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ABSTRAK

Dalam ekripei ini penulis mencoba menganalisis
bahasa ritus yang terdapat dalam kebudayaan Toraja khu-
susnya bahasa ritue dalam pesta "Merok”.

Penulis dalam mengumpulkan data menggunakan peneli-
tian lapangan seperti tehnik rekam dan WawWancara
dengan penutur asli sebagai nara sumber untuk mendapatkan
data vang asli serta menganalisis data yang direkam dan
mener jdmahkannya serta membagi-bagi dalam morfem per
morfem. Penelitian pustaka juga turut berperan dalam
mendapatkan data yang relevan dari sumber—sumber yang
berbeda, khususnya mengenai sosial-kultural untuk menge-
tahui kebiasaan serta adat istiadat. masyarakat lewat
ungkapan-ungkapan.

Setelah menganalisis bahasa ritus téraehut* penulisa
menemukan adanya eegi-eegi yang menonjol dari bahasa
ritus Herok yakni paralaliﬂmé dan metafora yang I‘JE-FPE!‘EII"I
untuk memperhalus,  memperindah dan ﬁnngharmuniskan
secara keseluruhan bahasa ritus. Oleh karena itu penulis
menganal isis “Merok” dari sudut pafalelilme. metafora

gerta interpretasi bahasa ritus terssbut.
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CHAFTER I
INTRODUCTION

1.1 Bagkground

Language, as a means of communication, is very
important in human life. It is used to express our
feelings, ideas and wishes to other people.
fAm Fromkin and Rodman (1983 : 3) say that :

"Whatever people may do when they come

together, whether they play.fight, make

love or make automobilea - they talk. HWHe

live in world of worda. We talk to our

friands,our asesociates, opur wives and

husbands, our lovers, our parents, our

parentas-in-laws. our children".

In all our activities we apeak with the language. It
means that we alwaye use the language to communicate with
other people. Therefore, language can not be eeparated
from our activities and our lives.

Indonesia is a country with many vernaculare. One of
the virnlﬁulir: im Torajanese vernacular. Torajansse
vernacular is one of the language used by people in their
communication with other people living in.the North of
South Sulawesi Province. They are called Torajanease
paople, an ethnic group, who ueed Torajanese language in

theéir lives to communicate with other people. Beside

Torajanese language they also use [Indonesian language in

their daily convereation.



Torajanese people aleo know about kada to minaa,
means a high form of epesch, which is used by To Minaa in
the ritual performance. For example, in the ritwal of
contacting ancestors. To Minaa usea these speechea to
offer eacrifices to the anceetors. Only To Minaa and some
other nlda; people can understand these epeeches.
Therefore, these speeches may disappear until the end of
the To Minaa generations.

*Merok’ ies a kind of '"Rambu tukag® ceremony which
meane 'smoke ascending rituwal’. ‘Herck' is a Fhlnka—
giving ﬁaramnny which refera to the praise for the lord
as a creator and it is held on the east or northeast 'side

of the -Tangkonan.

1.2 The Reapon for Choosing the Tittle

*aluk Todole® (ritual of the ancestors!) is the name
aof the old belief system of the Torajanese people.
The traditional priest called 'Ta Hinaa®. In this case,
there are only a few people who etill follow tha old
belief system because a lot of Torajanese plﬁplu have
adopted new religions for examples Christian religion,
Moslem religion etc which influence all of the activities
of the Taorajanese people in thair lives. 8o, the living
space of "Aluk Todolo® ie less limited.

The ritual speech of "Merok' is arranged only in



the *Aluk Todola®. Therefore, now, this speech eeldom
performed as originally. The result of it, this speech

#will be disappear in the future time.

1.3. The Bcope of Problem

Thia thesis deals with the ritual speech of ‘"Marok’
in three astages : firetly, the eocial-cultural context in
which the ritual speech is embedded.

Secondly. the linguistie analyeis of the data that is
marpheme by morpheme translation and their free transla-
tion. Thirdly. some analyasie af the typical echaracteria-
tice of the feature of the figurative languége including

paralleliam and metaphor used in the data.

1.4 The Dbjectives pof Hriting

The idea of writing thie thesis is based on the fact
that the ritual apeech of Torajanese ianguaga may
digappear sgimultaniously with the end of the To Minaa
generation.

Therefore, before they disappear, it is intereating to
Wwrite their language. And aleo the writer tries to Ffind
out and know the basic structure of figuratives language
which ;aed in the ritual speech of "Merok"' in Torajaneas.
In thias :aia. the Ffigurativea language inecluded in

‘Herok® are parallelism and metaphor. The writer also



wante to know the class of worde which used in the figu-
ratives language of ’'Merok’.

The writer hopee this writing can help people especially
for the young Torajaneee people to understand the aense
af this speech as the inheritance culture and for
the writer herself, she gets some information about them

which are very important for her knowledge.

1.6 Methogdology

In methodalegy which the writer uses consista of two
kinde of researches to make the analysis sistematically,.

ag follows :

1.6.1 Library Research.

Library research has been used in researching writ-
ten materiale in order to have a thorough and deep know-
ledge of the ritual epeech of ’Merok® in Torajanese.
Aleo the éhenriea an metaphaor and paralleliam.
The materials are obtained by reading eome books and

articles which are related to the topic.

1.5.2 Field Research.

In this method. the technique is usually used by a

regearcher. The method ie used to obtain the data as
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1.5

lowa &

.2.1 HMethode of Collecting Data.

Methods of collecting data are the beginning steps

in doing an investigation. These methode coneist of two

techniques as follows :

a. Reecording.

tha

In obtaining the linguistic data, the writer went to
the place where the "merck’ feast was performed at
the B8agdan territory in February in 1993. The wWrifer
recorded this speech via the To Minaa. In this case.

the recording was approximately 2 hours.

Intearview.

Interview was done with the informants in order to
get a clear information -about the ritual which was
performed in the past.
Here, the name of interviewees (appendix 1) as :

- Damo

- Senga

— Simballu

- Yoseph Hairi

The gquetions were prepared by the writer about

ritual speech of "HMerok'. in this case, the writer



makea a liet of the questiona (appendix 2) and aaka to
the To Minaa about this ritual and what the sense of
thie sepeech and alaso the situation of the region which

the ritual speech is executed.

1.5.2.2 Method of Analyeing Data.

Descriptive method is utilized to present the analy-
gis of the data. It is the next step after transcribing
the data. By using descriptive method she went through
the following stepe @

l. Data from the recording text ie transcribed.

2. After that, the data is analysed in morpheme by

morpheme and their free translation.

J. Finally., 6 talking about some features aof

)
the ritual speech and their interpretations.

1.5.3 Population and Samplas

1.5.3.1 Population

The ritual speech of “Merok® which choasan by
the writer is performed at the GBagdan territory. This
ritual epeech is spoken by the To Minaa as a traditional
priest in the uld_helief gyatem of the Torajanese people.

The data of thie ritual speech consists of B76

lines, but here. the writer does not chooee them whole



- lines to be analysed.

1.65.3.2 Gamples

in this case, the writer chooses 4 people aa the
informante. The reason for choosing them because twa of
them ( a To Minaa and the older people) who know more
about this ritual and always execute it., and the others
as the language helpers for the writer. The language
helpers help the writer to communicate with the To Minaa.

The writer selects the data only in the contents of
the ritual BpEEDE of "Merak® as much as 178 linea (appen-—
dix 3).
The samples of the data here, as follows @

- Puang Matua dao tangngana langig

Batigna pundu toseko

Fuang barena allo

Deata kitiro tukag

1.6 The Beguange of Pres t
In relation te thie topic, the presentation is

-

arranged as follows :

Chapter one containe introduction which consists of
the background .nf' writing, the reason for chooaing
the tittle, the scope of problem. the objective of
writing, methodology and the sequence of presentation.

Chapter two containa the social-cultural context in
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which the ritual speech is embedded.
Chapter three consiste of the text, the analysie of
linguistic data and the interpretation of the data.
Chaptar four containa the canclusion and
suggestion.

Bibliography.



CHaPTER II
SO0CIAaL—CULTURAL CONTEXT oF
TAaNAa TORAJTA OR TORAJA LaAanND

2.1 The DOriginal Name

It is conjectured that the name Toraja waas given by
the Bugis people who occocupied the area on the aouth and
east of Tana Toraja.

According to Tangdilintin "(1987 : 2), the word Tana
Toraja is derived from the Bugis word “"Tana JTo Riaja'.
*Tana’ means ‘gountry’, "To” means "pesgple’. and 'Riaja’

mearne ‘on the high land®. Thus, Tana Toraja meaana a

country located on the high land.

Another argument claims that the word Toraja is
derived from the word "JTo—-Rajang” which meana “the people
from the west of luwu™. "JTo" means "people”™ . and "Hajang”
means “Luwu’. Thus Luwu is the area in the east of Tana
Toraja which is occupied by Bugise people.

ficcording to Sandarupa [1?54 : 5}, the word Taoraja
came into existence in about 17Th century, when Toraja-
nese people began to have contact with outaidersa.

Baefore that, the area of Tana Toraja was called “JTondok
Lepo n Bulan Tana Matari 12" which means "a country

of one administration. religion, and culture aa round as

the gurim and the moon'. "Tondaok™ means "country .,



Lepongan® means ‘round’', 'Bulan' means *moocn”,. ‘lana®

means "langd’ ’Matarik' means ‘form' and ‘Allg’ means

Tana Toraja has nevar been governed by a king., Tana

Toraja econsisted of some traditional groups and tradi-
tinnal argas. Each was governed by ite own leader.
The wunity of Tana Toraja by the traditional groups was
called & round unit bounded by a single rule of life.
This single rule of life was then called as "Aluk Pitung
Sa'bu Pitu Ratu Pitumg Pule Pitu" or "Aluk Sandz Pitunna®
(Aluk 7777).

Aluk according to MNooy-Palm (1979 : 352) means
'ritual’ sometimea used in the sense of adat precepta or
adat regulations.

According to Tangdilintin (1987 :3) aluk was created by
Pong Sulo Ara’ from Sesean (a region further north).

The main source of aluk was “the Bukaran Aluk" literally
means “the measure of aluk” which had been faithfully
practiced and observed by Pong Sulo Ara’.

The area of Tondok Lepongan Bulan Tana Matarik Allo
conaisted of 3 (three) main traditional area. they are :

a. Pakamberan or Padang di Hmhaqil mEans an area

which is governed by Ambeg literally "father'" who
was called "To Parengngeg and Sokkong Bayu"™ for

the north and the east part.

10



b. Kapuangan or Padang di Fuungﬂgiq? meane an area

gaverned by Puang for the south part.

c. Kamadigkan or Fuang Padang di Hiqdikﬂis means an

area governed by Magdika for the west part.

Anthropolgiste like Har jono who has been quoted by
Sandarupa (1984 :4) elinuifiud the Torajanese people of
south Bulawesi, the Davakes of Kalimantan and the Bataks
of . Bumatera, as Proto-Halaye. Many weimilarities among
these three ethnic groupe and the Dongson culture led
them to conclude that they originated from Dongson. Annam
or Inde China. The migration of these people into
the Peninsulas and Islands of South-east Asia started in
3000 B.C. Originally. they were two large groupg.
The first group moved down to Malaysia, Sumatera, and
finally arrived in Java.

The sasecond group travelled north to China., proceeded to
Japan and the Philipines then diverted southwardse to
Sulawesi and Kalimantan.

Among the Torajanese there is a etory which tells
that the Torajanese ancestors came to Toraja via sailing
the boat from south along the Sagdan river and settled in
Enrekang which was the part of Toraja land.

When the migrants arrived in Enrekang. they settled in
valleyas, where they formed a ssparate group or community.

As the migrants multiplied., they split up and each

11



emaller group looked for another place for settlement
thun_ formed a emall community. When the later group
arrived, theay HEre forced to retreat into
the mountainous region where accesa was quite difficult.
They wandered in different groupa under the leadership of
Arroan (a group of pecple).
According to Tangdilintin (1978), they were 40 arroan at
the time and they were coordinated by Tangdilinog.
These groups aof migrante can be claseified into 4 (four)
periods, they are :

a. The period of Arroan

b. The period of Puang Lembang

€. The period of Tangdilinog

d. The period of To Manurun
Each group of Arroan was led by Ambeg @rroan. The second
group was led by Puang Lembang who setteld in Bamba
Puang, the eouthern part of Tana Toraja. The third group
was led by Tangdilinog. The fourth group called Ta Manu-
run which means "the people descending from heaven®.
Three of them were most impartant, they are :

a. To Manurun Tambora Langig of Kandora

b. To Manurun Mambio langig of Kaero

c. To Manurum di Langig Kesug
They deacended in the puang territory and consequently

got the tittle Puang added to thaeir name.



2.2 Land and Population

Tana Toraja regency is located on the northern part
of South B8ulawesi provinece. Its capital is Makale.
310 Kilo metres north of Ujung Pandang. Ite capital of
South Bulawasi province. It is situated on a mountanous
area H{th the total area is 3.4630,12 KmZ. Tha regency’s
lowest elevation is 300 M above sea-level, and
the highest elevation is the mountain of falanda—llndn
(2.6884 M) in the district of Rinding Alla
tEandarupa.IQBﬂJ..

Accaording to the 1991 cencus, the population of Tana
Toraja regency number 35%9.401 people living in two towns,
Makale and Rantepao, and nine districts (kecamatan).

The population denasity in 1991 was 99 person per Square

Kilometre, for its detail look at the following table

13



Table 1 : - Population by district (kecamatan)

= Population Denaity of Toraja in 1991

MO KECAMATAN TOTAL POFULATION POPULATION

DENEITY per

Km
01 B Karadeng 745,53 22,781 30
02 HMengkendek 434,463 40.137 78
03 GBangalla 215,62 23.987 107
04 HMakale 230,74 44 .425 188
05 Saluputti 482, 30 50.584 102
046 Rinding Allo 764,77 42,874 55
07 Rantepac 29,49 31.210 1050
08 Sanggalangi 284,13 &1.802 218
09 Besean B42,74 41,479 93
P. DENBITY 3.630,12 359.401 99

Source ! Bureau of Btatietice of Toraia

The climate of Tana Toraja is cooler than the low
lands., especially gt night, since Rantepao and Hakale
are esituated 775 m above sea-level. Rain commences in
Movember and lasts in Jahuar?: a short, less intenae
rainy eeason spans the months of March and April. From
May wntil the end of October it is drv. Yet. on occasion
the rains may be early or late.

Tha highest temperature is Eﬁﬂﬂ and the lowest

i=s 14°c. Toraja has a typically high value of humidity.

14



The relative maximum humidity is B4X and the minimum

is 82% (Sandarupa. 1984).

2.3 The Language

The Torajanese language like many other languages
{for examples the Bugis language. Makassar language and
the Mandar language) is one of the regional language in
Indonesia which is wused by an ethnic group known as
the anajaﬁeae pecple which occupied the northern part of
South Sulawesi.

Toraja language is different from Indonesian language
where Indonesian language is spoken as a national
language Inhila Torajanese language is classified as
tribal language.

The Torajanese language which is spoken by the To HMinaa
most of expressions used by them are the parallelism and
metaphors.

