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ABSTRAK

palam penulisan skripsi ini penulis mencoba memaparkan
suatu objek penelitian wgerakterisasin dalam sebuah karya
kesusastraan, yakni drama. garakterisasi adzlah salzh satu
aspek yang menarik, karena menyangrut perhuatan.dan tindak=-
an yang dilakukan oleh seorang tokoh, bagaimana hubungan an
tara satu tokoh dengan yang lainnya, apakah baik atau tidak

pAdapun pernulisan ini berdasarkan sebuah drama karya g
E, shaw wmyrms and the panw Yang terbit pada tahun 1894. mep
baca atau meneliti sebuah karya kesusastraan, walaupun su -
deh terbit beberapa tahun yang lalu, namun nilai kehidupan
Yang ada didalamnya akan tetap terasa hidup paua masa kini,

notuk mencapai tujuan penulisan ini, penulis mengada™~
kan pendekatan intrinsik, yakni melihat dén meneliti karak-
ter-karakter yang dilakonkan para tokoh. gselain itu penulis
mengadakan pendekatan k2pustakaan untuk mencari buku=-buku
Yang berhubungan dengan pemelitian ini. pengan cara ini pe-
nulis menemukan apa yaﬁg ingin dicapainya.

pari hasil penelitian ini diketahui bahwa manusia itu
compleks; terdiri dari berbagel rpibadi dan prilaku. j Ada
Yang menggarbarkan sesecrang yang berani nmamun tidak ber -
tanggung jawab, ada yang sangat bertanggung jawab sehingga
membatasi orang disekelilingnya, ada pula yang memperhatikan
eesamanya walaupun iz sering dihina. Ian ada yYang pintar na-
mun dalam hal-hal tertentu juga masih salah., semua ini terda

pat dalam setiap pribadi yang beraneka ragam. gal ini menun-

il



jukkan tidak ada manusia Yang sempurna.
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CEAPTER 1
INTRODUCTION

f% seems obvious that short story and novel are fiction
not fact. gut when we think about literature, the terms fact
and fiction cause more difficulty than they might appear.pet
us esay that stories and novels , which describe human thought
and action would have taken a form closely similar to the
form they recieve in stories or novels.

A Play also is a work of fiction, and because of the sg
me TE&EEDD.HOw(ever) real it may seem on stage or screen; it
did not whappenn in the sense that the death of paesar or
stubbing your toce yesterday happen; but it might have happen
ed in pietty much the same way as author has shown it on the
stage or screen, and you, the viewer to the reader of the
play, may become emotionally or intelectually involved in it.

(stheider et-aleiT967T)
1et us have a look at the definition of drama according
to the ynternational pictiomary (vol. 1: 19717; 300)
nprama, j composition in prose or verse presenting in
dialogue a story of life or character especially one
intended to be acted on the stage.ws
and aﬁcurﬂing to the gnsiklopedia yndonasia(1970) pandung;
wprama adalah gambaran (lukisan) suatu perbuatan dimg

na yang komis digabung dengan yang tragis dan mence<i
ritakan kejadian yang seclah-olah terjadi pada saat

itu guﬁa dalam monolog atau dialognya, diuraikan o=
leh tokoh-tokohnya, aps yang menja alasan,n



purther, the artisty of a play-how the author gets his
effect=is the many ways the same of the artisty of a story.
1ike a short story, a play is written about a theme, or ide
ag, as well as about a serrious of events and these ldeas
and these ideas can ussually be startes in universal terms.
A Play even & light comedy, generally shows confliect of so-
me sort man against himself, against another person, or a-
gainst the whole of his enviroment. pike a short story, a
play has to be show a progressive development from point of
conclusion, and somewhere long the way there must be place
of climex or crisis, a point which the forces in conflict
are at the most intense opposition. In all these way a play
resembles other forms of fiction.

A play differs from a short story or novel, primarily
in that it is writtem to be seen and heard, not read. This

means that its words and ideas are here one moment and gone

the next; the listener has no chance to go back and review
what has just been said, as he can when he is reading. In
the written version of the play we may speak to the reader
by describing the stage set and characters by giving stage

direction, but in performance these things reach the audien
ce only ae visible result, not as words to be heard.

(schejider_etralsi-1967)
there is no scientificslly accurate nomen-clature for

clagsifying plays. ye are likely to think of two general



classifycation; tragedy and comedy. rthese upon depend our
vision toward life. we ten&:tu designate as comedy on plays
that 3 stress life's goodness ana tragedies those plays which
demgnstrate that life is even to dissapointment, frustation,
overthrow and death. put obviously most manivestation of hu-
man life that death is always and inevitably calamity. por
these and the other reason, we must find more accurate mean-
ing for the term tragedy and comedy, and we musy supplement
them with other technical term.

The dark ones we call tragedy, such plays may siress
the imminance or evitability as possible. Tragedy may show
that death comes at the end of wasted or frustrated life ;:
man made the image od god, seldom lives up to his godlike
rersonality. ap tragedy always appears to end unhappily, but

unhappiness is not merely death. it is combination of death

and diseapointment or dissilution of cherelevation of defect
in character or a sudden reverssl of fortunate or the reali-
zation that life is at best an inescapable trap.

A iragedy we may consider to broad a central ides with
life appaers to the Playwright as a thing of mixed sorrow
and pleasure, or alternating between pleasure and pain. In

the plays in this arernot all seems lost; out of death era-
ed new life, or perhaps the central figure is anable to work

out of his problem in some kinds of hopefull way. There are

various names but no single designation for these essential-



1y ‘serious plays of mixed joy and sorrow. we some-times call
them tragedy. pne type, which discusses any one of specific
problems or preoccupations or iaeas, as forinstance some as-
pects of marriage, we call a nproblem playr.

pomedy are at the lighter of our tonal range. The essep
ce comedy is humor. gumor, which is primarily verbazl humor
often of an intelectual type. pnother kind of comedy is nga-
tiren which the acguires barbs and ridicule becomed savage
thrust. There is situation comedy which often depends on the
bringing togather of iningrous characters in inlikely situa-
tions. Finally, at the exireme right end of this range from
dark to the light is kind of comedy callednfarcewr, this de -
pends on bodily humor, some-times gross and ribald, someti -
mes harmless, as when a pamous character-slips and fzlls.

(scheigersetsals; H7967)

In the ninetheenth-century gngland, a great Irish dramg

tist appeared, peorge pernard shaw. His play's often called

comedies of ideas, are satirical, thought-provoking, and of-

ten dedactic. gome of his major works are narms and rhe Man n

nplgmalionw, and myna and gupermanve, His long preface to his

plays, many of which read like cermen, contains energetic eg

pression of his ideas.

one of g p.shaw's work warms and phe mann be interested

to the writer to analyze. pecause the writer shows many pro-

blems about moral in characters of wyrms and the panw,

1—4'



one of g, B, shaw's work ngrms and The man » be interest
ed to the writer to analyzet pecause the writer shows many
problems about moral in characters of wprms and phe pann,

1« 1 peason for choosing the title

gharscter is an important part in fictititus creation.
gy the characteris actiom, the reader (or the audience) of
drama and the other narative work can anderstand what  the
author'& massage.

analyzing the character is easy more than the others
agpect in a narative work. pecause it is very clear descrip-

tion through the character's dialogues.

1« 2 gecope of the problem

G, B, Shawts wark tnat ine writer wants to analyze is

wprmes and rhe pane by identifying or looking for wrhe charag
terizationn in that play.

1« 3 pbjective

BY reading literature (literary works) we will be more
and more riched by experiencies {nf lifej that happened in
human life. plthough it.is only fiction but from that fic-
tion, we compare our habitual experienéies of life,

go the writer hopes that by her analysis, she will be
morefamiliriat wi¥h literary works , Eipesialy with drama .
plso this analysis goals at appreciating the work of g, B.
gshawis drama by applaying all knowledge, the writer has le-

arned from the faculty of petters at yasanuddin ymiversity.



This analysis is perhaps not all good, but at least, the
writer hopes that by her analysis , she will be able to learn
how to analyze the dramatic works,

hdn at last, the writer hopes that by her analysis, she
can given motivations to the other final graduate students who
choose drama as their subject of analysis.

1.4 Lethodology

The methods are used as follows:
1. 4. 1 An Intrinsit approach.
' The writer analyzes what the characters dialogues,

his action, what the characters relation to the
cther characters.

1. 4, 2 Library research.
In this method the writer: reads and collects some
books , thesis, that may be relevant to the discus-
sion of the thesis,

1. 5 Composition of the thesis

Chapter one is an introduction in which we can find : re-
ason for choosing the title, scope of the problem, objective,
methodology and also composition of the thesis.,

In chapter two, deals with a brief sketch biography of
Georpe Bernard Shaw and also the synopsis of the drama.

