis. Tokoh-tockoh yang dikaji yaitu Celie, tokeoh
utama (protagonis), Alphonse, Albert, (tokoh antagonis),
Shug Avery dan Hettie selaku tokoh pembantu.

Hazil pengajian menunjukkan bahwa Celie, yang sebe-
lupnya selalu yakin akan kebesaran dan kekuasaan Tuhan
sehingga dengan keyakinan- itu mampu mengatasi perscalan
hidupnya, berubah fikiran dimana dia menganggap Tuhan
tidak memperdulikan hidupnya bahkan membebani dia dengan
beban hidup yang amat berat. Meskipun pada akhirnya dia
menyadari kekeliruannya dan berusaha mencari Kkembali
Tuhan yang ternyata ada dalam dirinya sendiri. Hal baru
menurut Celie, Tuhan ada dimana-mana, di matahari, pohon-
pohon besar, di alam raya. Sedangkan Alphonso meyakini
Tuhan itu ada di Gereja namun dia tidak. pernah berusaha
mencarinya ke sana, bahkan sikap hidupnya mencerminkan
bahwa dia =ama sekali tidak memperdulikan ajaran agama.
Albert yang berusaha mencari Tuhan di akhir hidupnya saat
setelah menyadari kesalahannya. Sedangkan Avery berpan-
dangan bahwa Tuhan adalah sesuatu yang tidak berjenis
kelamin, dan MNettie adalah segrang pengikut ajaran Kris-
ten yang taat.
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ECHAPTER I

I. INTRODUCTION

1. Background

Since Literature is an expression of socisty, It
depicts sSom® aspects of social reality. Stuoving liT&rary
works will hRelp us to nave petter understanaging or life,
prvironment sacial and oulture. It also helps us Lo kEnow
more SaJcut fumen prociess and difficultiss. ANd this is the
main reassn wWhy the literary work of particular society 1%
excremely Ltmportant bto bz discussad.

sSumaraio (1F8%:2100 , Says &

"kesusasteraan bukan saja memberikan kebahagiaan,
Kesenangan pada manusia, tetapi juga menjadikan
manusia lebih mengerti pada manusia lain di  manapun
di dumia ini. Lebih mengertl kesulitan, penderita-
an, keinginan dan watak orang lain, Untuk apa 7,
agar manusia saling mengerti. Kalau pengertian 1ni
"terjalin, maka tidak akan pernah terjadl,
pertengkaran, permusuhan, saling memblpasakan, ...".

A8 WE Know that literature c&n L@ E€eEn as a Jdocument of
sociocultural that tells us what happoened in our society in
a certain piage and also in cercain time. And realizing tnat
literstures :2 cooc#rhsd withn all aspects or human iife 1n
SurF aocistv, that is why 1t 18 necessary to analyze olack
literature == & DAarT OFf ARErican literaturs.

Black fisgraturg is a literature that Pas bean written

by Bleck psoplie in America. I% is cometimes atill regardes

ro EE mLAoe wort. Black literature sLWCR &3 3 TICTLIOM, Poat-
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I that it is Aecesssary to see how thes strong beliers in Goo has
s Loen important rale in tne liTe of Ruman being. EBE2Causs Reli=

gian is an® the most powartul, deeply felk, and influenctial
TErCE3 1M ruman society. It has shaped pecple’™s relati1onghio
with eacn obnér, 1nfiuencing Ffamily, Ccomenunity, eConomlo
arnd political liFe. REeligious belief and walues moTivate
Fuman aCTion ang religioud groups organize thelr collsctive
raligious @®sprefRsicns snd alsp coula give sEpirit a&nd
motivatian to oavercoma all divTriculties, misery, Ss4dness.
feiie’s liTe eHperientes are s horrisying that we may
cnanks Goa L negver nagpans to us.

Sdditional 1y, & Tar ax hhe writer ls= concerning b
alsg hopes that Oy doimg :pt aﬂﬂi?E}E OF 1magdEsE or énd by L
charactara :nvolveo 1n Walger™s work, will remind reasers
that 1f we rneve & strong belies in Gods  all oF difficultiss

im cur LiTe couls be overcoss Easily.

1.3 The Scope of tha Frablem

The purpome of this study is to find out ths lmage of
God by tné characters, i.e @major and minor caaracters  in
Alice Halke~'s novel.

o ooctaln Mow ohs dlmage orF Bad Uy ThE SRarsacters  anoves
trne writer «111 focus ons objgctives are &5 Tolliows @
- The definitimn o= the Isage and character themsalves !

= Andlytical descripiagn of how do the main Eharasiar

ara armer caaracters’ think oF toe 1mages aT Boa
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based . on "The Colar Purple” novel as s®en of the cack-
ground spcial and history oF black people.
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1:4 The Method of Ressarch

f Thz collgction pf dats for Lhis analyzis 3is obtained

thri:lugi‘. lr1arary r@AEarCh. It mEFars Tmat mna T =T FeacE

game pDoks about literature whicn ig relatTed to The titie
and “the LGolor Furpie™ ftself.
The chbainef gata wag analyzed oy using inurinsic  &nd

BETFIiNSIC ACPproaAcnEsS.

1.4.1 Intrinsic Approach

The i1ncrinsic apgroacn is an analysis @ethod whass The
wWirlter tiries to unpsErsiand the nowvael, by paying atientidn Lo
the aventzs Tnat happen &0 tRAd CharacteErd, WritTtsa 10 the
rowEi. 118 18 bases on kKenney's  Cconcept (15586:2F that
analysis prooe”ly ungersiood ang rigntiy undertaken concrib-

utes essentially to the Full enjoyment oF Tictlion.

1.4.2 Extrinsic Agpraach

Extri-sic approacn is an approach usea to enalyze a
litgrary wore by dealing with some aspects cutside oF ihe

text, sdcn as : politice, blography, religion, philosophRy,

period of the nowvelist.
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In orosr to make the cpntent of this thesie 13 r
van® " to the topic mantionad befare, the writer used S0C107

iogical and historical approaches.

1.8.2:1 Sociological Approach

The Sociclogical approachn is &n approach by using &he

cocial DscHground ae one aspect for 1nterpreting Tthe conTent

of the nowvel which is related to reciprocal of social

coftéxt. RS Junus 198414y stacasi

“Eandekatan sosial ialah suatu  pendekatan WML
melihat karya sastra sebagai dokumen sosiobudaya
vang mencatat kenyataan sosiobudaya masyarakat pada
‘suatu masa tertentu. Karya sastra tidak dilihat
sobagal suatu keseluruhan melainkan pada LINSUE
cerita tanpa mempersoalkan struktur karya dengan
pErdasar pada konsep karya sastra ssbagal refleksi
gari realiti masyvaraket tersebut. Fendekatan ini
boleh mengambil imej atauw citra tentang sesuatuy,

perempuan, lelaki, orang asing dan laim-latn, ...".

35 By understandirg the social background of the Oiack
geople +that can oe learnes from the secicliegical approach,
the wiiter will be bescter interpreting the image af chatac—

tera in the “color gurple” nbvel.

1.4.2.2 Higtaorical Approach

Histgrieal Approach is an spproach by usinag the his-

torical background &85 ong aspect O enalyzing the conient

of tne “Coior Purple” novel. Harry Levin 117435820 a  theo-
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rist in socislogy of literaiure wrat@ that Movels often seam
Beodnd up with particular moments in the nistory OF S80C1ETY
and concerped with thne fature of the situatton in tha RLsSto”
Fiye

The writer considers that it is necessary ta sa® his<
tories asgect Tor knoWing how oo tne image oF Sod  agpear
Ffrom Tne plack people. especially the characters 1in the

novel oOF "Color Furple®,

1.5 Compositian of Chapters

This writing consists of +four chapters. Chapter one
includgs the 1ntroduction which gives toe whole outlook of
the writing, Sne bacugradnd and the motivation of choosing
the titie, objiectives of the writing, scope oFf the problem,
ard methnod oFf resssrch.