According To Adriani - Kruyt who has been gquoted by
Balombe (1978 : 1) in his book "Prosea MHorfemis Kata
Kerja Bahasa Toraja Sagdan”, Torajanese language com-
prisss Eaat Toraja language (ETL) which ie spoken in
the area of Kaili—-Parigi (the central part of Sulawessi).
Sagdan Toraja language (5TL), aleo known as South Taoraja
langauge (BhTL) which is spoken in the northern part of

South Sulawesi (known as Tana Toraja regency).

15



STL is divided into three vernaculara : The Hakale-
Rantepao wvernacular which is spoken in the esast of Tana
Toraja, the Salluputti = Bonggakaradeng vernacular which
is sgpoken in the west of Tana Toraja, tha Sillanan -
Gandang Batu vernacular which is spoken in the southern
part of Tana Toraja. 8o Toraja language (SL) is wider
than BTL.

Ae Salombe (1978 : 1) stated :

"Penghuni sebagian daarah Sulawasi Tengah’

dan sebagian daerah utara Jazirah Sulawesi

Selatan, secara konvenaional disebut suku

Toraja., dan bahasanva digebut bahasa

Torafa".

The ETL is called barege. the WTL uma, and the STL taeq,

all theas terms have the same meaning “not”.

2.4 The Religion

The religion of Torajanese people ia called Aluk To

olo which means "rituwal of the ancestorse’. This name

ia given by the Torajanese peaople who adopted other
religions, for examplea they have adopted Christian
religion, MHoslem religion etc. in fact. a Torajanese who
atill adheres to his ancestor's ritual will called Aluk
To Dolo as "alukta' which means "our religion® oFf “our

ritual”.

1&



According to Tangdilintin (1987 : 12) Aluk To Dolo
Bity

came from Aluk Pitung Bagbu Pitu Ratug Pitung Pulao

(7777} which created and completed by Pong Sulo Ara. Aluk

pitung sagbu pitu ratug pitung pule pitu (7777) has seven

principles which consiasts of three principles relating to

God and four principles relating to the life.

The three principles of the god are :

1

The belief in the Puang Matus, the creator of

the world.
The belief in Deata-deata who take care the Puang

Matua'"s ereation.

The belief in Jo Oolg or Jg Membali Puang who

supervises to them and generations.

The ather four priciples of the life are

1.

Living together among human being (Aluk maglolo
tau) which consists of the rules concerning with
the birth, the life, and the death.

Living together among the domestic animals (Aluk
Fatuan) which consists of the rulea econcerning
with the usage of domestic animals.

Living together among the plants and the land
fAluk tananan) which consistas of the rules with
the ways to use the plante regulted from the rice
field.

Living together among the house building {(Aluk

barua) which conaists of the rules to usa
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the whole buildings.

In the old belief system of Torajanese peocple. there
is a division of the universe as Rein - Reid (1988 : 78)
stated the universe is divided into thrae partitions :
tha upper world, the earth and the lower world.
At the zenith is Puang Matua who created all things. sent
them down to earth and established the ritual which
regulate human life. At the nadir, immediately below
the earth, is the chief God of the under uurld.:Pangtulik
FPadang who with his fellow gode support the earth.

The direction is an important thing which must be
obeyed in handling a ritual in Toraja.
Noarth Edaya._rekkﬂl and east {(lan, tama) are asasociated
Wwith the godse. South (log, eaug) and west (diong, dio.
rokka) are associated with the soul of the dead.
For its detail, the east represent the goda in general,
the north the zenith, the weat the death and the south
the nadir.
The division of the earth into ephere of life and dead
reflected the division of rituals into the east and

the weat rituals.

2.5 The Ig Hinaa

A To Minaa (a priest) is such an important person

wha officiatezs the ritualaes af the east and the wastk.
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[f someone wants to become a To Minaa, there has never
someone from a lower clase who became a To Minaa.
So, they must be from the middle and the higher class.
Another function of a To Minaa is to protect people
in war. It does not mean that the To Minaa directly goes
on to the field for battle, but he says such a hymn which
rasults in the defeat of the enemy. This hymn is called
Magkada buttu which literally means 'to say buttu’.
The To Minaa is an honored man, because if any one is
disliked by a Ta Minaa, there must be bad consequences
for him. Thusz many people die because of the curse of To
Minaa. The To Minaa could kill people by magtete bongi
which literally means 'to bridge the night’.
In doing this, To Minaa will sing such a hymn which
causes a man to die. The To Minaa who is well known far
doing ’'magtete bongi' is called Jg ﬂlﬂgg. Lotong lila
which literally meana "the To Minaa who has a black

tongue’. Buch To Minaa is honored by the people.

2.4 The Caste System

Generally., the Torajanese people can be classified
into two calsses, they are :

1. To Makaka, the noble class

2. To Balo Diagpag or To Buda. the common people

Beside the abowve classification, there is aleoc  another
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clagsgification based on the caaste system, that is

1. Tanag Bulaan (Gold Stake) refers to the higher
naoble class people.

2. Tanaq Bassi (Iron Stake) refera to the lower
naoble class people.

3. Tanag karurung (Stake or Sugar Palm Hard Core)
refers to the commoners.

4. Tanag Kua-Kua (Stake of Reed) refes to the lowest

clases or slavesn.

2.7 Thas Types of Rituals

Toraja land is well known as the land of ceremoniea.

Thus in the past, almost in any activities of Torajanese
FEDplE prenEdEﬁ by a sacrificial ritual.
The well known ceremony which is still practised he
the Christian Torajanese is the funeral ceremony. This is
ona of the interesting pointe for wvisitore or towuriats to
vigit this country.

According to Sandarupa (1984 : 3B) see élan Tangdi-
lintin (1986 : 14}, thé ceremany in Taraja can be classi-
fied into two genres. they are :

1. The Rambu Tukag which literally means "the smake

agcending ritual” which falle into the eastern

gphere.

2. Tha Rambu Solog which literally means "the des-—
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cending ritual' which falle into the western
sphere.

"The rambu tukag®" is often called fAluk Rampe Hatallo
literally. meanms *the sacrificial ritual of the esast’.
Thia ritual ie held on the east or the north east side of
Tongkonan House and the priest (the To Minaa) who offi-
ciates « the offerings faces the narth or the sast in his
appeal to the gods. Numerous rituals fall into this
category. imané them are Merok. Mangrara Banua., and
Hagbugiqg.

*The rambu solog’ is often called Aluk Rampe Matam-—
pug literally means "the sacrificial ritual of the waast”.
This rituals is execited on the western side of Tongkonan
House. The moat important ritual falls into this category

is Aluk to mate means "the death ritual’.

2.8 Tha JTongkonan

The tongkonan. the name of the traditional house of
Torajenese., hold an important for the development of
the society and the culture of Toraja. Tongkanan ie
derived from the word "tongkon” which means "to it down
or to assit at one’'sfuneral ceremony’.

According to the writer's informant, the congstruc=
tian of the tongkonan must stand with ite front to

the north or the east. [n Toraija culture north {ar east}




is the sphere of life., When the first house waes conetruc-
ted in heaven, ita wooden polea were taken from the north
by To Tanarangga (the Puang Matua's fellow!). Narth or
Eaét ie the realm of gods and it is held that gods enter
the house via the front door. It is important to bear in
mind that like upperworld, the earth is thought to have a
head and a tail, and the head in this sense refera to
the north. It is taboo therefore. to conestruct a house
which contradicta these prescriptiona in any @ay. all
taken together, these are the reazons why the Tn;aja
bhouse should face to the north.

The tongkonan functions as a place to take care of
and to develop the social and the cultural system.
Almost all of the social activities are centralized in
the tongkonan. As result tongkonan can be called as
ingtitution of the social and cultural wulfa;n of Toraja.
The institution do their taske accordingly with the rules
decided by themselwves and recognized as acknowledged by
tha people. Holding a role mentioned above., tongkonan
becomes a central of the government taska such as social
conference, social amd cultural education. etc.
Aa the society of Toraja consists of some social strati-
ficationa, tongkonan has wvarious kinds according to
.thE social stratificatiornsa. Tongkaonan belonge to each

family, so that is why the family should take care their
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own tongkonan.

According to ita aocial and cultural tasks, tongko-
nan can be divided into some stratificationa, they are

1. Tongkonan Layuk/Tangkonan Pasiog Aluk.

i1t functions as the place ta make and decide
the social and the ritual rules.

2. Tongkanan Pakamberan/Pakaindoran.

A place to apply the rulee either in particular
or in éeﬁeral society.

3. Tongkonan Batu Aririg/Macdandan.

A kind of tongkonan which functions as the place
ta build a closed relationship and asoclidarity
among the family and their generations.

Fraom the above description we can conclude that
tongkonan has a wvery important role which ie widely
digtributed in all of social life aspects. by the use of
tongkonan social and culture system of the Torajanesae
people can be continually developed. It can be seen

through the Torajanese behaviour everywhare.

2,9 The Merok Feast

The word mearck coméa fraom the Sagdan Taraja
Language, fthis word, a younger form of merauk, i3 a

derivation of the root rok (rauk) which means "to pierce

with a lance'.




Mergk feast is performed specially for worshipping
the Almighty God {(or Puang Matua). It is the highest
thanka~-giving ceremony and takes place in front of
the clan—-house (tongkonan). The main offering consists of
buffaloes, pigs and chickena. Merok feast belongas to
the "rambu tukag ceremany' which means *the amoke ascend-
ing ritual"” which falls into the easthern sphere.

Thera are reasona for holding thia feast. as follows i
1. Hhen the clan-member haa built a clan~house or
the clan-house is brokan then the family rebuilt
it, after finishing this Qﬂrk. they hold a cere-
mony .

2. As a thank offering after the concluding rite of

the elaberate forms of the death rita.

Thera are two names of this feast. the people who
livee in HMakale country given name for this feast is
Mangrara Banua, even though. the other people who lives
in Rantepaa country called it with Merogk. There are
different ways to perform this feast. Mangrara Banua is
performed for one until three davs, while Meraok ia per-—
formed for several months.

When the clan-member whose tongkonan will be feaat
they gather and discuss when the feast is taken.

The firat rite is called "mambaya lalan® which literally
means °“to clean the road”. The To Hinaa praises to

the lord in order to forgive the behaviour of the clan-
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member in tha past which doesa not aympathize for
the lord.

*to

After that they perform "mesakke lako bubun® means
bless the well®. The clan-member must be pure of their
hearts to do thie feast. After that they perform “magta-
doran' .uhiﬁh litarally means "to offer a sacrifica’. In
this rite they offer a chicken as a sacrifice. Then they
perform ‘magpatama gandang' means '"to bring the drums
into'. The clan-member strikea the drums. parform
the dances and other activitiea. This rite can be per-—
farmed for several months depend on the agreement of
the eclan-member. After they make a agreement to perform
"'merok® feast it ies called ’allona kaperaukan’ means '
the day of the "merok’” feast'. it is also called "matanna
kaperaukan®™ means "the essential part of tha “"merak”
Teast”.

In the feast the To Minaa starts to tell about
the original traditions and rules, praises and thanka to
the gad for his blessing. After that they perform "matam-
buli® meane 'to beat the land with a shaped thing'. When
this rite has been performed, the buffalo is consectra-
ted. It is ecalled "massomba tedong’. The root word
rgomba’ means "to worship or to adore'. The invocatian

which consectrates the buffalo is spoken by the To HMinaa

or other adat chief. who comes fram a clan—-mamber that
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haa a definite link with the caln-house aof the giver of

the feast. This is the last of the ‘merok feast.

286




Foot Note Chapter Il

il.

.

Pakamberan or padang Diambegi. means the area which is
governad by a chief whoee tittle is called Ambeg. Thus

in the north of Toraja the chief is aleo known To

Farengngeqg, and in the sast sokkong bavu, Ambeg which

literally meane "father is aleo used to call an older

man .
Kapuangan or Padang Dipuangngi. means the arma which
is governed by Puang. Thii tittle is especially used

by the noble class people in the southern part of Tana
Toraja (Sangalla, Makale and Mengkendek!.

Kamagdikan or Padang Dimagdikai, meana the area which

ita governed by Hagdika. This tittle ie wused by
the noble class pecple in the west part of Tana Tora-

ja.
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CHAFTER III

THE TEXT AnNO ITS TRANSLATION,
FEATURES OF THE RITUAL SPEECH
AND INTERPRETATION

The following text is taken from the contente of
the speech of "Merok”. Thie text is translated into
two ways, they are :

{1). Horpheme by morpheme translatian, and:

(2). Frees translation

This text is translated morpheme by morpheme in
~ order to provide th% morphological analysia aof the text.

Free translation is meant to show a given morpheme
shows semantic variation in English with different con-
text.

It is important to note. that. thies text ia along
one congisting of 8746 linea., the text is mainly divided
into three s=sectiona, they are : the opening. the econ-
tenta, and the closing.

In the opening. the To Minaa starts hi=z speech by talking
‘ about the story of the original tradition and the origi-
nal rules. The contente is merely talking about thanks-
giving for all things which used in the feast and praise
for the Almighty God with his fellowa in hymn in order to

recaive the sacrifices in form of buffaloea. pigs and




chickens. The closing is describing af the offering of
sacrifices and the requesting of blessing by To Minaa.
The analysis will be nnpalntratud on the contents of
the speech act. In fact, not the whole lines in this
section must be analysed, eince others are anly

the repetition of the previous lines.

3.1 The Text and Ite Translation
The Invocation of “"Merok" in Torajaneae

001. Kurre!! kurre!! kurrel!l

Kurrall kurre! | kurre!!
Thank thank thank

Thanks thanks thanks
002. Kurre sumangagna te padang.tnu balog

Kurre sumangag na te padang tou hélnq
Thank spirit Jeg 01 land life talisman

Thanks for this land with rich blessing

003. Mangkamo nasampaq raraq neneg mendeatanna

Mangka mo na sampag raraq
Finigh already Jag extolled gold chain
neneq men deata nna

Grand father FICHm - god 38g

Extolled exultantly that the grandfather has became
a god

Q04. Te To magrapu tallang nabangunni banua

Te to mag rapu tallang ma
D1 person pose. member of clan bambono Fuk,




005.

006.

007.

008.

009.

010.

I ———e e R ————————

bangun— in)i banua
erect lae. house

dabag parajanna te tana tumbo kaluag

Sabag parajan na te tana tumbo kaluag
Because blessing 3Jag D01 earth life  wide

Because of the blessing upon this wide land
Mapata bulaan to dolo kapuanganna

Ma pata bulaan toe dolo ka-puang anna
Jag glory gold person former lord 3Jsgposs

Glorified with the golden words by the forefather as
a lord

Te to magkaponanaog umpategdangi agriri sanda
patigna

Te to ma (g} kaponan aoq umpa—
D1 PErson poss. barrack thin bamboo pas.
tegdang-i agriri sanda patiqg na

build pole encugh piece Jpl poss.

Thia clan-member has erected poles of correct sizes
Kurre sumangagna te takinan pia

Kurre . sumangag na te takin-an pia
Thank spirit 3Jsg 01 carry child

Thanka for the people who carry the child
Sabag parajanna te selleran lotong ulu

Sabagq parajan na te selleran lotong wulu
Because blessing 3sg Dl carry black head

Because of the bleesing upon people who carry
mank ind

Kurre sumangagna te banua -dilindo puang., nanii
bendan bongana gauq

Kurre sasumangag na te banua di lindo

"Thank spirit Jag D1 housa paa. face

it




0l1.

012.

13,

Ql1&.

015.