Chapter three , is analysis of "airms and The Fan" that
was desrcibe sbout the characterization of the drama,

ind the last chapter, is chapter four, contains of conclu-



tion of what the writer has written.



CHAPTER II
A BRIEF SEETCH OF G, B. SHAW'S BIOGRAPHY AND SYNOPSIS OF THE

DRAMA

2. 1 4 prief gketch E£ G. B, ghawlﬁ giography

rhe writer in this chapter has quoted on several sour-
ces such as rhe gncyclopedia gmericane, 1973, vol 15, v7he
porthon pntology of gpnglish piterature and pifty years of
gnglish jiterature.

rthe common man, however, eventually found a channel for
expressing their ideas towards it., p small minoritas of in-
tellectual wrapped by doubt in society and the soclial wices
were closked in the grab or virtue and stalked through socig
ty. among these intellectuals who deprecated such_practies
and vices was g, B, Shaw. Re pointed out and unmusked end
voices the vices of society in his effective mediem, drama,
pe sread neither the individual person nor the whole cosial
clases on evil and devil. g, B, shaw was born in publinm, Ire
land, on 26 July 1856, as an gnglo-Trish Protestant. He in-
herited his comic talent from his father and music passion
from his gifted mother. ge had & little formal education and
left school at the ege ' of fiftheen but he was largely self-
educated through reading and discussion. puring the next fi=«
ve years, he worked for a publin estatel agent, but then he

move to wondon in 1876, where his mother had settled.



At the same time~, he began his literary career as a
writer of unsuccesfull nﬂvéis. ge scon become intersted in
social reform: in 1884 he was one of the founger of <1 the
npabian gocietyw an organization dedicated the promotion of
socialism by gradual stage. plthough he was friendly with
the most important sccialist thinkers inzgnglandiin  the
late 19th century , he was mever a conventional soclialist .
gie social and political attitude was affected by his be-
lief in an active and individuslly willed kind of evoluti-
on, urged on by what he callea v mue Life porce » and by
his admiration for vitality and power.

In 1985 he become dramatic criticist for the gaturday
greview ( a rondon pericdical ):; his deliberately provecati-
ve review strried up contemporary gnglish idea about ‘plays
and acting and enlarged the intellectual horizons of his

readers. He championed pHendric Jbsen entitled The guintens

sence of Tbbsenismwhieh presented the porwegian dramatis
as a realistic and reforming playright who adressed himself

to the problem of medern life and introduced genulne dis =

cussion in hie dialogue,

cshaw started his literary career as a dramatic in 18
92, shawis first play, windower:s gouses {p;nﬂuued in 1593j
dealt in a characteristically provocative manner with  the

Problem of slum landlordism. even here with a subject easily



compertimentized the moral black and white ghaw's techni-
gues of several imvertion Eeep revealing new aspect of
problem , so that , instead of merely condeming the land
lord, the audience is force is forces to compmehend . the
entire complex of social and economic condition the pro-
lem prs warren's profession, write in 1893 was for long
the bunned from the public the theather, because of con-
cern to taboced subject of prostitution; it is not howe -
ver simply about prostitution, but sbout well-meaning bro

thel-keepers and the laws of simply and demand, which it

explores with bloodness and wit, again substituting the

revalation of causes and conseguences for simply . moral

indignation. Tn 18928 ghaw published plays pleasant and
ynpleasant wit long provocative perfaces attacting a gre
at variety of things, including theatrical censorship =
the play 4included grms and the man, candida, rhe Man of
pestiny, and ( among the npgnpleasantw ) yindower 's "Hor-
uses and MEs yarren profession. among his later plays,John
gullrs gther 7sland (19043 is a characteristic contribution
to the discussion of Trelandrs grievances againt the gng -
lish mwan and guperman(1904) is an aﬁhitiuushattempt to pro-
ject through comedy his view of how the pife porce works in
ordinary life and contains some brilliantscenes,though the
play as whole is rather long to talkative; poctorss pilemma

(1906) exposes both doctor and artists while exploring some

-10-



of the moral prollems in wihich they can ve involved; major
barbara (1907) shows Shaw's charscteristic admiration of suc
ces and avergy end his cﬂﬁtempt for those evangelist who at-
tempt to promote religion by making the socup to the poor in-
stead of trying to cénvert the strong and successfill, Fipg-
malion \1942) is a2 brilliant exploration as the relstion bet
ween the speial class and accent in England wnich has slnce
been made into the extraordinarily popular musical comedy ,liy
rair Lady, The dpple vart (1929, is a paradoxical trestment
of problems of monarcay aul GemoCracy done with & miscievous
desire to shock egually both Left- and &ight- wing thinkers
and sgain show that admiration of the sfrong man which is
Shaw's personal heresy and goes oddly witin ﬁis speialism,
Bsck to Methusela 1921) was Shaw's most ambitious work
the one which he considered his materpiece, but it is in fact
the dullest of his plays. Shaw's pictures of the Life Force
eventually enablirng men to improve the buman species to the
point where they can live long enough to become little more
than disembodied intellects reveals & curious coldness and
abetraction at the heart of his thoupht. Saint Joan \1923)
his one tragedy and often regarded as his finest playe, iE
brilliant in its way but it is realy & comedy containing one
tragic screen rather than tragedy. Shaw has no historical i-
magination, be makes the past intersilng by analogizing it
to the present and gets his comic effect by interpriing his -

torical characters as though they were the kind of characters




who would .be doing the same sort of things to day. The re-
sult is often very amasing but it yield no real insight.

in 1525, shaw was recognized internationality, he was
a warded the poble prise for piterature. He still wrote
plays and political lecturers. gome of his plays filmed, in
cluding pygmalion, in form of musical comedy entitle diffret
rently, My Pirst 1a2dy . 1o 1929, it was decided that a pes-
tifal for ghaw was to held each summer in the little town

of malvern organized by gendri Jauvson, ge was also honoured

as & Iree man by the ity of publin and the poroug of gt. o

=

Pranaescars. He was planning to write another plays when he

died on 2 yophember 1950; while hw was purning treess in his .

garden,

¢« 2 gynopsis of the drama

e—————

Act one acescribe as scene as in war time beiween pul-
garian and gerblan late in yovember 1885, at small pulgari
an town. j fugitive, who is latter known as ﬁ gwiss profes=
sional goldier named pluntschli, rushed into the bed-room
of young pulgarian 1ady, paina petkoff, Raina petkoff. ghe
is a petkeff s doughter, the man whose the highest position
in their country. paina has a special friend, her intended
husband named ugergius also has a high position in their co-
untry. Her meeting with pluntschli has changed her mind ger
gius. pluntschli comes and hides in Raina's bedroom and telling

12-




her the story about war that still over, alter heariné &=
bout war, she felt be unwothy to her intended husband, ha-
jor oergius Earraﬂﬂff.. She looks at his potrait, without
showing and sight physical longing for him, She has helped
and hidden the fugitive bSluntschli, from the bulgarian of-
ficer who researched her-bed-rnum. ohe nalledlhim a 'uh&cg
late cream soldier" as he uses to bring chocolate instead
of catrigate frum- hig gun in war, #lthough he looks Z.EBO
brute but be has shown his delicacy to Haina, like any men
whose the high position in her country. he has given Haina
protection when the officer comes in her room by Ilinging
her cloak to her, Sco Hsina has interested to him, lodeed ,
Bluntschli slsc has admirved to the lady, because her thril
ling voice and her poble attitude, mains tells him that she
has seen the opera entitled Ernany., rrom that opera she and
her mother got the way how to help Bluntechli for escaping.
And louke, hHaina's maid is the only one who knows &ll ebout
it very well.