Chapter twa 15 sbout thne review of literature. Chapter

thrEse 1= =A8 discussion oF fhe 1msge or God as  sESn Oy

charactera Dy using analytical oescription and the | st

chapter Tour is Lthe cenclusion.




“CHAFTER II

REVIEW DOF LITERATURE

2,1 Explanation of Images, Characterg and Socaiglegical &

Higtorical Approaches.

TrE TEIm MEnTloned apowe ard 1EporIant. Ih SrSEr To get
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“"ipTion oT TNOEES TEFMS Tnat will heip TnNe weiter
@ analvza oFf now The 1mage or Doo. as Seen by ChALracTters
in Tne ravel of '"Colow Purple®. tne writer pregsnts oOSvinl=
Tian of eveEry LErm that are given oy oirFergnt  oooks and

zlep The CoNEiWELON BY Thée writeEs,
Z2.1.1 Image

Image i Gevanced Englien —  Indonesian DICTiOnary

— Davangen

= SEELATY VAN menyarupdal g

Whiie 10 American Heritage Dictionary CLF2Zr&=g) 1T MEANS
- Tre conceptT OF Someone@ OF sSomething tAat 18 nela 5y the

sSomennel

Husaain L1iFS88: 197, at &l. gaives definition, a8 Tallow :

“Imej ialan pambaran atau tiruan bEntuk seseorang atau -
sesuatu objmk yang tergambar dalam fikiran dan bentuk
ini terukir ateu dicipta atau digambarkan wuntuk model
bagli menyatakan sesuatu pengertian”.




=an pther oerinition is given by Perrine (13551000, as
LoWE §
"“The word image perhaps most often suggests a mental
plecture, something seen in the minds’'s eye. AN image
may algo represent a sound, a smell, a taste; &
tactile experience, such as hardness, wetness or cold,
an internal sensation, such as hunger, thirst ar

nausegs o movenernt or tengion in the muscles oOF
joints".

kennedy (1551:365,, defines that Image consists oOf
eral kimpe. they are a =sight {visual), sound (auditoryl,
ch i{tactile imagery as perception of smoothless or rough-
s and taste of bodily sensation such as pain, prickling

goosgelfish, etc.

in oroer to get a desper undérstanding of image, lat us

i the sollowing examnpladt

“The image of woman in literature in  invariably
defined 1in opposition to the real person whom
literature somehow never guite managas to convey Lo
the reader” (Methen, 1785:440,

th the =zame rotipn, Salim (1988:415) also gives example 3
"pmlitician wanted to chanmge his public image”

Fram the definitions menticoned aoowe, LT Can OB Can—

Uded that image is the concept of somEons OF something

12T 1S held oy the Somedne.




2.1.2 Characters

Character 1s a pErgch oFf animal presentad 1n & J1Lsrany
EDE s “he ChHharsctere 10 & PNovel &re LlE»IJE-]j':.-' FEDFERSENTED By
nuran oeing, Then It Eeems unoerstancabie wWhy  oR MARY
RoOvElS, aMihors Ttentd T USE pEOPIE 1NSTeEsd Of alllls: .

Acctording to Carlsen (15831847}, thare are thrfed HINO6
ODF CRSFECLEEHFSE. TRey are ¢ &)l Dynamid Sn&racter, 18 ORE WRosE
cersonality of attitude changes over Lthe course of tne work,
The tureing point an dyvneamic character’s growth often coln-
~idee with the climas of plet. o) Static charscter is OnE
whose personality and attitude do not change over the ZoUurse
of a literary work. ! Rounded character, is of@ wWho ie
drawn  in Shres dimeEnsions. Buch & charatter eRoWs  ENOUEN
si+ferent guaiities and persorality traits to seem celigva-
g, The SpphBItE oOT 4 rounded Character 18 8 STocK Qr <lat

CharsCtEr OF Siercotypits

Hu=ssin {1988: 3021 BaVS :

“Character (watak) ialah manusia ataw pelakon dalam
cereka berbentuk naratif atau drama yeng diberikan
sifat-sifat tertentu termasuk perangai dan pemikiran
vang dikenal melalui percakapannya jaitu dialeg dan
apa yang mereka lakukan'.

Regsrding cnarscters, Forster in  Sudjiman {1991: 30}
argues that there is a close link betwesen the writer and Lhe

subjsct matter, ne wrote as follows :

"Since the novelist 18 hismsels a Numan BELING, there is
an affinity between him and his gubiject matter which is

id




sLEENT otner forms of ark”. ;
i The 5410 ceEcriprion aooveE, i1t can De  conmiuded That

characters sre particulsr pecpiE sppearing in the rovei  and
apre vkl of wardenasses. Thecpfare thev go Mo oong Ay Lo
| mur mino snd theisr natdre 18 canditionsd by what Thd

I rRaipk® apout cecpié.

Z.1.3 Sociolopical Approath

in cnaptér one, it has been mentiomed and given Driet
gxplanation about sociglogical &nd historical &porosaches,
However, +or further understanding, detailed esglanations
Elown In Thie Shapier.

Sroom {(15%0:3) stated that Sociology is the study of
soC i@ty gQroups ano social oehaviour. Socaiplegy usually
CconCERLY TS5 an the etudy oFf modern,; urpsn, indusirial
pocieties. ok Buch EaEiEt?EE have comE 1nto bEilng. How they
cnange, ana how tney They differ *rom other gpciatiss.

& literary work. such ag movel, can be spproached Trom
trhe sociolsgical ooint oF view. The social backgroung which
sometimes pescribed By tne authors in the novel, C2n give us
a r=flection of social reality in tne certain time Lhrough
eomeE charsctsrs that beseo on & zocial ChRarpELEFiISTICS.

By stuaying some literary works, 1t could nelp the
writer to underetancd the American society as & whole. Such
a8 whar ras been said by Suguste Comte, (15B0:25%) a sociol-

ogist, who usually emphasizes that society must be  lgsrned

11




f
y 4 whole =yHLEM, 88 rollowa 1

"There can be scientific study of spciety, @#ither in
it’s condition or it's movements, if it is separsted
1 into portions and it's devisions are studied apart.
} It is nb matter to matter social phenomena in the

only right way. Viewing =ach element in the light of
! the whole system. :

Feiatea te Alice Waiker, she 15 2 menmber of a olack
wcigtieg. OF course wmhe expresses her 8socClety Lhrougn
ane=1ndivigual sSubjects as refliscted in her noavel.  So.
1= i ie & collective mind in MWalker that represent her
iciaby.

e ldalker 119771448) =says 1

"Gince 1776 up to now the slavery issues in the United
States of America actually still become a prablem
particularly in racial discrimimation between black
and wnite. The whites who usually feel that they have
a power and see the blacks lock down or fhat's we
call "in group" where the membars of in group (white
pecplel think that the outsider "out group” in this
rase the black pecple in humane®.

cmn whites who Are 1n power and endowWe rhe biacks with
w&lr sSuperiority, and tn@ whites have to ccoupled at
gh position in whatever activilies. fgnd politically the
Ja&Cks as @inerlty groug must g2 regarded as the iowesr clesa
4 tne solilety. 1n Broup and out groupy  ar in anctnar HOFC,

r can Eay, as majority cless and mifpority class will never

wouw a commitment togetner, because one of the group femia

1@ supaericr qualitiss (Davad Barry, 19831531 .