I ——— e e ——ee

puang  nanii bendan bonga na gaug
lord . place stand up spot Jag acte

Thanke for this houss with its god face like front
where the feast is held

8abag parajanna te sondong dirupa deata, la nanii

tunannang eamara bisara

Sabag parajan na te eondong di rupa deata,

Because blesasing 3=g 01 like pag. Torm god,
la nanii tumannang gamara bigara
fut. place stay a white pateh on ite head word

Because of the blessing upon this facade formed like
the contenances of god where the fore-moet tradi-
tional formances are carried out '
Kurre sumangagna te sarita to lamban

Kurre sumangag na t2 sarita to lamban
Thank apirit Jag Dl wovenisp) place path side

thanks for this woven cloth {(old long narras blue
cloth), with design of man crossing a river

Sabag parajanna te maag to unnorong

Sabag parajan na te maag to
Because blessing Jag 01 ornaments pergson
L norong

wira. sewimming

Baecauas of the blegaing upon thia ornament (ald
ghort wide fabrio) with the pattern of awimming man

Kurre sumangagna te gayang ditarapangi

Kurre BUMangang na te gavang di tarapang-i
Thank gpirit Jag D1 dagger pas. gild

Thanka for this dagger which haas been goldenly gilt
Sabag parajanna te kandaure salombeg

Babag parajan na te kandaure salombeq
Because blessing 2Z8g 01 piece of beadwork long




Olé.

017.

018,

019.

020.

021.

022.

Because of the bleseing upon this piece of beadwork
with the cords hanging low

Kurre sumangagna te tonapa landongna

Kurra sumangag na ta tonapa londong na
Thank apirit J3sg DOl short sword male Jagpose

Thanks for the short sword excelling in magical
POWEr

Sabag parajanna te indog simangkorao

Sabag parajan na te indog eimangkoro
Because blessing 3sg Dl mother klewang shaped(sp)

Because of blessing upon this remarkable sword
Kurre sumangagna te dedekan gandang

Kurre sumangag na te dedek-an gandang
Thank spirit Jag 01 strike inatrument

Thanks for thie drum ceremony
dabag parajanna te rembangan karongian

Sabag parajan na te rembang-an karongian
Because blessing 3Jsg o1 hit : drum

Because of the blessing upon this ceremony
Kurre sumangagna te sellag mabusa babagna

Kurre sumangagq na te =ellag ma-busa babag na
Thanks spirit 3Jag 01 ecock white earlobe Jagposs

Thanks -for this dark-red cock with a white t{p on
ita ear lobe

Sabagq parajanna te sagpan mapute lettegna

Sabag parajan na te sagpan ma-pute letta na
Because blessing 3ag D1 cock white legs J=sgposs

Because of the blessing wupon thia light-brown cock
wWwith -1ta white legs

Eurre sumangagna te bai magbuku aluk




023.

024 .

025.

026.

027.

028.

Kurre sumangag na te bai mag-buku aluk
Thank gpirit Jeg D1 pig bone adat

Thanks for thie pig of the tradition land mark

Sabag parajanna te bondeq massonggo bisara

Babag parajan na -] bondeg
Because blessing 2sag D1 large testicle
ma (g) -asonggo bisara

poss neck hair words

Because of the blessing upon thia pig with ite neck
suitable for the rite

Kurre sumangagna te tedong magbulu aluk

Kurre gumangag na te tedong mag-bulu aluk
Thank gpirit Jag 01 buffalo hair adat

Thanke for this buffalo af tha tradition land mark

Sabagq parajanna te karambau maseonggo bisara tuo lan
tondok lepongan bulan tana matarik allo

Sabag parajan na te karambau ma(g)ssonggo bisara
Because blessing dsg D1 bufallo neck hair words

Tua lan tondok lepongan bulan tana matarik allo
live in country round maon land Torm UM

Because of the blessing upon this buffala with its
hair suitable for rite which lives in Tana Toraja

Limbong dukamao Puang Matua lan rampe matallo

Limbong duka mo Puang Matua lan rampe matallo
Pool also already Lord 0l1d in side east

Seated ia the Almighty God in the east
La kupagbuangi sanda biringna

La ke pag buang-i sanda biring na
Fut. 1sg nom.surrender complete adge Jegposa

Ready to receive what ever [ throw from all sides

Tasikmo To Kaubanan lan kabugtuan kullag

[
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029.

030.

031.

032.

033,

Tasik mo To Kaubanan lan ka-bugtu-an kullag
Sea 2sgposs person Kaubanan in nom.raise ghinea

The godes have gathered in the east

La kupagkolakki sanda randanna

La ku pag-kolak ki sanda randan na
Fut. lag Vtra cast iplpoes complete edge
Jagpoas

I will cast to its every side
Fuang Matuamo la umpasirundunan buloi

Puang Matua mo la umiun)-pa-airundun buloi
Lord Old already Fut Vtra arrange internode

It is the God Almighty who will arrange everything
properly !

To Kaubanan la umpasitete malaagi

To FKaubanan la uminl-pa-gi tete malaagi
Person Kaubanan fut. Vtra diatr bridge thin bamboo

The gods who will direct things rightly

La kubalik bombangmo te randan pudukku sule mangkal i
otog

La ku balik bombang mo te randan puduk
Fut. lsg return wave already DIl adge lip
-keu aule mang -kali ctog
legpoea go back Vira unearth hbhasic

Il will over my lips like the waves to unearth «what
waa there at the start

La kupasule wuaimo te darag lengko lilaku tibalik
magpongka parompong

La 4T pa -gule uai mo te darag
Fut. lag Vtra. go back water already 0Ol worda

lengka lila ke ti =balik magqg —-pongka
arch tongue lagposs pas. return Vira. turn over
parompong

gtumpg




034.

035.

036.

037.

o3a,

039.

1

1 will flow back all worda | have apoken as
the water flows back to dig up what waas there at the

start
E. Puang e! e, puang &l a, puang e!
e puang ! e, puang ! g, puang e!

Emp. lord emp. emp. lord emp. emp. lord emp.
0 lord o lord o lord
Puang Matua dao tangngana langig

Fuang Matua dao tangnga na langig
Lord 0Old upan centre Jdegpoga firmament

The lordis there in the centre of the aky
To Kaubanan dao masuanggana to paonganan

To KEaubanan dao masuanggsa na to
Ferson Kaubanan wupon higheat Jsgposs place

Fa —ongan —an
Mom . COvVEr

The gods in the highest part of heavens
Puang Basszi-bassian. Puang Ambo-amboan

FPuang bagsi-basei =-an , Fuang ambo-ambao —an
Lord iron {(redup) » Lord gopread (redup)

The Lord of irons, The Lord af all places
Deata tangngana langig

Deata tangnga na langiq
God centre 3Jsgposs TFTirmament

The God of the centre aof the sky

Puang barrena allo

Fuang barre na allao
Lord gun digk with rays Jsgpoas sun

The Lord of the shining sun

ODeata kitiro tukag
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Deata ki tiro tukag 5 Or 5= 2
God  1pl - ses ascend ey
: ) OF
The God we lock wup 4 s :,,:‘
LT
041. Puang kimantalu langngan : e

Puang ki manta lu ° langngan
Lard 1pl behold toward toward

The Lord we behold upward
04%2. Deata umpasisukag bongi alle

Deata uminl=-pa -=i sukaq bongi alle
God Vtra. recip. measure night day

The God who changes the day inta the night

O43. Puang umpasikararocan tanda malillin masiang

Puang umin}) -pa =-gi kararo =8
Lord Vtra recip. coconut sheltear
tanda ma—-lillin ma-siang

mark out dark light

The Lord who marks out the mutual relation betwean
the dark time and the light time

Q44. Deata umpatungara padang

Deata umin}! —pa tungara padang
God Vira laid on land

The God who lays on the land
045. Puang umballag rante kaluag

Puang umin) =ballag rante kaluag
Lord Vira spread out land Wwide

The Lord who spreads out the wide land
046. Deata ungaraga uma magkambuno lumug

Deata unflgl=garaga uma mag —kambuno lumug
God Utra make rice field Vtra protect moss

The God who forme the wet rice field with duckwased

3




o47.

o4e.

o49,

030.

051.

052.

053.

aa a sunshade
Fuang unrante panompok doke-dokaan

Fuang un =rante pa -nompak doke-dokea =an
Lord Vtra broad nom. dvke plant tap) (redup)

The Lord who spreads out water plante in the dyke of
the rice field

Deata untanan pesungan banne sirenden

Deata un -tanan pesungan bande ai renden
God Vitra. plant put geed recip. lead by hand

The God whao plants the offering placea, one after
the other in the rice field

Puang unnosok pagtagarian

Fuang un =nosok pag -tagari -an
Lard VEra plant Mom . fragrant grass (ap)

The Lord who plants the fragrant grass
Oeata tumarig allo

Deata tu -marig allo
God nom . protect sun

The Lord protecta the sun like a disk
Fuang lumepong bulan

Fuang lu ~mEpong bulan
Lard toward circle moon

The Lord who cuts out the moon like a circle
Deata tumampa tau

Deata tu —mampa tau
God nom . create mankind

The Lord who creates mankind
Puang kumombong to sanda rangkagna

Puang ku mombomg Lo ganda rangkag ra
Lord 1gg form person complete finger Jagpoas

=7




iy,

| 054,

055.

05&,

Qo7 .

Da8.

03%.

0&0.

The Lord who forms people whose fingers are complete

Deata ﬁnkalumpenga sadang unkombong mata malotong

Deata wun -ka =lumpenga seadang un =kambong
God Vira. give mauth Vtra. form
mata ma-— lotong

eye black

The God who gives the mouth and forms the pupil of
the eye

EEeB.ciuwuena. A i
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Hail

Puang ditongkonni, puang diisung-isungi

Puang di =-tongkon -ni , Puang di —isung=-isung =i
Lord pas. sit down loc , Lord pas. stay (redup)

The Lord who is attended to, The Lard wha is adora
Puang dioscki karerang

FPuang di -oaok ki karerang
Lord pas. draw lplposa amall basket

The Lord who is presented. with the afferings
Dipatigdakki talland tang dipedaunni

0i =-pa -tigdak —ki tallang tang di pe daun —-ni
Pasa. set up lpl bamboao NEg. pas. leaves

Who is erected with an unexcreted bamboo's leaf
Fuang dipemalagi, Puang dipekaduai

FPuang di pe malagi ., Puang di pe ka dua -i
Lord pPas . adare » Lord pas. nom. two

The Lord whom we adore. The Lord who approached by
two hande

Dipemalagi lan te allo melambig

=8




061.

0&2.

053.

Qo4 .

0&5.

Q5.

Q&7 .

0i pe malaqgi lan te alla me -lambiqg
Pas. adore in D1 day marning

Who is adore in this light morning

Diparande-rande lan te kullag dipemarasai
0i pa =rande=rande lan te kullaqg dipemarasai
Pas.carry on the hand(redupl)in 01 shine now

Flattered under the merning sunshine
Tedong magbulu datu

Tedong magq -bulu datu
Buffalo nom. hair kking

The buffala of the traditicanal land mark
Anna diganti tedong maserc pindan

Anna di -ganti tedong ma -saro pindan
So that pass. change buffalo nom. clean plate

Traded with the clean buffala
Batigna pundu to sekno

Batig na pundu ta aako
Generation Jsgposs short and dull horm person  seko

Tha descendant of the black buffalo
Napokendekki lompona padang

M= po ~kendek -ki lompa na padang
csag Wint. rise lplpoas Tat Jdegposs land

May it fertilea the land
Fuang paonganni. Puang pasareongi

Puang pa =—angan -ni , Puang pa -pareongi
Lord nam. shelter . Lord mom . support

The Lord who shelters, The Lord who supports

Unonganni sangpuangna

3%




0&88.

069.

070.

071.

072.

Q73.

07y,

Uni{mal ongan -ni sang puang -na
Vtra gshelter ane lord Jsgpoes
To shelter the whole country

Ussareongi sangdeatanna

Us sareang -1 sang deata nna
Vira support one god Jsgposs
To support all mankind

Dao puang dipapatui

Dao puang di -pa -patu -

Upon lord pas. obediant

The Lord upward we ohey

Dao puang dipakaduai

Dao puang di -pa ~ka ~dua =]
Upon  lard pas. M . two

The Lord upward we approach with open hands

Puang ladibungkag babagna

Puang la di bBungkag habag na

Lord fut. pas. open door Jsgposs

The Lord whose door will be opened

Uao puang dibarean goalinna

Dao puang di bare -an goali nna
Upon lord pas. eslant door crossbar Jsgposs

Tha Lord whose door crossbar will be slanted

Tibungkag tang limangki

Ti -bungkag tang limang ki
Vint. oOpeEn neg. finger 1plpoass
Opened not by our fingers

Tibarean tamng tarunocki

Ti -harean tang tarung ki

Vitn alant neg. finger lplposs
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075.

07&.

077.

078.

079.

0BC.

oBl.

Slanted not by our fingers
Tibungkag nabungkag aluk

Ti bungkag na bungkag aluk
Vint. open Jag open adat

it is opend by tradition
Tibarean nabarean pemali

Ti barean na barean pemali
Vint., slant 3sg slant taboo

It is slanted by rulas
Malleako manlingako lele mekutana ako -’

Mallesa ko malinga ko lale me kutana ako
To pass 289 to hurry 259 move to Vint. ask 28g

You pass, you hurry, you move to ask from one place
to other placa

Kumua tambada ulang raragna

K -um  —ua tambada wulang rarag ma
Vint. say to send rope gold chain Jsgposs

That how sent the gold chain rope
Ullagkagna tedong magbulu datu

Ui -lagkag na tedong mag -bulu datu
Vitra. tie up Jeg buffalo nom . hair king

I want to tie up a roval haired buffalo

Mapasiadoka tedongmi batigna pundu tosekao

Ha —-pi -—-s3i ada ka tedong mi
Vira. one nodding part. buffale 2sgposs
batig na pundu to seko

generation Jasgposs eshortand dull horn person seko

Your buffaloes are close to each other the descen-
dant of the black buffalo

Tumananmoko talinga duammu
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082.

083.

0a4.

085 .

08&.

087 .

Tu -manan mo kn talinga dua mmL
Vtra. set up already 3Jag sar two Z2sgposgs

Set up your ears now
Palempemoko suling patomal immu

Pa lempe mo - ko suling patomali mmu
Vtra. slant already 3sg flute artery Zagposa

Listen attentive

Nadipasisalu-sisalunna tedong magbulu datu

Ma di -pa ®i salu-aisalu nna
Fut. pas. distri mention elearly 3agposas
tedong mag -bulu datu

buffalo nom. hair king

And we shall discuss the roval haired buffalo

Nadipasikadawang-sidawangna batigna pundu toseko

Ma di -pa 8i kadawang =sidawang na
Fut. pas. distri. arrange regularly Jagpasse
batig na pundu to aeko

generation Jsgposs. short and dull horn person seko
We shall pacify the descendant af the black buffale
Ketirambanni diong sumalunna lombok

Ke tiramban-ni diong sumalun na lambok
If surprise under spread out area 3sgpass valley

Hhen down i the wvalley it is surprise
Ligpangi diong tiampan tikalebona

Lig pangi diong £ ampan tikalebona
Vtra. bend under nom. emall rug rice field

fztonished down in the plain
Angki langngan urrundunan pakkan aluk mellao langig

Ang ki langngan ur rundun —an pakkan
Then 3pl increase Vtra. aoffer Warn
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aluk me lao langig
adat go toward firmament

Then we shall go up te trace the customs descending
from the sky

088. Aluk lindag padang-padang

Aluk lindak padang-padang
Adat continous grass (sp)

The custome of observed in the land
08%. MNapoaluk torro tolino

Ma po aluk torro to lino
dag Wint. adat stay person waorld

Observed by the earth inhabitants
090. Napopemali totongkon mentau mata

Na po pemali " to tongkon men —tau mata
+8gq Vint., taboo peraon ait people 2yea

Cbeyad by human being
091. Lendug tama talinga duammi

Lendug tama talinga dua mm i
Enter in ear two 2sgposs

Goes inmto your ears both
092. Tiranduk tama suling patomal immi

Ti tanduk tama asuling patomali mm L
Pas. begin in flute artery both side Zsgposs

Go through yvour hearing apparatus
093. Puang dipemalagi, Puang dipekaduai

Puang di pemalagqi . Puang di pe ka dua -i
Lord pas. adore ¢ Lord pas. nom. two

The Lord who we adore. The Lord who we approach with
open hands

094 . Puang dilauran langngan




095.