45 act two sterts, & debating between the two servants
of Fetkoff, Hicola and Louka, Wicpla, the male servant has
& cool terperament &nd alsc has & good character. ke advi-
ces Louka for keeping their master's secret as it best way
for servent to get ahead. Louka, that has a high epirit and
brave, mocks and sneers at him es he has 3 soul of gervant.
Louka finde the way how to increase her planning for chang-
ing her position && servant becomes & lady. bicopla that has

J feelisng to Louka then trys to seduce her but it doesnt

-15-




s feeling to Louka then trys to seduce her Dut it doesn't
makﬁ any sense, But he trys te keep the secret about Lo-
uka's ambition from Petkoff's femily; and bhe acts as if
he énd Louka has enggaged eé:h ether.

ihe waer was over, and Fetkoff glad because he be home
again, oie firet meeting with his wife has created by thes
ir diffrent opinion about sivilize people, but it is not
for long. tiajor Sergius, Haina's intended husbend, who was
in charged of sulgarian in the war, returns well, He comes
in Yetkoff's house and they are talkinh about thelr expe -
riences about war, Sergius talks about his dissapointment,
because his rank not cnanges, Catherine who has a great ag
tention to him more than Haina, gives him 2 spirii; wiwhen
he wants to send hie resignation as a soldier, Major Sergi
ws end Fetkoff exchange their story about & Swiss Frofessi
onal Soldier who escape after the famous cavelry and Eot
an aid from a kulgarisn girl and her mother, who disguised
him ip & man's coat, Hains and chaterine, who are also lie
tening to the stery, pretended To be shocked.

Ustherine, that always has a great attention to ‘zher
intended sonm in law, trys to give a chance for naipa _.énd
Sergius to make love. fains who felt diffrent because she
has fallen in love o the vhocolate cream Soldier, pretends
ag if ehe ie missikd of cergius, but it is noi i fori ~langss.
Sergius flrite with haina's maid, louka. Louka, then gets

an opportunity for developping her trap. lLouks, the clever

- 1




woman, mocks him and insunuates that Raina bad & lover while
he was away. HAnpTy. bErgluB bruiesed louka's arm., He iries
to apologize and gives her mnney but unuta rEfLEE and ofiers
him, her arm to be kissed., sSergkus sars "naver!®,

sergius then tells thet he has kept siX diffrent gentle
man in his life, and that always torment himself, Louka in- °
creases her trap by using Sergiuus's jelous., oShe burned his
feeliny and says that if tue Hwisé came again, Haina will
marry him, cergius ig- 8till unreslizes the trap on his face.
And he begans angry. Apd he promises thatl if he ever touches
louka's hand again he will marry her, osergius orders her for
spying naina's activity woile ne was out, naina that ..sees
their action angry to Sergius but he pretends that he never
flirts with Louka.

in tine next run of the play, vatherina who felt threa-
tens sbout the big story, agks Haina for knowing the truih.
she asked her, that how long tluntschli in ner bed-room. ohe
afraid if sergius and her husband will find out that secret.
Haina angry, ano said tnat mayve maybe her mother wants to
marry oergius, because ghe gives an aittenilon more than her
to pergius, sean while, the family is gtill busf. the awiss
cluntechli, suddenly comes for returning the coat that Haina
has lent to him, o€ presents in a diffrent style. He looks
gentle, clean and good brushes. vatherina who is hidden the
cecret very well becomes ghock. =he talks to onluntschli for

1iving her hguse as soon a8 possible, because she is afraid

~15-




womaf, mocks him and insunuates that Haina bad a lover while
he was awsy. 4ngry, Sergius bruiesed louka's arm, He tries
to apologize and gives her ;anay but Lnuka-refuse and oIlfers
bim, her arm to be kissed. Serghus sa&s "neverl®,

sergius then tells thetl he has kept s5ix difﬂrent gentle

men in his life, and that always torment himself, bouka in- °

creases her trap by using Serghus's jelous. She burned his

feeling end says that if tne Swies came again, Haina will

marry him, Sergius ig- gtill unreslizes the Trap on his face,

And he begans angry. Apnd he promises that if he ever touches
Louka's hand sgain he will marry her. sergius orders her for
spying haina's activity while ne was gut, raina that ..sees
their sction ansry to Sergius but he pretends that he never
flirts with Lpuka.

in tne next run of the play, vatherina who felt threa-
tens about the big stOXy. seks Heina for knowing the ‘truth.
she ssked her, that how long eluntschli in ner bed-room. <he
afraid if sergius and her husband will find out that secret.
Haina angry, ang said that maybe maybe her mother wants to
marry oergius, because she gives an attention more than her
to pergius, rean while, the family is still busy, the owiss
rluntschli, suddenly COMES for returning the coat thail Haina
has leat to him, 88 presents in & diffrent style. He looks
gentle, clean and good brushes. vatherina who is hidden the
secret very well becomes shock, ohe talks to zluntschli for

1iving her house &s BOCR as possible, because she 15 afraid
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her husband Qill find out ner secret, She asks Micola *to
bring the gentleman's bag, and orders him o shoot the door
of the library, so ﬁer husbénﬂ doesn't see Sluntschli il he
passes that way. but at the sama-timé the two bajors present
and wellcome him as an old agguantance and ssk him to stay .
Yetkoff orders his wife for inviting him to get lunch with
them, nhaina who appears later exclime "Oh! the chocolaie
cream soldier!" then trye to hide her ﬁrE?Lﬂus scguantance
witn bim, Sergius thst seen saina's action beceomes suspicl -
on to Haina and bluntschli,
it the Tirst stage of zct 111, major retkoff announced
that hie coat lost, vatnerine that has manasged 1t inen tells
kicola for bringing his masief's coat. retkoff then bet hie
wife.with jewellry if hicecla finds out that coat. s soon &5
possible, wicola presents and brings that coai. retkoll we-
are the coat, but he felt diffrent, Hde looks at the coat and
understends that ther is another man has wearn his coat with
a diffrent shape back. So made that cogt tears, and “Catheri-
ne, his wife hﬁs gou it in a burry.
faipns who is despair, asked bBluntschli sbout the capi:i-

tal etory. She angry because that story has been heard hy‘
her father and also Sergius. indeed, Sergius has been heard
that etory from Louke. HREina who feels doubt, easked Elunte-
chli thnat in her 1ife she just hes been twice lied. Zo hear
that confession, bluntschli lsughs, but he as a professional

coldier, asked that snaina has a noble heroic, #e says that
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his life-has been helped by all sort of ways and also by all
sort of peoples. He can say thet things because he =has &
good instinct. 1n the mean fime Haina feele uneasy &= Bluntg
chli has not found her portait in the pokect of her father's
coat, the coat that bluntschli has lent in whicn is desribes
"rAaina; to ner vhocolate vream Soldier®.,

in another scese, ocergius flirts with wouka, She Luinwm
forms him that nsipa's lover, the swiss soldier, ﬁas return-
ed, IE% she will marry him as he is more worthy than Sergius.
Sergius pets angry and he promisses to marry Louka, il he e-
ver touches her again.

ln the pext run of the play, blunischli reveals that he
ig a chocolate cream soldier inscribed on Haina's picture,
e made this convession after Major Fetkoff saw Haina remo -
ved her potray from hie coat, Scon after this, Raina informs
her father that Sergius is in love with Louka, So ehe resigns
to marry him, oDearing this, Sergius rezglizes that liaina love
Bluntschli, 1n the mean-time, Hicola, who learn the situati-
on and knows relation between Sergius and louka, decided &o
help Louks so BhEe may marry Sergius. Wicolez announces thaie
he is not enggeged to Louka, Some minutes later, Sergius kis-
ges Louka's hand, and is enggaged to her according ito'. his
promise, Heantime, bBluntechli alse propose Haina, = .41l the
firet daina's perente object to proposal, but after he make
gure them that he is in possesion of in heritance, they a-

gree to their marrisge.
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CHAPTER IIX
ANALYSIS

THE CHARACTERIZATION CF "ARIS AND THE MANT

There are many aspects in drama or play, like theme, plot,
meaning, structures, and also the characters can be analyzed .
One of them that the writer wants to analyze characterization of
the characters. As we kKnow that drama is writien to be spoke .
ind the playwright has the option to present his characiers in
any version in many facet. So it is very important to know what
does the cheracters do and act, through their dialogues. In ans-
lyzing in characters, we can see who is the protagonist, antago-
nist, confidant, fool, and slso the wise man.

Characters are a fictitious crestion, S0 WE can see the a-—
uthors may Jjugged their ability in the art of characterization .

5, Suharianto in his hook "Dasar-dasar Teori Sastra" has

explanation that:

woharacterization is describtion about the..characters ,
his physical as well as his inner that is sbout his
yiew point of life, his behavior:, his beliving, also
abhout his culture, ect. o !