{ As Nas DEEr toucnea afove that black people consciously
iwnconciously have got bet treatment from the wnite people
ralrly a5 the sam memoer of socigty. AnNd this ‘situacion

g them Teel alienation from their social role i1n thelr

saciologically, alisnation ceals with tha econtext of

te playing, &= Barry 11373533145 ) says :
"if wsomeone has no role in the society, they can nok
influence and can not do everything. means that they

well be alienated From the social context weather
2% a member of citizen their existence of human being®.

fn the bBlack society alienation deals witn the racial
15¢quen;55 that' s caused by difterent Fssbtures in phisi. Al
SEANANCES. The differences mske them contrast gach ather
§ ran be. vigweno as minority groug 1n this case 18 black
apie  and anctner ong as majority group 1% whice peEaple.
ack people i1s part oFf American sooiety, but they are not
s=nted fFroo thne majarizy society themselves. And tnat’e
% nEariv most oF the Black’'s literary works reriected the

grchk for self identity,; the search for estegm anad  The

arch for language to express the richn2es oFf an oral
lture,

The alisna=icn of black peopi®g have transforasg inta
B many Aoveis as manifestation of their feeling, Tar

stance, 1h Alice Walker, she eNpresses her fesling through

r novel “Trne Color Purple" by wrting letters among the




haracters and alto the setting that tells us a guite place

|
s iicitly 1% Is far rrom the white communities

1.4 Historical PApproach

m— g

I Leving 19551 58) gavs 3
"The novel often seem bound up with particular moments
in the history of society and concerrned wWith the
naturea of the situstion in the history.
1&n the =ame notion, Bryant says o
"Weg %(rain ourselves to eplucidate and interpret a
literary work by treating it as a particular mode oFf
the organization of language, analyzing it's

structure and getting to know itTs historical
literary context and it's cultural background".

Hisktory telis ws thet blsck peopla become the second
-jasd after the wnike, wnils biack women become the Secand
-lase among it's socieiy. BeECsuse of this confgition bladi
seaple, especiaily aiack women, 1n particular rell oppressed
EfE inrerior to white 85 well &8s L blachk mMen.

45 & resuit thkey can AT Lrudl anyoody b9 complein and
conswlt  their fate, Sxcept Ged. bBod has important rFole in
Blacks iive. Accoroing ta TrAsmpsan VIFT4: 124 =nat ore o7
the oldest and most persistant characterlzatlons gf Black
fmerica 15 tmnat they are very religious. This peEliET wWas
given Such great. uncritical epphetis that is bDacame & kKind
of Stersotype 1NOmMpBE0N, |$74:123%). For ao long ﬁ:ach Ameri—

religion To gQlve meEaning

chafhE have nad to cegena =0 mWUAEN i
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life &nd Bustainm their survival efforts. So it is  not

T

=h

frang® TNt church DeEcsme poouiar place dmong the plaches.

T

A Cereful analvsis of available inFormation acout

gstory OF the plack, craurch suggest that it nas influsnced
jwery aspect of the Black esperience. The churcn has had tha
|
reatest influance 0 the social., cultura,
ogical maturation of EBlack (Thnompson, iF7srisd)q
If i zdale aococur courch, wa talk ahaut WO
ggsinilities ssnszes. The rtirst sense is thaz the churcn 23
pe cuildimg &ang Ene fecond, the crurch as Home aoF Bad. Th2
hurch as the ouilting is that it 18 beoome the Center o
(13 hbizcié activitiaes. Chruch ceccoms the place where -The
ilack fFres Lo go.s AS DEavemnin E.MEvs  SaYs in  Thanhdssn
that Negross aAad rownars ta go ook to cnureh, [t was a
ilace oF woOrsnip a8nd a social centeéer a8 well. there was no
knpr placed 8 A% ... (Thompaon, L1F74:124),

This was “he one place Negroes in mu COMARUNITY COUIG
18 Ffree and relex from the taill and cppressign of ©n2  week.
mong  themssives they were Trese te show orf and TR
important’. Im churcn, &ne prescnes taught the pacple to o=
monest ang uprignt, the Gospel ne preach@d was primarily an
aplate To enacie Alack to endurs and Survivea tne CppreEsSsiva
-onditions uncer tne hands of the MWhite people n he
camrunity. (Thanpson, +774:1148).

Elack belived tne tribulaticons of the world woulo be

over whes Gna got e heavean, Bscause at This straag @elier,




pacan down AT @very turn by the white man have @een  velt

;rv1ved¢ Witmaut this kind of religion thas king of
bpression can’t lagt For so long.
]

| Why tnis kind of religion can be acceptes by the blach

priaps DECause they had no other Sustaining instiTunian o

niloEophy SO Dlack sEem To nave been guite susceptible €

0

Aristian teacning (Thompson, 1974: 1281,

s a resuit black accept white's terrible treatment.
tack eoulan’t pretest vividiy. Unly to Bod Black can
omplain and coneult thair faie. They identify themselves as
God’s" chasen ‘people’ and tney regarded Lheir CPPressars.,
Hite Fecple a8 "pharaoh”™ (Thompson. 1%74:1268). Zo bpd here.
& the place wners oiack can fing psaca. Im God, Sisck =2isd0
an reileve the soul from the purden @F liFE.

in the Coior purgle showeno nOwW Celle, thn® main Cnarsc=
er of the story so religious thst God is Ehe oniy one  ShE
iap  talk to ana trust. Bhe opellwves chat God will kesem 0D=r

teCrETs of hEr 1iTe.

2.2 Synopsys of the Btory

~h@ story T2iis about Celie’s® pitter experiences. 302

458 an unlucky Cr@ature, 4 wWoman, biagk, ugly angc poocr. had

been raped by ner steptabtner ana Farced o marry Mr. 3

She fF@lt so weak anog hopeiess, SO ionely and has nobogy O

She onky can acress REr letter To

talk to express ner grief.




inq which shé mey think would cless her.

}

From har lecters we know hEr awrul pregnancies, 020

Fiioren taken away From her eno abuse: or a iovE ]l Ese

|
i
[
:
¢

yarriage. Sne loved her sister fettie, wno 1€ ve-y good at

fgla)

4]

i She tried Ta prevent ner From marrylng Me. and

gt Marselt To be taken oy fr. « Staying witin T a

Biie wWas frssteg &5 & Eerwant AOY B & wifTds ner
tepchilaoren order ner to ga tni€, To do that, =nMe 1S only
pyardged &5 & good hnousskesper, & good coak  and good Lo

hildren. The coiloren pever nalg ner ayven o gel water 1n 2

ucket. She always o what what she 18 oroered to and stay

il

aliwe,

thare she ls old as long a8 sne h2  just acc=pht

iy treataent &3 illustratea, as Tailows @

'"Harpo ast his daddy why he beat me. Fr. Eay, CalEe
she my wife, plus she stubbren. Harpo a5t me, how comea
you stubborn, how come you his wife. I say, just born
that way. I reckon. He beat me like he bzat the
children. He say, Celie, get the belt, all I can do not
To carry. I make myseif wood" (Walker, 1982:232).