096.

U977 .

0%8.

099.

10Q.

101.

Puang di lautg)r -an langngan
Lord D3 toward south toward

The Lord looked upan
Puang dipaparanni sangpapaqna

Puang di pa para f(nd ni 8ang papaqg na
Lord pas, cover hen. one plate 3Jsgposa

The Lord placed abave the alky
Dao puang duangpapagna

Dao puang dua (ng) papag na
Upaon lard wto plate Jsgposs

The Lord who resides an the second layer
Tallu apaq lima annan mangka =itodaran

Talluy apag lima annan mangka gitodo (gq)r-an
Three four five eix already arrange ben.

Threa, four, five, six are layers
Makaruapa tang kulambig

Ma karua Pa tang ku lambig
Nom. eight art. neg. leg can

The eight layer | can not reach
Annanpa tang kuratui

Annan pa tang ku ratut
Sim art. neg. lsg come

The gix layer | can not touch
Dao Puang Matua makole-kole

Dao Puang Matua ma =kale—-kolea
Upan Laord Ord honeat

The Lord who i1s honoured for honeaty
Dag puang tumampa tau

Dao puang tu mampa tau
Upon laord Vira. create people
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Thea Lord who creates mankind
102. Dao kamombong torro tolino

Dac ka mombong torro to lina
Upon Vtra. fregnant stay person world

The Lord who designs people in the world
105. Denka apa tang natampa

Denka ka apa tang na tampa
There is art. something neg. 3sg fashion

[s8 there anything he did not make 7
104. Apaka tang nagaraga

Apa ka tang na garaga
domething art, neg. J8g make

[e there anything he did not create 7
105, Puang umpasanda rangkag

FPuang um pa sanda rangkag
Lard Vira. complete Ffinger

Tha Lord who completes everything

10&. Mangaako ligpangaako kulandigq kupokada rarag

Mangaa ko ligpang ako kg landig
Surprise 229 confuse 28g lsg can
ku po  kada rarag

lsg tell gold chain

Do nmnot vou be surprised or astonished when [ invokes
Your namea

107. Kudeteq kusagbu rau—-rau

Ku detag ke sagbu rFau=rau
lsg climb lag say stick loudly (redup)

Hhen 1 call wp your name

108. Puang togbanag, togkalumpang
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109.

110.

111.

L112.

113.

Puang to banag., to kalumpang
Lord person banag. person kalumpang

The Lord of Banag., the lord of Kalumpang
Dao puang tegqtabang sialongan

Dao puang ta tabang sialongan
Upon lord ‘person tabang eachwave

The Lord of Tabang pecple who wave each other
Dac mammaranna pare pantan pare umbagna bulinna

Dag mamma -—ran rna pare pantan

‘Upon sleep nom. Jdsgposs rice plant (sp) perfect

pare umbag na bBuli nona -
rice plant (sp) which 3sgpoes grain 3Jagpoas

Up there is the bed of the perfect rice with long
grains

Pare pantan garaganna

F?rl pantan garaga nna
Rice plant (ap) parfect make 2agposs

The rice made perfect
Dao puang dipemaligi, puang dipekaduai

Dao puang di pemaligi ., puang di pe —-ka dua-i
Upon lard pas. adore y lard pas. nom. two

The Lord who we adore. The Lord who we approach with
open hands

Fuang pagrand-rande

Fuang pag. rande—-rande
Lard FICIT & gupport (redupl

The Lord who provides supports
Puang meglolo malalan

Puang me lolog ma lalan
Lord oz top nom. road

The Lord who provides shelters

)
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115. BGaragako sangkegderan kombaongko sangtiangkaran

Garaga ko sang keode -ran  kambang ko
Make 2pl one etand up nom. convention 2pl
Sang ti angka ran
ane pas. raige nom.

Make you a place to stand up create you & spot ta
rise up

116. Tindak batangmo sarira

Tindak batang mo garira
Spread out stalk already rainbow

The rainbow is already up
117. Mupotete mupolambanan

Mu po tete mo po lambam =-an
289 bridge 2ag cross

To be come you bridge to go acrros
118. Ammurampan dilino sundemmeq kepadanganna

Am mu rampan di lino sundemmeg ke padang-an na
¥ 289 go down to world bleass pos=s. land dplposs

To descend on the earth
119. Pagbutagari pagbumarasa

Pag butagari pag bumarasa
Mom . censa nom . amelt good

The sacrifice smelle good
120, Biaduka tedong batigna pundu toseko

S§ia duka tedong batiqg na
and alsa buffalo generation 23gpoSs

pundu to seko
ghort and dull horn persan sako

and also the buffalo, the descendant of the black
buffalo
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121. Siaduka tedong manuk magtillok torag tanda masiang
Sia duka tedong manuk mag tillok
And glso buffalg chicken nom, beak
torag tanda masiang
head ornament mark out day

And also the buffalo, a chicken like with the beak
to mark out the breaking af the dawn

122. Dipasiaduka tedang tallang tang dipedaunni

Di pa sia duka tedong tallang tang di pe daun-ni
Pas. and also buffalo bamboo neg. pas, leaves

And also the buffalo and bamboo does nat take its
leaves

123. Dipasitindog tomamawa tallang disuraq

0i pa si tindog to  mamawa tallang di surag
Fas. distri. arrange person carry bamboo pas. carve

To be arranged with the man carrying a carved bamboo
124. Kutambaipa sangpuangmu kuolipa sangdeataanmu

Ku tambai pa gang puang ML ku oli
lsg call fut. one laord 2plposs lzg shaut

pa gang deata anmu
fut. one god 2plposs

Let me call your fello lords. let me invoke your
fellaw gods

125. Ammudipasitammu lan rante masangkaqg

Am mu di pa ai tammu lan rante masangkag
In grder to 2s8g pas.recip. meet in field wide

In order to bring you together into the wide field

12&. Mudipasidateg lan rante masangkag

Mu di pa =i deteq lan rante masangkag
?mg pas. recip arrive at in field Wide

In order to come in you contact with your friends
intos the wide field
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127. Mudipasideteng lan tandung sea-sea
gu di pa si deteq lan tandung
§g pas.. recip. arrive at in filed
Sea-@#es

extensively spacigus {redup)

In order to come in you contact with your friends in
the spacious land

128. Puang tolapig tana diong parande pajujung

Puang to lapig tana diong pa rande pa Jujung
Lord person base land under nom. gupport nom. carry

The Lord, the base land, who supparts and carries
129. Nagaragami tengko siturug

Na garaga mi tengko si turug
2pl  make part. flow recip. follow

You have made the agreement
130. Tosirio sukaran aluk

To - si rio aukaran aluk
FPargon distr. hold aoan measure adat

The people who uphold the religious rules
131. Nakombongmi sitindog tomamawa
] L]

Wa kombong mi Bi tindog to Mamawa
2pl mak e part. recip. arrange person carry

You have created those who preserve you commands

132, Tosisaladan bulo ala pananda bisara

Ta si galadan bBulo als
Pereon Fecip. hald on help appropriate
pan (t)anda " bisara

nom. mark out (words) rites

The people who holdihe mark of the appropriate rites

133, Lalangnganpa ussurug kanan kairinna sumalunna lombalk
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134,

135.

136&.

137.

138.

139.

%;1 lﬁ“‘ﬂf‘gﬂﬂ P28 us surug kanan kairi na
Pward fut. Vtra caomb right left Jsgposa

guma lun na I
- _ ombak
rice field 3Jegposs valley

Tarekkepa uUssaragka diong tiampan tikalabona

Ill rekke Pa  us sara —ka
P toward to the north fut. Vbra. aoffer
diong tiampan tikalebana

undar spread ogut rice field

He will move to the narth to offer sacrifices for
the spread out of tha rice field

Tasorongi rokko Puang parande pajujung

Ta sorong~i rokko puang pa rande pa Jujung
lpl give under lord nom. suppart nom. carry

We offer the sacrifices to the lard who supports and
carries

Tedong magbulu datu

Tedong mag bulu datu
Buffalo nom. hair king

The roval haired buffalo

Tapirikanni rokko suling kalaga batigna pundu tossko

Ta pirik —anni rokko suling kalaga
lpl fall under awirl land rotation
batiqg na pundu to seko

generation Jegpoas short and dull horn person seko

He will swirl through the land rotation of
the deascendant of the black buffalo

Napokendekki lompona padang

fAn)na po kendek —-ki lompo na padang
In order to increase fat Jagposa. land

In order to increase the fertility the land

Napolangnganni lugpa tikalebona
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140.

141.

142.

143.

104,

145.

( :
Iﬂn;:; P00 langngan ni lugpa tikalebona
er to raise product rice field

In oardar tg increases the vields of the rice field

Sitammumoko sangsiporaianmu lan tondokta

1 tammu mo ko ..
. aang ai parai anmu
lan tondaok ta

Sidetegmoko sangbaisenmu lan tongkonanta

81 ) deFeq mo ko sang baisen
Recip. climb already Zpl aone close friend
lan tongkan anta

in sit 2plposs

Do gather you in our home land
Pagbutagarimoko lan rante masangkaq

Pag butagari mo ko lan' rante masangkag
Nom. cense already 2pl in land Wide

Do enjoy the sacrifices of the wide land
Pagbunasasa lan tandung sea-zea

Fag bunasasa lan tandung sga—-gsa
Mom.amealt meal in field extensively spacious{redup)

The fragrant meal of the spacious land
Siaduka tedong magbulu datu

Sia duka tedong mag bulu datu
fnd also buffalo nom. hair king

and also you the buffale with the rayval haired
S5itindog tomamawa palisu sirendean

54 tindog ko T F T palisu
Recip. arrange person carry rotatiaon
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144,

147.

148.

149.

150.

151.

152.

o .._' e M
e 'IH.P ] ‘l;

8i renden 1&-Fk*m'$¢$u”
recip. lead by hand e i Ly et

Call you One-another, the carrier with countinou

Futambaipa sangpuangmu

Ku tambai pa
sang puang mu
lsg call fut. one lard Z2sgposa

Let me call your co-lord
Kuolipa sang deatammu

Ku oli =F] sang deata mmu
lag shout fut. ane god 2sgposas

Let me invoke your co-god
Deata lembangna padang di Sagdan

Oeata lembang na padang di Sagdan
Gad territory Jsgposs land of Bagdan

The God of Sagdan territory
Fuang padang di Borig

Puang padang di Borig
Lord land of Borig

The Lord of Borig district
Deata lembangna padang di Pangli

Deata lembang na padang di Pangli ’
God territary Zagpoas land of Pangli

The Bod of Pangli territory
Puang padang di Malakiri

F'I.Ilrlg Fldang di Halakiri
Lord land af Malakiri

The Lord of Halakiri district
Deata lembangna padang di Tallunglipu

Deata lembang na padang di Tallunglipu
God territory Jsagposa  lang of Tallunglipu
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1543.

154,

155.

15&.

157.

158.

159.

E__.._-_-—

The God of Tallunglipuy territory

Puang padang di Tagari

Fuang padan ;
9 di Tagar

The Lord of Tagari district
Lasitammumoko sangsiporaianmu

#lt 81 tammu mo ke sang si porai anmu
Ut. recip. meet already Z8g one recip.like 2sgposs

You will bring together with vour close friends
Sidetegmoko sangbaisenmu

8i deteq mo ko sang baisen mu
Recip. climb already 2sg one clase friend 2agposs

You come in contact with your close friends
Maleako malingako lele mekutana ako

Malea ko malinga ko lele me kutana ako

.Paun 2sg hurry 2sg move Vint. ask 2sg

You pass, you are hurry, you move to ask from one to
another place

Kumua tumbara ulang raragna

4 Lim ua tumbara ulang rarag na
Fut. WVint. whare is twina gold chain Joagpoas

Haw is his golden string

Teapada bannang bulawanna

Teapada bannang bulawan na
How yarn gold SEgposs

How is his gold thread
Mudipasitammu sangaiporaianmu lan pengkarangan

Mu di pa gi tammu =sang gi porai  anmu
28 pas. recip. meet one recip. like 2sgposs
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160.

141.

162.

163.

164.

165.

-I.-!.I'I j:llll'lg karnng -a0
in OM. work -

'lr a
Ou bring together your close frienda in the working

Ammu dipasideteq sangbaisenmu lan rante masangkaq

ngu di pa si deteg sang baisen mu
= Pas. reecip. climb one close friend Z2egpossa

lan ranta masangka
in fimld Wide i

You come in contact with yvour close friends into

_tha Wwide field

Tasorongpi tedong magbulu datu

Ta sorong =-pi tedang maq bulu datu
lpl deliver up buffalao naom. hair king

Let us offer the buffalo with the raval haired
Lako puang metampa dao tangngana langig

Lako puang me tampa dac tangnga na langig
For Lord Vtra.create upen centre Jegposa firmament

Te the laord who creater in hsavens
Mapuang parande pajujung diong mangapigna tana

Ma puang pa rande pa jujung dieng mang
Jeg lord nom. support nom. carried under Vira.

apig na tana
hold Jegposa land

And to the lord who supporter and carrier residing
in the earth

fgnna lan merrantena lino

gnna lan merrante na lino
Hith in stay Sagposs world

gnd in the plain of the esarth

Nasapui bokog tang boringanna
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1566.

1&67.

1&68.

169.

170.

171.

M
339 ?:puh =i bokog tang boring anns
ue back neg. grim Jggpose

And he will clean the ungrimmed back

Batigna pundu toseka

Batiq na
pundu to geko
Generation Jsgposs short and dull horn person eeko

The descendant of the black buffalo

Natoii ulang raragna batigna pundu toseko

ga toii Llla.ng rarag na batiq

8g handle string gold chain Jegpoes generation
pundu to seko
short and dull horn persan seko

And he holds the golden string of the descendant of
the black buffals

Nasapui bokog tang boringanna

M= sapu -i bokog tang boring anna
Jesg touch back neg. grim Jagposs

And he will clean the ungrimmed back
Sundunmo langngan tangnga lolokna

Sundun mo langngan tangnga lolok na
Parfect already toward central top Jegposs

It is already completed up to the top
Tekada disalu rundun

Te kada di galu rundun
01 word pas. mention regularly

These words have been spoken
Tikurindingnapa anak to pande

Ti ku rinding na pa  anak to pande
Pag. lag wall Jegposs fut. child person clever

6till the children of the clever man
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172.

173.

174,

173.

176.

177.