(S. Suharianto; 1982:31)

Allen in his book with the title "Write on Writing" also has ex-

plained thats
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# j character is interesting as it comes out and the

forces and durations of the emergences; Jjust us

a possesion is effective by the way it unrolls

turning to mere mob if fell it posses at once.n
(allen, 1960; 199)

pecause in the drama there has no maration or desrip--
tion, all the characters must.be presented through their
dialogues maybe they speak about themselves,'nr maybelthEF
speak about the others. and the mesantime, we can see therr
emotions, like love, hate, also their jelouse, ect. Ey ana
lizing characterization, we can see and know what the cha-
racter thinks and how do the characters behave &nd express
their aim, phis explanations are the same with the opinion
of g, Fromm {1955: 242} that.

n yot only thinking and feeling are determined by -~
mante characters but also his action.n

in analyze on char2cilers, e Know that there are some
characters in a play do not change; tﬁey begana &s the same
kinds of charcters untill the end ot that play. That “Eha-
racters has been Known as a passive characiers; because
their action do not change; or in other words can be saia
static. pn the other hana, there are some characters is an
active. pheir action are change as résult of their emotins
or motivations so they are dynamic. prnd we can know the he=
vo or the heroine. They have a conficant, from that confi-
dant we know their feelings.

in order to know wphe gharacterizatione in prms and The

panw,we have to see the characteristic of the characters in

L1
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this drama. go we can see how the characters act so their

behaviour, their motivation, and also their feeling can be
explained s

M. H. Abram in his wglossary of piterary rerm, p. 27
explained that,

wpharacters are ihe person, in a dramatic or narative
work endowed with moral, and what his persoality
gqualities that are expressed in what they say-  and
what they do-the action. the grounds in characters .
temperament and moral nature for his speak, actions
constitutes his motivation. j characlers may remain
essentially nstablen or hunciangedu in his out-lock
and disposition from beginning to the end of work ...

.or he may be undergo, either through the gradual deue
lopment or as the result of an extreme cTrisis sessss

whether he remains stable or change, we reguire
weonsistencyn® in a characters-he should not suddenly
break off and act in wgi not plausiply grounded in
his temperament as we ready have come to Know it.m
phere for thelr relationsghip, action, and personality
may emerge and voice the playright's massages to the read-
ers or the audiences direct or indirectly.

%, 1. 1 BIUNKTSCHLL: A gwiss pfficer in gerbian pTmy.

He.is a man of about 35 years old with a strong nect
and good sholdler. pis named gluntschli. ge gpoild his time
in barracks and battle after fiftheen Year uld..This situa-
tion has made him full experiences of his life. ge has &
good instinct , alsoc can handle many chalenges. At the first
stage of act onej he 1s presented as a sloppy man; his uni-
form be dispattered with snow, blood, and alse mud. e is a
fugitive. He escapes from his barrack and tries to get some

protection. HE climbs the window of the young lady room; his

Enemy .
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fhe PMan: "Excuse my disturbing you; but you recog-
-nize my uwniform? Serb! if 1'm caught 1
ahall be killed. How if you.rise an alarm

naina "luu will shoot me®?."

the FMan: "suppose 4 dont shot you, what will happen
then? « lot of your chevelrous will brust
in to the pretty room of yeurs and shuther
me like & pig; ... dre you prepared that
short of company in your present undress.
4 good idead L'll keep tne cioac, Uhis is
the better weapon than the revelver: eh?"

nains : "ut is not a weapon ol & gentlemasn,"

Yhe Man: "1t is & good epnough for a man without on-;-
1y you to stand between him and deatn."

: \G. b, Shaw p. 516)

nis courage and eccentricity has made the lady of thé
room be interested to him, Kaina begun admire when EBluntsch-
1i save her by giving Laeck her cloak. nis action shows he is
a noble man, & gentleman. He has shown that he has & good mo
rality while he looks brute, gy doing his best his life was
protected by Heina.

indeed, bluntschli is not & native Serb, he is a .:auiaa_é
ne joined toe Serbs, because they have come first from Swit-
serland, oe is fitning only as & professional soldier, a vo-
lunteer; so made hiam full experiences and confident, The
figst helping from naina is noi enough for him, ne realizes
that he is atill.in sn escapee, oe looks so nervous, de felt
like in a real battle when he only bringe a chocolate inate
zd of catrigates, ae becomee 8 Eloppy Eentimentai man, flunt
schli is widen his characteristic, he needs a chocolate, He

looks like a school boy. maina is very wonder but irys va to

give him.
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saina : "1 am sorry, i have eaten them all expect

. - these." 2

Yhe Man: "You are an angell Uream! velicigus!bless
.you dear young lady! Thankyou. Ubn!l. dont
do things so suddenly; gracious lady. ..
_ because . Irigthen you just now."

hainas : "rrighten me! Lo you know sir, I think 1
am at heart as brave as you."

fhe dap: "i should think so, would you to seée ..CIe
ery? 4f you would, all you have to :.do
is to scold me just as if 4 were a little
boy and you my nurse .

Heina : "1L'm sorry. ¥ want scold you. You must ex=
cuse me,"

Wi, B, Shaw, p. 520-521)

ne talks about the real batile; how the chief making a
foolish things; so made the situstion becomes a funny Eigh?
haipa, who is listening to the story DeComes &0BI)» because
the chief is her intended husbapd, bluntschli, who.has been
helped, not care about Haine'e feeling.

be changes his characteristic as 2 brave man, becomes
& coward; because naina changes her mind. His rouges made
Hains feels sclod DY pim. So Kaina told him to leave i .her
room, 48 8 man wio spent much time 1n barrack and  battle,
he became & profeasiunal. 5o he begun to make his wit eand
his rouge for making the lady's feeling to b€ convious and
who is despair of life, He is des -

doubt. be becomes g man

parate to run while the outside ol the reoom s$ill burning

and shoting. Yo act in this poor menner, ne won neina's feel

ing so, he hes been saved again. ne gets naina's bed-:Toom

for cne night.
wn the next follow of tne play act 2 and 3, he is pre-

gented in 8 difirent eituation. n€ does not leok brute any-

-2 he
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more; but ne is presented well brushed, clean, ad full . of
gelf confidence, He is coming back to return the coat that
has been lent, for an Eaﬂépﬁ.frﬂm Yetkoff's house, His rep-
resent making thﬂimisstreaa, vatnerine become to panic and
hopefull to him for living her house. ot for a moment; Fet -
woff has seen him and be is very gdad, de asked Sluntschli
for staying because he and Sergius, his friend have found
some problems, bluntschli with his confidence, knowa that
problem and will be ready to manage that problem,

Hig sudden meeting with Haina has made Sergius looked

emase at tnem; but he acted as if they never meet before. His

fleing from Haina's room have become a scandalize; a capltal-

story among the soldiers who run away from the charge. Ihat
story has been heard by retkoff and also sergius; Bo made
haina wes angry to him. pluntschli, who felt interested  to
Haina since be heard naina's thrilling voice, begun to seduce

her with nis rouges.

Haina . "Ypu looked ever Boc much nicer then when
we last met, were they angry with you
for running away from Sergius charge?".

n

o chli @ "wo: They were glad: because ....

ni?ﬂga oo : "lt mustyhave made a lovely story for
them: all about my room."

Bluntschli : wlapital Story! but 1 oply told it to-one
of toem: ..."

naina . Wun whose discreation you could absolute-
1y reali?; oy

1i : “absolutely
ﬁigﬂzﬂtn . wpe told it &1l to my Iather and Sergius

the next day you exchanged the prisoner,
sut they dont konow that it was in this
house you took refuge. if Sergius knew be
would challenge you and kill you 4in a
duel.”

-¢3-
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bluntschli : "bless me, dont tell him."“

naina : ®rlease be serious Uaptain Bluntschli,
“an you not realize what it is to me
to decieve him? 1 want to be periect
with Sergius: no meanness, no small -
ness, no deciet,"
"You meant that you wouldn't like him
to find out thet the story about the
_ ice pudding was s-s-a- you know."
naina : ®4h, dont talk of it in the Ilippan
way.E lied: 1 know it.-But 1 did it
gave-your life, be would have killed
you. Luat was the second time 1l ever
utterance of falsehood. &0 You Iemem-
ber the first time?"
pluntscoli : “4! wo! was 1 present?”.

Bluntechli

HKaina ; Mies; and L told the officer who was
gearcning for you thet you  are not
presenti®

bluntschli : "irue 1 snould have remembered it.".

naina . maht it is natural that you should

forpet it firet. 4t cosl you nothing,
it cost pe. lieilid=iie. ™
"y dear young lady, dont let this
worry you, hemember: 1'm 2 goldier.
wow wnat are the two things that hap-
pened to a soldier so often that  he
comes to think nothing of them?. Une
ig hearing péople tell lies, the other
is getting his life gsved in all sorts
~f toe ways by all sort of people.”