Anokthnet wvictim Of @men gomination  and opprassion 1S
3ofia, ane is Harpo,® Wife. Ceiie's step=gaughter 1in law.
She 1s Sseftanced to work &5 a8 maio 1n tre white mayor’s
houes +or Sassing and bittiog mayor s MmiTE. SpTia 12 & big
and strang wWoman wno wante to oW Frog 2O S0 whNALEWaST B2
thinks good TO haEr. Ens is ready tﬂ.$lﬁﬂt to aefeno herselrt

angd oossn’t wanc to o@ under her to obey Rim, TO €0 anc To

foliow a&il his erger, like Celie toward nis rawner. Tnen




sks his fFather's advice i

f ‘Harpo want to know what to do make Sofia mind., He sit
| out on porch with Mr. . He say 1 I tell her one
things she do apother. MNever do what [ say. AlwWays back
talk:. Youw ever hit her.

M. ast. naw sun., he say low embarras. Wives I8
like children. Youw have to let “em krmow who got the
upper hand. Mothing can oo that better than a goad
sound beating. She need to be taken down a peg" (Alice
Walker, 1982:34).

———

jss ®milllie, TA® MavEr s WiLTe wanhs MeEr TO b2 her meatd Ut
ofia said "pell fo” then ths mayar slaps her, she knock the
an oown, later the pslices come, Sotia tries to fight Dut
pey drueg her To The ground ano put her 1m 28li.

CEREer  fTvoe oF wWaman, Snug Avery Leanos 3 different way
# 1life. Sne is brave enough to ieave her husband and the
nrioran To =s@x var pitter life. She can enlay har live,;
ne Decam® 2 fancuE singer, invited fto 2ind 1n goop places.

ih® i pBeasuTisul, She wear® nNicE ClOThR@E,; Dat; shoes and

: anE iived On Iuxerys Sshg enioys 1iv1ing

1]

iHpeEnsive Bag
inyman sh@ loves, She Is fras Lo 4o Whersever SheE wahts, Lo
in wWhatever Sha wants. 3ne 1% th=s moRt iucky one in this
Jovel, yet sh® has wililing B0 neip Celie, ©o make ket lifa
isppier, fo lave her and heip har get on own Faet, to make
1ér value ano rEspcect nersely thaz make okrers respact and
jove Rer. Bitmsut hker help it's imposible for Cells To  get
hEstar lifa, TO lgve marcglf and TO RAVE COUrags f: Llaave
her husband and follows Snug, ©tO o9 comeining for  herselif.

] b= F o -
Celiwm, 15 rhe end or tNis =)L sucTeadeg TraEaing

herself +from ruce treatasnt &9 unrespEctiFuluway  rTrom  ner




e

jepand with tha help of Snug Avery., the ex-wife of

e

2 .

rﬁﬁdﬂd- Shug Avery ve=ls pity on her because Calis iz EfS

e thRT nNursEd  her when She was sici, whe Bbathsd her,

i

-Emnen her halr ang cared for her £ill sne  recovermd  From
¢ illness. Shug prings Ceiie to go to Msmpnis, sne  loves

B, WOTivVAteEs h@r and SUSPOrtd her with her screngka and

mnay . Shug enrcourades ner to make pants. she 1e talented s

ewing tnat later sne succesdsc 1n naving AEF  own TASTAOCY

he 1= ©OfR NBF way making a living. We can see how Ceiis

truggle for liFe, to liberats nerselt and géin the TriLmon.

he letter $or ner Sister Mettie alsDo givwee nNEr STrengtn T

i

lace ner lifeé. Sne ioves ner sister very mucnh that sha wanbks

o mget ner aps:n cefpre fdies. She 18 VErY Qlag nNeEaring nNEWs

beom O METTI® ChET 00tT nEr chillidran WD wWare SCcian Gy nEr

tepfether wha2n she was sl2eping - and snd thought hac Deen
-iilad bpv him Former, are sSciil alive wnoer mettle's
srocection, mE@-ame 4a bEautltul woman &g & =Lrong Elal=]

respectrulman.,

At the end of tne navel, she become * pNEew Mem'. mOre

1icE =o see. gain her respect and ioweg oy her husband.
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ScHafFTer I[I1
IMRGE OF GOL &5 SEEN BY THE CHOARACTERS
IN THE "CALGR FPURFPLE"™ MNOVEL

e 1 Anslysis oF the Main Character (Ceila?

owar o4,
[am Fourtesn yeard old. I heave ailways peen a good girl.

Mavbs vyoOu can give me a sign letting me know what is
fappEning Lo me,

LasT spring arter lucious come [ heard them pussing. &
puillng on her arm. Sne sav it too soon, Fonso. [ ain’s
wall. Finaliy ne leave ner alone. a weak go by, 0=
puilirg o0 hEr &rm &03ain. She Y&y naw, 1 ain't  gonnd.
can’t you see [‘m already o=ad, #n &ll of tnese
chilaren” (Alice Walker, 1%8E11r.
The writing tecnnigque used in this novel called "gpistolary
letter’. God here is the one, the main character COmMUnNicate
with, why Goa ?, why not let say, a person 7, In my opinion
that there is a close relationship with the background of
Black peocple and it’s history. History teils us that Black
people become the second class after the white, while bDlack
woman pecame the second class among it’s soclety = Dblack
man. Because of this condition, black woman and Celie in
particular fell oppressed and inferior to white as well as
black man. As & result she can pot trust anybody to complain
and consult her fate. So God has important role in her life.
God in Celie’s mind is mighty and powerful. In god, she

is free to express her feeling, thought and emotion withouk

feeling worried and afraid. AB we can read. A Fallowing

Zu
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guotation

body

ear 9o,

i tell Netty the next morning. Stead of being mad, She
glad to go. Say she nate to iwave me is &ll. Us Fall on
garn oTtnar neck when sne tnat. [ sure hate to laave youd
here wnite these rotten children, sha sy, HNEL %9

meEntion  wito fr. . 1t'8 like saglng yadu Ourigd,
=he B&Y:
[t's worse than that. I think. IF I was oSurisd, I

woaulidn®t pave to work. But I just say, REver ming. L2ng

as [ can spell G-0-0, I got somebody, (Alice Walker.

When her stepfather raped her, she couldn®t tell any-

gven to her sister Metty. She trusted God to keep her

aecret and it makes her save fraom any intimidation. She

always comes to God gvarything she got unbearable experignce

Even

tHe pEver nad a Eine word To sSay EO o8 Just =gay  ycu
gorng  do  whalt Your mamnmy woulont, First ne put nie
thimg WEp agalnst my nip ano sgrt or wigglie it St L
Then ne gréb hoelo oy titties. Ther ne puzh Dig ThRing LD
ipside My puBsy. WhEn TRAt AuFrE. I cry. mg stark chake
ma, ESaving you betTEr SHUT YR anc it used it

Eut [ gom’t never get usEd 0 1t . And row I Teels BLTH
gvery time 1 be the one LO cook. Ty mams shs Ffuss at me
an look at me. She happy, causa he good to her now. But
tgo sick to last long® (Birce Waiker, 15Bz:ia

sg she tries to save har sister from the same fate, her

Father’ & sexual abuses.

Herm

“] keep noping P2 fing scmapoay to marry. [ See him
igoking A& WY littis cisrer. She BCarec. Eut I may,
E*14 take care of you with Gea halp® {(Alice Wslkagr,

1wS2e )

we notice that Celie is ready to sacrifice herself for




T

her sister. Clearly that she invites God to help her when

she has to save her sister Nettie from their stepfather who
will rape her. It shows that God has power to help her to

face hard problems. According to Celie, in God's name every-—

thimg will save.