La ussalu rundun alukna sumalunna lombok

kﬁt U?E salu rundun aluk na

. ra mention regularly . adat Jagposs
sumalun na lambak
spread of area Jegposs valley

Hill speak about the rites of the wet valley

La umbille beluakki diong tiampan tikalebona

La LIm bille baluak ki diong
Fut. Vtra eeparate hair lplposa under
ti ampan tikalabana

nom. amall basket rice field
Will carefully discuss about the rice field
Kukua.....:.... marukug nasangmoko

Ku KOR  diaas ma rukug nasang mo ko
lag request.... Vtra. close by all already 2sgposs

Therefore | reguest close to me all of yvou
Tasirio sukaran aluk lan tondokta

To g1 rio gukaran aluk lanmn tondak ta
Pereaon art. hold measure adat in willage lplposs

Maindemoko to sisaladan bulo ala lan tongkonanta

Ma inde mo ko to ei ealadan
Vera. D1 already 2ag person recip. hold

buln ala lan tongkon anta

_help, suitable in sit lplposs

Here come you who observe the law of our country

Tﬂuﬂgkaﬂinnqngi pananda bisara

Ta ungkanan -nangi pananda bisara
Persaon care mark out rite

You who care for the mark of the wordse (rite)
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Eknr ingkarﬂnﬂai Iﬂitiq Earirian SEpLUG

Ekao

: » angka —-rannail mati
Hail Eﬂg . . taks 02 Q9
gariri

-an sEepug

prﬂﬁﬂﬂd hH‘tH-ErI arm and side piper batl. purse

Hi you, whao will affer the piper betle to our gussts
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3‘2. Some Featuresg of "Merock" Bpeech

Based on the Anthropaolinguistic analyesie, the writer

finds some features of “Merok" epeech. Thase are paral-

leliem and metaphaor,

3.2.1 Paralleliam

The basgsie structure of the ritual speech is paral-
lelism. Parallelism is the repetition with wvariation
(this defenition was given by Sandarupa in his leeture,
October, 1990).

As the Collina English Dictionary (198& : 1114) atated :
"Parallelism is the repetition a syntactic construction

in successive sentences for rhetaorical effect'.

Parallelism can be divided into two classification. they

arB a .
1. Lexigal Parallalism

2. Structural Parallelism

Z.2.1.1 Lexical Paralleliesm

The lexical parallelism is formed by dyadic =sets

which appear in nouns, varbhs, adjectives., and adverbs.

Thus nouns must be pairs with nouns, verbs with wverbs,

adjectives with ad jectives, adverbs with adverbs, and =so

forth.
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Elglli'lll Hnurlﬂ
Th ] ;
8 member of dyadic gets are -interpreted in
the context of others. For examples :
Toraia Glozs

Fadangiﬂﬂ?!f!TundnijEE}
Neneq(003)//To Dola(00&)
TolQo4} //Tau(052) .
Tallang (004) //Acg (007
Buloi (030) //Halaaqi (031)
Banua (010} //Tangkaonan {174}
Pia (00B) //fnak (171}
Limang(073)//Taruno(Q74}
Aluk (022) //Bigara (023}
Puang (010} //Deata(0l1l)
Maag (013} //8arita{0l12}

IFuduH:ﬂJE}HELila{DEE}

Land//Village
Grandfather//Forefather
Person//Mankind
Bamboo//Thin Bamboo
Thin Bamboo//Internode
Houge//Clan-House
Little Child//Child of
Hand//Fingears
Tradition//Rules
Lard//God
Ornament//Hoven Cloth

Lipg//Tongue

The word 'padang’. (002,004} actually refers to "a land’.

It forms pairs with ‘tondok’.(025,.173) which meEans

i age’. Since '"tondok® is the member of adyadic set

*padang”. ‘tondgk’ ghould be interpreted in the context
of ‘padang’.

The ward *"neneg’ (003) which means ‘"grandfather’., it forms

with "to ﬁulg’{ﬂﬂﬁ.lqﬂﬁ which means
*ta dala" refer to the etate of ancestor

'forefathar”.

pairsa

Bath *neneg’ and




ey

The I'tg

word L’ (00y) actually refers to 'mankind' or
' ' :
people’, it forms Paira with 'to’' which meana ‘'persan’.

F L] x
Since o 18 the member of a dyvadie seat "tayg'. 'tof

o B -]

should be interpreted in the context of “tau' because

"tau® is wider meaning than "to'.

———

The word ’QEE’ wWwhcih means 'a thin bambon® it forms pairs
with “tallang’ actually refers to 'bamboa’. *Ang® is ‘&

kind special of bamboo. Since ’aog’ is the membar of

dyadic set "tallang’.

The word ’banua® which means 'house’ it forms pairs with

tongkonan® actually refers to "a__ clan—-house’. Since

r

tongkonan” is Ethe member set of "Banua ., "tongkonan”

should be interpreted in the context of "bhanua®.

The word "pia’ actually refera to "little ghild” it forms

pairs with :anaﬁ' which means "a child of'. Both of "pia

and 'anak’' refer to the same meaning of “ghild”.

The word "limang’ which means "hand” it forma pairs with

'taruno® which actually means *fingera". Since ‘taruno’

is the member of a dyadic gat ‘limang*., therefore.

tarung' should be interpreted in the context of "limang’

Both of them are parts of the body.

The word "aluk’ actually refers to "tradition’ it farms
[ =

' bisara’ 1 aans "rules’. "*Bigara' 1is
pairs with ‘'bisara whish m

&0




the member of 5 dyadic set "aluk”

be interpreted in the context of

*aluk®’,
The ward * O
d "a58g" e the nima-of the sobion  cloth. inbeas

duced to Toraja probably from India by The Outch East

India Company via Bugis traders, and which is considered
to have a magical pawer that influences one’s future
welfare and one's prosperity. 'Sarita’' means "an ald long
narrow blue clgth with a white ffgure'.

The word 'puduk® actually refers to '"lip® it forms pairs
with "lila’ whivh means "tongue’. Both of them are parts

aof the body.

:!2!1!1!2 UEI"!]E

The member of dyadic sets aof verbs in the context

can be seen in these examples :

Toraja Gloss
Eangun!ﬂﬂﬂ?!!Teqdang{Uﬂ?i Toa Erects/Ta Build
Lamban {012} //Unnarang (013) To Acrossa//To Bwimming
Tambai (146) //01i (147) To Call//Ta Invoke
Tampailﬂﬁ]fﬁﬁaragatlﬂﬂﬁ To Creates//To make
DEdEk(DlE]ffﬂembangfﬂl?J Te atrikes#To Hit

Tha word ‘banaun’ actually means "to erect’ it forms

pairs with " tegdang’ which means "ta byild'. ‘Bangun® and

=¥

« 8inca "hisara® should




"tegdang® hawv
® the same meaning, that is. 'to  erect

m i'n L2 ¥ t r
herefore, tegdang' is the member of dyadic
set "bangun®.
The wWord

L
lﬂﬂhﬂﬂ'tﬂl?] Hhi:h mganﬂ an E:rﬂaar it fnrmﬂ

= L ] » 5 :
pairse wWith LOnorong® which has meaning 'to  awimming”.
"Unnorgong

» here, is the parallel of *lamban’.

The word “tambai’(124,148) which means *ko call® it forms

PaiFE Hith 'nllF th?] antuall? F'fErE tu rtg ihﬂut ar t;

invoke'. Both of them have a similar maaning *to call or
te ~ invoke gomeong’. Therefore, the waord ’gli” im
the member of dyadic set "tambaj’.

The word 'tampa®" which means 'to create’ it farme pairs

With "garaga’” actually refers to "to make'. both of them

have the same meaning , that ie, "to creste or design

something®. Therefore., 'garaga’ is the mamber of dyadic

get "tampa”.
ThE ngd 'd&ﬂ F Hhich haé mganing "tD EtrikE. it fDFmE
pairs with "rembang’ which means "to hit’. both ‘gdedeg’

and ’rembang’ have the same meaning ‘o strike eomething
like a dryum”. Therefare., the word ‘rembang® i1s the member

of dyadie set 'dedeq’.




d.2.1.1.3 Adjectives

The
wxamples of the nenbar of  dyadic sat af

h | ; -
the adjectives in these wards can be explained., they are:

Hahusatﬂznnffhaputeiuzlr ' WhHite//White

Masangkaq(124) //Gea-sea (127) Wide//Extensively
spacious

Flntanﬁllﬂlffﬁuﬂduﬂlﬁql Parfect//Paerfact

The word "mabusa’ is meant 'white® it is parallel with

‘mapute” which actually means 'white”. Both of "mabusa’
and 'mapute’ have the same meaning "whits’'. These words
in the context used to explained what colour of the
cock.

Thae word 'masangkag” which actually refera to "wide” it
formse paira with ‘sea-sea’ which means ’gxtensively

gpacigys’. Since the word "masanagkag’ is the dyadic set

of 'sea-sea’'. These words explained about something like
a land.

The word ‘pantan’ actually refers to ‘parfect”® it 1is

parallel with “sundun’ which means "pgrfect’. Both of

these words have the =same meaning ‘perfect’ in this

context.

T e
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Th
E examples of adverbe can be seen in tha- wards and

also in the phrasa] unit, they are :

Tara ja Gloss

ﬁllu{ﬂﬂﬂiffnagiang¢043] Day//Day or Tomarrow

Kitiro Tukaq(040)//Kimantalu We laok up//Wa look up
Langngan (Q4d1) _

The word 'alle’ which means "day or sun” it is parallel

With "masiang® actually rafers to 'day or tomprrowm’.

In this context *alla' and 'masiang® have the same mean-

ing day’ .

[

The phrasal unit 'kitiro tukag’ which means "we look up

it forme pairs with "kimantalu langngan® which also means
*we look up®.

3.2.1.2 Structural Parallalism

The structural parallelism can bae divided into

phrasal unit and clausal unit.

3.2.1.2.1 Phraseal Unit
The examples of parallelism in the phrasal units as

follows

_ pilindo Puang(010}//Dirupa Deata(011)

&4




_malaagi’ (031D,

= Bells
= | quhUGa Babﬂqnl {Dzﬂjffﬁaq_pan mapute Let=
tegna oz

= Ly i :
Pasirundunan Bulnllﬂﬁﬂ?f!UmpagitEtE Malaagi (031)

M
EEII'.'ILIII.I ﬁlul’: Eﬂ?'ﬂ,ﬂ?ﬂ-] ff”aaﬂnnggq Eiaara{uga‘c‘"?s]
- ﬂ' =
lpemalagi lan te allas malﬂﬁﬂhiq{ﬂﬂlﬂ-’fl:liparandﬂ-

rande lan te kullag dipemarasai (082)

The phrasal unit ° ilindo puang’ (010}, means ‘*like a
lord face® it forms pairs with ‘dirupa deata”(011), which

means "tog be formed qod’. Bath of these phrasal units

describe the front of the clan-house which built must be
shaped like the face of the gods. The house is erected
with ite front facing ta the north, since the gode dwell

in the north-east and enter the house at the frant.

The phrasal wunit ‘sellag magbusa babagna’ (020}, means

*the dark-red cogk with a white tip on its ear lobes’., it

forms pairs with 'sagpan mapute lettegna’ (021), which
actually refers to "the light—brown cock with ite whitae
legs®. Both of these phrasal units refer to the cock

which offered as sacrifice at thie rite.

Thae phrasal unit ’umpasirundunan buloi® (030}, meana ‘to

pairsg wWith fumpasitetse

arrange  interpode’. 1t farms
actually rafera to "to make a bridge od

the thin bamboo®. The words "buloi' and “malaagi’ have

— —




the same meaning - i ;
2 kind of bambog’', whereas, ’umpasi-

rundun’® and *
Hipagitet’ mean *tq put or tg arrange’, so

Phrasal unjtg refer to the only Puang Matua

bath of these

(Tha Almi
mighty ﬁnd}_aﬂ the important gad wha puts ewvery-

thing in the Fight Haﬁ.

The phrasal unit "magbuly gluk’ {022,024, means

; ’

e traditigna nd mark®, it farms pairs with ‘'mag-
songgg bisars' (023,025 . which . meana ‘gyjtahble for
the rite'. They refer to the animals which killed as the

sacrifices like chickens, piga, and boffaloes.

The phrasal unit ‘dipemalagi lan te allo melambigq® (0&0) ,
which means “who is we gdore in this light mornjng® it
farms pairas with °* iparande-rande lan te kullag dipemara=-
saji’ (061), which actually means "flattered  under
Lﬂg_;ﬂg;gigg_igggﬂlgg'. Both of these phrasal units have

the same meaning "to adore the god in the morning’.

3.2.1.2.2 Clauesal Unit

Parallelism appears aleoc in the clausal  unit.

The exanples:of the parallelism in the clausal uwnits can

be seen as follows

— Deata Umpasisuka Bongi Allof(042)//Puang Umpasika-

raroan Tanda Malillin Masiang(O%3)




= Puang Mat
Y2 Dac Tangngana Langig(03S)//Te Kaubanan

Dac Masuanggana to Paanganan (034)

= Deata
Tumampa Tau#DEEJHHPuang Kumombong Ta Sanda
Rangkagna tos3)
- T
umananmoko talinga duammu {081) //Palempamaka

Suling Patomzalimmu (082)

The clausal wunit 'deata umpasisuka bongi alle’ (042},

which means "the 908 who changgs the day in he night®.

it forms pairs with 'puang umpasikararcan tanda malillin

masiang’ (0843}, which actually refers to "the lord who

marks out the mutual relation between the dark time and

the light time'.

The clausal unit "puang matya dso tangngana langig’ (035) .,
meansg '"the lord is there in the centre gf the sky'. 1t

forms pairs with "to kaubanan dac masuanggana to paonga-

nan' (036), means “the gods in the highast part of heaven'
Bath af these clausal units refer to The Almighty God.

Te Kaubanan is the other name of "Puang Hatua® who is

there in the centre of the sky. The old Toraja religion

belief that ‘'Puang Matua® resides in the. centre of

the sky and he arranges evarything.

The clausal unit *degata LIma m tau® (052 . means

expin: dued b ceeaton ggpiiind:; 1t sforma: peire

rangkagna® (05, means

with

to Eanda

‘puang kumombond

a7
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‘the lord wha fo
Both of

them regf
eter to the lorg wha ecreates pecple as

the highest creature,

The clausal i .
unit tumananmakp talinga duammu' (081). which
means 'smt L)
225 ME _YOur ears now’, it forme pairs with ’pa-

Lemnenoko_suling patomslimmy’ (082), which refers  to

listen attentive’. Both af them refar Yo the warE  (part

of body} which used as a sgnse of hearing.

3.2.2 HMetaphor

Metaphor is a figure of epeech which is helpful for
a speaker or a writer in describing something by
comparing it to something else. Fer example., when he
wants to say that the girl is a beautiful girl, we might
say that she is a flower.
Here, one of the qharact&ristics of flower is compared

Wwith the characteristics of the girl. Thus, wWwe find that

a beauty characteristic gf flower is asimilar Wwith

the characteristic of the girl.

The principle of similarities play a dominant role

phor, as Lakoff and Johnson (1979
of

in understanding meta
36) wsay "Metaphor is principally a way of conceiving

arne thing in terms of another, and its primary function

ie understanding”.