- \i. b, Shaw .58 - 549/

sluntschli

nis confession that was so gallaat, has made aaina insul
ted. #e can do that thinks Lecsuse his experiencies in ..bar-
rscks for more than 15 Years; &0 made his instinct  deepest.
His peoaviour &s & wolunteer made him so clever for reading
all the situvation around him, inese tLingse have made her fell
in love to him, His brave afd gentie menner, made haina cha-
nges ner mind about sergius ner bethrohed,. when the lady ask-
ed him apout her potrait tnat sue put it on the pocket of the

coat, he didn't know i{t, rithing and war made him lacks ol

-28-
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feeling about love, iHe couldn't differ kaina is-still s
little girl or a Lady, ih&n_hé heard haina's thrilling voi-
ce, he gets hypnotic. He reaiy admired her. Une night in
her room made him felt diffrent.

Eluntschli is & strong man, when he heard about his fa-
ther dead, ne has po word about grief. when his presented is
known oy retkoff, bhe doesn't snow hi wonder, and tried to
protect vatherine who bepun afraid sbous the big story is dis
covered,

sergius who has an informan, disturved by rciuntschli,hie
rival in love, asked Bim an a duel, naina is lookipg the gi-
tuation asked them, why thney Jlocked countrary each other.
pluntschli that still thinking naina is still & child, mem-
tion that he will left ner house in the next morning, So &he
and Sergius will be happy everaiter. his confession become a
trap to daina.

He is a clever and has & good calculation. by using his
experiencies as 2 professional soldier, he found Sergius in-
format, Louka but he doesn't judge ner. He appreciated his,
to make nis provecation for increasing blunt-

Sergius strives

; fluence., bBluntschli is aslwgys
schii's emoticn but it has no in -

rident to himself, be mever doubts in his action. wWhen he
confi -

id thst Kaipa just belps hio and thinks that naina is etill
58

all of them jaugh at him. naina said that he is a.re-
young,

mantic idesat. pluntschli,
that pley has been shown his foolish, baowiee he did
5] ¥

the clever man, and as the protago-

nist in
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ok xuy that “aiﬂ? is a twenty- tnree years old. nme then re-
elizes that thing so he proposes her to ve his wife,
2z 1 nﬂfnn briworr; 4 Youn, oulgarisn uady
She 18 a beautifull young lady, woo lives in small ‘town
in bulgarian, ohe is rich, has a good reputation, and also
has & good knowledge, mer fatner is a Mejor. &s a major doug
ther, she sometimes acts bravely but also bopefully, although
it is very dangerous for berself ; Ior ber reputation and futu
re life too. ner epes is eboput 23 years old., &t the first sta-
ge of act one, she is presented as a brave and hercic angel by
protecting the fugitive who is rushes to her bed-rocm. ahe
knows the fugitive hasl:nme from the enemy side. fut from whom

that holde and appreciates herct and brave acticn 1% is an ho-

nour.

gaina & "a'll nelp yuu 1'11 save you."

Yhe man + “iou C&b 't,

siaina : "1 can. 4 ll pide you. nere behind the
curtains."

fhe Man : M... VE&T loung lady; your servant to
ﬂﬁdm '| - -nE EEDEI-‘DUE- W

Haina . "gave . noi been generous?

h'-‘- ﬂ., -:iﬂEIl-l'r Pi :?15.':;‘1:"-!‘

She has acted romanticalliy 1o risking her socisl position

goldiers enedy. she is become falling in love

per potrait in tne pocket oi the coat tnat

by saving the
to him and placing

che lent for bim fgr €5CE
o5 she bes seen oefore, She was gware, that

pe, =oe has done that like on the

scereen of OPeEr@ |
ing Lhe enemy in her Dea-IoO0Q, while Bhe rushas

saving and hid
d mnral and wrong act-

piajor wergius, is a va

been enggased b¥
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ion, ohe do '
€8 not care avout it; so makes her mother Lecome

80 worried,

vatherine: “won't taik suca stuff, rell me the truth,
he@ina. oow long he in your room  befoTe
you come to me.™

halna : "Oh i forgoti®

vatbherine: “You can forgot! +id he elimb up after the
.soldier were gone or was he there when

. tue officer searcued toe room,"™

naina i W . . think, ke must been there.®

vatherine: "iou tuink!. Uh naina! nainal will.any thing
ever make you straighforward? if Sregius
find out, it will be sll after beiween

you?"
. b, Snaw, P. 5392

4s 2 matter of a fact, nalna, actually doubts and never
admires her intended husband; lajor oergilus. ohe was upset
st him because she finds oim lack of respectfull courtesy

that she is accepted from a man. bn tae other hand, the cha-

racteristic which drever her to toe fugitive, waptain blunt

schli, eventhough ne is leoking diffrent. ne has scared her

witn his gun; is toat she finds nis calm realism, and inter-

o berigius mannerism, «8 a forelngenel, . the

g R E fpaied

esting coptrast 1

ie not doubt to show Sxotic, diffrent, and gs & man ol expe-

in contrast 10 pig provinciali®y., wealto, and pro -

rienced,
gy . : dea wonat sergius wauld do. bur patri-
naina -+ WM & yur herolic jdeals, L sometimes msed

2§igzﬁbt pether sll his heroic gualities

oldiership mignt not prove mere
?nd hlﬂtznn woen he went to a real battle,
1 ngd uneasy fear that he mignt out & poor
Tipure thbere beside all those clever offi-
cers from Lhe fgart-court.*
. ®ug use dear YO UWg lady; thnere is nqthing
the:WaBE: " g L. skied WS 856 cartigstes in a bat
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tle. I always carry chocolate instead, and
Euiﬁﬂlﬂnﬂd the last cake of that hour's a-
"Choeolate! w0 you stuff your pockets wikh
. -Bweet-like a schoolboy-even in the field?"
The man: "... would you like to see me cry,"
fialna : "wo ... you can stay here after what ...
L'1]l go out on the balcony and see whether
it save for to climb down in %o the sireet."
Lfhe man: "wown the water pipel! Stop! «ait! 1 cann'tl
. 4 dasren't! 4ibe very thought of it make me
giddy. 4 came up if false enough witn death
benind me, out to face it now in a cool
: blood! it's no use: ..." ]
naina : "Jome: don't be disnesrtened. Lh You are very
poor soldier, a EﬂDEﬂlEtE cream soldier!
i ! vneer upl ...
SREEL EENTE \G. b. Shaw, p.513;520;525

naima :

The gbove description snows the psycology of the charac

ter in the directiocn &5 how their part to be played. faina's

conduct and action presaﬂts gnd poirays her attitude nature

toward playing her part. she is shown that sne has more &spL

i+ tpan man; she has done & VELY brave action by saving and
ri .

hidin my soldier, sluntschli, #ccording to her, by daing
iding ene _ | -

. } done & heroic deed. obe dian’'t realk-
these things, she nas

+hat she has dope tne WIoOg action and perhaps it could be
Ze ] B

. cques apout morality conauct and future li{e
mede & serrious 185 o Vi o it .
1 ielhl Ebﬂ-ut l.i.fE- is & ;‘GEE&EE_;L Ealiam' u ghe
naina’'s Vv oms

however 1B not completly unpractical

" he }
t E]’.'E.],Et it. @ TR L R
cannot P doubt about tae poesibility -E_"Lﬁ-ﬂl.ll&—t

; ne BLE8B

gince S0€ g :
ToRInILE 1izez that per unreslistically of hercism
gallz

;s 5, ohe T
such ideal she cunduct gnpuld be based upon the

i o TRlEE.
ond bravery is Ialf
ra tner ‘H:I.Eﬂ
poes to more gpirit transition of

traditionsl moral. in the next of
" natural etigues

he
tne play act 2 gnd 2 .870
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mood &nd persongiity, saina has Played her part in & good ex-
position, ohe pretends to produce contradiction between what
ghe gays and wnat she feels énd a@lso wnet ghe does. ahe pee-
tends t¢ De shocked wnem she listen to the atar} about the
fleeing soldier sne has hélped. #nd when she and cergius in
the garden, she pretends to be in love with him, ohe iz wor -
ried wien she finds her picture with instruction : “aiana to
her chocolate cream seldieri", is still in her father's coat
pocket, 4ll these facts shows that sne is the strong charac -
ter who plays her part with full of self-confidience,

being bored of pretending and lying as it does not give
any good result of her &nd only creates discrepancy between
her behaviour and iﬂéels. she wishes to break her engagement
Hith.ﬁgrgius and she is admitted that she hss fallen in love
with oluntschli, his equel,

Hiana who is clever woman finally found the pnoble pman
wno is worthy to be ner husoard. ooe 1s noi influenced by her
mother choosing her pariner Ifrom the higher social status,
3.1.3  usdibad s niana's inother, |

sne ie a woman of over forty, imperiously energetic,with
nt black hair and eyes, who might be a very splen.-

mag[ﬂ.fiﬂiﬂ

d specimen of a wife of mouniain farmer, but it ig deter -
did s

ted to be a venese lady. ohe has a doughter and her hus-
minate -

d i major. 48 mother she was Very protect to her dowm -
ban E & ol

. like & little girl and not ca-
: he makes diana
ter. cometimes B

re about her feeling.
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vatherine

L L

“udina! natna! why: where? aeaven, vhild
are you out instesa of in your bed? you

naina
«atherine

naina

will catcn your aeat."