‘When Celie bore her baby, her mother asked "whose baby
it is 7" Celie answers "God's". She could not mention &

name, except God. See the next guotation

-

“She ast M@ bout the First one whose it is 7 1 =ay

"Gad s, I dar’t know other man or whnat else o say’

(Alice Waiker, 178:Z:3)

She couldn't anwser it because the child 18 natural Ehilﬂ-
celie instead of saying the real father, =he gaid that 1t is
“God®a.

There is a distance between God and human being. Bod is
placed in higher place while man 15 in igwer ore. So why Bod
is big, :powerful and mighty while man is gmall weak and
nothing. For that reasoh man should surrender all the ‘Fate
to (Bod. Man should belleve the trials and tribulations on
the world would be over whan one got to heaven (ThompSon,
1954; 124), And This heligf makes Celie except all haer
horrible fate without darang o complain to other people.
Only to God she surrenger ner rate.

Celie™s ugly 1loak and her atupidity make her condition

worse. She feels S0 weak and desparate that she can not even
resist when bher presumed father asked her to marry with

=

=
o
-
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MK . v Who

is MIrulylneedE househald help rather than @&
wife. In this case she feels completely hurted to lock at
the way her father offers her to be married. It seems that
it is like the one who sales a horse. It is mot the feeling
as the first consideration eout it i% about the usage

purposes. And the following guatation will make u® clearer 1

“wwy b%t I can l2t wou have felie., 3Sna tne. oldast
anyWay. =ne ought to marey Tirsi. She snpiled, Bur wIU
B J T gl o - B !
gon't meed & Tresh woman no how. I got & Tresn ong  an

there myveely ana she sick all the Eine.

seay  BhE Wgly.s Mr. damtt say nathimg. I StTab
crying. I'm so surprise.

Sha  ugly, he say. But she sin't to stranger Lo nard

Work. ang she clean. And Soo cong Tixeg ner. TOuw CAN OG
everyLring  just like wou want To ang =n= ain’T  gonna

mare vou feed it or clotn ax' thlice walear, LFEETF)

Here, it really ihawa FaWw man's sruel domination 1s done to
victimize woman physically arnd spiritually.

In Mr. . g Pmouse (her busband), Celie 18 treated
just like a slave, she has to do whatever he orders her ta

do. Mra iz so cruel that he likes to beat he. Mr.__

peats bher with pelt, warse than beat children, Celie makes
herself a trem, she dome not Cry, EYEN sO she never o=

plains. It also sheaws in the following quotation:

rHe plok up & rofk ant i&ig my hsaa cpen. The blooa run
all docwn tween my Dre&st. But I don't cry. He gt tTour
- thiloren jnscead of three, TwWo DOYS &NC TWD girls. They

SCTaRM they cuse me gf murder” (AlicE Waluee,

19820130

Ty T wae




Her step children also treat her as they Like, therefore
Celie Ffeels s=o alienated in M. ‘s house. She has
nobedy to whom she can shares her feeling to her sister
Metty who is away ¥from her, That is why Celis +Forms her
habits to pour out her feeling by writing letters addressed
to God, Wha she thinks help her to overcome her problem and
one she ftrust most. Acceording to Celie though ©God is

exist but he can not be seen. In Celie's image God 13

tnvisible. She thought that God is white and man.

‘Sog cpmicg down by Charicok, swinging down real low and
carrying oie Sotia home. 1 see "om all Az clear as day.
Angels all in white, wnite nair and white eyss. Look
like albincs. God all white toe, looking some  Siout
white mam work &t the bDany., ARgeis shrike tney cymoald,
ang or tnesm blow nis korp, OGod blow fFrea". iAlice
Walkar. 1982:74).

When Shug Avery asked her what her God look like, she
arnswered 1t that God is big, old, tall, grey bearded and
white. He wear white robes and go bare footed. Goad has

bluish gray eyes. He is coel, white lashes. This the quota=

tion 3

WThen SAk Says: Tell me wnat your God look lina, Calie,
aw, MWy 1 Say. L'm too shame. ppbody ever ast mé this
pafore. So ['m sort of ook by suaFpriss, besides, whEn
= +hipk about it. It dop’t seem quite right. Bui 1t als

&

I got. I decide Tto skick ub for ALm, JUsSt to SEe  wiat
Shug 88¥S.

Clkay, | say. He big and old and tail grey beardez and
whitm. He wear white Fobes and g0 DargroDted. BluE BYEE
sst.Sort of bluish-gray. Cool Big tnough. White

e .
saiiee Walker (1582:2013.

lash@s. 1 BEY:

|
|
|
E
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and lowdown,

Celie hatms Y,
bly. GSha man because man treated her horri

Was raped by her stef father, her children were

sold By him, and she was given to 4 window to be his

new wife and suffered for years from the cruelty of this man,

while white has been the source of all continous suffering

of ‘Celie. They killed and hang his father because of the

business. And the death of her father will influsrce her

life particularly in material problem as she said &

“well, niw stors @1d so well tnat he taiked two oOF ALE
brothers 1nté hnelping Rim rFun it, anc as  the monthns
went BY., LAEY werg J0ing oetcer ano sstier. Then the

white merchant began to get tooether and complas L hsi
CNLE JLOrd Was taking all the olack ousinEss away  £oom
them. and the men’s blacxksmith shop that ne BT op
oaband Lbng sktore was talking gange oF tpe whiss, Thirs

would st =20. And %0 Gne migni., the man®s sStore &85
ournad down, nis smichy destroyed, and thne man &and fi=
Two ODrotners drag@ged out oF their homes in the midgle
ar the night ang nanged " Alice Waiksr, Lyazc:lddsd,

Her mother became insane and always cruel to her as the
result of white's treatment. In this story, we can seg the
racial discrimination and how the white pecple see the black
people look down and always treats them in human, such as

Sophia when she was refused to be a maid for the white

family. As can be read in the following gquotation =

wyhen 1 see Sovis, I doa’t know why she @till aliva,
They =rack her #ardll. Tthey Efatﬁ T%F [ i 1Ny tgﬁr
f@r NOSE 1O0S@ On ONE SioE. iney bﬁan REF 1N DOE %1Ef.
They oiind PNEr in one gye— #h2 sSwrols frpm hEan To TOOL.
Her tongu® tne Size of my arm, 1T st}cx ugt TR hgr
teef iike & piréce of rubber. :na_caﬂ“t talk. ﬁp?. i
just apowt tne color oT A 200 plant thlice Walwer,

1952251},

i i e
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S0 we Can imagine how the black woman has bean treated by he
whites a progr that there is mo compromise between whites
and black. For that reason, she can not trust God anymora.

But it doesn’t mean that she has no God. Like what she says

to SBhug 1

"Bll @mw  lire mever care what paopie  chought 00t
nothing i did, I say. but deep :in my ha2art [ care acout
30d. Wiat ha going to think and come to ©ind out, ﬁﬂ
don"t thRink. Just sit up there glorying in being deer.

I recean, But 1T ALN"T @48Y. Lrylng To do without Ood,

Even if wou wnow he ain’t thers, trying to do wWithout

nim 88 & BErain (Alice Walker, LI70Z:200).
ghe =till believes that God is esists, but now God 18 1N
difrerent pictire.

I+ I can say, Celie’s later concept of God is invisi-
hle God. According to Celie God is invisible, So her concept
toa God 1s changes. Because Celiw considers Shug Avery, the
px—wife of her husband who is very care at her. Shug brings
celie to go te Memphis, she love her, motivates her and
suppart her wits her strength and momey. Shug encourages e
to make pants, she is talented is sewing that later she
succeded in having her own factory. She is on her way making
get on her r@spect hersalf that make others respect and love
R Without Shug's help it*s imposible for Celie to get

better 1life, %O 15?! harself and to have the courage 1o

leave her husband and follow Shug.