&8
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What g meant gy

er j_!
. Vhatites things being compared in some
ways. have
4 the same characteristic of qualities

stated in Callins

ag 1t i=
Engliash Dictionary (1987 : 9109 gay
"Metaphor 1 1

S an imaginative Way af describing somathing
by

referrin g
g to fomething elee which has tha gualities

that you are trying tog express”,

T :
ha same idea of the defenition of metaphor is given

by Tarigan (198B& : 121 says :
”ﬂatafnra adalah gejenis majas perban-—
dingan yang Paling singkat, padat, tersu-
sun rapi. 0i dalamnya terlibat dua ide -
yang Iaatu adalah kenyataan, sesuatu yang
dipikirkan, vyang menjadi objek: dan yang
stau lagi merupakan perbandingan terhadap
kenyataan tadi".

Gince the primary function of metaphor is understanding,
things which are used to refer to something else must hel

the =zame gqualities in some ways with the thing which is

being represented.

Thae text of “Merok” is characterised by the prevalent use

of metaphor.

The following is the writer’s discussion about

the use of metaphar in the text of "Merok™. for examples:

[ndog Simangkoreg (017}

1

Magbuku Aluk {022}

Magbulu Aluk (024

I

1

Tasikmo (028]

&7




= Pindan (0&3)
Mapasiadoka (080
- Lotong Uly (009

= 8Buling Patnmnlimmu (0B2,092)

= Sangkede
rFan T e AN G Eangtlangharan {II.E]

L

= Ussurug (133

The metaphorical Expression 'jndag gimangkorgg”, in

"sabag parajanna  te indog simangkorog® (018), 'indog’

means in the literally context *mothar’ and "aimangko=-
rog’ which means 'klewang shaped-’. 'Indeg” in the context
18 not interpreted "mother® but it is interpreted as

*the house of klewang shape”.

The metapharical expression ‘magbuku aluk®, in ‘kurre

sumangagna _te bai magbuku aluk’(022), ’magbuku’ means

*bane’ and "aluk’ actually refers to ‘traditional’, in

the context "magbuku aluk’™ is not tranalated ‘"the bony

tradition®” but, hera, it is interpreted "the tradition

land mark’. The same meaning with "magbulu aluk”.

Expression *tagikmg’. in “tasikmo to

which means "gea’.

The metaphorical

kaubanan lan kabugtuan kul lag® (0287 .

In this eontext *tasik’ actually refers to a large people
r 18

who gathered 1in the wide field.

70
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"ugsuryg kanan kairinna

The word * y
Bindan* | ‘anna  di
1ganti - tedon masera

pindan’ (0&3) which .
Means "wooden plate’, but here., it is

used a figurative Meaning 'white"

The metapharical EXpression *

mapasigdoka’, in the text

mapasiadoka tagnngmi batigna pundu_tossko® (080), actu-

ally refers to "ta nod each other’. In the context hars.

‘mapasiadoka’ means the buffalpg aloged Eo-aanh: obbm:

The mataphurinal ExXDression ’lﬂt_g-ﬂq 5 L the et

L

gabag parajanna te sglleran lotong ulu', which means
‘the black head’, but in this case it is interpreted
‘mankind’, since most of mankind in the world have hblack

haired.

The metaphorical expression ‘suling patomalimmu’, in;
phrasal unit ‘palempempko suling patomalimmu®, 'patomali’

maans "artery’. It refers to "ear’.

The metaphorical expression ‘"tenoko siturug®, Bl

the ocontext '"nagaragami tangko siturug® (129),

means *flow’ and ‘'siturug’ means ‘to follow®. In

intarpreted "agreement’.

Zengko”

the context 'tengko siturug’ is

Tha word rugaurug’ . in the phrasal unit Flalangnganpa

gumalunmn lambok ™ (1331} . ‘ussurug’

- :

3 i ge ‘usaurug’ i8 1nterpreted
» E- in tl‘l]E ca

means ‘comb’. bu .

*ta beg cleaned or to DE pured’ .

71

e g - =




e e e e e e A

T e

3.3 iﬂtlrprgtitiun

The last a
Nalysis of the rituat speech of "Merok' in

Torajanese,

th i
8 Writer trieg to analyse the interpreta-

tion of the context, thay arg :

Th trophe *
g strophe kurra.;.._.kurre+...,kurre. (001}, explaine

which talking about thanke-giving far all things used in

the feast.

The expresaion "kurre sumangagna te  padang tuo
balog® (002) which means 'thanks for this land with rich
bleasing®, it refere to the place where the feast is

taken with rich blessing.

In this phrasal wnit "mangkamo nasampagq rarag neneg
mendeatanna” (003) meEans *extalled exultantly that

the grandfather has became a god’. In the ‘aluk todolo

(the old Toraja religion) if someone (the forefather! was

die the soul of the dead became a god. so the Tamily who

atill 1ifa in tha world offer tha eacrificee far thalr

forefather 1in grder to go to the heawven happily.

‘e to magrapu tallang nabangunni banua’

The expression
(oo4) degcribes about the clan-member  have  bulilt

Al taphori-
d "magrapu tallang’® in me
the clan-house. The wof

72
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cal expression :. .
18 Interpreted tha unity of the clan-
member .,

The strophe af @ ;
sabag RParajanna te tana tumbno kaluag'

(005%), means °
: because af the blessing upan this wide

land®. I
an N this case, the worg "tana’ refers to the Toraja

HF:urdlng to the writer’s informant, the wide land of

thie text describes haow the land can be planted plant

which help people to increass their lives.

The expression 'napata bulaan ta dolo kapuanganna' (00&)
means 'glorified with the golden worde by the forefather
as a lord’ describes the family are extolled exultantly.
The word "puang’ according to Van der Veen (1955 : 18)
mEsEns 'god, deity, leord’'. It also the tittle of members
of the princely families who are of pureblocd., their

ancestors were heavenly beings who descended to earth.

'Kapuangan® means ’having the status of a god or a lord’,

it is also meant bearing the tittle of puang
'te to makaponanaoq umpategdangi ariri sanda

The strophe

patigna® (007) means *thia clan-member has sreted

the poles of ceorrect sizes for their clan-house or tong-
ke 7 it is meant that. the poles which used ta build
anan .,

the clan-house must be suitable sach other.

Th b 1 units "kurré gumangagna te takinan pla’ (008}
B phrasa

73
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means 'thanks ¢
o7 the pegple wha carry ths echild' and
"sabag parajanns

]
because of the blaaning upon peaple whg
Carry

explained abpogt the

mankind®

PeEople or farefather wha carry

the child o i
n the hip, The word *takinan® meana "to bind

somethin to t i
g he waist', whila ‘selle’ means ‘to etick

samething between the wmaist and the clothing. ‘Lotong

ulu® means "the black haired ane, this is the poetical
expression for mankind. Both of these contexts ars paral-

lel. 8o the contexte describe an honour for peaople who

carry mankind in their lives.

The interpretation of these stropheas *kurre sumangagna te
banua dilindo puang, nanii bendan bongana gaug® (010)
meansa 'thanks for thies house with its god face like front
where the feast is held® and "sabag paraijanna te sondang
dirupa deata, la nanii tunannang samara bisara’ (011}

means "because of the blessing upon this facade formed

like the contenances of god where the fore-most tradi-

tional performance are carried out® describe  that

huilde must be the same as the house which

the hous=se

butlt in * hesawan. According to the writarts inftormant,

the first house constructed in the heaven by Puang Matua

tua commands Hig fellow.

ma house in the world. The front

Ta Tamnarangga, in
and Puang Ha

to build the sa
must =tand to the north, egince

order

dogr of the house
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B Gt ™

- is held that gods
he house via the frant door.

aleso used as the

enter to

The Ffront door
1

Fiace wherg the feast is haeld like Merock

feast, Magbuaqg, ete,

th 1 » '
an e lines (012) kurre S8umangagna te sarita to lamban’

and (013) "sabagq parajanna te maaq to unnorong® describe

the To Minaa thanks far the woven cloth and other orna-
ment have been placed at the front of the clan-house
where the feast is held. Here, 'sarita' means ‘an old
narroWw  blue cloth with a white figure® and ‘maag® is
the name of the cotton Hindia clﬁth introduced by
the Dutch East India Company via Bugis traders. It is
considered to one's prosperity. "Sarita to lamban® and

"maag to wunpnorong' describe the social status of

the clan—-member.

The expression "kurre sumangagna te gayang ditarapangi’
{014} means 'thanks for this dagger which has been gol-

dEnly gilt’ and the lina (015} *gabaq parajanna te kan-

daure salombeg' means "becauss of the blessing upon this

piece of beadwork with the cords hanging low® describe
the To ﬁinaa says to thank for the things _Hhiﬂh used
someone especially for woman who tasks a dancer or as a

receivar of guests at the feast.

Th 1 (016) kurre sumangagna te tonapa landongna
e ines

7o

et
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means  “thanks fgr 4
ha
| short sward @xcelling im magical
power’” and (017) »

sab i
49 parajanna te indog simangkoro’

meEans baca

dl 1 [t
SWOr explain the SWord functions as a knife which outs
the

animal i
A8 sacrifices at this feast. Sa the Ta Minaa

said to thanks for them.

Thase strophes ‘kurreg sumangagna te dedekan gandang'

(018) and 'sabag parajanna te rembangan karongian®' (019}

explained that the To Minaa also thanke for the drum.
Many feasts which held in Taraja used the drum, it is
usually wused as accessory because it is used to live up

the feast.

The lime (020) 'kurre sumangagna te sellag magbusa babag-
na' means ’tﬂanks for this dark-red cock with a white tip
on its ear lobes', and the line (021} 'sabag parajanna te
sagpan mapute tpttegna’ means 'because of the blessaing

upon this light-brown cock with its white legs’'. In many

feasts in Toraja uwsed the cock as a sacrifice for

the gods Thare is a story in Sagdan. according to

the writer’s informant, neg Senga. the cock which has

white ear laobe and white legs is brought by Puang Hatua

ust be presented at the feast.

from heaven. So the cock m

On the 1i (022 "kurre gumangagna te bai magbuku aluk
n a ne

. traditional land mark"®,
] ig of the
* thanka for this P

mEarns

7h
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and the line (go3) 'sabaqg Parajanna ta bondeq

masaonggo
because of the

Bizara’' means
bleasinf upon this pig with
t neck

its suitable for the rita’ describe thanka giving
far the pig which Suitable far the rite. The pig is

t.hE Eﬂﬂﬂnd mnEt impl:lr'l:iht ﬂﬂim.l lftar thE huffill'.‘n Thiﬂ

animal ie sacrificed in all rituals

On lines (024) *kurre sumangagna te tedong magbulu aluk’

means ’thanks for this buffale of the tradition land
mark® and (025) 'sabag parajanna te karambau massonggo
bisara tuo lan tondok lepongan bulan tana matarig allo’
means 'because aof the blessing upon th{ﬂ buffalo with its
hair suitable for rite which lives in Tana Taraja® ex-
plained about the buffalo is the most important animal in
Ithu life and the culture of Torajanese people.

According ta the writer's informant, the buffalo has itas
ancestor calléd Manturini. It is created by Puang HMatua.

In addition the buffaloes may be gacrificed in the east

ritual and the west ritual. In the east ritual like Merok

feast Harvaest ceremany. the buffaloes suitable for

the rite axceptsd in the marriage ceremany, since for

the marriage caramony in Torajanese language called

. k a r o
'rampanan kapaq’ means *lying down of the kapag
' + im the penalty paid by the marriage bond. And
apag i
; jta gum is based on
¥ i F d in puffaloes,
kapag is counte

tus of both partners. Hence

the igraement and ﬁn:ial ata
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the buffalo i
8 not allgued to killed in this caremony

On lines (0283

¥ d
lim
bong dukamg Fuang Matua lamn rampe

matallo® means 'sg A
eated in the Almighty God in the sast’.

and (027 '].E k
uUpagbuangi sanda biringna' mszana 'ready ta

ive :
e what evar [ throw from all sides’ explained

the old Toraja religion belief that the realm of the gods
ig 1in t.ha east, 80 the east is associated with the gods
are believed to be guardian of plants. domestic animals,
and human life. Therefore. the merok feast isa held in

the mast and the To Minaa starts to praiss the lord with

his speech.

The expression "tasikmo to kaubanan lan kabugtuan kullag'
{028) means ‘"the gods have gathaered in the east®™ and

(029) 'la kupaqgkolakki sanda randanna’ means "1 will caset

to its every side’. Both of these lines are the same

meaning with lines (024) and line (027). 'Ta Kaubanan®.

acearding to the writer's informant, means the lord wha

has grey hairs. It 18 the other name of the Puang Matua.

Puang Matua or the Almighty God is the mo
He is supreme god and consi-

at important god

in the old Toraja religion.
dered to be the creator.

On the 1i (030) *Fuang Matuamo la umpas irundunan buloi®
n & (a]=:

m +it ia the Almighty Bod who wish: SFEsfEee; BRI
Bana i

i *To Kaubanan la umpasi-
i d line (031}
thing properly’. an
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i

e

tete malaagi’' peang

rightly’

"
the gods whe Wwill direct thing

explain
®d he arranges evarything and directs

things right
=] ightly, becauge he is the creator of all things

i h
in the world. he creatas mankind and other creatures.

These strophes "la kubalik bombangma te randan pudukku
sule mangkali otog' (032) means *'I will over my lips lika
the waves to unearth what was there at the atarf’ and
(033) "la kupasule uaimo te darag lengko lilaku tibalik
magpongka parompong’ means "] will flow back all wordas 1
have spoken as the water flows back to dig up what was
there at the start® explained the To Minaa as a priest at
the feast reguests permission for the god. because he

wants to start his spesch.

The strophe 'e....puang @! E..... PUang el @....puang e

(034) means the priest starts to call the gods.

These atrophes 'Puang Matua dao tangngana langig' (035)
means ‘the lord is there in the centre of the sky', and
*Tg Kaubanan dao masuanggans to paonganan’ (03o) m=ans
"the gods in the highest part of heavens® explained
lmighty God in the centre of aky.

thae To HMinaa calle the A

he old Toraia religio
therefaore, the To Minasa

£ n belief that the god
According to

Ky
reaides in the centre of the sky

in the centre af the sky.

d
invokes the lord Hh? geate

79

o e e R R i i

T P

'
o e

e i

-

g e T - TR A e rtng] B
—_—

i L o S




The s8strophe ‘'p
ang Elﬂai~haaaian. puang ambo-amboan’

(037} dEs:r1h
€8 the To Minasg alsa calle the Puang Matua.

In the mith of
Torajanege People. Puang Matuzs sometimes
invoke wWith

the
name of Puang bassi-bassian and puang

ambo-amboan. The
name of *puang bassi-bassian" means

; :
the lord covered with the spot of old age’, and ’puang

- T -
SAe- kbR literally means "the lord whose skin is

marked with

et | X

light spots, are them regarded as apithets of

Puang Matua.

o o O

W

Line (038) ‘deata tangngana langig' means 'the god of

the centre of the sky ' and lina (039) ’'puang barrena

TEEESEE

alle”™ means "the lord of the shining sun® describe the Ta |
Hinaa invokes the god at the centre of the seky and € 1

the lord of the shining sun. In the old Toraja religion, ¢

Puang Matua ereates mankind and other creatures. He alsao
is halped by his fellows. In the Aluk Pitung Sagbu Pitung :

Ratug Pitung Pulo Pitu {aluk 7777) hae seven principles

whieh conaists of three principles relating to the god

and four pfinciFIEE relating to the life.

i o

deata-deata who take care the thing io the worid. 8o that '

the To Minaa must invokes them.