; Irlii l

wanied to be alone. Lhne starts &re

so0 beautifull, what is the matter?™
: "Jruel! .,,. you would be sure fo drop

off to
= "unntt

'BlEEp End i--il-h

pe anxious about me," :
W, b, bhaw-p, 512; 514y

ner attitude nature, has driven her as an ambitious wo-

man. She has & hignt spirit about Sergius more than saina.ohe

strives so tnat sergius and maina who has the same position

in social status bounded each other. She irayed te attract

sergius attention without caring about her conduct. She is ma

teriglistic woman.

ez in toneir co
man in haina's

uatnerine

naina
vwathnerine

naina
vatherine

naina

she knows bergius, one of the rico famili-

uniry. oo when sne finds that tnere is anoiher
bedroom, BUE DECOmES BO &Ngry. .
. w,on't talk such stuff, Yell me tne

thruth, Aeina bhow long Was he in your
pedroon before you come to me?"
: " forget."”

wyou cannoti forget! bid he really climb

up aiter a goldier were gone: or was he
tnere when that officer searched that

room 7"

wy tphink he must have veen there then,"
Wygu tnink! will anything ever make you
Etraigntfurward? Lf oergius finde out ,

it will De ovVer between you,"

cnow Sergius is your pet, 1 some

- - J.
] tiﬂés whicho you could marry him instead
of me, L0U would just suit him. lou

would put him and spoild him, and mother

pim to protection.

1n the next rud ol

ag possible.

the fugitive ¥

She heard

wn away .

\G. o. ohaw, p. 539;540
the play, she played her part as well
the story sbout two womenwwho helped

she ie presented know notoing about



tnat st _
OXY. when the solaier is coming back 1or bringing

B

t: : N ) _ ‘
te coat that ge pnas been ient for his escape; she is very

wooried, one atraid toe scanoal tnat she and ner daugtrer

keep will ve over, osut sie strives to gaile tie secret,

Catnerine: "un ! neavens | ne is come o return the
-g0at,. send him away; say, we're not at
foweé; Oh'stofy; that will mever do.eeit !
ine master and the mjjor Sagius are busy

o in toe liwrery, aren't toey 7"

Louka : "les, mauam.™ .

Catherine: “wouka! i1s tme library door smut? ii not
Bnut it as you pass thruogh. >top. Yell
LBicols to bring his beg here after him .,
son't forget, wh how? oow? how can & man
be sucn a fool! wvaptain oluntechli, L'm
very glad to see you; but you must leave
this bhouse at once. My husband has just
returned with my future-son-in.law; and
they know nothing, LI nhe discover me and
my doughier., wlll you life the chivalro-
ug genileman and soldier youw are ,.. "

W, b, dbaw, p.540;541)

The sbove dialogues shews ithail vaiberine is a clever
women apd has & deep confidience, ohe could face that situ-
ation by her-selfl confidences., But she urgented tluntsechli

for living her nouse as fagt as posesible, but at the same-
tiperher busband looks at fluntschl. ohe guickly changes

her mpind, and invites him to get lunch together with he:r Iz

milies. When her servant sicola, is bringing her order, the

gngry with him and denied
captain luggede, she 15 pretended &ngry nd denie

that ghe is never order
she trives tc make her husband forgot

ed it. She bhas done everything with-

out feeling misteke.
fleeing soldier and the coat, that the

the story aboul tne
50 when her doughiter, Haina, ,scpeé

soldier used IoT escape.

- F -



aming %ok -
=4 ioe Chocolate wreap soldier™, when she saw &luntsch-

1i, she directly told her husband, fhat their doughter has a
new sctivity, cooking, while her husband in the war, when
fEtkﬂff asked about his coat, because he wants to wear it .
she doesn't doubt, and asks wicola to bring his master cepat.
“atherine is a woman that has a high spirit, but sometimes
she has made people around her got causion, 48 & mother she
was Very protected her doughter, iln this case, not righteo-
usly according to their culture, ﬁut she has done everything
with good calculation and fuul of confidences.

and at the last of tnat paly, without shame, she asks
the vaptain, who wants 10 marry her doughter, for proposing
his wealth, becsuse according to her, her doughter must to

get the man whose the same position like them. it is shown

that she is & trong character,
-:jl- 1. 4 mum- Ihe Pﬂthﬁir maid

be is maid-servani of retkoff's doughter. ohe has a

combination of brave cunning and powerfull will, She also

ie 8 pretty woman, lhroughout the play, she ls presented as
alweys in & mood of revolting being a servant, She feel in-
dignity &5 an inferior in social gtatus, so eshe strives to
rige and climb ip & higher gocial position., sShe finde the
wey to gain her goal by making & succes in trapping her vic

tim,
wouka is the ol one who knows Kaina's secret about
iou

i i 1
soldier who was fleeiny and hiding in Haina's bed-room. She

1, alpied O Tu@ ¢ERALED La dlin
ol

i the ZUNEA RLEEE
- -



S8W the fugitive's pistol on the ottoman 4n Raina's bed -
room, while her héd-raum W85 being searched by the.ﬂulgari-
En army. o&he is very brave woman and acte insolently with
cut afraid of being dismiss from her job for disebedience:

Kicola: "Oe warned in tice, Louka: mend your manners,
-1 know tne mistrese, ohe is so érand that . .
Bhe never dreams that eny servant could dare
be disrespectfull to ner: but if she one gus
becls tnat you are defying her, out you go,"

wouka : "L do devy her. . will devy her. mhat do 1

; -care for her?" .

bicola: "“1f you gquarrel with the lamily, it the same
-88 you guarrel with me, {"

: "lou take her part against me, do youp?"™
bicola: ". ghall will alwgys Le dependent on the Eood
-wlll of the femily, when i1 leave their ser -
Vice and stert a shop in Sofis, their cogtum
will be half my capital: their bad word
would ruin me," _
Louka : "lou have no spirit. i1 should like to catch

. -them saying & word against me,™
hicola: "1 ghould have expected mere senge Irﬂm" you
-Bouka. but you are young: youre young!
vbouka ¢ "i.,.put . know some family secret they.would
‘ -care to have told,young as 1 am. iet them
1 guarell with me if they darel® _
“uo you know what they would do if they heard

e you talk like that?" . :
ika : "iIpu have a soul of servant, ﬁicnla!
ﬁf:QfE; Meome! don't be contrary with me, I have

: for you."™
some good news
re born to be & servant. 1 was
J.JDLILT.E : "III' iﬂu HE
E0.% \&, b, Shaw, p.4“28;

1 hove conversation shows that louka is full of spi
Lhe a

: ; lso & a‘l:rung I:hElI‘E'E:'t-EI‘ .
1fidence., ohie 18 a
rit and sell

driven. by her own womanly deeire to find her mate
' I" =
she has jal level; Sergius is her misstress feances
oc

from a higher &

. her
victim of
to be her sd Tealises that >ergius is interegted and
5 4

alm,.