E Eut When Shuu 1uVEﬂ !nmehnﬁ? HLEEI Celia 1g Grokan haart

like what we can see in the following gquotétion @

ity : i
MYy Rt l:-l'"cﬁ‘?,- ‘-\_'||.:"'||_|Iii J-':l-"ﬁ'ﬂ“ﬂ SOMEOO0Y al'ﬁlp

I feei iike Bhit.

hn;n 1T, I may. Sug, vou killing me

ahe nalt 1n aing mid-pratse. her eves +1ll wWikh t=ars
&no rer  Tece crumpls, Oh God, Calie, sne  say, I''m
CEINEY. 2 JUST o Dedn aying Eo fela somebodys 403 wou  ShE
BomESCay 1 weEuallw tell,

Wil i Say g 1T words could kKili. £i'a be ipn Tn=
AMbUI&NCE s I

a

SHe put h@r *ace in her nands and start to cry. Calia,
she say tnrough her finger, 1 st1ll love you.

But 1 juut wit  Eheprs and wWatcon e, I dont §aw
potRing, 1'm too Tar away.

The guotation above shows how Celie is dissppointed because
the women who always gives her strong motivation loves
the other man and will leave her. And this is the reality
which makes her to remember God again. Finally she realizes
that everything in this world is controlled by God’s will.

I+ I can say, Celie"s later image of God is visible Ged.

In he&r mind, man can find God in everywhere, God also
can be found in herself. in star, trees, sun, moon, Shky,
peoples and gverything man can find God. God now, in her

image doesn't have gender, yeah it, God ain‘t he or &he, but

it. (Alice Walker. 1FAZ2: 177,

el r

|
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] Ry P
wE?Tu ;?thlfili@ NUman Eaing TSecause man come  ©o  Lo@
1 Goc. Tha thing 1 believe, GoA iz ineloe  you

a0 Lo 4 1 ] L
s ide evervoody, TYouw come to the worla white God
Alice Walker, 1FBZ1177).

According to Celie, God is the one who berings happends
upan her life. Celie deoesn’t need to find BGeod in Church
anymore. She believes, Bod is in herself. God is not
separated to man. Not only in Celie herself she finds God

but .alss in everything. In tress, sky, moon, sStar, Sun,

people.

Dear God, dear =Stars, Oaar tresgs,  oOfar Skyy  G2ar
peoples, Dear evervining, Lear Boo.

Taank wau For eringilng &y f1STer MNettls and our

children home” (Alice Walker, 1F88:292).

God is not separated from man. Man i8 part of God.
Mature is a part of God. 8= there is no distance betwean God
and men., Because in God there {g man and vise versa. That is
what, Celie believes in Bod. Bhe £inds her "New God" after
passed a debate Wwith Shug. i

I dare to say that her image of God is like Emeracn’s
image of God in over—soul that man can find God in nature,

in everything., Gad and man are not something different.

I+ seems that Celie doesn®t follow certain religion as

ahe did hefore.s @




“Harog £ be

Lhriat = .
FamsmnS e that. 8% too, say Shug. Bt na mARESgS.

Thou 8nalt not ki i Ay
abBEbIv s ; ili, ‘he waid, w=OC
Er thl?. HT‘E? to add on to thaty starting with mg. h=
‘nawed the foois ne was deaiing wien

[T M . i
T;?EEPU'———- I"f't_':l"”'lEt- I'mnot Chriet, I says You
somapcdy o Mattie, she say. And sne ve piessd 1F¥  you

changs on her while she of Bar - . BT
AT = way homa 4 :
15821150 . b iflice Waiker,

pccording to her "her previous God' did not listen to her.

It means God deoesn't care about her sufferings  and

sadness.

‘Let “im near ma, [ say. if ne listen=d to poor CG lorea
woman the worid be a different place, ... (Allce KWalker,
tF3201 75

Sa it won't Bring any happiness, peace and seld confidence
to her. MNow her "later God is different’® she feele that she
be come a part of everything.
"But ane dey I was sitting guiet anod fesling Like &
mosherigss childs, wnich [ was, 1T come temz 1 TAAT
fegling of being part of everykthing, no S8garats At

alkl. i knew that if I cut & tree, @Y arm WLl g piuﬂd
inlice Walker, 15823178

It means that she doesn’'t feel lonely. It seems that It

decreases her suFrerings for fesling inFerior and

Oppresslve.
What sha thinks about God now is that God Brings happi-=

ness is her 1ife. God is everything, God iz not separate to

mam but man Can find Ged in Ferself. Ged through nature-




» B
treas ¥ mOGn, people, sun and soan. We can say that

natur® LEAches man about ower-spul or God

s

S.2 wipncnag \Ceiie’'s Zcepratner)

wWe are introduced to some characters {(the antaganistsl
like Celie’s stepfather, Celie's husband and Harpo, her

stepchildren, who Ffor some certain reasons also pervorm

these characteristics.

One of them, Alphanso bher steprathar. He's bad, a Mman

e S — . . =

who raped her stepchildran. HMis wite, Celie,s mother CDUid
not love with him, then he came to Celie, Forced her to i
gervice him. He has two children from Celie. The children |
wera taken away from Celie by him while she was sleeping and
sold them to the others man over Monticelo. |

Alphansa and Celie were in a bad relationship. He said

Celis was an evil and looked descent with uncovered breast I

whers milk running down, and also he tries to raps Celie’s

sister, MNettie. He looked at Mettie with a desire, but It

cmuld not be happened, because of God help.

He hurts both Celie’s and her mother. He married a girl

came £rom Gray. The girl was of Calie’s age @

Mg come homeE With & giri fom Grey. She be my ?ge. but
thizy married. He oe cn hkar 911 tha t1m11 ?he wa.ﬁ_raunf
like mh= don®t know what hit ner, I Fn:nu EP? tﬂmu;n‘
gne Lowe DLim. fut he got ??jmepy af uss HALL nEecing
som@Ening’ iglics Walker, 135218,

|
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Other case of his bad side, are as follows

‘-.:':' g = Wik o - -
il ety Tl Toiay Causs ne say | winked ot @ A {m

nurck. I . Aok ;
L“”H- s may have got something in my eye but 1 dian’t
1 Wwink. < don"t even look a2t mens. Trat'e tpe  ©

i e UL s i
ook = .
= OmMsnhy ':I'h'_i,. csus® I'm not S0 scared OF Lhem. :

kapt mas 3t her, But 1 sin‘t. [ felt SOrey o TOr  Mltma.
I;:iqt 9 Delieve his story kilt her"  (Alige waiker,
L I = PR

From Celie’s letter and brief esplanation above show us how

Alphonso treated his stepchildren, He be the main source of

FTTTETLIET b 3

Celie, 8 sufferings and sadness. not only that, Alphonso s
itke opthers father are usually regarded as the head ef the t
house hold by law and tradition. He makes decisions on 1
peconomic, social, and phsychological welfare of his wife and
children. But the father® authority i€ black society it too
dominan, +that nobody will take an pppesition on it. The
partrayal of Celie’s cbedience to her stepfather, cleariy
spern when she should obey to what her father asks her To do,
including marrying & man wha she doean’t love. But ak
the end oF the story, the cruslty man, died. Unkil she

passed away, he never cares abaut God, what kind aof religion

he had, and alsao he never goBs to the church i

PTre men Us knowed 85 P& 15 HEa0.