EiDr‘! (] li EE t D] rl:tﬂ.‘&ta kitirn ||ka|:|: =
I“E E:I'I!FII 28 F rn ﬂ-r-l- t ' -..
12 1 k I.]F:|‘I illd ':'Dq'l‘-' '|:|I..Iﬂ g himantilu laﬁgﬁgan .r

F I:I.E gﬂd B oo n |
h T bEh‘Dld L.I-p‘HEr l:lII Elpfﬂ.illﬂ‘d tl"l! To H!.I'I IJ.
r +_ 2 l-ﬂ d WE :

means

Bgo




praises for the gog wha seated in the sk
¥

These st
rophes  (042) yniqy (055) explained about

the Almight
ghty God Craates everything and tha task of

aa_l.
deata-deata (the gods) for examples the gad who changes

the day into the night, the lard ST T S

the moon, and sa pn. §q averything: in. the ‘wirld: are
created by Puang Matua and his fellows helped him to take

care them including mankind.

Lines ({(035) ‘'eee® and (05S&) ‘puang ditangkonni, puang
diisung-isung® means ‘the lord who ia attented to.
the lord who iz adore® explained the To Minaa invokes and
praises for the lord. In this condition the To Minaa and

all people who take part in this feast come to the lord

who ies attended to.

Lines (057) 'puang diogoki karerang” means 'the lord wWho

is presented with the offerings’. and (038} *dipatigdakki

tang dipedaunni’® means ‘who  erected with an

describe the priest praises

tallang

unexcreted bamboo’s leaf’
for the lord and begins to present the offerings.

(g59) 'puang dipemﬂlﬂqi+ puang dipakaduai® means

Linea |
the lord who approached with

"the lord whom WE adare. s
[oeo 'dipemalaqi lan te allo melambig

ppen hands’, and

and (051}

'who we adore in this lihagt morning” .
meEans who

81
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1 1

tered under the morning Bunshing"’
ne

meana "flat-

tleremid | e@xplaina the people who
ga n th ;
g field Praieas the lard in the 1ight

mur'ning. The °* ®
Merok feast is taken in the morning when

th sun ris
e rilaes. this feast belongs to the *rambuy tukaqg’

ceremany (the smoke ascending ritual)

Lines (062) 'tedong magbulu datu’ means ’the royal haired
buffalo’ and (063) 'anna diganti tedong masera pindan’
means ‘"traded with the clean buffalo’ explain about
the buffalo which suitable for the tradition land mark.
*Tedong magbulu datu® is not meant the buffalo really has
a royal haired but in this context the buffalo ia ochosen

and cleaned after that it is killed in the feast.

Thesa strophes ‘batigna pundu toseka’ (054 ) means

'the descendant of the black buffalo’ and *napakendekki

(0651 mmans "may it fertiles the land’

lompona padang’

talls about the buffalo which offered as sacrifice must

be younger and £at, it is generation of the black buffa-

helief that if they offer

lo. The old Torajanese people

ala as gacrifation for the lard. it makes

the black buff

the land where they livea can be fertiled.

] e !
The strophes "puand paonganni. puang . pasaraongl (056

*tha lord who ghelters

means
meana ‘Lo ghelter

(0&7)

T
' na
and 'unﬂﬂ!‘lgﬂﬁnl EBI"IE-F'UEIﬂg
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the .whole country* gnq

Usesreangi sangdeatanna’ (D&B)

means "to su
PRort all manking’ explain about the lord whao

heltars d

fellows. In th
2sa ﬂtl‘thEE ﬂEIErihing that the Almighty

God who protects, shelters them. T i SRS

the =same a3 the "Puang Matua’, oy ot cnmanded: B

L L]

command which aorder ta them.

The expressions of line (069) and lire (O70) see the ex-

plained line {(059).

The strophes ‘'puang la dibungkag babagna' (071) means
‘the lord whose door will be cpened’ and “dac  puang
dibarean goalinna® (072) means "the lord whose door
crossbar will be slanted” explained about the relation-

ship between the 'Fuang Matua' closely tied in with
mankind.

These strophes 'tibungkaq tang limangki® (073) means

'ooened not by our fingers'. 'tibarean tang Rabonaid.
ope .

(074} means 'slanted not by our fingars®', “tibungkag
nabungkaq aluk’(075) means rit is opened by tradition
[N}
't {barean nabarean pemali’ (076} means "it is elantad
ibar

at the relationship ie not open or

and

by rules’ describ® th

kind. but haré. it is tied by tradition e
tie by the man .

¥ .gn and rules muat be keep and do by
1

rules, so the tradit

a3

e " i e

————
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ankind. [ t i
= N the daily Aetivitide of Hunan being

accordance wWith the tradition and ry
rules.

should be

The strophes °*
= malleaka malingaka lele mekutana aka’® (077)

means 'you pass, ygu
4 are hurry. you kove to ask fram ane

place to another place’ ang "kumua tambada ulang raragna’

(078) means "that how sent the gold chain rope' explained

in ﬂr'dﬂl' tl:l mankind iE nnt EUFFII":I.BE or confuse to e

this ceremony and saw the black buffala is offersd as

gsacrifice and ask why the rite is taken.

The exprassions of ’ullagkagna tedong magbulu datu® (079)
means "1 Aant to tie up a royal haiered buffalo® and
'mapasiadoka tedongmi batigna pundu toseko® (080) means
'your buffaloes are close to each ather the descendant of
the black buffalo’ here used to describe the clan-member

gives a gift like a black buffala as a sacrifice.

Thesa strophes "tumananmoko talinga duammu’ (081} means

'aet up your ears now' and 'palempemoko suling patomalim-

mu® (082) means "listen attentive’ refer to the god who

; 1 58 .
hears the clan—member’'s prais

TH & hes *nadipaﬂiaalu—siaalunna tadong magbulu datu

g Bilrop -

(0B3) which maans rand we shall discuss e royst halead

whic )
d rnadipasiHadaﬂaﬂg‘sihadawaﬂg batigna pundu

L &
buffalo o a1 pacify tha descendant of
7]

1Ly means
o —member diacuss about

toseko”

s the clan
the black puffalo’ explain e

g4

-
e

ey, T T
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the buffalo whj .
hich Suitable far tHin: rite and. deing

the rite as well za,

These stroph ; i
Phes  “ketirambanng diong sumalunna lombok®

(0BS) means "when dewn in the v§11.y it is surprise’ and

"ligpangi diong tiampan tikalebena® (0B&) means ‘'asto-
nished down in the pain’ dEEEFlhE the buffaloesas fighten
each other in the valley. The gituation like thie can be
performed in many ceremonies before the buffaloes are

killed zs macrifices,

The strolhes "angki langngan urrundunan pakkan aluk melao

langig®™ (0B7) means ’then we shall go up to trace

the customs descending from the sky® and ‘aluk lindag

padang-padang® (088) means 'the customs of obgerved in

the land” gexplained about the clan-member gives

the sacrifes for the lord and doing the rules in their

lives.

*napoaluk tarra tolino’ (087} means

The expressions of

inhabitants”™ and "napopemal i

*ohserved .by the garth

tot kon mentau mata' (090} means roheyed by human
otong
g about the tradition a

e rules of human being in their

nd the rules which
being’ deacrib

made by Puang Matua as th

activities.
r {andug tama tplinga duammi” (0F1) means
These strophes

- B L S
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"goes into  yaour wire. i
g i oth' angd "tiranduk tama auling
patomal immi”®

appara=
tus® explained
the Tg Minaa invokes the lard and expect
the lord can hear his speech
The expressions of 1jng (g3 and lina (094) BE8

the explanations of 1line (059 and line (041)

The expressions line (095) until line (099) explained
The To Minaa praises for the gods wha residea above
the sky. .ln the ritual of ancestor of Taraja, thesy belief
averything has a lord as a keeper, and they belief
the aky has many layers. sa human being cam not reach
tham by them selves but they can reach by tradition and

rules which have been given by Puang Hatua.

The =trophe ’dap puang matua makole—kole® (100} means

*the lord wha is hongured far honesty' explained about

one af the characteristics of the Almighty God is

hoanest., sa tha human being honoured him.

and lina {102).see thae ex—

The expressions af line (101}

aﬂd l‘LI'IE HJEI,H.

planations of lina (052)

Th trophes rdenka apa tang natampa® (1053 means ia
e stro
2+ gnd "apaka tang nagara-
1 did not make - 3
there anything he |
anything he did not create 2

* gans
- MR D the Puang Matua can

descr ibe

et

T e B i

-



creates ever i i
YAhing in the warig. I these estroph
rophes ex-

.plained that human being and ath
ar

creaturea dependent
upon the Puang Matya,

Tha expressicn of l4ra

lina (033).

(105} see the explanatiaon aof

The strophes ‘mangazko ligpangzka kulandig Kupoikda

rarag’ (106) means 'do not You be surprised or astonished
when [ invoke your name' and 'kudeteq kusaghu rau-rau’
(107) means 'when [ call up your nama’ deacribe the To
Minaa will invokez the god, so he reguests permission

hefore he invoke his name.

Thae expressions of line (108) and line (1091 rafer to

tha lord of Banaqg, Kalumpang and Tabang wave each athar.

The strophes 'dao mammaranna pare pantan pare umbagna

bulinna® (110) means 'up there is the bed of the perfact

rice with long grains' and “pare pantan garaganna’ (111}

means "the rice made perfact' explain the prieat thanksa
for the rice field which products tha perfect rice.
The elan=member gerves theilr guests with meal. One aof
th de of rice like bambog rice (the rice is cooked in
em made
: 1 ¢ impartant plant in
3 Rice is the mos
a bamboo container?. | .
: § Torajanese people. Ricé 1n Tana

the life and culturé® =

i t
Taraia " pomed in aeuEral differen

coloura. There ara

a7
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black rice, red- i
d hruﬂnlsh rice, and Whit i Th
8 rice. 222

types of rice arg suitable for the rit
rite,

The expressi s
ong af line (112) unti} 1 ee . MUY e

the explanations gf line (059)

line (0&7).

line {06&8), and

These strophes ‘garagako sangkeqderan kombongko aang-
tiangkaran® (115} means "make you a place ta stand  up
ereate you a spot to rise up' deacribes that mankind is
commanded to discussion each other. Until now the Toraija-
nege people still doing discussien in solve their prob-

lemz or make a deal in their lives.

The expressions of "tindak batangmo garira” (114} means

"the rainbow is already up’ and ‘mupotete mupalambana’

Ellf? meana 'to be come you bridge to go across’® describe

is used as a bridge ta across, it is used

how the rainbow

by the gods to go dawn to the unrldi

The strophas ’ammurampan dilino sundemmeq kepadanganna’
(118) means "to descend an the carth’ and 'paghutagari

rthe wsacrifice amells good’

pagbumarasa’ (119} maans
degcribe the god descends on the earth and sniff the sac-

it is meant the gacdriftice ig

rifice smells good .

accepted.
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The expression gof

line ¢
120) sem the explanation of

line (0Q80).

These strophes ‘*gj
Sladuka tedong manuk magqtillok torag

tanda masi x
iang 1121)  means 'and also R et

hicken lik i
& tke8 with the beak to mark the breaking ot

-tha dawn®, "'di ;
dlpaaladuka tedong tallang tang dipedaunni’

(122) means ‘and aleo the buffalo and hamhoo does not
take 1its leaves' and ‘dipasitindog tomamawa tallang
disurag’ (123} means 'to be arranged with the the man
carrying a carved bamboo" explain besude the black buffa-

lo as sacrifice in this rite, chickens (and also pigs)

are suitable for sacrifices.

The expressions of ‘kutambaipa sangpuangmul. kualipa

Eangdaatanmu' {124) means "let me call your fellow lards.

let me invoke your fallaw gnds‘: *ammudipasitammu  lan

means 'in order to bring you

rante masangkag® (125}

together into the wide field’. describe the To Minaa

begina to call and invoke the gods in order to gather
inta the wide field. in this rite the people (the clan-
to bring

come from many places

membher and gueetEJ

together in the feaat.

§ line {12&) and line (1271 see the ax-=

The expresslons o

planation of 1in® £128) -

g

s R o b
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The expression of

line (12g
! sem th .
line (113). e explanation of

These strophes * -
FNBS "nagaragami tengko siturug’ (199) means

# 'l

"tosirio sukaran aluk’

30) d
(1 means “the people whe uphold the religious rulas”,

‘nskombongmi  sitindog  tomamawa (131} means ‘'you bhave

created those people who PrARGRVE] Ve SARRERIAY dRd

'tosisaladan bulo ala pananda hiszara’ (132} ' maans

"the people who hold the mark of the appropriata rites’
describe the discussion about the agreement is made by
the people who uphald the religious rules. Thasa peocple
come from the Tanag bassi (iron stake). refer to
the lower noble class people. They functioned as adat-

chief assistants or members of the adat-community®s

administration, and know more about the tradition and

rules.

‘The etrophes 'lalangnganpa ussurug kanan kairinna suma-

lunna lombok’ (133) meanz "wWe will look wp and bring
the wet valley’ and 'tarekkepa ussaragka

(134] meana "We will move to

offerings for

tikalebana’

diong tiampan
rifices for the spread out of

the north to affer sac

describe the clan-mamber brings offerings
e

the rice field’ | d
f fhe rice field because it oroduces
gacrifices or

I fgagt.
tha perfect rice uged 1IN thea

Z0
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The expressiona gf

"tasor i
9ng1 rokko PuUang parande paju-

jung’  (1335) means *ug afé
Br the sacrifices tn the lord

Ihg =] 5} art
PRPoOrts and narriea’. *tedﬂng maﬁhul (1
i datu” )

means " the l
val halred buf alo’, and ’tapirikann' k
he ro £ i rokko

uling kala -
s =] 93 batigna pundy tomeko® (137) means "we mill

irl th
=Ty rough  the land ratation af the descendant of
bl .
the ack buffalo' describe the Ta s aharie o Cbiar
the sacrifices in the form with the Eiask bubrain:. abiok

is suitable to this feast for the lard ?

The strophes 'napokendekki lompona padang® (138) means

in order to increase the fertility of the land® and

*napolangnganni lugpa tikalebgna' (139) means ’'in order

ta increase the yields of the rice field' request
the fertility of the land especially the fertility of

their rice field after affer the sacrifice for the lord.

*aitammumoko sangsiporaianmu lan tandalkta”

friends in oDur

The atrophes

{(140) meana "do come togethar with your

ko sangbaisenmu lan tongkananta’

village', and 'gidetegmao

*do gather you in our home land® describe

(141) meansa
ods from many places Gto come

the To HMinaa invites the 0

in the village whare the feast 1s

together and gather
taken.
moka lan ~ante masangkaq® ~(1%2)

'paqhutﬂgari
land®, and

ha BagrifiﬂEE =

The astrophes
f the wide

means ‘da enioy £
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ll---

rpaqhuﬂaEﬂEa lan tﬁndqu SEa-g "
=11

rant meal of the Spacioug fielg"

calls them to taste the fragrant

the clan-member whose the feast

The expressions of linpe (144} and

planations of line (134) and line

The expressiona of line (14&) and

planation of line (124)

The expressions of line (148) unti

the Ta Minaa invites the gods who

(143) means ’the frag-
8xplained the Ta Hinaa

m2al which prepared hy

line (145) ase the ex-

(1235,

line (147} eee the eax-

1 lina (153) explained

reside around the Ran-

tepac country, like Sagdan (a territary in the north-west

of the Rantepao country), Borig (a complex in tha north

af the Tikala territery!, Pangli (a village of the

complex), Malakiri (a village in

Tallunglipu

territary) and Tagari

the Balusu territoryl.