Louka know



love her. 50 she strives to set her trap to pin him into

marriage. sShe is 2 clever woman, when Sergius flirts with
her ghe pretends to resist bim. 4n fact, she leads him to
comeé nearer to her plan, oy using Sergius's dissastifacti
cn with himself, she then informs that neina wes unfaith -
full %o him while he was in a war. when he hurte Louka's
hand, sne disdain her verbel appology and give. her bruised
arm to be kissed, as ii she were & grand lady, Lhis shows
that ehe is very proud of herself and has self-confidience.
Louka ie never doubt to pereguade her aims. in her . .= pext
meeting with Sergius, she obviously intends to trap nim in
the same kind of gesture that will futher entangle him wi-
ther, o seduce him, she wears her sleeve tie up to show
her nsked arm, though the bruis is covered with a bracelet,
She looks impressive and facinating and Sergius is ro-
mantieyfool and nice victim to be trapped. one seems & for
n when she leads him to approach the hole she

midable woma

has planned: before. she acts and pleys her part perfectly
as

i splendedly. iA€ imply how oergius falls in her trap,
and 5

I {us: "lLet me see: ig there mark there?"
uka £5. i
Sergius: =Snall 1 cure I%F i1 .now, 4f-l wer
& PO T You ca&n not cure 1 ’ A f BEre
ouks - Em'raﬁs of husia above every one in the
then! ah then though according

:22;25 1 could shew no courage 2t all,
ou should see, you should eee,

¥ ou do most noble fmpress, ™

sergius: :“ﬂatuiguigriy jﬁe'man 1 loved, whiéh no

wouka & 4 Hzr ueen in Erope has the courage to

gth j__'qu, love You, L would dare as rcuch !
O

1f you fegli-therbeginning of love for me
1

~34=



: o, 0o wWould not left it grow,®

Sergiug: wif love you, 4nd . ugre the Isar himgelf
-1 would set JOu on the throne by my gide ,
fou know tnat 1 love the other woman, a wo
Wan as higher above earth, 4nd you as he-
BVen is above earth, and you are jelouse
¢l her =

Siouka : "I have no Teason to be , She will never

- -Marry you now, Lhe man I told ¥You of has

_ come back, She will marry the Swigs,”®

oergius: "The Swigg " -

Louka : "4 man worth ten of You, Ihen you come to
-me; and I will refuse you., fou are not good
enough for me, "

csergius: “i kill the owise; and after wards I will

3 % .do &8 1 plegse with you; perhaps,V. .

Louka < "Ine Swiss will kill you perhaps. se has

i . -beaten you in love, ne may beat You in war,
40 you think she would believe the Swiss if
be told ber now that 1 am in your arms?"

Sergius: "Wammnation! Ubh, vammnation! Shall 1 kill
my self like 2 man, or live and pretend to
laught at my self? nemember: you belonge
to me,"

Louka ¢ “what does that mean? 4n insult?" .

Sergius: "1t means that you love me, 4nd that I have
you here in my arms and will perhsps have
you dare again, whether that is an insult
1 neither koow care; take is as you please.
But 1 will not be a coward and iriffler,
If . choose to love you, I dare_marry you,
inspite all of bulgarian. I1f this hand e-
ver touch you agfin they shall touth my

ianced bride.

artaen (6. b. Shaw, p. 555; 556

Louka has & goeod confident to herself, so0 she finds
im. She plans the way 1o make her gmbition becomes Tre-
bher alm.

consideratin of her acts and beha-
ality. Here,uouka has no

lse, ohe only tninks about
viour, whether

igtake. She changes her life by
. ' t feel meke m1E
hergelf, withou

lynees.
her ugly Louka is @ lucky woman. She has a friemd, who
Indeed

per secret aim becomes a grand lady. ~he has
alwaye keeps

~35-



striven for
Changing her spcial poeition from slave to grand

lady,. Sh
A i Eharacper and also ie an active charac-

ter: b :
er; DLecause she has Changed her life from maid of Petkoff

becomes a grand lady, Sergius's wife, a man whose the same

positin with Fetkofr,
3+ 1. 5 rELEOFF: Kaina's father, a major in sulgarian army.
A man with & high_temperament and; also still nag bar .-.
barien view sbout healt. 5o he and his wife, sometimes have
a diffrent view asbout civilige people. be is a rich man and
holds high position in his country, war made him missed his
Tamily for a few time. but he ie glad becsuse in home agéin,

He is unpolished man, always shout if he wants something:

Petkoff : "oollow, Ricola ....boshl Hicolal™

hicola : ' "leg Bir," ; . sk

tetkoff : “Are you deaf? Ion't you hear Hajor knock,-
-ing7 Ering him apound this way."

hicols : Wies major."

(G. 8. Shaw p.  531)

: e
- : - o= . o
I -t - . = e

y PR aa T
45 a master, be does mot really care about his positi-
on. ae pays attention merely To his regiment,so when Elunt-

schli comes again in his bouse Ior returning the coast,  he

does pot see him.

. #stufi and nonsens Sergiusl! lnat giute:
enough fuss sbout pnothing: those ;hree
regimentﬁ are to get back at Philipo -

lish: uvome along %..Igr deaf Gaﬂtain
chli, fhere etupid people oh mind -
glunce ut here...l saw you

E L was o
taroug the window, =arranoff with me:

|h )W . .
;Eiﬂgzmember him~don't youypH

b our friend ihe enemyr+
.'Ellfnﬂspe you called @s a Iriend,*
ey [RE g b, abaw P. 542;

retkoff

wergius
ret

Y E%



Patkoff though is an unpolished man but, he never hate-
ful to people as long &s possible. His experiences in  war
with Bluntsehli, is not living in his heart. So uhen he .and
Sergius met Bluntschli, he je so glad. He knous that = Blunt-
schli can help them to solve their problem sbout thres regi=-

ments that will 90 to Philipopolish. To realize the situa -
ton, he asked his uife to invite Bluntschli to get lunch.

Petkoff who felt Funny sbout the situstion sround * “him
asked for his coat; because he didn't sge that coat. i . For
knowing the truth, he has bet with his wife a jewelry, if
his coat hang on in the blue closet. When he got his .oost
back he has found Heiné's picture with inscrbed: "Raing +o
her choeolate cream soldier®, He remembers about the gueer
story the flying soldier, that helped by two women with the
old coat of the master. He remind to discover who ie  the

chocolate cream soldier.

Petkoff : "Excuse me.shirtsleeves gentleman.Raina-
somebody have been wearing the old coat
sfTeine, I'l1l bwear it. .Somebedy with..
diffrent shape back. Oh by the bey,I've
found something funny. Your photdgraph,
with the iscriptioo: "Raina to her cho-
colate cream soldier: a socuvenir.Sergi-
us, aren't you?" .

]! A chocolate cream soldier? Certainly

nt_ Fl

ﬂﬁnt. Do mean to tell me that Raina sends
things like thet to the other man?n

(G. B+.Shawips 560;567 ;:.862)¢

Serglus =

Petkoff :

After many transformetion around him, he knous that

5 iug and Raina &re not really & good coupls. He angry be-
ergiu

i, v



RMSS he knows that Louks enggaged to Nicola. nen Hico-

la explained that hg Just heélped Louka abet her ambition: so

he had dong as if he is enggaged with her. Petkoff realizes
that he must 8gree with decicion of them. He told to his Ji-
fe for engreement to their decicion. Petkoff somatimes acts
like barbarian; but not For long. Petkoff, though he has a
bad character, but also has = gond charecter., He also [ast
to understent the situation eround him, Petkoff has pla;ed
his part in @ static character.
3. 1. 6 SERGIUS; Raina's fiamcs, a major in the Bulgarian
army. -
He is tall romantically handsome man, but not satisfec

tory of himselfl, He aluays doubts and also influences by his

broading on the perpetual Failure, not only of L4h2 othap .

but =zlso of himself too. He has a special friend , RainaPet-
koff, the lady whose the same position on the svcieiy, but
]

he trve to flirt with the lady's servant.
Th; news fFrom the battle has made him becomes a hero.
H the war. Every body talked about him, includin: Sa-—
= o

- ina's mathsr. At the sams timss, after
ina and Catherine, Raina's moi ;

t himy there is & man who hes
. ther proud abou
Raina and her mo

. hat very contrasted with Lhe great psus,
information t
given an in

T



rie saw all about the activity in the battle, and how Sergi-
us has done as a chief in & resl battle.

The Man: "You naver see a cavalry charge did you,?
' Well its & funny sight. It's like sling=-
ing 2 handfull peas againts the windou
Pane; first one come; then two or three
: close behid him; an ols lump,n®

Raina : " ... the first one ! The bravest of the
braves!®

The Man: "Hm! You showld see the poor devil pulling
atthis horse! Its running - away with him....

it!“

"8ut 1 doni beligve the first wan is a

: cowerd.. 1 knew he is a herol.”