How ne OiEs & 25T

e oigd 184 018 Sieep, wall ot guitd 1N P18 SiEE0.

your stepoaddy DEEN oEad IVEr & HEEﬁi 3

WhEn us WAt To ToWn to hear therﬁlll dea éuer s
Yesteroay, you cauwid have hnn_uau:_mz ke i &
festmar. four raal daddy owned the iand ang tne nCouse

He Lpft 1b Lo YyOUr mamd. WSEen your mkEms
and tR2 sTore. 0 igfts 1w W :

4l
e

..*____————'__F




nlLEC 1T pas
1 ; FAS320 On to you ant your sister Mettis,

I oan'fh Krnow wihv o
; v Alpn T kgl Sl
Walker, L332:25(, PAONSd fever told yvou chat” (Alice

i
W
el

Me._ iEmlbere)

He's Celie husband. He is in the same shape almost her

EtEPFath#r. When Harpo asked hig daddy; why he beat Celis,

his ansHer was because Celip was his wife,
As I have mentioned in earlier of chapter III, it wae

gescribed, how Albert”s cruel to Celie. And Finally Albert

has changed his way of life

I knaw you won't peiieve this, Miss Celie, say doris.
Butr Mr. sct like he tryino to git religicn.

gig & 2&vll &5 Ne 18, L BAay, trYying 1S aoont 211 pE 50
(ol 8 M Son't go to church oF patRling, BUt RE Noo B
guick o jugge. HR wark resl hard too. fRLICE W2iwer,
18227 5.

The brief description above shows that Albert tries to +ind
Gad finally, however he doesn't go to ehurch to imng bod.
He followed Celie’s way, was find God 1n himesel+. AL the end
come bBack to Celie’s life and 1i+Fe tnéethlr = her husband.

It*s =eems that he has no any religien before, that is why

all of Ris attitudes 18 aut of conktrol.

Lol
&£

Shwg AVEry
Ot har side point Of vigw of other characters to God im

i i £ Ft. Shug Avery helps
Shug Avery. Sha 18 the ex-wife of Albe a " B

Calte Dacause SHE feels pity on her, moraover, Gelie is tnhe

33




i tpat nursed and cared for Shig when she was sick +ill

cpering  From  her illness. With love, Shug Avery brings

hie to Memphis, then te motivates and supperts her with

r¢ngth and money. Shug teaches and T~y el e

nts until finally Celie Succeeds in havifng her own

etory. Mot only that, she also gives some arguments if

1ie 18 talking.about God with her.

Sz when Celie is disappointed to Bod, she was very

ock =

“"Celia@, like she shock. God gave vou li¥fe, good health
and a gpod woman that you love teo death.

R

She say, Miss Celie, you better hush. God might hear
WL

It is & sinner, say Shug. Cause I was born. I dan't
deny it. But once you Find out what’s ouwt there,

waiting for us, what else can you e f{Aliece HWalker,
1982: 2000 .
: we notice the guotation above, 1t ig elear for us how
wg try to debate Celim when she confuse of God's PpoOwer,
srause she thinks God doesn’t care abhot black.- Howewver Shug
very tell hme that she got gverything from God :.lm&
je tell tne truth, fEvE you BEver ﬁuunu_ ;ﬂm
vn Church 7 I naver Gid., Juet found & QUncn of Taiks
haping for Aim to show. Any God 1 evar fele in CAUFSh.

I brought 1n with me. fnd think ali tne DEnnr‘Tu;ki_nha
top., Tney come TO CAWREA ¢o snare 55d, 9T Tind LOA.

lAlice Walker. | FETs 201,

She says “2:

54
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Here, that Shug considers that there is a picture of God iA

Church, and the bible was written R T T o L A B

it*s just for whites.

ug a B )
w:;: hI :D Way to read the bitle ang Enink God white
ol : ?unﬂ out 1 tnougnt Goo was white ang a man, &

LOINCErest. YOUu mad cause ns L B S e ey
YEUF prayes.

ERCE

Herd’'s ne thing, say dnug. God 1§ inslde veu  ana
tnsige averybody else. You come {nto tne worio witn ood

aut  anly tn;m LNat s2arch for 1nside Fiaag it. And
SOmMBTIMER Lt just manisfest ieself even, 17 you locking
Qr  acha Lt KNoW WhRat vou lasking for ... Alice Walker,

19822620 .

pecording to Shug Avery, bod is inmide everybody. not & man,
or a woman, but EGm?thing, it cam be relt, not can be seen.
It 11w clearly for us that her image orf God is like concept
gf BGod in Christian teaching. She goes to church for
praying.

So she tries ta find God in Church, however she +ound
nothing, So she believes the bible not for her. But it
dopsn’t mean she has no belief in God, And now thare is a
strong a belief in her heart that Ged in herself, even in

everywhera she 15, and she doesn’t need to go to church te

+ind God.

3.5 Nettie (Ceiie’s sistes)

Nettie runs from ROmE, she hates har steprather. She

- s T




; Edu:ateﬂ WOMaAMN, Smnartge than Celim, She teaches Celie

grything She needs to know, like spelliing, events in the

brid and als0 she suggests Celie to g0 against Mr T

yidren far they alwaye Celie tag many things for ihem

fetie finally ga. She says that she hate to leave Celie and

ve is like being burried. First letter of Nettie to

glia.

Leatr “8ilE,

You'wa QST ta f1gnt and get away From Albert. He ain't
ne goosd. Whan I left you &ll’s house, walking, 'ne
foOLidwsd ME DN NLE horse. “When we was well our a;’aight
of the nouse ne caught up with me and started tryimg ko
tair. Weitl, i stcarcted Lo fight hiam, and with S0d° @
nEif.

Aryhow, I got & ride intg town on som=oody’s wagan. Ana
tnat came sonebody pointed me in the direcktion of fne

Fevargnd [Mr. ‘s glech, AN what «was my @urhFlsSE WREn
a 1ittle giri opened the door anA she haa your @yes =ec
in wour place. The iady you met 1n Town 18 Aame
Cortime. The iitrle girl's® nams is Olivis. The
Fusoana's name 1S Samuel. The iittle bDoy's name 1S

Agam. They are sanctified reilgious anc very goes 0
me" Aiice walker, 1¥5E:11331.

mttie stayed with a missjonarist of American and African

‘amily, She was going to Africa with the fFami by L8 8 GOCAR

‘ian religion mission, Corrine is goed far Nettie. Sne did

lEhving ta Africa. Nettie was surprised with Mew York,

®specially with the Colar Feopls wnd &re plEh-End woRE. Af
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them better than the white

Nettie learnt many th;mnn.

Ag about Africa, many Africans
were |TrLI.r"I:|E'ir'BI:I and ‘uld a5 lla_'l'l'i-. EHE also ' salW Fesw the

africans prayed their gods, as can read in following 3

“fnd HE Were sort of swupt

FEE fAuhd d

Eéa: rgt:ﬂrzgi_?f Eh?m. 0 a place wathout weiles but =

R 'a;d LA :a; 9own on tne ground, men 1n front.
L =RLidran oanind. Then thRers wWas loud

WR1BE2ring among some very ald men wno looked Like the

Eaurch @lder back home® (Alice Walzar, liﬂi:rﬁél;

along among wiilzgers, @abaout

It shows that the roofleaf became the thing the African

worship. They believe that it’s their gods.

Another MNettie's letter from Africa and her wvisien
about black out there is a kind of celebrating black 1life
Ristory. Slavery 1s the most dark sioge o bBlack life in
America, but Nettie’s letter, we know that they only sold
those who were able or wish to follow the tribes’e way of

living, as for example Tashi’'s aunt.