The expressions of line {

line (1571,

the explanations of line

line (078}, line (125) and lin®

' n
The strophes + ¢asorongpl tedo

& Fﬂ?ai haifﬂﬁ

*let wus offer th

(a village in the south-east of the

154). line [(155), lina

lina (158). line (159}
(140) . line (1418, line

Borig

the Balusu territoryl,

Tikala

{a wvillage in the wast af

(1561,

and line (140} see

(077,

(1261 .

g maghulu datu® (141} means

puffale”. 'lako puang

-
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metampa dag t
angngana langig® (162) m
. gane "ta the 1
who creater in heay > gy
=N8°. "napuang Parande pajujung diong

mangapigna tana’
na (183} means  *and ta the lord h
wWho

supports L ies
PP and carries residing in the earth’, and °*
A anna

m ina’ :
lan erantena lina' (1sa4) means "and in the plai f
n o

the earth’ descri ;
ibe the To Minas offers the buffalao for

the lord .in heavens and to the ' lords wha reside in

the earth.

The expressions of lines (185, 148) ‘nasapui bokog tang
boringanna® means "and he will clean the ungrimmed back®,
‘hatigna pundu toseko' (1446) means "the descendant of
the black buffalo’', and "natoii ulang raragna batigna
pundu toseka' (167) means 'and he holds the golden string
of the deascendant of the black buffalo’ axplained

the black buffalo which offered as sacrifices cleaned

in order to accepted by the Puang Matua and his fellows.

The strophes 'sundunmo langngan tangnga lolokna® (169
neans ‘it is already completed up to the top', and
*tekada disali rundu’ (170} means '"these wards have been

spoken’ explained the To Minaa has already spoken to
the gods and he hopes the gods and his fallows hear his
e wants to giwve a chance for the other man.

speach, and h
ande' maans

Bes the line (171! s ¢ {kur indingnapa anak to P

{dren of the clav

a sumalunna lombak

gr man'. line (1723 "la

ratill the chi :
megans ‘we will

ussalu rundun alukn

e e SRR S S ——

[



speak about

the rite
2 of tha wet valley', and line (173)

L l_lmbl 1 I i

. n these
strophes refer

to the People wha take care the discusgion
about the rites in their lives
The expressions of line. (174} "kukua arukug

# & B 8 8 nomm im Uk
B ]

nasangmoko’ means "therefare | request close to me all of

you', and line (175) *to sirioc sukaran aluk lan tondokta®

. :
you wWho hold our religious rules’ describe

means
the priest requests the people wha hald religicus rulas
in the village to come closed him and helped him in his

duty as a priest in this rite.

The expressions af line (17&) and line (177} sge the ex-—

planations of line (174) and lina (173).

The strophe "eko. angkarannai matiq garirian sepuq” (178)

means " hi you, who will aoffer the piper betle ta our
aspe—

guests’ describes the To Minaa requests to people
gially the clan-member to gerve their guests with piper

hetle but alsa palm wine,

betle, not only Piper

cigarettee, and S0 O

24

e e et SIS ——

Do o el o e = om e ——



CEaPTER gy

-
(JHJEH_LJESIIJPQ AND SUGGESTION

4.1 cnﬂﬂlu_ﬁ_iﬂn

After the discussion in the previous chapters, now

the writer comes ta the conclusion as follows :

Eitual speech of "Merak" is a kind of figurative
language whose basic structure is parallaliam which can
be divided into lexiecal and structural parallelism.

In lexical dyadic sets, parallelism appears in nouns.
verbs, adjectives, and adverbs. Thus noun= paira with
nouns, verbhs with verbs, adjectives with adjectives and
adverbs with adverbs. In the structural parallelisa

appears in phrasal units and clausal units.

Tha other features of “Marak" speech is metaphora

where similarity playa the dominant rale.

This speech i8 used ta offer thanks-giving for
ast is taken.

the lard whe beliaeved tn hleas after the fe

L . £
It is spoken DY To Minaa (a priest). It will ba no

i , because
i 'ng.if ona day this speech may disappear
EUrprisl .
' ted in being a
th Torajanese people are not intereste
2 young

t of them have adopted new religian.
g

To Minaa since mo
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4.2 ation

d .

disappear simutansously with the end of To Minaa genera-

tions, the wWriter would like to suggest the studenta of
the faculty of letters Hasanuddin Univeraity., particular-
ly those students who come from Toraja ta investigate
more about the ritual speeches in Toraja, since these

speaches still exist in some particular area in Toraja.
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Nama
Umur
Peker jaan
Alamat

M afha
Umwur
Peker jaan
Alamat

N a ma
Umur
Peker jaan

fGlamat

N a m a
Umur
Feker jaan

fAlamat

L1

-

L1

-
-

Thﬂ Infurm.nt.

Damo
Et‘l Tahun

Petani., Tetua Adat

Dusun Sangkombong, Desa Sagdan Halimbang

Senga
80 Tahun

Ta Minaa

Tiang, Desa Borig

Simballu
4g Tahun

Agparat Desa

Dusun Sangkombonng. Desa Sagd

vaseph Mairi

35 Tahun

aparat Desa
Daga Sagdan Malimbaong

L]

an Malimbong




1.

9.
g.

and 2

A List of Buestiong

Mengapa pesta Maerpgk diadakan
Apa arti kata Merpk.

Meminta penjelasan

?

tentang Pelaksanaan pesta MHerok.

Meminta penjelasan tentang arti bagian-bagian dari
pesta Merok.

Meminta penjelasan mengenai hubungan manusia dengan

alam sekitarnya.
Hanfnyakan tentang situasi sosial kultural masyarakat
setempat.

Meminta penjelasan tentang arti kata yang terdapat
dalam bahasa ritus Merok dihubungkan dengan =sosial

kultural masyvarakat setempat.
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pppendix 3

Qol.
002.
003 .
004 .
005.
006.
007 .
Q0B.
009.
010.

ol1.

012,
013,
014.
015
016.
017.
018.
019.
020.
021.
022.
023.
024 .

025,

025.
027.
028B.
029.

The Data of the Ritual Spoach of "Marak"

Kurrell kurrell kurrgl|

Kurre sumangagna te Padang tuog

balog
Mangka.o nasampag

raraq neneq mendeatanna
Te to magrapu tallang nabangunni banus

Sabag parajanna te tana tumbo kaluag

Napata bulaan to dolo kapuanganna

Te to magkaponanaog umpategdangi ariri sanda patigna
Kurre sumangagna te takinan pia

EaLaq parajanna te selleran lotong ulu

Kurre sumangagna te banua dilindo puang, nanii
bendan bongana gaug

Sabag parajanna te sondong dirupa deata, la nanii
tunannang samara bisara

Kurre sumangagna te sarita to lamban

Sabaq péFﬂjEnna te maag to unnorong

Kurre sumangagna te gayang ditarapangi

Sabag parajanna te kandaure galombeq

Kurre sumangagna te tonapa londongna

Babag parajanna te indog simangkoro

Kurre sumangagna te dedekan gandang

parajanna talremhangan karongian
gbusa babagna

Sabag

Kurre sumangagna te sallag ma

Sabag parajanna tg sagpan mapute lettegna

Kurre sumangagna te bai magbuku aluk

3 te bondesq massonggo
u aluk

bisara
Gabag parajann

Furre sumangag

i karamba

arajanna te .

s k lepongan pulan tana matarik alle
dd

ang Matua
nda biringna
lan kabugtuan kullag

bul
a te tedong L .
" 4 massonggo bisara. tuo

lan ton lan rampe matallo

Limbong dukamo Pu

La kupaqhuanﬂi s
Tasikmo ToO gaubanan

La kupaqkulakhi gan

da randanna
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030.
03l.
032.

033.

034.
035.
03b6.
037.
038.
039.
ouo.
O41.
042.
o4.3.
ou4.
045.
OUs.
ou7 .
O4B.
ou9.
050.
051.
0%2.
053.
o54.
055.
056.
057 .
058.
059.
0&0.
06l.
0&62.
0&3.

Puang Matuama 13 umpasirundunan bulegi

To Kaubanan 1a Umpasitete malaaqgi

La kubalik bombangmo te randan

otog

la kupasule

Pudukku sule mangkali

vaimo te darag lengke lilaku tibalik

magpongka parompong

E. Puang el e, puang a!

Fuang

8 puang a!
Matua dao tangngana langig

To Kaubanan dao masuanggana to pacnganan -

FPuang
Deata
Fuang
Dé;ti
Puang
Deata
Puang
Oeata
Fuang
Deata
Puang
Deata
Puang
Deata
Fuang
ODeata
Fuang

Deata

Feg.senee="

Fuang

Fuang

hipatiqﬂakki
Puang dipemalaqi.
Uipemalaqi :
Diparand
Tedong ma

anna di

Bassi-bassian, Puang Ambo-amboan
tangngana langig

barena allo

kitiri tukag

kimantalu langngan

umpasisukag bongi allo
umpasikararocan tanda malillin masiang
umpatungara padang

umballag rante kaluagq

ungaraga uma magkambuno lumug
unrante panompok doke-dokean
untanan pasungan banne siranden
unnosok pagtagarian

tumarig allo

lumepong bulan

tumampa tau
mbong to gnada rangkagna

T nkambong mata malotong

unkalumpanga sadang u

ditnngkunni+ Puang diisung-isungl
i ' ang

diosoki karer | _

tallang tang dipadaunni

Fuang dipekadual

1lo melambig

ntea . [
) kullag dipemarasal

e-rande lan te

gbulu datu
ganti tedong M€S

aro Pi"dan
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o&l.
0835,
118
067 .
0&8.
05%9.
070.
o71.
072.
073.
o74d.
075,
076,
o77.
o78.
079.
080.
oBl.
082.
083.
og4y.
0B5.
086.
087.
0BE.
0B9.
090.
091.
092.
093.
og4.
095.
096
097.
098.
099.

Batigna pundy tosekn
Napokendekk i lompona pPadang
Puang pacnganni,

Puang pasarecngi

Unonganni sangpuangna

Ussareongi sangdeatanna

Daoc puang dipapatyi

Dao puang dipekaduai

Puang la dibungkag babagna

Dac Puang dibarean goalinna

Tibungkag tang limangki

Tibarean tang tarunoki

T{hungkaq nabungkag aluk

TihirEin nabarean pemali

Malleako malingako lele mekutana

Kumua tambada ulang raragna

Ullagkagna tedong magbulu datu

Mapasiadoka tedongmi batigna pundu toseko
Tumananmoko talinga duammu

Palempemoko suling patomal immu
Nadipasisalu-sisalunna tedang magbulu datu
Nadipasikadawang-sidawangna batigna pundu toseko
Ketirambanni diong sumalunna lombok

Ligpangi diong tiampan tikalebona .
Angki langngan urrundunan pakkan aluk mellao langiq
Aluk lindaq padang-padang

Napoaluk torro telino

Napﬂpemalitntnngknn mentau mata

Lendug tama talinga duammi

Tiranduk tama guling patoma |
Puang dipekadual

] immi

Puang dipemalaqai.
Puang dilauran langngan

Puang dipaparanni sangpapaqna

dao puang duangpapagqna
Tallu apag lima annan m
Makaruapa tang kulambig

angka gitodoran

annanpa tang kuratul
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100. Dao puang matua makole~kole

101. Dao puang tumampa tay

102. Dao kamombong torra toling

103. denka apa tang natampa
104. Apaka tang nagaraga

105. Puang umpasanda rangkag

106. Mangaako ligpangako kulandig kupokada rarag |

107 . kudeteq kusagbu rau-rauy l
108. Puang togbanag tokalumpang
109. DOao puang togtabang sialongan

110. Dao mammarana pare pantan pare umbagna bulinna
111. FPare pantan garaganna

112. Dao puang dipemaliqi, puang dipekaduai

113. Puang pagrande-rande

114. Puang meglolo malalan

115, Garagako sangkegderan kombongko sangtiangkaran
11&. Tindak batangmo sarira

117. Mupotete mupolambanan

118. Ammurampan dilino sundemmeq kspadanganna ,
119. Pagbutagari pagbumarasa . |
170. Siaduka tedong hbatigna pundu toseko 1
121. Siaduka tedong manuk magtillok torag tanda masiang |
122. Dipasiaduka tedang tallang tang dipedaunni

123. Dipasitindog tomamawa tallang disurag

124 . Kutambaipa sangpuangmi. kuol ipa sangdeataanmu

125. Ammudipasitammu lan ranta masangkaq
124, Mudipasideteq lan rante masangkaq
g sea—sea

127 . Mudipasidetes lan tandun
ande pajuijung ;

128. Puang tolapig tana diong par
129. Magaragami tengko siturug

130. Tosirio sukaran aluk |
t indaok fomamana |
anda bisara

n kairinna gumalunna loambak

131. Nakombongmi si
132. Tosisaladan hulo ala pan
133. Lalangnganp& ugsurugq kana

134. Tarekkepa ugsaragka diong > Eiks
il
135. Tasorongl rokko puang parande paJjul

t iampan tikalebona
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136,
137.
138.
139.
140.
141.
142.
143,
144,
145.
145,
147.
148.
149.
150,
151.
152.
153.
154.
155.
156.
157.
158.
159.
1460.
161,
162.
163.
164,
165.
164,
1&7.
168.
149.
170.
171.

Tedong magbhuly datu

Tapirikanni rgkkg suling kalaga batigna pundu
Napokendekki lompona padang

Napolangnganni lugpa tikalebona

toseko

Sitammumoke sangeiporaianmu lan tondokta
Sideteqmoke sangbaisenmu lan tongkenanta
Pagbutagarimoko lan rante masangkag
Fagbunasasa lan tandung sea-sea

Siaduka tedong magbulu datuy

Sitindog tomawawa palisu sirenden
Kutambaipa sangpuangmu

Kuolipa sangdeatanmu

Dé;ta lembangna padang di Sagdan

Puang padang di Barig

Deata lembangna padang di Pangli

Puang padang di Malakiri

Deata lembangna padang di Tallunglipu
Puang padang di Tagari

Lagitammumoko sangsiporalianmu
Sidetegmoko sangbaisenmu

Maleako malingaka lelemekutana aka

Kumua tumbara ulang raragna

Teapada bannang bulawanna .
Mudipasitammu gangsiporaianmu lan pengkarangan

ammu dipasideteq sangbaisenmu lan rante masangkag

Tasorongpi tedang magbulu datu

Lakg Puang metampa das tangngana langiq
Napuang parande pajujung diong mangapigna tana
Anna lan merrantena lino

Magapul kokog tang bor inganna

Batigna pundu toseko

gna batigna pundu toseko

Natpili wulang rara

Nasapui bokog tang boringanna

Sundunmu langngan tangnga lolo

Tekada disalu rundun
Tikurindingnap2 anak

kna

to pande
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172.
173.
174,
175.
176,
177.
178.

*reeae mMarukug nasangmokg
; aluk lan tandakts
Maindemokao tgo Bisaladan buloa ala

Tosirio sukaran

lan tongkona
Tuungkaninnangi Pananda bisars : ot

Eko, angkaranai matig saririan SEpUQg
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