The Man:"'"He didnt like an operatiec tennor, A renu-
handsome fellow,m with flashing eyes and
lovely moustache shouting his war-ery and
WCRarging iike Uon Quiisute at tne wind-
miirs, We dxo Llaugh!®

Raine

H8uia + "You dare to lauyh!, ®
The Man: "Yes: I never felt so sick in my life,
though lve been ! - no bayonet: nothing.

and there vas Don Quixote flourishing
like a drum major , thinking he #& done
the cleverest thing every know , whereas
he outh to be courmartialled for it. All
off the fools ever let loose and a Field ¢
of battle, that man must be the verry
maddest. He and his regiment simply cam—
mited suicide; only the pistol missed the
fires thats all.®
Raina : "Indeed! Would you know him again if you
sau him?"
The Man: "Yes: not doubt of it."
Raina : "Why do you laugh!™
The Man: "I didn't laugh! I'm really very sorry.
You know: no doubt 1 am. Most likely
be had got wind of catrigete bussinest
same how and knew it wvas a safe job."
Raina : "That is to say, he was pretender and a
coward?® _
\G+ B. Shau, p. 521;522)

The ebove loRg describtion has shoun clearly, that se
. is not workhy for calling him a hero. His failure in
gius

hattle has made him upset. 50 he wvants to send his re-
a ha
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signation as a soidier; while every body is mad of him. Sef
gius never doesitruly really brave and heroic deeds. He uss
arways prouds of himself. -I;l.B is neuver serrious in his wiew
of life. He spoke & noble inua to Raina, while Trying EU.EE
uuce ber servant. He orders to Louka for spying Raina's act
jvity. But he is a foolish man, He never realizez that he
iz become & wictim of Louka, Raina's servant, In 2 battle
he has made a foolish breavery when he led his chavalry chag
ge against the enemies machine-gunners. He never uses his
brains. He told to Louka that he really didn't know vho 1s
has because aEEUrdiﬁg to him, he keeps half a dozen diffrent
man: some times he is 8 hero, sometimes iz a buffoon, and
other is & humbug, and also jelouse like all cowards. He
has & terrible conduct.

yhen Louka gives him an infnrmatiﬂn about another man
in Reina's life, he va3a 50 KAYEY. He lost his controll ...
lndeed, as & man who has the highast and the best reputa -
tion, he is not u?rthy to do such thing. He has played
his part in 8 terrible conduc. Louka informs him that if
that man come again, Raina will marry him. 5o uhen - he
knows the man is Bluntschli, he is sO angry, he asked him
in & duel; in Fact, he is a coward &nd pretender. His cha
racteristic has driven him on a deepset distraught. He saw
Raina'screadtion and realizes that Raina has fallen in

love to Bluntschli. He scolds Raina that she is not loyal




to him. Thaflara scolding each other, so Raina finds his
informat, Louka. To realize that Louks will bresk her sng
gagement with him, he is very disenchanted and screaming :
®0h wer! War! the dreaming of patriot:and heroism. A hol-
lou shame Like love." His screaming has made Kaina tinds
out that he has betrayed their love.

Sergius: "The world is not innocent place as We uUsE
to think; wses"
‘ppopuka 3 "1 have been insulted by svery one here .
You set them the example. You owe HE
an appologize."
Sergius: "You are right. Forgive ma."
Louka ¢ "1 Fforgiwve yoOu. That touch makes me yOuT
affinanced wife."
Sergius: "Ah! 1 forgot!®
Louka : "You can withdrau if you like,"
Sergius: nyithdraw! MNever! You Delongs to me."
|G. He. Shau, P. 563)
Serglus married Louka because he Knous Raina changes
her wind apout him. He wants to shou bis-gentle while it
Jas late. Sergius is a man that has no splf-confidences.
Hut his conduct as uillian has changed. He has choopsen
Louka while she just is =& servant of Raina. His
attion in this drama ie a dynamic. He also ia a round cha
racter, because his long sction changess from villiant to
7, 1. 7 NICOLA: IDE retkoff Butler
He is a middle sged man and hes a cool temperament ;
but he aiso, is 8 very clever man. As a butler's Petkofr,
neg 1is VETY loyal to them. He has & triend named Louka .

and he knous her amoiiion who wants to rise ner social po

—f] -




sit10n become a grand lady . Hut he is never stoppec Lo ad-
wice her so their are aluays looked contrary each other.
is very clear unhan ne askeo Luuka not to act more tian their

status as & servant or slave. His wisdom to himselr & s

masters, made Louka mocks him that he has a soul of servant.
But he has a good view points. He knous to place his posi-
tion as= = good as possible.

Nicgla: "... Cnilo: rvuu dont knoe the power such
high people hawve over tne iike of you and
me; when try to rise out of our poverty
against -tbem. Look at me; ten years in
their service. Do you I know on secret?

1 know thing aoout him that she wouldn't
nave the master know tor a thousand levas.
1 knou things about him that she wouldn't
let him hear the last for six months if 1
blaboed them to her, I know tnings about
Raipna tnat would break ort ner match with
Sergius if ..."

- MHgw do you know, I never toid you!"
Nicola: "so that your little secret, fg " 1t?Uell
you take my aduese and De respectfull
and make the misstress feel that no matter
what you know or don't Know rless”

That what tney likej; and tnat what how you
wiit make most out of them, Thats the sec-
ret of succes in service."

({Lbe B. Shaw, p. bre}

Heg has shoun now ne has done &0 Ne DECOMmES successtull
in his jub. He got twenty levas from Catherine and Bluntsch
1i the fugitive, because he has helped them gbout " Pet =
koff's cost from him. He also has kept Raina's secret about
the ice pudding from Petkoff, indeed it menas "Bluntschli"
when Petkoff heard Raina's utterance when she sae Bluntsch-

li's coming. He never cares to Petkoff if he scolds him as

-t P



& donkey or blaguargs. He has shown that while ha only
a servant but he is successFull in his position.

Nicola is 2 wise man. He realizes that he has fal
len in love to Louka. But he naver gets a change from
herj even as he sometimes got Louka's soeer. Hut he ne
ver grudges to her. He knows Louka's ambition about her
aim to rise her social status. So he protects her -aod
has acted as if he is enggaged with her. Accaording .to
him, servant must proteet with one another.

When Reina informs her tather that Sergius will
marry with Louks, he becomes angry. Because he =chad
known Micola has enggaged with Louka. But with . cool
temperament and breve he said that:

Micola : "1 beg your pardon sir. There

i1s @ mistake. Louka is not
Enpggaged to ma."

Petkot'r : "not enggageo to you, - yoas
scroundal! Wny, you have tuen
ty-five levas rrom me the day
of your betrothal; and : .she
had that gilt bracelet Ffrom

. Miss Rainma."

Nicola : "We gave it cut se, sir. But
it was oniy ic give Louka
protection, She had & soul a
bove ner stationj and I have
been no wure than her convi-
dentul servant,.?

(G. B. Shaw p, =o2)

He confession to veckoff has showun that he has a

self-confident; and also has & great soul. Nicola

whose an aim to set up &. shop at Sopia, has kept the

money as long as nis servis at Petkoft's nouse. *.He
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wants to develop nhis 1ife; not dependent Ffor ever to
Petkoff*s ramily, Blumtschli, who has seen Nicola's
behave, action anc his clever, becomes interrested to
him and promisses him won of his firm; if he can
speak French and German.

Nicola has shoun nis best in his actiun and his
gregt soul; by his works ws a successfull servat.Mot
like Louka, who has andugly behbBve when she wants to
changes her status. Wicoia is a strong Enaracters.He
giso is &8 best frieno or confidant of Louka. Butr to
so8 his actiuic and chagatder in this poay, he is a
passive character. cecause his svvion do pot cnange.
He: starts as a buttler untill the end of that play.

But he has played his part 2s good as possible,
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CHAPTER IV
CONCLUSION

pfter writers the analysis, the writer wants to conclu-
de what she has written, prema or play is one of literary
works that is intersted to analyze. pecause from drama or the
ather fiction like novel, short story and also poelry. yWe can
compare and learn the author's massages, in our real life.
prama is a composition eof happening in humanrgs life; that has
made by the author. rhey option make their creation so that
make the reader nr the audience can interest to see or to re=-
ad their wnrk. in general clasification, drama consist of two
kinds; tragedy and comedy .

ro apalyze the characterization means thet we must see
the characters behave, what they are talking about. pnd cer -

teinly, how their relation with one another, plso wheo is the

the clever, fool man, wise man or is he the siatic or dinemic
and who the main characters, ect.

In ARMS AND THE KAN, W€ have seen seven characiers in

any facet. There is materialistic woman,like chaterlne. but

che also a good woman. Nicola is a wise man and a ulever man ;

he is patient to face Loukar's behave, cnen pluntschli, the

protagonis ‘of that play, who has been saved by Raina a brave
woman, ghe has saved pluntschli while he has come Irom the

enemy eide. gergilus and Touka with their bad characiers but

finally change their behave; and then petkoff is unpolished

=S




manj with hie barbarian views about health.

To see there so many cﬁaracters in this drama, we can
say that in huaman's life, there is no man that perfect.In
human's life rightouness and wrongness, good and bad are

always in term. 11 of people has made mistake; but they
always try and try to change and become good men as fast as

they can,

Y.
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