By going back to the history, to Arrica, From wWhich
place the black come +rom, Mettie smems want o say that
it eauld hRelp to get more understanding about blacks root,

about ourselves. Mettim’s ability to criticize and adora the

AFFiEan way 4s very belpful ‘s A CTountsr Dalsnce Lo

Understand and love their own self as Negro in America. For

example, it is really a fresh view point ta black: Amarice to

know that black people in Africa welief that white people is

black people children. And iF Adam is white, that is becaus=

he was one of black albina’s children who was nat Being

T

o T
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killed.

Also they do not atcapt white g

opinion that Black

pfrican alwayve ga naked and should be dressed as civilized

community does, because atcording to them, since they are

covered by colar they are not naked. Their ward for naked is

white.

Mettie adored her ancestor people (African), by

regarding them as pecple of independent opinion o

outspoker, and whao also have extreme self-centeredness. She

alsc says that every nigger got & kingdom in his hmad. For
both Celie and MNettie, who has experienced many difficults
things in their life (especially Celie), this knowledge
wouwld be broadened her mind about all the situwation around

NEr «

Corrine, the Samuel’s wife died. Then ne married
Nettie. BShe is a bright woman with whom her husband could
discuss everything and share everything . The kind attitude

of Gamuel develop well in the side of he is vaery religious

man. He believes that although God can nat be seen by human

beimg but God always contraol all attitudes, evarything 1in

this world, including his family. They ara good christian

family, who has belief that bod 1S invisible.

One ar reasans that make this novel good to analyza, I

think because it is succesful in absorbing social phenomena

and may expose reality and facts, values, and characters of

35

T W

B e e




, gocietys It 18 talk about womgn Problems in Black socis-—

jn modern time. The unhappy 1ife ang the grivance of

ack women prablems in other place in tpe world., They are

garded  AS  NOENING at all if they arm weak, dependent,

pupid and have responsibility,

we have seen how Celie, the main character whose lite

P go miserable, Shug who is guite lucky in mer life, Albert

has in

hose characterization as cruel as Celie’'s father

LHF cases, Nettie’s family who is very religious.
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CONCLUS 10N :
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SoE 5% otn . A .
imsg ¥oong LnFrthEFE Has the Eoncept of God Trat -

hela oy cneas,

lmag® 2v Loa by Calie wmain cnaracrer) First, was God

as. tna place wners Sne can awpresmes nar  feeling  and

ner 033 luck freely. God (s Eig, powsrfui and mighty.

But hsr  image later is Chafigas im [he courss ofF ner
@HpEris8fnces ot life, cavss it can net maks  her fres
Trom  BUTTErings and SaO0tesSs. 50 she Ccan noi trust to
Fog  afvnars, &svencthougn it dossn’t rean €ne had  #o
God. MNow she thinks That God is # man. Because God is
white anc man ang sne habes waskevar relatess Do Soin
warags, thnergfore bod is not suitable Tor her. AR the
latest sne tTihought God copEn’'t Nave GENGEr. She
consicers %hnat §od car DE TOund EVErywneEre aisc inm

F 3 i i i uk 1o
persels,. She dossn’t nEeEd ko fingd Bod il church ©

the trees, sky, mocon, Stars and mun., Bog is the DnE who

brings nappin@ss upan har iiTe.

= - X Fe Ebont  asg,
i - wfe cpeotaCner doesn't ca
Alononso, CeliE’s SLE

= ii ful B tas
rE  never kKnowWws what kind of rFeligion Re Dad, ot o

% i God, in That W&y [
i : 11w majisves 1N
in his n=art he rea

fate = Litim =ilrEs E"k".l.lq
I - = 1 _q ﬂ-j.lfln:".rll.h.
CEd Fvis Frrd =P

e o ]
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aiparts Calisz’as rusbang £
L] IFE.I: |'|E du‘EEﬂ,-
T hawe anov

L 8 Bt at )
R * tne lateat pe tries to fird ©
A ; od 1N
A E e, BFTEr . 08" rEalizst i1  hie )
£ AE miglaves B ot
CELL1E

1@, Lelis’a sisd
melh 4 TEr 18 a Q3dd Ehrl’tii‘.n.‘ Har Sk

r
;n Dot 15 li¥e DBod 1n christian T@#&Cn fig

bl Shug AVErYs O2lleves that God is 1nsioe Bery e ay SHE
]

5 Mman oF & WOmAan, Bul samething., Rs can be Fale, éan

=1

[ {m e CE S22
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a) In tMs novel the autnor may slso suggesc tre way to
avercamne the grivanzed, the life misseries in the women
[ worFid, Thne wamen nelp escn otmer, bhe shrooger pull ouc
cE  wEakEr, Ehe lucky one mOoTivates Lthe wheortumats,
tnsy Snare the resling of lii:EFh;Dd. Tie OfE W1lTNOuT
lack of confiosnse ard ssiteebtess  but

edusation wWwill

SRS Mav 0A Qiven a chanca To dig mut ather human gires

iiTe 1m the “uiure.

that sha might have for bstier
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APPERDIX
ALICE WALEKER S WORKS

slice Walker was born on Februari 8, 1944 in Georgia

fer parents 1is a sharecropper in Eanton. She married Mel

gaventhel, @ white activist Civil Rights Lawyer and had a

danghter by him (they have since separated).

She be as a college student in the 1860s. First at
gpelman College and then at Sarah Lawrence. At this college
sha wrote her first novel, it would be published in 1870.

Her career as a writer began to flower, as she taught
at Jackson State, at Tougalco and Wellesley College and Was
2 fellow at the Radeliffe Institute From 1871 - 1973.

Ghe has written some poems. Some of them are :

1. Once (1868)
2 The Third Life of Grance Copeland (13683

She gave those poems o her teacher, MHuriel Rukeyser
who admired them and sent them to an agent. Published in

1868, the poemns Aare notable not so mach for their formal

=kill a=s for their renderings of the Africa which she had

vigited and of her native Georgla {purtinularlv in the poen

Onge) as it was embroiled in the struggle for pivil rights.

Upon graduating from Sarah Lawrence, she received a
writing and planned to gpend it in Senegal, gegt Africa. But

ing @as casewoCKer in Hew York City

instead, after work

nluntaered 4n the Summer Course in

Welfare Departement, she ¥ :
was to put it later,

3 h
Missisipi. Thi= decisiol came, 85 Sh®

o

———



out of the realization that " I gouig hever live happily i
¥ in

africa = OT anywhere else - gpti] 7| eould live freel i
eely in

Hissisipl” .
A second ocollsotion of her poems” Revolutionary

petunias was published in 1973 and nominated Ffor the

Hational Bock Award. In 1978, she published Heridian, =a

novel whose heroine is involved 4in the eivil rights

; govement. More conventional in it's writing than either her
poens or her stories, it is mainly interesting as a register
of social history. In recents years they have appeared a
second ecollection of stories, You Can’t Feep & Good Woman
Doen (18783, and her muach admired novel The Color Purple
{1882}, an American Book Award Winner, notable for it's | I
imaginative use of epistolary convention to create a richly

vernecular speech.

In her collection of ~womanist” prese writings, Io

Sparch of Our Mothers® Gardens (1983) and as an ironic
parallel to the visit to Flanery 0'Connor’'s House, Walker
deseribes (in Looking for Zora) her digcovery of Zora Heale

Hurston's work, I love Myself Nhen Iam Lauyghing (1978). 5She

adonires her black forebear s ingistence on the richness of

Afro-Ameripcan Folk calture, and admires too her anger, her

bing of Hegroheed™ 10 favor of

rejection of “the sob

livelier, more energetic preativeness.




